


The Quest for the Green Man takes us on an exciting journey
across twenty centuries and through dozens of fultures around the world — all of
which have acknowledged, in one form or another, the presence of a mysterious
figure known as the Green Man. Folklore expert John Matthews

tells the long history of this remarkable being, from his origins in the

prehistoric past to his re-emergence in the modern ecological movement.

































































































32 Chapter One

We can see, then, that Khidir represents the Green
Man in his spiritual aspect.

Each of these figures, as well as those discussed
below, represent the same qualities later discerned in
the European Green Man. The evidence as a whole
points not only to the symbolic importance of the
color green but also to the need for archetypes that
represent that greenness. For example, in that part of
the world where water was scarce and the miracle of
the Nile delta was essential to the sustaining of life, it
is scarcely surprising to find green gods and god-
desses playing such an important part in spirituality.

GREEN DIONYSUS

In the culture of classical Greece the prime represen-
tative of the Green Man is Dionysus (the Roman
Bacchus), a deity of nature and agriculture before his
later association with wine and ecstasy. In the blend-
ing of these two strands of his being he comes very
close to the heart of the Green Man.

The orgiastic celebrations in his honor, in which
virtually every law governing human nature was
abandoned in the search for ecstatic union with the
god, made him at once the most feared and beloved
of the divinities. Indeed, he represented an abandon-
ment to the power of nature that was later

RIGHT: Dionysus, the ancient
Greek version of the Green
Man, dances ecstatically
with flute-playing

maenads.

to reemerge in the West in the medieval figure of the
Wildman (see chapter 6).

Like Osiris among the Egyptians, Dionysus
fostered agriculture among the Greeks, and his
power manifests often in images of growth and wild-
ness. At one point in his career he is said to have
undertaken a journey to India, spreading the word
about the intoxication of the fruit of the vine as he
went. On the journey he was captured by some
sailors, who tried to ransom him for a vast sum. In
response Dionysus caused a huge grape vine to grow
out of the deck of their ship, and ivy and vines to
twine through the rigging. The oars became serpents
and the whole ship filled with animals—with the god,
in lion form, as their lord. As we will see later, this
lord-of-the-animals theme is another aspect of the
nature of the Green Man.

In yet another account, Dionysus becomes an old
man and passes into the Underworld in search of
knowledge. While he undertakes this shamanic
activity he is known as Okeanus, in which form he
appears as a bearded head, wreathed in ivy and vines.

Like the Green Man, Dionysus is also a dying and
rising god. In some versions of his story he is torn
apart by jealous gods, only to grow again from his

heart, which had been saved by Athena.




OVE: The Eastern face of the Green Man carved into a living

zz-yan tree shows his importance in many cultures.

GREEN MEN IN ASIA

Perhaps Dionysus's journey to India, which is clearly
an account of the passing of religious traditions from
one land to another, planted seeds of its own in that
‘ar-off land. For, although the Green Man is less
sbiquitous in the East than he is in Europe, his

presence can be detected in the Indian subcontinent

still, as it can in Indonesia and Borneo.

Throughout the region of Apo Kayam in Borneo,
a consistent symbol of good luck and fertility is a
face sprouting roots and flowers. Found above doors
and woven into the baskets in which the native
women carry their babies, it may well be a variation
of Kirtimukha, an ancient deity of vegetation carved
into the temples of the Jain religion throughout
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India. Indeed, the entire Jain temple at Ranakpur is
designed as a forest in stone somewhat like the
cathedrals of Europe, and several Green Man-like
faces can be seen amid the leaves.

When the Muslims converted the Jain temple at
Qutb Minar into a mosque during the Mogul
empire, they left the face of the Green
Man carved on its outer walls
although they
removed all of the other

untouched,

images. This confirms
the idea that the Green
Man,

form, was known

in whatever

and respected in the
Arab world.
Throughout the
East, the colors blue
and green are virtu-
ally interchangeable,
both representing life.
Deities of blue or green
skin abound. In India we
find the blue-skinned Krishna,
of Vishnu, the
preserving deity of life

eighth avatar

who is sometimes called
"the Supreme Pervader."
Krishna is the destroyer
of all pain who brings
ecstatic communion with
the heavenly beings. With
his flute he brings delight
to the earth, in the
manner of Orpheus or the Southwest American
Kokopelli, and is shown surrounded by female devo-
tees. He is associated with the first months of spring.

An earlier avatar of Vishnu, the great Rama,

ABOVE: Dionysus in his wildman aspect is a guardian of animals.
LEFT:A Roman mosaic from Cirencester, England, shows Acteon

summoning animals to join in his eternal dance of life.

With his flute he brings delight to the
earth, in the manner of Orpheus or the

Southwest American Kokopelli.
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whose skin is dark or green, incarnates specifically to
overcome the demon Ravana. Rama lives in the
woods and takes Sita as his wife, she who springs up
from the ground when the earth is ploughed. Such is
Rama's beauty, the Hindu scriptures say, that birds,

beasts, animals, insects, trees, flowers, and
creepers grow sick with longing to
draw near and touch him.

GREEN MEN
WATCHING
In her brief article
Lady Raglan refers to
Sir George Fraser's
definitive book,
The Golden Bough
(1936), the first
really comprehen-
sive study of world
mythology and spirit-
What
interested Lady Raglan

uality. most
about Fraser's work were
his theories about the Year
King, whose human representative
was chosen to reign for a
year, then killed (usually
by decapitation) and
hung on a tree. So much
symbolism and tradition
lies beneath this image
that it is not easy to find
through the
undergrowth. But as we

a path

shall see, this theme is central in the story of the
Green Man, who has had to die before he could be
reborn at key points in our history as a visible
reminder of our relationship with the natural world.

We cannot say for certain how many of these
ancient themes and images were in the minds of the
masons who carved the first foliate heads. They may
have been stirred by memories, however hazy and
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indistinct, of these and other ancient forms. Nor is
it hard to believe that these craftsmen saw in the
pagan imagery of the Green Man a chance to express
the Christian story of death and resurrection in
terms that would be familiar to ordinary people for
whom doctrine and the-
ology were then far from
accessible.
For the
churchmen, the symbol-

medieval
ism was something
other. In the man-made
forests of the gothic
cathedrals the
man is pent, the old

Green

pagan wildness tamed in

stone. If the foliate
heads indeed derive
from older, pagan
memories, the masons and worshipers perhaps

had the last laugh. Certainly the protruding tongues
and grimacing faces of the foliate heads may be
interpreted in more ways than one—as strangled or
"beheaded gods on the one hand, or as grinning, nose-
thumbing tricksters on the other.

GREEN MEN HIDING
Interestingly, the Green Man emerged more fully as
his original home shrank. The steady deforestation of
the land, which began with early humankind and
continued throughout the medieval period, gained
ever greater strength with the growth in population,
which required more and more timber for housing.
During the Middle Ages, as if in response to this
erosion of his territory, the Green Man metamor-
phosed into the figure of Robin Hood, who may or
may not have been an actual person, but who now
became a new representative of the archetype—
opposing the ruthlessly enforced forestry laws of the
Norman ruling class and behaving in a manner that
identifies him as a trickster, one of many traditional
figures who have much to do with the creation of life

and with the subsequent response of the gods to the
behavior of their creations.

Another figure from the greenwood mythos, a
cross between Shakespeare's Puck and a primitive
aspect of Green Man, is commonly known as
Robin Goodfellow, one
of many alternately
helpful and malicious
can be

spirits who

found in mythology
all over the world.
The use of trickery by
these spirits is a
means of encouraging
the psychological and
spiritual development
of human beings. We
will encounter this idea
again later when we
come to look at some of the various tricky beings

who manifest the influence of the Green Man.

THE TEMPLAR CONNECTION

Another place where the presence of the Green Man
becomes apparent at this time is in the stories relating
to the group of medieval warrior monks known as
the Templars. This organization, which began in
1099, initially served as a guardian of the pilgrims
making the dangerous journey to Jerusalem. As the
crusades got under way, the nature of the Templars
changed, until they became a much feared military
arm of the Church.

During the next 150 years the Templars accrued
great wealth and power, until finally King Philip IV
of France, accusing them of heresy, led a concerted
attack upon them. The Templars were brutally and
efficiently stamped out in 1307, leaving behind many

ABOVE: The almost hidden face of the Green Man looks down
from a tree at a circle of ecstatic dancers.
RIGHT: The modern spirit of the Green Man, as portrayed by

artist Brian Froud.
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strange and intriguing stories about the nature of
their spiritual beliefs and practices.

One of the many heretical acts of which they were
accused was the worship of a disembodied head,
called Baphomet. Recent research has suggested it
may have been the mummified head of John the
Baptist. Whatever the truth, Baphomet almost cer-
tainly evoked for many people the image of the Green
Knight, whom we will meet shortly, or even of the
carved oracular heads of Celtic times.

The ultimate purpose of the Templar head remains
obscure, but at least one use was said to be "to make
the earth flower and trees bear fruit." A major
Templar foundation, the famed Rosslyn Chapel near
Edinburgh, has a very large number of Green Man
carvings, which may further suggest that the
Templafs recognized the Green Man as an ancient

ABOVE:The templar church at Rosslyn, Scotland, has more than
one hundred Green Man carvings, a reflection of the importance
of the symbol for this elite body of warrior monks.

RIGHT: Felicity Bower's contemporary image of the Green Man.

source of their idiosyncratic beliefs. Certainly their
contact with the beliefs of their Arab opponents may
also have provided fertile soil in which the notion of
a verdant head may have taken root.

RETURN OF THE GREEN MAN

Toward the end of the Middle Ages and into the
seventeenth and eighteenth centuries, the story of
the Green Man took several new turns. He resurfaced
in the more aggressive figure of the Wildman, whose
presence personified a reaction to the rapidly
diverging worlds of nature and civilization. As




humankind became further and further disconnected
from its natural environment, more deeply sub-
merged in the Age of Reason, so the natural world
became personified as darker and more dangerous.
At the same time, outgrowing the older figure of
Robin Hood of Sherwood,
the Green Man began to
be identified with crude,
jester-like figures, called
“Greenmen”; these men
appeared in numerous
English pageants. In
addition, he
synonymous

became
with the
"Green Jack," a leading
in the folk
plays and dances which

character

were still celebrated
throughout Britain. To
this day, his human rep-
resentatives may be seen
among the "mummers"
or folk dancers who
come out at key times of
the year to portray the
ancient myths of the
dying and rising god, of
the loss and restoration
of the green energy of
life itself. In addition,
images of the Green Man
still decorate inn signs all
over the country.

Most
Green Man has returned

recently, the

through a resurgence of interest in "green living" and
in the works of contemporary fantasists. The
immensely popular Mythago sequence by Robert
Holdstock,
Canadian writer Charles de Lint, and even the char-
acter of Treebeard in J. R. R. Tolkien's Lord of the
Rings, have brought the presence of the Green Man

the wonderful urban fantasies by

The Wildman’s presence personified

a reaction to the rapidly diverging worlds of

nature and civilization.
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back into our midst. Additionally, we have seen his
return in a variety of new guises—from comic book
heroes such as Green Lantern, Green Arrow, and
Slaine, to the presence of the horned spirit known as
Herne the Hunter in the popular TV series “Robin of
Sherwood.” All of these
help keep us aware of
the character and pur-
pose of the Green Man.

Nor is this the end of
the story, for the Green
Man
down. His story has

refuses to lie
become inseparable
from the wholesale dev-
astation of the environ-
ment in our own time,
making him an unoffi-
cial icon for the modern
ecological movement. If
anything could be said
to represent the spirit
of nature and wild-
ness that has been so
steadily and completely
encroached upon, it is
the leafy, laughing,
angrily mocking presence
of the Green Man. His
return to our awareness
is much needed. It is my
hope that this book may
help to restore the Green
Man to his original place
in our consciousness as
the hugely important and eternal figure he is and to
see him honored once again.

The following chapters will examine various
traditions that show the many aspects of the Green
Man in which his message has been preserved, along
with the parallel theme of our own currently endan-
gered connection to the natural world.
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PRACTICE

MAKING A SHRINE TO THE GREEN MAN

Many ways exist to celebrate the presence of
the Green Man in our lives. The most

important remains going out into nature and
making a real effort to relate to it—by tuning in
to a tree, river, hill, forest, or whatever aspect of
the land most draws us. By being in the outside
world, we are close to the Green Man; and if we
only attune just a little bit at a time, we will begin
to feel his energy stirring within us, too.

We might also wish to invite the Green Man into
our homes, where his presence and energy can
bring us strength and wisdom on a regular basis.
The best way to do so is by creating a small inside
shrine (which you could also do in your garden).

Just how elaborate you make your shrine is up to
you. At a simple level, it could be nothing more than
a picture of any aspect of the Green Man that
speaks to you, with a votive candle placed before it.
Spending a little time each day considering your life
in the light of the Green Man's presence may lead
to transformative insights. For a more elaborate
shrine, you could use natural elements such as
stones, earth, and plants to create a permanent
reminder of the green energy that is in everything.

You could make this a setting for other Green
Man images as well. Many craftspeople make masks
or foliate heads or more elaborate sculptures of,
for example, Green Men and Green Women, Herne
the Hunter, and Cernunnos; many artists have
painted wonderful portraits. Inspired by such
resources, you could make a lasting and powerful
centerpiece in your home, inviting the Green Man
to be present. The next few chapters of this book
end with suggestions for meditations that you could
practice as you sit or stand before your shrine. Or,
you could create an affirmation of your own
devising, acknowledging the Lord of the Green.

More simply still, you might plant a small spring
garden for the Green Man in the depths of winter
by covering a small bowl with moss and planting it
with spring bulbs. When the shoots show, you are
helping to celebrate the bursting forth of energy
that the Green Man represents. The custom of
planting such miniature sacred gardens is reminis-
cent of the sprouting tombs of Osiris mentioned
above. It was also practiced by the Greeks and
Syrians. The tradition continues today in the
Christian community, in which children plant Easter
gardens in small bowls. As the bulbs show their
shoots, so the resurrection of Christ is celebrated.

Spending a little time each day
considering your life in the light of
the Green Man's presence may lead

to transformative insights.

However you choose to honor the Green Man,
remember that he is first and foremost a spirit of
nature; while you may wish to make room for him
in your home, his true place is in the natural world.
You may learn more from a walk in the country
than from a hundred meditations. Nor should you
forget that wild places exist in our cities, too.
Encouraging the planting of trees and their care and
protection, creating gardens and parks in your
neighborhood, making and maintaining window
boxes outside your apartment—all such activities
bring something of the Green Man's energy into the
stony wilderness where we need it most.

RIGHT:An imaginative reconstruction of a Celtic shrine at a

natural spring shows a horned Cernunnos-type figure.
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 with greenery—the lea -vgm-‘;p(‘
our throat. Budded all over with small

The people of the ancient world b s elected to reign for a year, at

that in order to encourage the of which time he was killed—his
bear fruit every season, sacrifice aking on the archetypal role of
ng for a further year.

annual "death" and "rebirth" of

be made. At one time, living bein
killed to ensure the fecundity
land. In later times this pract g portrayed the eternal round of
replaced by a symbolic enactment of ons, just as the growing corn’s
struggle between two aspects and replanting served as a state-
Green Man—the champions of S the contract between humanity
and Winter—for the goddess of gods who, if propitiated rightly,
Today, we also should honor the own the rays of the sun to bless
of the turning year and acknowle forth a new crop ever year. The
the ancient dream of the season holds ‘ priest/king was a reminder of
too can read—messages about al relationship to creation and of
alive; about the self-sacrifices we are required to
Fraser first drew attention to the
of the Wood in the The Golden

s a huge amount of evidence

make in order to do so; about the meaning of our
earthly lives; and about how to transcend our
physical deaths and live forever in the spirit
ights to be a worthy consort of
THE GOLDEN KING

The worldwide myth of the
contains one of the oldest and mos

As we will see, this pattern
tic story and British folk-ritual
sentatives of the Green Man, k Man from Bamberg Cathedral, Germany.
as the Rex Nemorensis, or the " Kkl acts as a corbel to a foliated ledge.

The human embodiment of this hows the face of nature at its kindest.
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76 Chapter Four

generally enacted by groups of local people, often
families who have kept alive the traditions for
generations. Involving a team of varying numbers of
men (and, rarely, women), the dancers carry sticks or
kerchiefs and dance a broad variety of complex steps
to the accompaniment of fiddle or accordion.

The name "Morris" may derive from the term
"Moor" and originally refer to the fact that the
dancers blacken their faces. Whether or not this
blackening of the faces ever referred to the dark-
skinned Moors of northern Africa, it certainly
carries associations with the black-faced chimney
sweeps and ancient smith gods, and, through them,
with the spirits of the Otherworld, including the
victims of sacrificial burning.

The “fairies” are beautifully dressed in ribbons
and bells that glitter in the sun; the “animal

men” are roughly clad in skins.

The Morris dance may have originated in Eastern
Europe, an idea supported by the description of a
dance still current in Romania. Here the dancers are
called Calusari, a name often translated as "fairies"
or "little horses." This remarkable dance consists of a
kind of contest between the "fairies" and "the animal
men." The former are beautifully dressed in ribbons
and bells that glitter in the sun; the latter are roughly
clad in animal skins and carry a short (phallic?) May
Pole, garlanded with wild garlic. Beginning early in
the morning, the whole team goes through a kind of
initiation rite in which each man is beaten with staves.
Then a ring is formed by the "fairies" in which a
symbolic wedding ceremony takes place, occasionally
interrupted by the "animal men" who attempt to
push their way "into the house." Finally, women
bring out any sick children in the village and the
"fairies" dance around them. The whole day ends in a

ABOVE: The ancient fertility symbol of the “oss” in Thaxted

during a yearly celebration of the folk-dance traditions of Britain.

public dance. Girls who manage to touch one of the
dancers are assured of fertility and a happy marriage.

This festival clearly derives from a far more
ancient ceremony, one that shares enough features
with the Morris dance to suggest a connection. The
dance in which a symbolic wedding is interrupted
by animal men points to a time when the village
shaman would have performed a healing dance
around his patients.

The connection with horses, symbols of animal
virility, leads us to the presence of another character




RIGHT: The burr-covered Burryman brings good fortune to the
people of South Queensferry on the Firth of Forth, Scotland.
BELOW: The Abbots Bromley Horn Dance echoes a pre-Christian

ceremony, when men were closer to the world of animals.

in the dances—the Hobby Horse or "Oss"—an
embodiment of the Green Man's animalistic sexual
prowess and fertility. We can still see the Oss at many
performances where Morris dancing takes place. The
Oss is usually a man dressed in a strange costume
that includes a horse-skull mask, a wide hooped
skirt, and sometimes a hobbyhorse stick with mask
or skull attached.

This strange and sometimes sinister character
plays tricks on people and chases them—especially
young women, whom he covers with his wide skirt in
order to confer his "blessing" upon them. The Oss
who takes part in the Padstow May Day celebrations
wears a hoop daubed with tar; the women he
“blesses” are marked with black smudges.
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THE FURRY
DANCE
One of the oldest and
best established celebra-
tions involving Morris
dancers takes place at
Helston in Cornwall on
May 8 every year. It has
been celebrated in much
the same way for several
hundred years and is
known as the Furry Day,
or more recently, Floral
Day. This festival preserves one of the most powerful
traditions relating to the Green Man.

The following description, from The Gentleman's
Magazine for June 1790, is intriguing.

In the morning, very early, some troublesome rogues

go round the streets with drums, or other noisy
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instruments, disturbing their sober neighbours, and
singing parts of a song [in which there is mention]
of going to the green wood to bring home "the
Summer and the May-0." And, accordingly,
hawthorn flowering branches are worn in the
hats.The commonality make it a general holiday;
and if they find any person at work, make him ride
on a pole, carried on men's shoulders, to the river,
over which he is to leap in a wide place, if he can; if
he cannot he must leap in, for leap he must, or pay
money. . . . About the middle of the day they collect
together, to dance hand-in-hand round the streets, to
the sound of a fiddle, playing a particular tune,
which they continue to do until it is dark.

This sounds like the May Day games described above.
But there are some interesting variations, such as the
enforced leaping over a pole laid across the river. This
theme is reminiscent of the first meeting between
Robin Hood and Little John, when they engaged in
just such a combat at a ford. On one level, this seem-
ingly innocent encounter can be seen as no more than
"horse play." On another, it echoes an age-old combat
in which two men met at a ford and fought to the
death, the victor taking the role of the man he slew.
It is, of course, the same story as the ancient struggle
of the Year King or the King of the Wood, and it
resonates with another contest—that of the struggle
for the Maiden of Spring. The song referred to in this
account takes us back into Robin Hood territory:

Robin Hood and Little John.
They both are gone to the fair,
And we'll go to the merry green wood,
To see what they do there.

For we were up as soon as any day
For to fetch the summer home,
The summer and the May, O,

For the summer now is come!

RIGHT: The May Day celebrations were banned by the Puritans

but were triumphantly restored during the reign of Charles |l.
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The meaning of this song is clear enough—Robin
and John have gone to the greenwood to fetch home
the summer—i.e., they have gone to bring home the
bride of the May in the guise of Maid Marian.

The name of the ceremony—"Furry Dance"—may
derive from "Flora's Dance," an ancient Roman
festival in honor of Flora, the goddess of spring and
summer. But a more obvious derivation suggests
itself: the dancers of Helston are really dancing a
"fairy dance" much like the Romanian fairy dances.
In that case, they are following the footsteps of those
otherworldly beings who, some still believe, leave
rings of trodden wheat throughout the countryside.

THE FATE OF THE GAMES
By Tudor times, in the face of the Church's continued
opposition, the object of the games had declined to
such an extent that they were concerned only with the
collection of money for the parish. Troops of people
led by a Robin Hood impersonator rode from village
to village, performing a play accompanied by a
minstrel and two drummers. Although these fleeting
manifestations continued in desultory fashion as late
as 1607 in England and 1610 in Scotland, they were
underground springs by then, their players subject
to fine or even excommunication if caught.

In some places attempts were made to stop the
games altogether. They were officially banned in

May Day celebrations helped keep alive
the sacred power of the Green Man and
Green Lady in hearts and souls.
Scotland in 1555; but when attempts were made to
enforce the law, rioting broke out. In 1580, Edmund
Asshton described the May Day rites as "lewde

sports, tending to no other end but to stir up our frail
natures to wantoness." In The Anatomy of Abuses,

ABOVE:A “green” cross decorates Charlton on Otmore Church

during May Day celebrations.

published in 1585, Phillip Stubbs similarly condemns
the May Day celebrations:

Against May, every parish, town, and village,
assemble themselves together, both men, women and
children, old and young . . . and either going all
together, or dividing themselves into companies, they
go some to the woods and groves, some to the hills
and mountains, some to one place, some to another,
where they spend all the night in pastimes, and in
the morning they return, bringing with them birch,
bows, and branches of trees to deck their assemblies.
that of

forty, threescore, or a hundred maids going to the

... I have heard it credibly reported . . .

wood over night, there have scarcely the third part of
them returned home again undefiled.




Reading between the lines, we can hear more than
just disgust at these "heathenish practices" being
expressed. Fear seems to be present as well—fear
about the loss of control some people believed
inevitably followed such uninhibited festivals
celebrating half-remembered deities of the pre-
civilized past. What appeared as unbridled lust to the
puritanical mind was, in fact, the energy of nature let
loose to roam and ravage as it willed. The freedom of
spirit and the joyous simplicity of life expressed in
the May Day games represented everything the
Puritans tried to outlaw and proscribe.

All the repressed energies of sexuality, bawdiness,
and love of life suppressed by the gloomy Puritans
broke out in riotous abandon once Charles II was on
the throne. In a statute dating from shortly after his
return, he commanded that:

for his good people's recreation, after the end of
Divine Service, his good people be not disturbed . . .
or discouraged from any lawful recreation; such as
dancing, flirtation: either men or women, archery
for men, leaping, vaulting, or any other such harm-
less recreation, nor from having any May Games,
Witson Ales, and Morris Dances, and the setting up
of May Poles, and other sports therewith used.

It was at this point, as we saw earlier, that Oak
Apple Day began to be celebrated, acknowledging
in an only half-understood way the restoration of
the Green Man under the relaxed reign of the
"Merry Monarch."

THE MEANING OF THE MAY

Under the sunny skies of "Merry England" the May
Day celebrations helped keep alive the sacred power
of the Green Man and Green Lady in the hearts and
souls of the Christianized people of England.

RIGHT: Hyman, here played by Leder Hawkins in the New Globe
production of As You Like It, represents the presence of green

youth in the midst of hoary old age.
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Embodied in the games, the mysteries of the May
King and Queen, the struggle between the Kings of
Summer and Winter, and the death and resurrection
of the Corn King were ever present.

To this day in the May Day revels and celebrations,
unofficial paganism exists side-by-side with official
Christianity, and the merry Morris dancers preserve
the light of a more ancient culture that attempted to
recreate an earthly paradise in which the powers of
the earth and of fertility met and conjoined. The law
of the Green Man and his consort the Green Lady
still flourishes, for a time at least, when the May Pole,
connecting earth and heaven, winds those who dance
about it into the endless pattern of creation, making
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ABOVE: Robin Hood is commemorated in this stained glass panel.
He has an established association with the May revels.

RIGHT: Mary Fedden’s illustration for the book The Green Man
by Jane Gardham. The shadow of the devil can be seen in the

foreground as he tries to tempt the Green Man to betray earth.

them one with the god and goddess. The human
representatives of the May King are no longer killed,
for obvious reasons, but the dance still remembers
and honors the original sacrifices, long after most
have forgotten the games' true meaning.
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In this chapter we have moved from the bright
gateway of spring to the deeper door of summer,
where the Green Man takes upon himself the richer
colors of the season. He is at his strongest here,
bursting with life and energy, inviting us to celebrate
summer's bounty, to join him in a dance that
embodies the fecundity of the earth, the blossom-
weighted boughs, and the high green shafts of the
ripening corn. Ahead lie the challenges of autumn
and winter, when new and different figures come
knocking at the door.
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MEDITATION

A VISION OF THE MAY

prepare to embark upon a journey to another
time and place. Close your eyes and let your
surroundings fade, to be replaced by another scene.

You are standing on top of a range of low hills
overlooking a mighty forest that stretches below
you like a vast green sea. Its extent is far
greater than any forest known to this world. It
is the wildwood, where you will journey in
search of wonder and wisdom and hear the
song of the wild places.

From far away on the wind's breath, now
comes the sound of music, and
suddenly you see coming
from the distance along the ridge
of hills a party of merry folk. Their voices are raised
in song and they dance along the way.They are
carrying a huge pole, decked with flowers and
ribbons. Behind the pole bearers streams the rest
of the party, singing and dancing to the music of
pipe, drum, and tabor.

As they come closer, they invite you to join them.
Your feet take up the rhythm of the dance and you
are carried irresistibly in their wake, down the hill-
side and into the vast reaches of the wildwood.

Soon the paths open out into wide meadows by
the side of a swift flowing river. Here the revelers
set up the mighty pole, and as each person takes a
ribbon in his or her hands they weave an intricate
pattern around and around the axis of the pole.

As you watch, you realize that the pole has
grown somehow larger. Its flower-bedecked head
now towers into the sky, and above it you see a
faint gleam of stars. The ribbons too have grown
longer, and as the dancers turn, they seem to float
above the earth, their flying feet and whirling
garments spiraling out in a dazzling rainbow of
color. As the dance reaches a crescendo you hear a

distant horn call echoing amid the trees, and as you
turn you see another group of dancers, led by a tall
figure who carries a long bow and wears a hood of
green; Robin Hood himself now joins the dance!
Now you cannot keep from dancing too!
Again you hear a horn, and every-
. é one falls silent, turning toward the
- wood.You see a lone figure approaching,
dressed in pure white, with white flowers in her
long hair. Where she walks, white and golden
flowers spring up. From her hands trail long
ribbons of blossom, and in her face is a dream
of spring that moves your heart and soul.
Thus does Marian come to join the dance.
As Robin steps forward to take her hand, a
cheer goes up from the crowd.The Lord and Lady
of the Wildwood approach the great may pole and
begin to dance alone, a slow and stately measure.
As you watch in wonder the pole slowly begins to
change, until it is no longer a bare pole, but has
become a tree in the fullness of its growth, a tree
decked with ribbons of blossom and leaf.

Winding gently inward to the center, Robin and
Marian finally come together at the foot of the tree
and exchange a kiss. The revelers cheer again to a
loud blowing of horns.

Silence falls. Then with a sudden rush of wings
a great flock of white birds flies down and settles
on the branches of the May tree. Their song fills
your head, and as the scene slowly begins to spin
and dissolve, you catch a glimpse of the birds
descending to form a circle of white around the
Lord and Lady of the Wood.

You awaken to find yourself back in your
own time and place, but with a feeling of peace
and joyousness that grows deeper as you rise and
return to the outer world.
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Chapter Five

The Green Gome

e Green Knight to Gawain at the
of the new year—
out of his oaken crevice:

thude sing cuccu!

Ronald Johnson, The Book of the Green Man

As we enter this new curve of the
Green Man's year we find ourselves in
a darker landscape, where winter
etches harsher outlines upon the
land. In this place the Green Man is
more cruel; rather than leading us in
the merry dances of spring, or the
celebrations of summer, he becomes a
challenger, demanding that we find the
courage to face the harsher realities of
life. No less vigorous than his old self,
this new aspect of the Green Man

invites us to dance again. But now the steps are
different, leading us into a darker place wherre;.we._,:

must acknowledge the presence of death.

A CHALLENGER AT THE GATE

In the fourteenth century, just as some of the finest
foliate heads were being carved, a poem appeared
about the tests and trials of the Green Man—a poem
of such strength and beauty that it has remained
essential reading for all who love the Arthurian

mythos, or who love poetry for its own sake. Written

ABOVE: This Green Knight from Winchester Cathedral is roughly
contemporary with the poem Sir Gawain and The Green Knighf.L'
RIGHT: The fearsome Green Knight's cave at Wetton Mill is still

believed to have been the home of the green gome.

-~ ‘;ngh'tj'f‘s own ax

somewhere in the area of Cumbria, it
called Sir Gawain and the Green
ne. We know it better as Gawain
d the Green Knight. The story it tells
of an adventure that begins at
hristmastide in Camelot.

Just as Arthur and his knights and
eir ladies are sitting down to dinner,
they hear a loud crash of thunder, and
into the hall rides a terrifying figure.

FErom his neck to his loins so square set
was he, and so loﬁg and stalwart of limb, that I trow
he was half a giant. And yet he was a man, and the
merriest that might ride. His body in back and

7 ‘breast was strong, his belly and waist were very
- small, and all his features full clean.
Great wonder of the knight
Follk had in hall, I ween,
Full fierce he was to sight,
And all over bright green.

This powerful and threatening figure offers to play "a
Christmas game" in which he will exchange blows

e with any man there, on condition that whoever gives

the Blow:;,will{ _ad;cpt a blow in return. Gawain alone
s the ;c,Oiklrage to face the giant, and with the Green

cuts off his head. To everyone's







ABOVE: The hero Gawain sets out on a journey in this Dutch

medieval illustration from the poem Walewain.

horror, the monstrous visitor does not fall. Instead,
he rises, takes up his head, and holds it aloft! The lips
move and the voice speaks, telling Gawain that he
must journey to the Green Chapel and in one year
receive in return the same blow he has struck. The
Green Knight then mounts his horse and rides from
the court, leaving everyone stunned and Gawain won-
dering what exactly he has promised.

THE DEADLY GAME

In this first part of the poem, the Green Knight
comes with an offer: to play a game in which he will
allow himself to be sacrificed—his head severed from
his neck—if his opponent will submit to the same test
in a year's time. This kind of exchange reflects an
ancient concept at the heart of the Green Man's
story. As the guardian of the natural world, he

As the guardian of the natural world,
he challenges us to honor the sacrifice he

makes every winter.

challenges us to honor the sacrifice he makes every
winter—by making our own self-sacrifices of love,
trust, and service to created things.

The Green Knight himself is a representative of
both winter and of the vegetative world, as we know
by his coloring and appearance, announced by
thunder, at the Christmas court. He represents the
winter aspect of the Green Man at his most terrifying
in holding the power of the death that leads to
renewed life over the one who accepts his challenge,
demanding of Gawain the same courage demanded
of us when we undertake a task that seems too fright-
ening or difficult. This theme is what makes the poem
at once powerful and exciting; we recognize some-
thing of ourselves in Gawain and follow his response
to the Green Knight's game with a mixture of wonder
and apprehension.

A FOOTSTEP IN THE CHAMBER

The second part of the poem tells of the turning of
the seasons and of Gawain's approach to his terrible
challenge. He sets out in search of the Green Chapel,
and finally arrives at a castle, that of Sir Bercilak, a
fierce and hearty lord. Sir Bercilak tells Gawain that
the place he is seeking lies close at hand, and he offers
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ABOVE: The Green Knight plays the Beheading Game in this
illustration from the poem Sir Gawain and the Green Knight.

RIGHT: The Green Gome, a modern woodcut by Bill Lewis.

the knight hospitality and the services of a guide
when the day of the trial comes.

Gawain accepts the offer and settles down to enjoy
the hospitality of his host. Every day Bercilak leaves
the castle to hunt, returning with various animals he
has killed. Each time, before leaving, he proposes an
exchange: He will give Gawain whatever he kills in
the hunt in return for whatever prize Gawain

wins at home. Gawain agrees,
expecting to win nothing.
But Bercilak's beautiful wife
intends otherwise. Every
morning, as soon as her hus-
band has departed, Lady
Bercilak enters Gawain's bed-
room and offers herself to him. Gawain, reknowned
throughout Arthurian tradition as a famouslover but
here described as the soul of chivalry and courtesy,
refuses all but a chaste kiss, which he faithfully

awards to Sir Bercilak when he returns.
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This curious exchange is repeated three times; each
time, Gawain, fearing the inevitability of his death at
the hands of the Green Knight, finds it harder and
harder to refuse the lady. At last she persuades him to
accept a gift—a green baldric that she tells him will
protect him from the death he fears. Finally, the day
dawns when he must make his way to the Green
Chapel. As promised, Bercilak provides a guide, and
soon Gawain finds himself in a strange place. The
poem describes it this way:

At length a little way off he caught sight of a round
hillock by the side of a brook, and there was a ford
across the brook, and the water therein bubbled as
though it had been boiling. The knight . . . walked
round about it, debating within himself what place it
might be. It had a hole at the end and on either side,
it was overgrown with tufts of grass and was all
round and hollow within. . . .

The Green Knight now appears, and Gawain kneels
to receive the blow. Twice his adversary feints, then
mocks Gawain's courage. Finally, he nicks Gawain's
neck and declares himself satisfied. To Gawain's
astonishment and wonder the Green Knight reveals
that he is, in fact, Sir Bercilak, and that the
enchantress Morgane has put him and his wife under
a spell. (Actually, Gawain had already seen Morgane
in the castle disguised as an ugly old woman.)
Morgane set up the whole business to test the
courage of Arthur's court, and Gawain's in particu-
lar. The only reason for Gawain's slight neck wound
is that he failed the test at the last minute by accept-
ing Lady Bercilak's gift of the green baldric because
he thought it would protect him.

THE RIDDLE ANSWERED

We learn at this point that the whole latter half of the
poem is a further test—a restatement, in even more
human terms, of the Green Knight's challenge, which
is about finding true courage and of knowing how to
act in the face of adversity. So, one of the gifts of the
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TESTS OF THE GREEN MAN

The Green Man speaks green words, and his power is
green power. He utters the syllables of the seasons,
and his story is the cycle of the seasonal round. But
he is not merely a symbol of nature's virility; rather
he is a direct manifestation of it.
He is also its guardian and cham-
pion. As we saw in the story of
the Green Knight, one of the
most important aspects of our
relationship to the Green Man
are the challenges and tests he
offers us. From these we can learn
much, not only about the natural
world and its needs but also
about ourselves.

The Green Man gives us an
opportunity to reawaken to the
spirit and intelligence of nature—
the nature both within us and
around us. But this can happen
only if we allow it to, only if we
overcome the negative aspects of
ourselves that have separated us from the natural
world—greed, materialism, too great a veneration of
science, and a belief that the earth is ours to abuse
however and whenever we wish. It takes courage to
face our depredations and sacriledges. It is no longer
enough simply to say: I deplore the ruination. Rather,
we must each take responsibility in recovering a real
sense of the sacredness of the earth.

GREEN MAN RISING

The age-old Green Man is coming back in our own
time for a reason—urgently reminding us of our
irrevocable relationship with our environment.
Whether we acknowledge it or not, we are forever
profoundly connected to the forces he represents—
and, as I've said before, we neglect them at our peril.
Nature has its own ways of hitting back—through
"natural disasters" such as famine, plague, and
drought. Paradoxically, we could simultaneously

view these events as man-made disasters since more
often than not our own neglect or mistreatment of
the ecosystem invokes them.

We can reconnect with nature in a number of ways:
through personal acts of conservation and care for

our surroundings; by taking
peaceful action to remind others
of the damage they are doing and
what they—indeed, what all of
us—can do together to redress
the balance. Perhaps more funda-
mentally, in our own' private way
we can honor the Green Man's
presence, in whatever form seems
most appropriate. This may mean
nothing more than creating a small
shrine as suggested in chapter 1.
As the ecologist and writer Terry
Tempest Williams has wisely said:
"Ecology, like poetry, should be
practiced by everyone."

If enough of us do so, we will
see a change. It may be only
slight, especially in the beginning, and we may yet see
an even greater tide of destruction than we do now.
But if we persevere, the day will surely come when we
can offer our children a deeper connection to reality
than they will ever find in the barren and shuttered
world in which we presently live. Acknowledging the
Green Man is only the first step, but it is an immensely
important one. If you look back over the pages of
this book, you will, I hope, see why. In the vibrant
images and powerful stories contained here—and
through the meditations presented as springboards
for your own imaginal ventures—you will begin to
resonate once more with the most ancient, and

innate, patterns of being.

ABOVE: The Jolly Green Giant from this advertising poster became
an image of taste and quality during the early twentieth century.
RIGHT: Ever returning in different guises, the Green Man can be

found watching over gardens, as in this relief by David Holmes.




At the beginning of this book I suggested that to

go out into the landscape was to become conscious

of the Green Man's presence and that we might, if we
listened, hear the song of the earth on every side.
This is certainly true, but how much better it can

be, how much more deeply we can relate to our

environment, is something we discover best when we
attune ourselves to the earth at a soul level. This is
what St. Hildegard meant by viriditas, the greenness
of the soul. If we ourselves listen to the voice of the
Green Man, in whatever form he most appeals to us,
we can begin to respond ever more deeply.
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PRACTICE

A RITUAL JOURNEY

As we have seen, the characters representing
the Green Man often have feminine counter-
parts or consorts. Together, four such partnerships
of the Green Man/Green Woman form a seasonal
and directional glyph that can help orient us to the
values they embody. Each figure stands for an aspect
of a particular season and direction, and each one
presents a test or trial. Moving around the circle of
the year as shown on page 137, they are as follows:
The Green Man of the North and of Winter is
the Green Knight, who charges into King Arthur's
court in the medieval poem, Sir Gawain and the

Spending a little time each day
considering your life in the light of
the Green Man's presence may lead

to transformative insights.

Green Knight. The test he poses is the challenge of
death, metaphorically—that is, of dying to an old
way of being in order to be reborn into a new way.
For each of us, the challenge takes different forms.
But in every case, we are asked to lose our lives in
the sense that we give up our overconcern for
ourselves as individuals and suffer the sometimes
painful awakening to the energies of the greater
world. To accept the challenge of the Green Knight
entails reestablishing our connectedness with all
life—animal and vegetable as well as human. This is
the first stage in restoring the Green Man's voice
and learning what he has to teach.

The Green Woman in consort with the Green
Knight is Lady Bercilak, the wife of Gawain's host.
Few who have read her story will forget her beauty
and grace, as well as her bold sensuality. Her test is

that of the senses and of honesty, forcing us to come
to terms with our approach to the physicality of
our lives. Gawain deals well with her, in spite of his
fear about his upcoming trial, and wins her respect.
The Green Man of the East and of Spring is
Robin Hood. On the one hand he is a medieval
outlaw, hiding in Sherwood forest with his band

of merry men, but on the other, he is a far more

ancient figure whose role is to guard and care for
the groves of the greenwood and its denizens,
both human and animal.

There is a clear cycle to Robin's life: he enters
the wood at springtime, where he is crowned the



May Day King.As such he rules for a year, accepting
challenges from powerful otherworldly figures, each
of whom he defeats and each of whom subsequently
becomes part of his merry band. He also has to
face the nameless Champion of Winter, with whom
he must battle to win the hand of the Spring
Maiden, here known as Maid Marian. Robin himself
is a Green Gome, living deep in the wildwood

and wearing a horned headdress, from which he
becomes known as Robin-i-the-Hood, a ritual title

dating from before the Middle Ages.

Robin's challenge is less obvious than that of the
Green Knight. But if we consider the skill for which
he is traditionally celebrated, we will see how it fits
into the pattern of test and trial. Robin is, above all,
a master at the use of the longbow. He can not

only hit the center of the target every time, he can
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even split his first arrow with a second—a rare feat
indeed. Skills of this kind are .almost supernatural;
and anyone who has ever shot an arrow with a
longbow knows that pulling the clothyard shaft
back to the cheek, and sighting along it provides

a powerful lesson in focusing, an exercise in the

clearsighted aiming of the spirit.

BELOW:The blossom of the crab apple in late spring. The apple is
an important symbol in many spiritual traditions: it is Aphrodite's

symbol; it was sacred to the Celts and revered by the Druids.

So Robin's test is that of learning to aim one's

spiritual intent with both discipline and insight.
Without this inner direction we can never
proceed toward a proper understanding of our
place in the greater scheme of things. This is
the second stage of restoring the Green Man's



voice and learning what it is he has to teach us.
Robin Hood's partner is, of course, Maid Marian,
the May Queen, the consort of the King of the
Wood. She exudes an unmistakable gentleness,
gaiety, and sense of fun. She dances her way through
life. Her test is the test of true love, of utter
selflessness. She is best honored in her bower,

a shelter woven of green branches and
decorated with May blossom. As
Queen of the May she brings a
powerful feminine energy,
matching the masculine
energy of her Lord.

The Green Man of
the South and of
Summer is Gromer
Somer Jour, whose
name fittingly means
"man of the summer's
day." We recall that he is
Arthur's formidable oppo-
nent who asks the riddle in
the medieval poem, The Wedding
of Sir Gawain and the Dame Ragnall.
In many ways, he is the
mirror reflection of the
winter aspect of the
Green Man—the Green
Knight
Gawain must struggle.

against whom
Both Gromer and the
Green Knight are powerful otherworldly chal-
lengers, and both pose tests that require a change
in conciousness in order to pass them.

Gromer's test is one of truth.To face him is to
see oneself revealed in the clear light of the sun
and so to see all the faults and cracks in the facade
of one's human nature.We often present ourselves
to the world one way, but our inner reality may be
very different. The test in this quarter is to see our-

selves as we really are, and to make whatever

Let the unfolding of the mystery bring
you replenishment and understanding

of the way of the Green Man.

changes may be necessary in light of this truthful
approach. Gromer's test is the third stage in
restoring a voice to the Green Man and of learning
what he has to teach.

Gromer's partner is Lady Ragnall. Given the
appearance of a hideous woman by Morgana,
Ragnall must find a man willing to give her the

freedom to choose. Her test is the test of
free will. It is not until Gawain gives
her the right to be herself that she
is freed from the oppression of

Morgane's spell. We might
think of her as a representa-

tive of the earth, an earth
that will only be set free
when we give it the right
to follow its own course
of development rather
than our dictates.

Lastly, the Green Man of

the West and of Autumn is
the Green Jack, the wild and
ungovernable figure who can be
seen in towns and villages throughout
Britain at key times of
the year. As we have
seen, he is also known
as Jack-in-the-Green, the
Burryman, John
Barleycorn, and Robin
Goodfellow. He is
primarily a trickster who plays pranks on people,
dances wildly in the streets, is "cut down" and
"rises" again, and is sacrificed to assure an abundant
harvest. He stands as the mirror image of Robin
Hood in the East.

The Jack's test is a simple one: that of dying in
order to awaken to new life and trusting in your
rebirth. However, this test is not the same as the
Green Knight's challenge, for to take the role of the
Jack is to suffer psychic or spiritual death, to remain



a while in the Underworld and then to return,
bringing knowledge and healing to the people and
the land. Submission to this metamorphosis
requires trusting that if you embrace this death, you
will return. Without passing this test of trust,
we cannot live even a moment of our lives
with any significant degree of peace.

This
stage in restoring the Green

is the fourth and final

Man's voice and of learn-
ing what it is he has to
teach us.
In Autumn, Green
Jack's partner is the -
- WEST
- AUTUMN

GREEN JACK =
" THE HARVEST QUEEN

Harvest Queen,
who gathers the
rich crop of grain,
berries, and fruits
in her cornucopia.
In the archetype of
the Harvest Queen
we may discern the
ancient Goddess of the
Grain; but these days she is
most often seen in the corn
dollies that are braided from the last
sheaf harvested from the fields and made into
an effigy of the Harvest Queen, trimmed with
ribbons. Her test is the struggle for survival in the
face of want. While Green Jack as John Barleycorn
is cut down and made into beer and whiskey, the
Harvest Queen is made into the bread that will
feed us through the winter.

Together, they bring the cycle back full circle to
the North.We can represent all these different
aspects of the Green Man and his consort, the

ABOVE LEFT: A modern vision of the Green Man by artist Courtney
Davis draws upon Celtic imagery for inspiration.
ABOVE: This diagram shows how the partnership of the Green Man

and the Green Woman form a seasonal and directional gylph.

NORTH
WINTER :
THE GREEN KNIGHT
LADY BERCILAK

SOUTH
SUMMER
GROMER SOMER JOUR
LADY RAGNALL
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Green Woman, in a diagram, similar to that with
which we began this book (see page 10).

Having set up the four quarters in this way with
their various powers and qualities, we can prepare
to make a journey to one or the other of these

directions, there to communicate with one of
the several beings about whom we
have read.
You can do this by
turning to the direction
of your choice and
closing your eyes.
Concentrate deeply
on the figure to
EAST whom you feel
SPRING

ROBIN HOOD
MAID MARIAN

most drawn.
Perhaps one of
them will seek you
out! Imagine your-
self in the forest, or
in the green fields
of standing corn, or
seated by a river, or
walking on the hills with the
wind blowing through your hair.
Imagine yourself walking or sitting
in one of those places, and take time to be
with the being you have chosen—or who has chosen
you.The rest is between you and this representa-
tive of the Green Man. Each has something different
to teach you about healing both yourself and the
earth. Each one, as we have seen, offers a specific
test. You may, if you wish, commit yourself to this
test, at first in the inner realm of your imagination,
later in the outer world. Or you may simply ask the
figure what it has to teach, and how you can help to
restore the Green Man's voice.

In time, you might visit all these figures, learning
from each of them.Take your time, and let the gradual
unfolding of the mystery bring you replenishment
and insight into the way of the Green Man.



Sources and Resources

Despite the large number of writings on the Green Man and
associated subjects there is still no comprehensive listing of
carvings and suchlike. Several of the books listed in the
bibliography contain partial listings, including Kathleen
Basford's seminal book, and Ronald Millar's Green Man:
Companion and Gazeteer. The last named has also formed The
Company of the Green Man, which actively seeks out and
reports on Green Man sightings and produces a quarterly
newsletter. For more information on this, or to join, write to:
Ronald Millar, The Tower, Wappingthorne Farm, Horsham
Road, Steyning, West Sussex, BN44 34AA, UK

Further excellent lists, including sites outside the area of
this work, may be found in Peter Hill's excellent In Search of the
Green Man in Northamptonshire (Orman Publishing, 1999) and
in Clive Hicks' Green Man: A Gazeteer (Compass Books, 2000).

In addition to these resources, Ruth Wylie of Hampshire,
England, is also compiling an international list. To find out
more about this write to her at:

Ruth Wpylie, Moray, 100 Furze Hill Road, Headley Down,
Bordon, Hampshire. GU35 8HD, UK

Some of her excellent photographs, along with a brief
article on the Green Man, can be viewed on the website
maintained by Albion Press (also an excellent source for Green
Man and related materials) at:
indigogroup. co.ukledgelgreenman. htm

Some more striking Green Man and Green Woman images
can be found on the site maintained by Terri Windling at:
endicottStudio.coml/galgreen.html

Though by no means comprehensive, these resources should
be sufficient to keep the most driven Green Man enthusiasts
busy for several years. A full gazeteer is still badly needed,
and though the present author is unable to undertake this
work he is always interested in hearing from those who
have found “new” Green Man sightings and will endeavor to
pass on all such information to the appropriate people. You can
write to him at:

BCM Hallowquest, London WCI1X 3XX.

EVENTS

For readers in the USA there is still comparatively little by way
of Green Man activities. However, one excellent source of
Green Man and related subjects are the wonderful Revels
groups which have sprung up across much of North America in
recent years. A list of the main groups can be found in my book
The Winter Solstice, or direct from their website at:
wiw.revels.org

Or write to:

Revels Inc., One Kendall Square, Bldg 600, Cambridge, M A
02139, USA

Though devoted primarily to the celebration of Solstice
events, some groups may be more oriented toward Green Man

activities than others. It is well worth seeking out such groups
in your area and getting in touch with them.

For those living in or visiting the UK, there are a number of
events which take place regularly throughout the year. These
include a Green Man festival at Clun in Shropshire; a Sweeps
Festival at Rochester in Kent; and a Jack-in-the Green Festival
at Hastings in Sussex. In addition, the Abbots Bromley Horn
Dance is performed each September at the village of Abbots
Bromley in Staffordshire. Numerous Morris dances and
Mumming Plays are held throughout the country on May Day
and at Christmas. One of the best (and oldest) of these plays is
performed by the Headington Morris in Oxford. (Details are
available from the local Tourist Office.)

In Scotland, at South Queensferry you can still see the
Burryman led through the streets in August. In Whittlesea,
near Peterborough in Yorkshire, the Straw Bear passes through
the streets in January. There are in addition a large number of
local folk customs taking place throughout the year in Britain,
many of which are listed in such excellent books as The
Perpetual Almanack of Folk Lore or The Customs and
Ceremonies of Britain, both by Charles Kightly (for details see
Further Reading).

GREEN MAN IMAGES

In addition, for those who would like to possess a Green Man
of their own, there are a number of excellent craftspeople who
are producing carvings or paintings of Green Men. Most of
these will accept commissions or have existing work for sale.
Those who are interested might like to contact the following:
Allen Calvin, 29 Gilmour Place, Hamilton, Ontario,
L8M 2Y3, Canada

Fleur Fitzgerald, 3 Christmas Pie Ave, Normandy, Surrey,
GU3 2EQ, UK

David Holmes, Plymouth, Maine

The Goddess and the Green Man in Glastonbury, Somerset,
sells and exports Green Men and Goddess carvings throughout
the world. Write to them for an illustrated catalog at:

The Goddess and the Green Man, 2 High Street, Glastonbury,
Somerset BA6 9DU, UK

In the USA there is:
The Hobbit Doorway, 362 Main Street, Athol, M A 01331, USA

On the Web take a look at The Mythic Images Collection at:
www.mythicimages.com

COURSES

John and Caitlin Matthews give regular courses in Europe and
the USA on Shamanic, Arthurian, and Celtic traditions. They
also produce a quarterly newsletter. For a sample issue, write,
enclosing 8 first-class stamps (UK), or a U.S. $5 bill to:

BCM Hallowquest, London, WCI1X 3XX.

The newsletter is also available in electronic format at
Hallowgquest.org. uk
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