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BOOK ONE

HISTORY AND MONUMENT

Paradoxical in its manifestations, disconcertingsrsigns, the Middle Ages proposes to the
sagacity of its admirers the resolution of a siaguahisconception. How to reconcile the
unreconcilable? How to adjust the testimony oftitstorical facts to that of medieval art
works?

The chroniclers depict this unfortunate periodhia tlarkest colors. For several centuries there
is nothing but invasions, wars, famines, epidenfexl yet the monuments --- faithful and
sincere witnesses of these nebulous times ---r@arark of such scourges. Much to the



contrary they appear to have been built in thewesism of a powerful inspiration of ideal
and faith by a people happy to live in the midsa dourishing and strongly organized
society.

Must we doubt the veracity of historical accoutig, authenticity of the events which they
report, and believe along with the popular wisddmations, that happy peoples have no
history? Unless, without refuting en masse allistdry, we prefer to discover the
justification pf medieval darkness in the relati@ek of incidents.

Be that as it may, it remains undeniable is thHathal Gothic buildings without exception
reflect a serenity and expansiveness and a nofiittyout equal. If, in particular, we examine
the expression of statues, we will quickly be edifby the peaceful character, the pure
tranquility that emanates from these figures. Ad @alm and smiling, welcoming and
innocent. Lapidary humanity, silent and well-bréébmen have that portliness which rather
indicates, in their models, the excellence of add substantial nourishment. Children are
plum, replete, and blooming. Priests, deacons, €apumonks, purveyor lay-brothers, clerks,
and chorus singers, all show a jovial face or fleagant figure of their portly dignity. Their
interpreters --- those marvelous and modest canfamsages --- do not deceive us and could
not be mistaken. They choose their prototypes fdaity life among people who move
around them and in the midst of whom they themsdive. A number of these figures
randomly found in narrow streets, taverns, schaastistics, workshops, may be altogether
marked or overdone, but in a picturesque tone, avitbncern for character, for the sense of
joy, for generous lines. Grotesque, you may salyjdyausly grotesque and full of teaching.
Satires of people enjoying laughter. Drinking, sigg and fond of good living. Masterpieces
of a realist school, profoundly human and certdittsomastery, conscious of its means, and
yet unaware of what pain, misery, oppression, aresly might be. This is so true that, search
as you may, question the ogival statuary, you melter discover a figure of Christ whose
expression reveals true suffering. Along with sy will recognize that the latorf worked
tremendously hard to give their crucified figuregrave physiognomy without always
succeeding. The best ones, barely emaciated, h@sedceyelids and seem to be resting. On
out cathedrals the scenes of the Last Judgment ghowacing demons, distorted, monstrous,
more comical than terrible; as far as the damredlbenumbed accursed are concerned, they
are cooking in their pots over a slow heat withaggless regret or genuine suffering.

These free, virile, and healthy images evidenceth®artists of the Middle Ages did not
know the depressing spectacle of human afflictibtesl the people suffered, had the masses
moaned in misfortune, the monuments would have &epémento of it. Yet we know that

art, the higher expression of civilized humanitgn dreely develop only under the cover of a
stable and sure peace. As it is with science,aambot exercise its genius in the atmosphere of
troubled societies. This applies to all elevateaifestations of human thought; revolutions,
wars, upheavals are disastrous to them. They desenuity born of order and concord in
order to grow, to bloom, and to bear fruit. Sucbrsg reasons urge us to accept, with great
circumspection, the medieval events recounted I8yoiHi. We confess that the description "of
a sequence of calamities, disasters, and accurdulates over 146 years" seems to us truly
excessive. Something is inexplicable amiss henegsit is precisely during this unfortunate
One Hundred Years’ War, which lasted from 1337463, that the richest buildings of
flamboyant style were built. It is the culminatipgint, the apogee of form and boldness, the
marvelous phase where spirit, the divine flame,dsgs its signature on the last creations of
Gothic thought. It is the time where the great lozes were completed; in religious
architecture, other important collegiate or monaeitbuildings were also being raised: the



abbeys of Solesmes, of Cluny, of Saint Riquier,Ghartreuse of Dijon, Saint-Wulfran
d’Abbeville, Saint Etienne de Beauvais, etc. Weresearkable civil edifices rising from the
earth, from the Hospice of Beaune to the law confrBouen and the town hall of
Compiegne; from the mansions built nearly everywhsr Jacques Coeur to the belfries of
free cities, Bethune, Douai, Dunkerqge, etc. Inlagrcities, the small streets dig their narrow
bed under an agglomeration of cantilevered gahlests and balconies, sculpted wooden
houses and stone dwellings with delicately ornatades. Everywhere trades are developing
under the protection of medieval corporations; ywhiere guildmen vie with one another in
their skill; everywhere emulation multiplies magieces. The university has turned out
brilliant students and its renown spreads throughwiold world; famous doctors, illustrious
scientists disseminate, propagate the blessingsi@fice and philosophy; in the silence of the
laboratory spagyrists amass materials which wiérlaerve as the foundation for our modern
chemistry; great Adepts give hermetic truth a nearisg flight... What ardor unfolded in all
the branches of human activity! And what wealthatfecundity, what powerful faith, what
trust in the future transpire beneath this desireuild, create, search, and discover in the
midst of a full-fledged invasion in this miserall@untry of France submitted to foreign
domination and which knows all the horrors of aeiminable war!

In truth, we do not understand...

And thus is elucidated the reason why our prefergamains vested in the Middle Ages as it
is revealed to us by Gothic buildings rather thathe same period as it is described by
historians.

For it is easy to fabricate texts and documentbuobthing, old charters with warm patinas,
parchments and archaic-looking seals, even a fewpsious books of hours, annotated in
their margins, beautifully illuminated with locksorders, and miniatures. The Montmartre
district of Paris delivers to whoever desireseg@ding to the price offered, the unknown
Rembrandt or the authentic Teniers. A skilled artisf the Halles district of Paris can shape
with a staggering verve and mastery little gold @@ divinities and massive bronze statues,
marvelous imitations over which some antique dedight. Who does not remember the
infamous Tiara of Saitaphernes... Falsification emanterfeiting are as old as the hills, and
history, which abhors chronological vacuums, somes had to call them to its rescue. A
very learned Jesuit of the 17th century, Fathen $&adouin, did not fear to denounce as
spurious numerous Greek and Roman coins and meaiaksd during the Renaissance and
buried with the aim to fill in large historical gapAnatole de Montaiglof? informs us that in
1639 Jacques de Bie published a folio volume vilistrations calledThe Families of
France, lllustrated by the Monuments of Ancient Matlern Medalswhich, according to
him, "contains more invented medals than real arlest"us agree that in order to give history
the documentation it was lacking, Jacques de Bliead a more rapid and more economical
process than that denounced by Father HardouimoMiugo®®, citing the four best-known
histories of France around 1830 --- those of Dupleiezeray, Vely, and Father Daniel ---
says of the latter that the author, "a Jesuit fasrfouhis descriptions of battles, completed in
20 years a history which has no other merit thadidon and in which the Count of
Boulainvilliers found no less than 10,000 errok&e know that Caligula, in the year 40 AD,
had the tower of Odre built near Boulogne-sur-Merdeceive future generations on the
subject of the supposed raid of Caligula on Gre#aB" . Converted into a lighthouse
(turris ardens) by one of his successors, the tofve&dre collapsed in 1645.



What historian can give us the reason --- supaifai profound --- invoked by the sovereigns
of England to justify their qualification and titbé Kings of France which they kept until the
18th century? And yet English money from this pastll bears the imprint of such a
pretensé”.

Formerly, on the school benches, we were taughthlesfirst French King was called
Pharamond and the date of his accession to thedhras determined at 420 AD. Today the
royal genealogy begins with Clodion le Chevu (Céodihe Hairy) because his father,
Pharamond, actually never ruled. But in those didienes of the 5th century, are we so
certain of the authenticity of the documents pantgj to Clodion’s doings? Will they not also
be contested some day before they are relegatbe tiomain of legends and fables?

In Huysmans’ view, history is the "most solemnie§land the most childish of deceits...
Events are for a man of talent nothing but a spbiogrd of ideas and style, since they are all
mitigated or aggravated according to the needscalliae or according to the temperament of
the writer who handles them. As far as documenistwsupport them are concerned, it is
even worse, since none of them is irreducible dinaf@reviewable. If they are not just
apocryphal, other no less certain documents camearthed later which contradict them,
waiting in turn to be devalued by the unearthingetfother no less certain archivéd"

The tombs of historical personalities are also sesiof information which is subject to
controversy. We have been made aware of this face than onc&’. In 1922, the

inhabitants of Bergamo had a very unpleasant sep@ould they believe that their local
celebrity, that fiery soldier of fortune, Bartholem Coleoni, who filled the 15th century
Italian annals with his bellicose whims, was noghiut a legendary shadow? And yet,
following a hunch of the king who was visiting Bargo, the municipality had the ornate
mausoleum of the famous equestrian statue movedhleaomb opened, and all those in
attendance discovered, not without tremendous iserghat it was empty... In France at least
we do not push offhandedness so far; authentiopronr tombs hold bones. Amedee de
Ponthied® tells us that the sarcophagus of Francois Myragistrate of Paris in 1604, was
found during the destruction of the house beatiegaddress 13 rue Arcole, a building raised
on the foundations of the Church Sainte-Marine Imclv he had been buried. "The lead
coffin”, wrote the author, "shaped like a compreéssiéipse... The epitaph had been erased.
When the coffin lid was raised, only a skeleton wasd surrounded by a blackish soot
mixed with dust... Strangely enough, neither tisggnias of his charge, nor his sword, nor his
ring were discovered, not even traces of his cbatras... Yet the Commission of Fine Arts,
through the lips of its experts, declared thataswndeed the great Parisian magistrate, and
these illustrious relics were taken down into thgts of Notre-Dame". A similarly valuable
account is mentioned by Fernand Bournon in his ieenks Atlas "For your information, we
shall only mention the house located on Quai desrElbearing the numbers 9-11 and which
an inscription, without a shadow of authenticityegen or verisimilitude, indicates it to be the
ancient dwelling of Heloise and Abelard in 111&uit in 1849. Such pronouncements
carved in marble are an offense to common senst'ug promptly acknowledge that in his
historical distortions, Father Loriquet showed mleds boldness!

Allow us to make a digression here, intended tai$pand define our thought. For a long
time, a very tenacious prejudice, attributed themntion of the wheelbarrow to the scientist
Pascal. And even though the falsity of this attiithu has today been demonstrated, the great
majority of people persist in the belief that ifasinded. Question a school boy: he will
answer you that this practical vehicle known to @es its conception to this illustrious



physicist. Among the mischievous, noisy, and oftestracted individualities of the little
scholar world, it is above all through this supmbseention that the name of Pascal has been
imposed on young minds. Many junior school studamaware of who Descartes,
Michelangelo, Denis Papin or Torricelli were, wilbt hesitate for a minute about Pascal. It
would be interesting to know why our children, am@o many admirable discoveries whose
daily applications they have before their eyedygaknow Pascal and his wheelbarrow than
the men of genius to whom we owe steam, the batbest sugar, and the stearic candle. Is it
because the wheelbarrow touches them closer, st¢eteem more, is more familiar to them?
Perhaps! Be that as it may, the common mistakeggated by junior school history books
could easily be unmasked: one could merely leaiutin a few illuminated 13th and 14th
century manuscripts where several miniatures reptesedieval farmers using the
wheelbarrow®. And even without undertaking such difficult ressa just a glance cast at
monuments would have permitted us to reestablishrtih. Among the motifs surrounding
one archivolt of the northern porch of the Beauzashedral, is represented pushing his
wheelbarrow, a type of wheelbarrow very similatite ones we actually use tod#@}dte | )
{use Image Gallery in Table of Contents to see ilgirations}. The same implement can
also be identified in agricultural scenes that fdine subject of two carved misericords,
coming from the stalls of the Abbey of Saint-Luciezar Beuvais (1492-1508).

Furthermore, if truth compels us to refuse to d¢rBdiscal with a very old invention, older
than his birth by several centuries, his greataessthe power of his genius are in no way
diminished. The immortal author of the Penseeth®talculus of probabilities, the inventor
of the hydraulic press, of the calculating machete,, forces our admiration by works and
inventions much greater and of a different scopa that of the wheelbarrow. However, that
which is of consequence to elicit and that onlyridedor us is that, in the search for truth, it is
preferable to call upon buildings rather than upistorical documents, sometimes
incomplete, often tendentious, almost always uabédi.

Monsieur Andre Geiger comes to a parallel conclusiben, struck by the inexplicable
homage rendered to the statue of Nero by Hadrewnefutes the iniquitous accusations borne
against this emperor and against Tiberius. Likeelwes, he denies and credibility to
purposefully falsified historical accounts, on gubject of these so-called human monsters
and he does not hesitate to write: "l trust monusiand logic more than | trust historical
accounts".

If, as we have said, the falsification of a teRg triting of a chronicle demand nothing more
than some skill and know-how, on the other hang, ithpossible to build a cathedral. Let us
therefore call upon buildings; they will provide wigh more serious or accurate information.
There, at least, we will see our "characters pygedlaalive”, fixed in stone or wood with their
real physiognomies, their costumes and their gestuvhether they figure in sacred scenes or
are the subjects of secular compositions. We sballact them and it will not be long before
we love them. Now we will question the 13th centigyvester who is sharpening his scythe
on the portal of Paris, now the 15th century apmahgwho, in the stalls of Amiens, is
pounding some unknown drug in his wooden mortas.ri¢ighbor, the drunkard with the red
nose, is no stranger to us; we remember havinghisemerry drinker several times, as we
ambled along. Would he not be the man who criedrotite middle of the "mystery play"”
before the sight of Jesus’ miracle at the weddinQana:

"If 1 could do what he is doing, the entire sedaflilee today would be turned into wine; And
never on earth would there be a drop of water,ingtivould rain from the sky but wine".



And this beggar who escaped from the Cour des Mis&c) bearing no other stigma of
distress than his rags and his lice, we know him ke is the one that the Companions of the
Passion introduce at the feet of Christ and whemlde utters this soliloquy:

"l look at my rags to see if some money has beswth there; Just now | heard: Give him,
give! --- There isn’t a penny, not even a halfpo@r man has no friend".

In spite of all that has been written, we oughi¢oustom ourselves, willy-nilly, to the true

fact that at the beginning of the Middle Ages stycieas already reaching a high degree of
civilization and splendor. John of Salisbury, whsited Paris in 1176, expressed the most
sincere enthusiasm on this topic in his Polycratfévhen | saw the abundance of sustenance,
the cheerfulness of the people, the good condutteotlergy, the majesty and glory of the
entire Church, the diverse occupations of men @gelitto the study of philosophy; it seemed
to me that | saw Jacob’s ladder whose top reachaddm and which angels ascended and
descended. | was compelled to admit that trulyLitrel was in this place and that | did not
know it. This sentence from a poet also comes tadmHappy is he who is sentenced to this
place in exile!™®2),

MIDDLE AGES AND RENAISSANCE

No one disputes today the high value of medievakadBut who will ever logically explain
the strange contempt whose victims they were thill9th century? Who will tell us why,
since the Renaissance, the elite of the artisensts, and thinkers made a special point of
airing the most complete indifference for the baileations of this misunderstood period,
original among all, and so magnificently exprestéhe genius of France? What was, what
could have been, the profound cause of the rergpinion, and later, of the banishment,
the exclusion that so long weighed on Gothic art®&iMve indict ignorance, whim, perversion
of taste? We do not know. A French writer, Chadesfkemusat believes he has discovered
the principal reason of this unfair contempt in #tisence of literature, which does not fail to
surprise. "The Renaissance”, he affirms, "despisediddle Ages because true French
literature, that which followed it, erased the taates of it. And yet medieval France offers a
striking sight. Its genius was elevated and seveteok pleasure in deep meditations and
profound research; it exposed in a language witgoate and without brilliance sublime
truths and subtle hypotheses. It produced a singyailosophical literature. This literature
probably exercised the human spirit more thanriteskit. Several first rate men have
successfully, albeit in vain, illustrated it; folookern generations their works do not exist.
They had the intelligence and the ideas but notalemt to speak well in a language that is
not stiff or awkward. Scotus Erigena reminds usnaés of Plato; scarcely anyone has taken
philosophical freedom farther than he, and he aigdks in this region of the skies where
truth shines only in bolts like lightning; he thdugdor himself in the 9th century. St. Anselm
is an original metaphysician whose learned ideatsgenerates common beliefs; he
conceived and realized the audacious thought ettlyr touching the notion of divinity. He is
a theologian of pure reason. St. Bernard is sonastionilliant and ingenious, sometimes
somber and moving. Mystical like Fenelon, he redeman effective and popular Bossuet,



who dominated his epoch by his speech and who cometbkings rather than praising or
serving them. His unfortunate rival, his noble wictAbelard, employed in the exposition of
dialectic science and unknown rigor and a reldtiegdity which shows a nervous and supple
mind made to understand and explain everythingwhble a great propagator of ideas. Heloise
molded a dry and pedantic language so as to buhthe finesse of a brilliant intelligence,

the sufferings of the proudest and most tendeouwlss the raptures of a desperate passion.
John of Salisbury is a clairvoyant critic, who was the human mind as a sight or scene and
who describes it in its progresses, in its movesantits retrogressions, with premature truth
and impatrtiality. It seems he foresaw this taldrdwr time, this art of examining the stand-
still postures of the intellectual society in ordejudge it. St Thomas, embracing the entire
philosophy of his time as a whole, went farthetiraes than ours; he has bound all of human
knowledge into a perpetual syllogism and completelywound it following the thread of a
continuous reasoning, thus combing in a vast dodieal mind. Gerson finally, Gerson,
theologian whose sentiments competed with deductibo understood and neglected
philosophy, knew how to subdue reason without hiatmlg it, how to captivate hearts
without offending minds, finally how to imitate tl@&od who invokes faith while he has us
believe in him by making himself loved. All thesem and | named only a few, were great
and their works admirable. But what were they lagkio be admired and to keep a constant
influence on the ensuing literature? It was neigwence, thought, nor genius; | am afraid
that it was only one thing: style.

"French literature does not come from them. It dustscall to their authority, nor does it
remember their names; it only takes pride in hawbliferated them".

Hence we can conclude that if the Middle Ages nesspirit as its share, the Renaissance
took a malicious pleasure in imprisoning us inldéteer...

What Charles de Remusat says is very judiciousaat as far as the first medieval period is
concerned, when the intelligentsia appeared subraiss the Byzantine influence and still
imbued with Roman doctrines. A century later, thms reasoning loses a great part of its
value; one cannot dispute, for example, that theksvof the epic of the round Table have a
certain charm which arises from a more careful forhibaut, Count of Champagne, in his
Songs of the kings of Navarre, Guillaume de Laarid Jehan Clopinel, authors of the
Romance of the Rose, all our trouveres and troulradaf the 13th and 14th centuries
without having the proud genius of the learnedgddphers, their ancestors, knew how to
pleasantly handle words and often express thenselith a grace and flexibility which
characterizes today’s literature.

Therefore, we do not see why the Renaissance Igplddge against the Middle Ages and
recorded its supposed literary shortcomings, 40 asohibit it and to throw it back into the
chaos of new civilizations emerging from barbarism.

As for us, we deem medieval thought to be of sdiemtature and of no other, for which art

and literature are only the humble servants ofiticathl science. They are appointed to
symbolically translate the truths of the Middle Ageceived from Antiquity, whose faithful
depository or remained. Subjected to a purely aliegl expression, held under the forceful

will of the same parable which removes Christiarstegy from the layman, art and literature
display an obvious unease and reveal some stiffgegsthe solidity and simplicity of

execution endow them with an incontestable origindlt is true that the observer will never
find alluring the image of Christ, such as it ieggnted on Romanesque porches, where Jesus



appears, at the center of the mystical almondpsaded by the four evangelical animals. It is
enough for us that his divinity be emphasized lsydwn emblems and announces itself as
revealer of a secret teaching. We admire the Gaotlaisterpieces for their nobility and the
boldness of their expression; if they do not hdaeedelicate perfection of form, they possess
to a supreme degree the initiatory power of a kediand transcendent philosophy. They are
severe and austere productions, not the lightefugand pleasing motifs, such as those art
fondly wasted on us since the Renaissance. Buewihd latter aspire only to flatter the eye or
to charm the senses, the artistic and literary wofikthe Middle Ages are founded on higher
thought, true and concrete, the cornerstone ofmenutable science, the indestructible basis
of Religion. If we had to define these two tendescbne profound, the other superficial, we
would say that Gothic art is entirely containedha learned majesty of its buildings and the
Renaissance in the pleasant ornament of its dwsllin

The medieval colossus did not collapse all at andke decline of the 15th century. Here and
there, its genius succeeded in resisting for a tong the imposition of the new directives.
We see its agony prolonged well into the middIéhefnext century, and we find in some of
the buildings of that period the same philosophicgdulse, the same foundations of wisdom
which generated for three centuries so many impabie works. And so, without taking
account of their later erections, we will consitte¥se works of later importance but of similar
meaning with the hope of discovering in them theetedea symbolically expressed by their
builders.

Notwithstanding their purpose and their use, wé these refuges of the esotericism of
antiquity, these sanctuaries of traditional scieqjcéte rare today, in the hermetic iconology
among the artistic guardians of the great philogmgbhruths.

Would you like an example? Here is an admirablepgnmum® which decorated in the
faraway 12th century the front door of an old holusen the region of Reim$(ate Il). The
quite clear topic could easily do without a dedorip. Under a great arcade inscribing two
other twin arcades within it, the master teachegltsciple and points this finger to the pages
of an open book on the passage which he is comngeati. Underneath, a young and
vigorous athlete strangles a monstrous animal gpsria dragon, of which we can only see the
head and neck. He stands next to two young pedmelg embracing. Science thus appears
as the ruler of Strength and Love, opposing thesapty of mind t the physical
manifestations of power and feeling.

How could one conceive that a construction signik such a thought did not belong to
some unknown philosopher? Why would we refuseitlibs-relief the credit of a symbolic
conception emanating from a cultivated brain, ffearned man affirming his love of study
and teaching by this example? We would be mostregkuwrong to exclude the dwelling
with such a characteristic frontispiece from thenber of emblematic works which we
propose to study under the general titi®wofellings of the Philosophers

(1) Charles de Remusdaritiques et Etudes Litterarires (Literary Critiead Studies).

(2) This tympanum is kept at the Musee LapidairReims Sculpture Museum), located in
the public hospital building (former abbey of SeiRgmi, on Simon Street). It was discovered
around 1857 during the construction of the prigothe foundations of the house called the



Christendom of Reims, located on the site of thwiBaand with the inscriptiorfidas, Spes,
Caritas (Faith, Hope and Charity). This house belongetthéochapter.

[l.
MEDIEVAL ALCHEMY

Of all the sciences cultivated in the Middle Agestainly none was more in fashion and
received more honor than the science of alchemgh &ithe name under which the sacred or
priestly Art was hidden among the Arabs, who hdetrited it from the Egyptians and which
the medieval West was to receive later on with sementhusiasm.

Many controversies have been raised about thes#hatlymologies attributed to the word
alchemy. Pierre-Jean Fabre in Bismmary of Chemical Secretaims it recalls the name of
Cham, son of Noah, supposed to have been thalats¢mical artisan, and he writes it
alchamie. The anonymous author of a curious maipt$trthinks that "the word alchemy is
derived from als which means salt in Greek and foblymie which means fusion, and it is
thus well named, since salt which is so admirabkelieen usurped”. But if salt is named
[*39-1 ] (als) in the Greek language, [ *39-2j{eimeia standing for [*39-3] ¢hymeia,
alchemy, has no other meaning than that of sapaeson. Others find its origin in the first
renomination of the land of Egypt, native landlod sacred Art, Kymie or Chemi. Napoleon
Landais finds no difference between the two wotdmee and alchimie (chemistry and
alchemy); he simply adds that the prefix al shawdtdbe mixed up with the Arabic article al
and simply means marvelous virtue. Those who Hadpposite hypothesis, using the article
al and the noun chimie, understand it to mean céieyrppar excellence or the hyperchemistry
of modern occultists. If we had to bring in ourgmral opinion in this debate, we would say
that phonetic cabala recognizes a close relatipristiween the Greek words [*40-1 ]
(Cheimeig, [*40-2] (Chymeig, and [*40-3] Cheumg, which indicates that which runs down,
streams, flows, and particularly indicates moltestath) the fusion itself, as well as any work
made from molten metal. This would be a brief amctgct definition of alchemy as a
metallurgical techniqué&. But we know, on the other hand, that the nametiaedhing are
based on the permutation of form by light, firespirit; such is in any case the true meaning
indicated by the Language of the Birds.

Born in the Orient, land of the mysterious andrtrevelous, the alchemical science spread in
the West through three great roads of penetraBgmantine, Mediterranean, and Hispanic. It
was above all the result of Arabic conquests. Thisous, studious people, avidly interested
in philosophy and culture, a civilizing people pacellence, forms the connecting link, the
chain which connects oriental antiquity to the deatal Middle Ages. It plays in the history
of human progress a role comparable to that exaatddg the Phoenician merchants between
Egypt and Assyria. The Arabs, educators of the Kar@ad Persians, transmitted to Europe
the science of Egypt and Babylon, augmented by tven acquisitions, throughout the
European continent (the Byzantine Road) aroun@theentury of our era. Furthermore, the
Arab influence exercised its action in our courstiig@on the return of the expeditions to
Palestine (Mediterranean Road) and it is the Crersaaf the 12th century who imported most
of the ancient knowledge. Finally, closer to ughatdawn of the 13th century, new elements
of civilization, science, and art, coming around 8th century from Northern Africa spread



into Spain (the Hispanic Road) and increased tisedontributions of the Greek-Byzantine
center of learning.

At first timid, hesitant, alchemy progressively veoldp, and it was not long before it became
stronger. It tended to take the lead, and thugxtio#ic science transplanted to our soil
acclimatized itself wonderfully to it with such wgthat it soon bloomed into an exuberant
flowering. Its development, its progress was pradig. It was barely cultivated ---
exclusively in the shadows of monastic cells --thie 12th century; by the 14th, it had
propagated everywhere, radiating upon all socadsgs, shining everywhere with the
brightest glow. Every country gave to the mystesistience a nursery of fervent disciples,
and each social condition devoted itself to it. Ngband the upper middle class practiced it.
Scholars, monks, princes, prelates professeden evaster craftsmen, minor artisans,
goldsmiths, gentle glassmakers, enamellers, apatiesc experienced the irresistible desire to
handle the retort. And if no one worked it it opest royal authority hunted down the

puffers and the Popes fulminated against tférm no one failed to study it undercover. The
company of philosophers, true ones or pretendas,avidly sought after. These philosophers
undertook long trips with the intention of augmagttheir knowledge, or they wrote one
another from country to country, kingdom to kingdaming a cipher. People fought over the
manuscripts of the great Adepts, those of the cpsiitan Zosimus, Ostanes, Synesius, over
copies of Geber, Rhazes, Artpehius. The books afevipMary the prophet, the fragments of
Hermes were traded at an exorbitant price. Intellds were seized by the fever, and thanks
to the help of fraternities, lodges, initiation tens, the puffers grew and multiplied. Few
families escaped the pernicious attraction of thiden chimera; very rare were those who did
not count in their midst some practicing alchengstne hunter of the impossible.
Imagination was given free reign. The auri sacnads (accursed hunger for gold) ruined the
nobleman, caused despair in the common man, starwezhe who let himself be caught, and
profited only the charlatans. Lenglet Dufresiyvrites: "Abbots, bishops, doctors, recluses,
all made it their occupation; it was the folly bkttime, and everyone knows that every
century has one which is its own; but unfortunattis one lasted longer than the others and
is not even completely over".

With what passion, what spirit, what hopes the etdirscience envelops the Gothic cities
sleeping under the stars! Subterranean and secne¢ftation which, as soon as night has
come, fills the deep cellars with strange pulsaj@mitted from ventilation grills in
intermittent bursts, and climbs in sulphurous vedutio the top of the gables!

After the famous name of Artephius (around 113®,renown of the masters who succeeded
him consecrates the hermetic reality and stimuldtedardor of the candidates to Adepthood.
In the 13th century, there is the illustrious Eglglmonk, Roger Bacon, whom his disciples
nickname Doctor admirabilis (1214-1292) and whas&'®ous reputation becomes

universal; next comes France, with Alain de I'lslector of Paris and monk of Citeaux (who
died around 1298); Christopher the Parisian (ardl#@0); and Master Arnold of Villanova
(1245-1310), while in Italy Thomas Aquinas Bector angelicus-- (1225) and the monk
Ferrari (1280) shine.

The 14th century sees a whole new pleiad of aristsrge. Raymond Lully --- Doctor
illuminatus --- a Spanish Franciscan monk (123558)3John Dastin, an English philosopher;
John Cremer, Abbot of Westminster; Richard nickné&fRebert the Englishman, author of
Correctum alchymia¢around 1330); the Italian Petrus Bonus of Lombpatide French Pope
John XXII (1244-1317); William of Paris, inventof the hermetic bas-reliefs on the porch of



Notre-Dame; Jehan de Mehun, called Clopinel, onte@futhors of thRomance of the Rose
(1280-1364); Grasseus, nicknamed Hortulanus, cortatagron the Emerald Table (1358);
finally, the most famous and the most popular @ufher of our country, the alchemist
Nicholas Flamel (1330-1417).

The 15th century marks the glorious period of ttierece and surpasses even the preceding
ones as much by the value as byte number of theersagho rendered it illustrious. Among
them, Basil Valentine should be quoted first, a@&bctine monk from the abbey of St Peter’s
at Erfurt, in the electorate of Mainz (about 14i#rhaps the most significant artist the
hermetic art has ever produced; one ought to @ledis compatriot, the abbot Trithemius;
Isaac Hollandus (1408); the two Englishmen, ThohMadon and George Ripley;
Lambsprinck; George Aurach of Strasbourg (14198 ;Galabrian monk Lacinius (1459); and
the noble Bernard Trevisan (106-1490) who spenteaBs of his life pursuing the Great
Work, and whose name will remain in the histonalmhemy as a symbol of constancy,
unshakable perseverance and obstinacy.

From that moment on, hermetism falls into discrdtitvery supporters, embittered by

failure, turn against it. Attacked from all sidés,prestige disappears; enthusiasm decreases,
opinion is modified. Practical operations, whicldleen collected, gathered after being
unveiled and taught, allow dissidents to suppatthiesis of the alchemical void, to ruin
philosophy while building the basis of our chenyisBeton, Wenceslas Lavinius of Moravia,
Zacharius, and Paracelsus are, in the 16th certheygnly known heirs to the Egyptian
esotericism, which the Renaissance rejected aftenting it. Let us, in passing, pay a
supreme tribute to the passionate defender of@mtigiths --- Paracelsus; the great tribune
deserves from us eternal gratitude for his ultinaaie courageous intervention. Although it
was in vain, his intervention is nonetheless onki®highest titles to fame.

The hermetic art prolongs its agony until the 1c&htury and finally passes away, after
having given to the occidental world three offsgarof great influence: Lascaris, President
d’Espagnet, and the mysterious Eirenaeus Philaethkving enigma whose true identity has
never been uncovered.

(1) L’Interruption du Somneil cabalistique ou le Deenilent des Tableaux de I’Antiquite
(The Interruption of Cabalistic Sleep, or UnveiliofjPaintings from Antiquidy 18th century
manuscripts with drawing --- Bibliotheque de Arsegh&520 ( 175 S.A.F.), Bibl. Nat., old
French funds, # 670 (7123), 17th Cty., Bibl. St 88ave, #2267, treatise Il, 18th cty.

(2) And still this definition would be more appragie for archimy or voarchadumy, a branch
of the science which teaches the transmutationetélsinto one or another rather than
alchemy proper.

(3) Cf. Papal bulSpondet pariterissued against alchemists by Pope John XXII th718vho
nonetheless had written a very singudas Transmutatoria Metallorum

(4) Lenglet-DufresnoyHistoire de la Philosophie Hermetique (History oérirhetic
Philosophy, Paris Coustelier, 1742.



vV

THE LEGENDARY LABORATORY

With its following of mystery and the unknown, bediiits veil of illuminism and marvel,
alchemy evokes a past full of distant stories, veofud tales, and surprising testimonies. Its
singular theories, its strange recipes, the timsehed reputation of its great masters, the
passionate arguments it aroused, the favor it edjiay the Middle Ages, its obscure,
enigmatic and paradoxical literature, seem to gi¥éoday the smell of mustiness, of rarified
air acquired over long years by empty tombs, deaders, abandoned dwellings, yellowed
parchments.

The Alchemist? --- A meditative elderly man, witlgrave forehead, crowned with white hair,
a pale and wasted silhouette, an original char&aer a long gone humanity and a forgotten
world, an obstinate recluse, stooped by yearsuofystate nights, persevering research and
unscrambling of the enigmas of the high scienceh$sithe philosopher that the poet’s
imagination or the painter’s brush like to depat @is.

His laboratory --- cave, cell, or ancient cryptis-dimly lit by gloomy daylight diffused
through the myriad dusty spider webs. Yet, it exéhh amidst the silence, that the prodigy is
slowly accomplished. Untiring nature works --- leetthan in the rocky abysses --- under the
prudent attention of man, with the help of thestard the grace of God. Occult labor,
Cyclopean and thankless task, as vast as a nighltiyathe center of thign pace--- in

peace, a being, a scholar for whom nothing elsg&®any more, watches, attentive and
patient, over the successive stages of the Gredt.Wo

As our eyes become accustomed to the darknessathds! of things emerge from the
shadow, are revealed, and take on a precise sBapeé. Lord, where are we? Could it be
Polyphemus’ den or Vulcan’s cave?

Near us, an extinguished forge, covered with dodtraetal scales; the anvil, hammer, tongs,
shears, clamp irons; rusted ingot molds; the rarghpowerful tools of the metallurgist

ended up there. In a corner, thick books heavilyndlowith iron --- such as antiphonals ---

with signets sealed with antiquated leads; ashyus@aipts, mysterious books piled up;
yellowed volumes filled with notes and formulasised from the incipit to the text. Flasks,
bulging like good monks, filled with opalescent dsmns, pale green, blue-green, or flesh-
colored liquids, exhale these stale acid odors wisbsrpness contradicts the throat and stings
the nose.

On the hood of the furnace strange oblong vesselalgned, with short pipes, caulked and
covered with wax; mattresses, with spheres, raidooy metallic deposits, extend their
necks, sometimes cylindrical and slender, sometimésned or inflated; greenish horned
vessels, retorts, and pottery dishes sit nextuoilcles made of red and flame-like earth. In
the far corner, placed on their straw basketslatigga stone cornice, philosophical eggs, in
transparent and elegant contrast to the massivecamded cucurbit -praegnans cucurbita

Damnation! Here are now some anatomical specinsesetal fragments: blackened,
toothless skulls, repugnant with their beyond-thevg grin; suspended human fetuses,



desiccated and shriveled, miserable remnants slgaweir minute bodies, their parchment
heads, sneering and pitiful. These round, vitremggolden eyes are those of an owl with
dull feathers, which stands next to the alligaggaint salamander, another important symbol
of the practice. The fearsome reptile emerges @ambscure recess, stretches the chain of
his vertebrae on his stout legs and directs thg bbyss of his frightful jaws towards the
arched ceiling.

Placed randomly, in case of need, on the bed-pfatee furnace, notice these vitrified pots,
aludels, and sublimatories; these pelicans wittkthialls; these infernal vessels similar to
large eggs whose chalazas are visible, these otilered bottles buried in the middle of the
sand against the athanor, with its light fumes loiimg over the ribbed vault. Here is the
copper alembic --homo galeatu&’ --- stained with green smudges; there the desdesso
the cucurbits and their antenos, the two brothet#/ims of the cohobation; coiled receivers;
heavy cast-iron and marble mortars; a large bellwitts its wrinkled leather sides, near a pile
of muffles, tiles, cupels, and evaporators...

A chaotic conglomeration of archaic instrumentgalie materials and out-of-date utensils; a
confusion of all sciences, a tangle of impressatnfs! And, looking down upon this
disorder, affixed to the keystone of the vaulteagant with spread wings, the great raven,
hieroglyph of material death and its decompositidims mysterious emblem of the mysterious
operations.

Curious a well is the wall, or at least what ig tdfit. Some inscriptions of mystical meaning
fill the voids: Hic lapis est subtus te, supra te, erga te et cted®, mnemonic verses entangle
themselves, whimsically engraved with a stilettasoft stone; one of them dominates, carved
in Gothic cursive writingAzoth et ignis tibi sufficiefit, Hebrew characters; circles
intersected with triangles, interspersed with quaidral figures in the manner of Gnostic
signatures. Here, a thought based on the dogmaityfsummarizes all of philosoph@mnia
ab uno et in unum omnfé?. Elsewhere, the image of the scythe, emblem ol 8tle Arcanum
and the house of Saturn; the Star of Solomon;\thesl of Cancer, supplication of the euvil
spirit; a few passages from Zoroaster, witnesheagreat antiquity of the accursed sciences.
Finally, bathing in the light field of the basemenhdow and more legible in this labyrinth of
imprecisions, the hermetic ternary: Salt, SulpMercury...

Such is the legendary painting of the alchemistlaadaboratory. Fantastic vision, lacking
truth, sprung from popular imagination and repradbm the old almanacs, treasures of the
peddler’s trade.

Puffers, magicians, sorcerers, astrologers, nearoens?

Anathema and malediction!

(1) Translator's Note: Helmeted man.
(2) Translator's Note: This stone is directly bethegu, above you, in you, all around you.

(3) Translator’s Note: Nitrogen and fire will sufé.



(4) Translator’'s Note: All from one and in one all.

Vv

CHEMISTRY AND PHILOSOPHY

Chemistry, incontestably, is the science of fgatst, as alchemy is that of causes. The first,
confined to the material domain, is supported yeexnent. The second preferably takes its
directives from philosophy. While the object of first is the study of natural bodies, the
other tries to penetrate the mysterious dynamidstwpreside over their transformations.
Therein lies their essential difference, enablisdaisay that alchemy, compared with our
positive science, the only one permitted and tatmtdy, is a spiritualistic chemistry, for it
allows us to catch a glimpse of God through th&mess of substance.

Furthermore, in our opinion, it seems insufficismknow how to recognize and classify facts
exactly; one must still question nature, and Iéeom her in what conditions and under the
control of what will her manifold productions caaké place. Indeed, the philosophical mind
will not be content with the mere possibility okiatifying bodies. It demands the knowledge
of the secret of their elaborations. To open djardoor of the laboratory where nature mixes
the elements, is good; to discover the occult fomreger whose influence her work is
accomplished, is better. We are obviously far fiarawing all natural bodies and their
combinations, since we discover new ones dailywaiknow enough to temporarily leave
aside the study of inert matter and direct ouraedees towards the unknown animator, agent
of so many marvels.

To say, for example, that two volumes of hydrogemkined with one volume of oxygen
yield water, states a chemical banality. And ydtowvill teach us why the result of this
combination presents, in a special state, charatitsrwhich the gases that produced it do not
possess? What then is the agent which imposeswspecificity upon the compound and
forces the water, solidified by cold, always tostaflize in the same system? Furthermore, if
the fact is undeniable and rigorously controlletiyws it that it is impossible for us to
reproduce it simply by reading the formula charggitt explaining its mechanism? For, in
the notation HO, the essential agent, capable of provoking theate union of the gaseous
elements is missing --- i.e., fire. Yet, we chafjerthe most skilled chemist to manufacture
synthetic water by mixing oxygen and hydrogen mitidicated volumes: the two gases will
always refuse to combine with one another. To satae the experiment, it is essential to
introduce fire, either in the form of a spark, the form of an ignited body or still a body
liable to be brought to the point of incandescept&tinum sponge). So one recognizes,
without being able to oppose the least seriousraeg to our thesis, that the chemical
formula of water is, if not false, at least incoetpl and truncated. And the elemental agent
fire, without which no combination can be effectbding excluded from the chemical
notation, the entire science proves to be fillethwiaps and incapable of providing through
its formulas a logical and true explanation of shedied phenomena. "Physical chemistry”,
writes A. Etard®, "lures the majority of research minds. It is tme which touches most
closely on profound truths and which will slowlywgius laws capable of changing all of our
systems and our formulas. However, by its very irtgpwe, this kind of chemistry is the most



abstract and the most mysterious that exists. Quha short moments of a creative thought,
the best minds cannot succeed in applying and congpall the great well-known facts.
Faced with this impossibility, they resort to matiatical representations. These
representations are most often perfect in theihods and results; but in their application to
what is deeply unknown, we cannot make mathemegigsal truths whose elements we have
not given them, The most gifted man presents thblem badly which he does not
understand. If these problems could be correctimédated in an equation, we could have the
hope of resolving them. But, in our present sthigrmorance, we are fatally compelled to
introduce numerous constants, to neglect certamsteand to apply hypotheses. Putting the
problem into an equation is perhaps no longer attugy correct. Even so, we console
ourselves because it leads to a solution; bug,attemporary arrest of the progress of science
when such solutions are imposed for years on gdadsyas a scientific demonstration. A lot
of work is done in this direction which takes tiared which leads to contradictory theories,
destined to be forgotten”.

These famous theories, which were long evoked apdsed to hermetic conceptions, see
their solidity strongly compromised today. Sinceceentists, belonging to the creative
schools of the same hypotheses --- considered tef@inties --- only grant them a very
relative value; their field of action diminisheshcarrently with the decrease of their power of
investigation. Monsieur Emile Picard in the Reves ®eux Mondes expresses this state of
affairs with a frankness revealing of the true stfee spirit. "As for theories”, he writes,

"they do not even propose to provide a casual eafilan for the reality itself, but only to
translate it into images or mathematical symbole.a&k of theories, which are tools of the
trade, to coordinate, at least for a while, knowenmomena and to predict new ones. When
their fecundity is exhausted, we try to make themeango transformations which the
discovery of new facts have rendered necessaryd.séncontrary to philosophy which
precedes facts, ensures the direction of ideasthemndpractical connection; theories,
conceived after the fact and modified accordinthtoresults of experiments as new
acquisitions are made, always reflect the uncegtahprovisional things, and give modern
science a character to perpetual empiricism. Nuosecbemical facts, seriously observed,
resist logic and defy all reason. "For exampleDuclaux'® says, "bivalent copper iodide
spontaneously decomposes into iodine and monovedgqer iodide. Since iodine is an
oxidizer and copper salts are reducing agentsgdggemposition cannot be explained. The
formation of extremely unstable compounds, suchitasgen trichloride, is equally
inexplicable. We can no more understand why gold¢hvis resistant to acids and alkalies,
even when concentrated and hot, dissolves in adihite solution of potassium cyanide; why
hydrogen sulfide is more volatile that water; winjphur chloride, composed of two elements
each of which combine with potassium forming inaswknce, is itself without action on this
metal".

We have just spoken of fire; and yet, we only esyésit in its common form and not in its
spiritual essence, which introduces itself in bediethe very moment of their appearance on
the physical plane. What we want to demonstratbowit leaving the alchemical domain, is
the grave error which dominates all of modern smesnd which prevents it from recognizing
this universal principle which animates substat@eyhatever kingdom it belongs. Yet it
manifests itself all around us, under our very egéber by the new properties which matter
inherits from it or by the phenomena which acconygsliberation. Light --- rarified and
spiritualized fire --- possesses the same chemidales and power as elementary crude fire.
An experiment, with the object of syntheticallyatiag hydrochloric acid (HCI) from its
components, amply demonstrates it. If we put egalimes of chlorine and hydrogen gas in



a glass flask, the two gases will keep their owtdividuality as long as the flask that contains
them is kept in darkness. With some diffused ligfney progressively combine. But if we
expose the vessel to direct solar rays, it explatelsshatters violently.

The objection will be raised that fire, considegeghere catalyst, is not an integral part of the
substance and therefore cannot be indicated iaxpeession of chemical formulas. The
argument is more fallacious than true, since theearent itself belies it. Here is a piece of
sugar in whose equation there is no equivaleniirieyrif we break it in darkness, we will see
a blue spark shoot out from it. Where does it cinom? Where would it be contained if not
in the crystalline structure of the saccharoseWrtioned water; let us throw on its surface
a fragment of potassium: it spontaneously burdtsflame and burns energetically. Where is
this visible flame hiding? It matters little whethebe in water, air, or metal; the essential
point is that it potentially exists inside one loe bther of these bodies, perhaps in the three.
What is phosphorus, the light-bearer and geneddtte? How do noctilucas, glowworms
and fireflies transform part of their vital enengyo light? What compels the salts of uranium,
cerium, and zirconium to become fluorescent whewy trave been submitted to the action of
sunlight? By what mysterious synchronism does baplatinum cyanide shine when in
contact with Roentgen rays?

Let no one come and talk to us about oxidationd&irthe normal order of igneous
phenomena. It would be deferring the question ratien resolving it. Oxidation is a result,
not a cause. It is a combination, subject to aivagtrinciple, to an agent. If some energetic
oxidations disengage heat or fire, it is most ecelgdbecause this fire was already engaged in
it. The electrical fluid, silent, obscure, and calds through its metallic conductor without
otherwise influencing it nor revealing its passdgjat if it meets with resistance, the energy
immediately reveals itself with the qualities andhe form of fire. A lamp filament becomes
incandescent, the charcoal of a retort ignitesimbest refractory metallic wire melts at once.
So, isn't electricity indeed fire or a potentiakf? Where does it draw its origin if not from
decomposition (batteries), or from the disintegmaif metals (dynamos), bodies highly
charged with the igneous principle? Let us detaphrticle of steel or of iron by grinding it

on a stone or by striking it against a flint andwi# see a spark shining, thus freed. We know
the pneumatic lighter well enough, based on thegnty possessed by atmospheric air being
ignited by simple compression. Liquids themseluwesadten genuine reservoirs of fire. It
suffices to pour a few drops of concentrated naam on oil of turpentine to provoke its
inflammation. In the category of salts let us memiin passing fulminate, nitrocellulose,
potassium picrate, etc.

Without further multiplying examples, we see thavould be childish to maintain that fire,
because we do cannot directly perceive it in madkees not really exist there in a latent state.
Ancient alchemists, who had, according to tradaisources, more knowledge than we are
willing to grant them, assured us that the sundsld star and that its rays are dark (3).
Nothing would seem more paradoxical nor more copt@appearances, and yet nothing is
truer. A few moments of reflection allow us to bemconvinced. If the sun were a globe of
fire, as we are taught, it would be enough to apghnat, even a little, to experience the effect
of a growing heat. Precisely the opposite occuighlhountains remain crowded with snow
despite the heat of summer. In the elevated regibtiee atmosphere when the sun reaches its
zenith, the cupolas of hot-air balloons are covevitd frost and the passengers suffer from
intense cold. So, experience demonstrates thataietyve goes down as altitude increases.
Even light is only visible to us in as much as we @laced in its field of radiation. If we are



outside the radiant beam, its action ceases foeyes. It is a well-known fact that an
observer looking at the sky from the bottom of dl wenoon sees the starry night sky.

Whence, then, do heat and light come? From thelsistipck of cold and dark vibrations
against the gaseous molecules of our atmospherksifine resistance increases in direct
proportion to the density of the environment, reead light are stronger on the surface of the
earth than at great altitudes because the strata afe also denser. Such is, at least, the
physical explanation of the phenomenon. In faal, @arcording to hermetic theory, the
opposition of the vibratory movement, the reactiaresnothing more than the first causes of
an effect which translates into the liberationwhlnous and fiery atoms from atmospheric
air. Under the action of the vibratory bombardméme, spirit, freed form the body, takes on,
for our senses, physical qualities characteridtitsactive phase: luminosity, brilliance, heat.

Thus, the only approach that we can address toichéstience is that it does not take into
account the igneous agent, spiritual principle laasis of energetics, under whose influence
all material transformations occur. It is the sygsaéic exclusion of this spirit, higher will, and
hidden dynamism of things, which deprives modernaistry of the philosophical character
alchemy possesses. "You believe", writes MonsieanrHHelier to Monsieur L. Olivief”,

"in the indefinite fruitfulness of experience. Ik but experimentation has always been led
by a preconceived idea, by a philosophy. An idéanclmost absurd in appearance, a
philosophy sometimes bizarre and disconcertingsisigns. ‘If | told you how | make my
discoveries’, Faraday used to say, ‘you would talkefor an imbecile’. All the great chemists
thus had ideas in the back of their heads which tieser revealed... It is from their work that
we have extracted our methods and our presentiéisetiney are the most precious result, but
they were not the origin".

"The alembic, with its serious and sedate airs/s sm anonymou? philosopher, "has
gathered an enormous clientele in chemistry. dJusbttrust it; it is an unfaithful depository, a
usurer. You entrust it with a perfectly healthyeattj endowed with incontestable natural
properties, having a form which constitutes itstce. It returns to you shapeless, in
powder form or in gaseous form. It pretends to giwe everything back when it has kept
everything, minus the weight, which is nothing simccomes from a cause independent of the
body itself. And the union of scientists sanctitims horrible usury! You give it wine, it gives
you back tannin, alcohol and water in equal weigWkat is missing there? The taste, that is
the only thing which makes wine what it is, andbsowith everything else. Because you have
extracted three things from wine, gentlemen chemygtu say: wine is made of three things.
Turn them back into wine or else | will say to ytlese are three things which are made from
the wine. You can undo what you have done, butwiitnever remake that which you have
undone in nature. Bodies only resist you in praparto how strongly they are compounded,
and you call simple bodies all those that resist y@anity!

"l like the microscope; it simply shows us thingsthey are, merely extending our perception,
therefore it is the scientists who attribute opnsido it. But when, deeply immersed in the
smallest details, these gentlemen come to brirlgeanicroscope the smallest grain or the
smallest droplet, the sarcastic instrument seersaydo them by showing them live animals
there: Analyze those for me. So, what is the amyganity, vanity!

"Finally, when a learned doctor cuts into a cadaviéin his scalpel to find the causes of the
illness that killed the victim, using a microscdpecan only find the results. For the cause of
death is in that of life, and true medicine, thaickh Christ naturally practiced, and which is



being scientifically reborn with homeopathy, thedwee of similarities, can only be studied
on life. And, as far as life is concerned, sinar¢his nothing which resembles a living being
less than a dead one, anatomy is the most pitifuhoities.

"So are all instruments a cause of error? Far ftpbut they indicate truth within limits that
are so restricted that their truth is nothing buaaity. Therefore, it is impossible to attach
absolute truth to it. This is what | call the impitde of the real and which | make note of in
order to affirm the possible of the marvelous".

Positive in its facts, chemistry remains negativés spirit. And this precisely differentiates it
from the hermetic science, whose proper domainistsngbove all in the study of efficient
causes, of their influences, and of the modalitieh they take on according to the settings
and conditions. This study, exclusively philosothi@llows man to penetrate the mystery of
facts, to grasp its vastness, and to finally idgntiwith the Supreme Intelligence, soul of the
Universe, Light, God. And so, alchemy, making ieywirom the concrete to the abstract,
from material positivism to pure spiritualism, bdeas the field of human consciousness, of
possibilities of action, and realizes the uniorGaid with Nature, of Creation with the
Creator, of Science with Religion.

Let no one see in this argument any unfair or tetides criticism directed against chemists.
We respect all workers of whatever profession tihay belong, and we personally profess
the deepest admiration for the great scientistsse/litiscoveries have so magnificently
enriched modern science. But the thing which, aleitg us, men of good faith will regret is
not so much differences of opinion freely expressethe unfortunate intentions of a narrow
sectarianism, injecting discord between the partisd one doctrine and another. Life is too
short, tie too precious to waste in vain polemaeg] it does not honor oneself to despise the
knowledge of others. Furthermore, it matters littlat so many seekers go astray, if they are
sincere and if their error itself leads them tofulsacquisitions; errare humanum est, to err is
human, says the old proverb and illusion often asldself with the diadem of truth. Those
who persevere in spite of failure have a rightuor@gard. Unfortunately, scientific spirit is a
rare quality in men of science, and we can traceldéick back to the origin of the strife we
mentioned. From the fact that a truth is neithendestrated nor demonstrable using the
means at the disposal of science, we cannot in&ittwill never be so. "The word
impossible is not French", said Arago; we add thigtcontrary to the true scientific spirit. To
call a ting impossible because its present po#gilbdmains doubtful, is to lack confidence in
the future and to deny progress. Doesn’t Lenf8igommit a serious indiscretion when he
dares to write about the alkahest or universalesulv'As for me, | believe it to be imaginary,
because | do not know of any". It will be agreedltthur chemist overestimated the value and
extent of his knowledge. Harrys, a mind refractmrermetic thought, thus defined alchemy
without ever having desired to studyAtrs sine arte, cujus principium est menuri, medium
laborare et finis mendicaf@,

Next to these scientists locked up in their ivaryer, next to these men of incontestable
merit it is true, yet others, the slaves of tenasiprejudices, did not hesitate to grant civil
rights to the old science. Spinoza and Leibnitzelved in the Philosophers’ Stone, the
chrysopea; Pascal became certain &f.iNearer to us, a few celebrated minds, among sther
Sir Humphrey Davy, thought that hermetic reseamiicclead to unexpected results. Jean-
Baptiste Dumas, in his Lessons on Chemical Philogogxpresses himself in these terms:
"Would it be possible to admit the existence ofg@arisomeric bodies? This question comes
very close to the transmutation of metals. Reso&fétmatively, it would give chances of



success to the search for the Philosophers’ Stdife. must therefore consult
experimentation, and experimentation, it must e, $& until now not in opposition the
possibility of the transmutation of simple bodiek.is even opposed to rejecting this idea as
an absurdity which could be demonstrated by thegmiestate of our knowledge". Francois-
Vincent Raspail was a convinced alchemist and thiksvof the classical alchemist and the
works of the classical philosophers occupied a jment place among his other books. Ernest
Bosc® tells us that Auguste Cahours, member of the Amgdef Sciences, had told him that
his venerated master, Chevreul, professed theggteatteem for our old alchemists, and his
rich library contained almost all the important W®of the hermetic philosophél?. It even
appears that the dean of the students of Francghegeul called himself, had learned a great
deal from these old books, and he owed them pdrisdfeautiful discoveries. The illustrious
Chevreul knew how to read between the lines mucheifnformation that had not been
noticed before him. One of the most famous of tlasters of the chemical science, Marcellin
Berthelot, was not content to adopt the opiniothefcollege. Contrary to a number of his
colleagues who spoke boldly of alchemy without kimmgit, he devoted more than 20 years
to a patient study of original Greek and Arabids$eXAnd from this long contact with the
ancient masters, the conviction was born in hind ‘tharmetic principles as a whole are as
tenable as the best modern theories". If we ar&elotby the promise that we had made to
them, we could add to these scientists the namesrtdin scientific leaders, entirely given to
the Art of Hermes, but whose very situation forthesm to practice it only in secret.

Today, although the unity of substance --- basthefdoctrine taught since antiquity by all
alchemists --- is received and officially sanctidng does not seem that the idea of
transmutation has followed the same progressiois. fébt is all the more surprising because
we could not agree with the one without conceihng possibility of the other. Furthermore,
given the great antiquity of the hermetic thesie,would have some reason to think that in
the course of centuries it could possible have loeafirmed by experimentation. It is true
that scientists usually do not pay much attentiothis kind of argument; testimonies most
worthy of faith and best supported seem suspdtietm, either they ignore them or they
prefer not to be interested in them. So as nottadeused of showing ill will by distorting
their thought, and so as to allow the reader toaese his judgment in all freedom, we submit
to his appreciation the opinions of modern sci¢gn@sd philosophers on the subject that
concerns us. Jean FirfdY, having called upon competent men, asked therfotlosving
guestion: In the present state of science is nietadinsmutation possible or realizable? Can it
even be considered as realized in the conditimuoknowledge? Here are the answers that
he received:

Dr Max Nordeau --- "Allow me to abstain from alkdussions about the transmutation of
matter. | adopt the dogma (it is one) of the upitynatter, the hypothesis of the evolution of
chemical elements from the lightest to the headtshic weight, and even the theory ---
imprudently called law of periodicity --- of Mends&lv. | do not deny the theoretical
possibility of artificially recreating, through lakatory means, a part of this evolution
naturally produced in billions or trillions of yesaby cosmic forces and to transform lighter
metals into gold. But | do not believe our centwiif witness the realization of the dream of
the alchemists".

Henri Poincare --- "Science cannot, and must npnsaer! It is possible that one day we will
discover the principle of fabricating gold. But foow, the problem does not seem to be
resolved".



Madame Marie Curie --- "Though it is true that sfam@ous atomic transformations have
been observed in radioactive bodies, (the prodaafdielium by these bodies you mention
and which is perfectly correct), we can, on theeotind, affirm that no transformation of a
simple body has yet been obtained by the effomai or due to the devices imagined by
him. It is therefore at present totally uselessdnsider the possible consequences of the
fabrication of gold".

Gustave Le Bon --- "It is possible to transformesiato gold, as we transform, it is said,
uranium into radium and helium --- but these transfations will most likely be on the scale
of billionths of a milligram, and it would be themuch more economical to extract gold from
the sea which contains tons of it".

Ten years later, a popular scientific jourfid] devoted to the same inquiry, published the
following opinions:

Charles Richet, professor at the Faculty of Medicmember of the Institute, holder of the
Nobel Prize --- "l admit that | have no opinion this question”.

Urabin and Jules Perrin --- "Unless there werevaltion in the art of exploiting natural
forces, synthetic gold --- if it is not just a fasy --- will not be worth being industrially
exploited”.

Charles Moureu --- "The fabrication of gold is aot absurd hypothesis! It is about the only
affirmation that a true scientist can make... A st&meclares nothing a priori...
Transmutation is a fact that we notice every day".

To this thought so courageously expressed, thoofglbold mind, gifted with the most noble
scientific spirit and with a profound sense of lirulve will oppose another one very different
in quality. It is the estimation of Henry Le Chate] member of the Institute, professor of
chemistry at the Faculty of Sciences, "l absolutefyse any interview on the topic of
synthetic gold. | consider that it must come fraymsg attempt of fraud, like the famous
diamonds of Lemoine".

In truth, it would be difficult to use fewer wordsid less amenities to show ho much
contempt for the old Adepts, venerated mastersedgmt alchemists. For our author, who has
probably never opened a hermetic book, transmutégisynonymous with charlatanism. As
the disciple of these great vanished men, it seather natural that we should inherit their
unfortunate reputation. Who cares; there is ourygkhe only one, by the way, which
academic ignorance, proud of its gadgets: crossads, palms, and parchments, condescends
to grant us when it finds the opportunity. Butdstallow the donkey to gravely carry its relics
and let us resume our topic.

The responses that we have just read, exceptdooffCharles Moureu, are similar in
content. They spring from the same source. Acadspii¢ has dictated them. Our scientists
accept the theoretical possibility of transmutatiteey refuse to believe in its material reality.
They deny after having affirmed it. It is a conwvanmtiway to wait and see, to not compromise
oneself nor to leave the domain of the relative.

Can we take atomic transformations into accountnathey concern a few molecules of a
substance? How can we acknowledge them an abs@lute when we can only control them



indirectly through indirect means? Is that a memecession the moderns are making to the
ancients? We have never heard the hermetic scierttasked for alms. We know it to be
wealthy enough in observations and positive faotdmbe reduced to begging. Besides, the
theoretical idea that our chemists are defendidgydelongs without dispute to the
alchemists. It is their property, and no one caoafdse them the privilege of an admitted
priority of fifteen centuries. They are the men winst demonstrated its effective realization,
issuing from the unity of substance, the invulniddasis of their philosophy. Furthermore,
we ask why modern science, gifted with multiple a@ogverful means, rigorous methods
served by precise and perfected tools, took sotomgcognize the veracity of the hermetic
principle? Then are we entitled to conclude thatahcient alchemists, using very simple
processes, had nevertheless experimentally disedke formal proof capable of imposing
the concept of metallic transmutation as an absdtuth. Our predecessors were neither
insane nor impostors, and the mother idea whictegltheir works, the very one which
infiltrates scientific spheres of our times, iseign to the hypothetical principles, whose
fluctuation and vicissitudes of which our rimes éano idea.

We assert therefore, without taking sides, thagtieat scientists whose opinions we have
guoted are mistaken when they negate the lucregsugdt of transmutation. They are mistaken
about the constitution and the profound qualitieshatter, though they believe they have
fathomed all its mysteries. Alas, the complexitytwdir theories, amount of words created to
explain the inexplicable, and above all, the peoudis influence of materialistic education,
pushes them to search far away for that which ieivtheir reach. Mathematicians for the
most part, lose in simplicity and common sensehath they gain in human logic and
numerical rigor. They dream of imprisoning naturia formula, of putting life into an
equation. So, by successive deviations they unamnsly succeed in getting so far from
simple truth that they justify the harsh wordslad tGospel: "They have eyes not to see and
minds not to understand!”.

Would it be possible to bring these men back tesa tomplicated conception of things, to
guide these lost ones towards the light of spilittya/hich they are lacking? We shall attempt
it, and shall first say, addressing those who allengyto follow us, that living nature is not to
be studied outside of its activity. The analysishaf molecule and the atom teaches nothing: It
is incapable of resolving the most elevated proltleah a scientist is capable of presenting:
What is the essence of this invisible and mysteriynamism which animates substance? For
what do we know of life, except that we find itsypltal consequence in the phenomenon of
movement. Everything is life and movement on tlaighe Vital activity, very apparent in
animals and vegetables, is no less apparent imtheral kingdom, although it requires
sharper attention by the observer. Metals are ohtlemg and sensitive bodies. Proofs are:

the mercury thermometer, silver salts, fluorideés, What is dilation and contraction if not

two effects of metallic dynamism, two manifestasiai mineral life? Yet, it is not enough for
the philosopher to only notice the elongation ofran bar submitted to heat, he must know
that metal under the influence of caloric radiagi@pens its pores, distends its molecules, and
increases its surface and volume. It ‘blooms’ manner of speaking, as we ourselves do
under the action of the benevolent solar effluitisannot therefore be denied that such a
reaction has a profound non material cause, fovadd not know how to explain without

this impulse what other force would oblige crystedlparticles to leave their apparent inertia.
This metallic will, the very soul of metal, is clgBamade evident in one of the beautiful
experiments by Ch.-Ed. Guillaume. A calibrated Igt@e is submitted to a continuous and
progressive traction whose power is measured Wwihatd of a dynamograph. When the bar is
about to give, it shows a constriction, and thecegpot is marked. The extension ceases, and



the bar is restored to its original dimensionsnttiee experiment is begun again. This time the
constriction occurs in a point different from thest. By following the same technique, we

will notice that all points on the bar have beeocgssively treated, giving in one after the
other to the same traction. And, if we calibrate skeel bar one last time, starting the
experiment again from the very beginning, we vetfifgt we need to use a much greater force
than the one used first in order to provoke therredf the rupture symptoms. Ch.-Ed.
Guillaume concludes from these experiments, witlethmeason, that the metal behaved as an
organic body would have done. It has successiwhfarced all its weak parts and
purposefully increased its coherence to betterrikfis integrity. An analogous teaching can
be derived from the study of saline crystallizechpounds. If the angle of intersection of any
crystal is broken and if its is plunged thus miithback into the mother liquor which
produced it, not only does it immediately repanitound, but it also grows with a greater
speed than that of intact crystals which had reethin the same solution. We discover yet
another evident proof of metallic vitality in thact that in the United States, the tracks of
railroads show without any apparent reason thewsfief an unusual evolution. Nowhere are
the derailings more frequent or the catastrophe® immexplicable. Engineers charged with

the study of the cause of these multiple ruptutegbate them to "premature aging"” of the
steel. Under the probable influence of special atimconditions, the metal ages quickly,
early; it loses its elasticity, malleability, resisce; its tenacity and cohesion seem lessened, to
the extent that it becomes dry and brittle. Morepthes metallic degeneration is not uniquely
limited to rails. It also extends its ravages t® éhmor plates of battleships which are
generally taken out of service after a few monthgsage. Upon testing, we are surprised to
see them break into several pieces under the sifacknere drop ball. The weakening of the
vital energy, normal and characteristic phase ofef@tude, of the senility of the metal, is the
precursor sign of its coming death. Since deathgllieoy of life, is the direct consequence of
birth, it follows that metals and minerals manifésgir subjection to the law of predestination
which rules all created beings. To be born, to, lteedie, or to transform oneself are the three
stages of a unique period embracing all physic@iac And since this essential function of
this activity is to renew, to continue oneself, &amgroduce oneself through regeneration we
are brought to believe that metals as well as adsiarad vegetables, bear in themselves the
faculty of multiplying their species.

Such is the analogical truth that alchemy has togaractice. And, such is also the hermetic
idea, which it has seemed necessary to us to emaplfast of all. So, philosophy teaches and
experimentation demonstrates that metals, thankgetoown "seed", can be reproduced and
developed in quantity. Anyway, this is what the @vof God reveals in Genesis, when the
Creator transmits a particle of His activity toatges issued from His very substance. For
the divine logos, grow and multiply does not appiyquely and only to man. It is meant for
the entirety of living beings spread throughouunat

(1) A. Etard;Revue Annuelle de Chimnie pure (Annual Review i Ehemistry, in Revue
des SciencesSept. 30, 1896, p. 775.

(2) J. Duclauxfa Chimie de la Matiere vivante (Chemsitry of Lgviatter), Paris, Alcan,
1910, p. 14.

(3) Seerhe Cosmopolite or Nouvelle Lumiere Chymique (Neen@cal Ligh}, Paris, 1669,
p. 50



(4) Lettre sur la Philosophie Chimique (Letter on CheathPhilosophyin Revue des
SciencesDec. 30, 1896, p. 1227.

(5) Comment I'Esprit vient aux tables (How the Spirin@s to Tablgsby a man who has
not lost his mind/spirit; Paris, Libr. Nouvelle,34 p. 150.

(6) Lemery;Cours de Chymie (Chemistry Couysearis, d’'Houry, 1757.

(7) "An artless art, of which the beginning is i, the middle is to labor, and the end is to
beg".

(8) Was Pascal an alchemist? Nothing allows usaindhat he was. What is more certain is
that he must have realized the transmutation himseless he saw it accomplished before his
eyes in the laboratory of an Adept. The operatamted two hours. This is what comes out of
a curious document, on paper, handwritten by himystical style and which was found

sewn in his garment at the time of his burial. Heréhe beginning of it, which is the essential
part:

"The Year of Grace, 1654; Monday, the 23 rd of Nober, day of St Clement, pope and
martyr and of others in the martyrology, Vigil af Shrysogonus, martyr, and others, from
around ten-thirty in the evening until approximgtelelve-thirty after midnight, Fire. God of
Abraham, God of Isaac, God of Jacob, not of Phpbses and of Savants. Certainty,
Certainty, Feeling, Joy, peace".

We have purposefully underlined, although it wasgmin the original text, the word
Chrysogonus which the author uses to refer torresimutation; it is formed of two Greek
words: [*57-1] Chryso3, gold, and [*57-2]gong, generation. Death, which usually takes
away men'’s secret, had to deliver up that of Papb@bsophus per igneifPhilosopher by
fire).

(9) Ernest Bosdictionnaire d’'Orientalisme, d’occultisme et de Elglogie (Dictionary of
Orientalism, Occultism, and Psycholggyol. 1.

(10) Chevreul left his hermetic library to the Mused’Histoire Naturelle (Museum of
Natural History)

(11) Cf.La Revue#18, Sept. 15, 1912, p. 162, et seq.

(12) "Je sais tout". Le fabrication synthetiqud’deest-elle possible?; #194, Feb. 15, 1922.
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HERMETIC CABALA

Alchemy is obscure only because it is hidden. Thieopophers who wanted to transmit the
exposition of their doctrine and the fruit of thieibors to posterity took great care not to



divulge the art by presenting it under a commomfsrthat the layman could not misuse it.
Thus, because of the difficulty one has of undeditay it, because of the mystery of its
enigmas and of the opacity of its parables, therea has come to be shut up among reveries,
illusions, and chimeras.

In fact these sepia-toned old books are not epsitetrated. To try to read them the way we
read ours would be a mistake. Nevertheless, theififpression we receive from them, as
strange and confusing as it may seem, remainsntibrad persuasive. Beyond the allegorical
language and the abundance of ambiguous nomerglatarfathom in them this ray of truth,
this profound conviction born from certain facts]ydobserved, and which owe nothing to the
whimsical speculations of pure imagination.

You may probably object that the best hermetic wadntain many gaps, accumulate
contradictions, are embellished with false reciyes; may say that the modus operandi
varies from one author to the next and that, ifttte®retical development is the same with all,
descriptions of the bodies used, on the other hamely show a rigorous similarity among
themselves. We shall answer that the philosophegsaib other means at their disposal to
steal from the ones what they wanted to exposeetothers, but this confusion of metaphors,
of diverse symbols, this prolixity of terms, of capus formulas traced by the flow of a pen,
expressed in clear language for the use of thedgreethe foolish. As for the argument about
practice, it falls by itself for the simple reagbat since the initial matter can be considered
under any one of the multiple appearances whitdkés during the course of the work, and
since the artists never describe more than oneop#lre technique, as many distinct processes
appear to exist as there are writers of the genre.

After all we should not forget that the treatisdsal have reached us were composed during
the most beautiful alchemical period, the one wiagtbraces the last three centuries of the
Middle Ages. And at that time, folk mentality, thyampregnated with oriental mysticism,
was fond of riddles, symbolic veils, allegoricapegssions. This disguise flattered the
rebellious instinct of the masses and providedtitdes with a new source for satiric verve.
In this manner, it conquered general favor and evee®untered everywhere, firmly
established at the different levels of the so@édter. It shined in clever words during
conversations among cultivated people, aristoenatsbourgeois, and it was vulgarized
among vagrants in naive puns. It adorned shopkeegignboards with picturesque riddles
and took hold of heraldry whose exoteric rules pradocol it established; it forced its
multicolored costume of images, enigmas, and emblamart, literature, and especially on
esotericism.

To it we owe the variety of curious street signosdnumber and singularity still add to the
clearly original character of French medieval prcichns. Nothing shocks our modern sense
more than these tavern placards oscillating oncugft iron axis. We recognize, on one of
them, the letter O capitalized followed by a K whhtas been struck ot but the drunkard

of the 14th century was not deceived and enteregtbat tavern without hesitation.
Hostelries often put up a golden lion fixed in héi@pose, which for the traveler seeking out
accommodation meant that "one could sleep theezalse of the double meaning and pun of
the imagé?®. Edouard Founiéf explains thatla rue du Bout-du-Mondethe street at the
End of the World) existed in Paris in the 17th ceyt"This name", adds the author, "which
came from the fact that it had for a long time beear the walls of the city, had been
represented in Bbuson the tavern sign. It had been represented lona bs), a he-goat
(boud, a horned owldud) and a worldfrond@" .



Next to the blazon of the hereditary nobility’s &leiry, we discover another form of blazonry
whose armorial bearings are merely expressivettitas of the rebus. The latter describe
commoners, arrived by fortune at the rank of pesswiquality. Francois Myron, Parisian
magistrate in 1604, thus wore one "of gules a rauirebr”, (Myre-rond ©. A nouveau riche
of the same kind, head of the monastery of St B&thew in London, Prior Bolton, who
occupied the office from 1532 to 1539, had his afatrms carved in the bow window of the
triforium from where he watched over the pious eis&s of his monks. We can see an arrow
(bolt) piercing a little barreltgn), hence BoltonRlate IIl). In his Enigmas of the Streets of
Paris, Edouard Fournier, whom we have just quatidr having initiated us into the disputes
between Louis XIV and Louvois during the buildinigtiee Hotel des Invalides in Paris, the
latter wanting to place his coat of arms next & tf the King, thereby contravening the
orders of the King, tells us that Louvois arrangedome manner to affix his memory on the
Invalides in an immutable and very obvious manner.

"Enter the Court of Honor of the Hotel, look at tjearet windows which crown the facades
of the quadrilateral monument; when you look atfiftle of these garret windows which are
aligned at the summit of the eastern bay nearhbech, examine it well. Its ornamentation is
very unusual. You find a wolf sculpted up to thesuats paws falling on the opening of a
bull's-eye window which they surround; the heatla#f hidden under a clump of palm leaves
and the eyes are firmly fixed on the courtyard gaburhere is here, without your suspecting
it, a monumental pun --- the kind often made thioumgagery of heraldry --- and in this stone
pun lies the conceited minister’s revenge andfsatisn. This wolf looks, this wolf seé3. It

is his emblem! So that no one could doubt it, anrtbxt garret window to the right, he had
sculpted an exploding barrel of powder, a symbalaif, whose impetuous minister he was;
on the left hand window, a panache of ostrich fer@hattributes of a high and powerful lord,
as he claimed to be; and on the other two garnedevs of the same bay, an owl and a bat,
birds of vigilance, his great virtue. Colbert (admat minister), whose fortune had the same
origin as that of Louvois, and who had no less glainous pretensions to nobility, had taken
as his emblem the grass sn&kdust as Louvois had chosen the wolf".

The fondness for the rebus, last echo of the sdangpiage, has considerably weakened in
our day. It is barely cultivated and it scarcelienests school children of the present
generation. By ceasing to give the science of lslazthe means to decipher its enigmas, the
rebus has lost the esoteric value it once possedgedind it today list in the last pages of
magazines, where, as a recreational pastime |@ssrgonfined to the expressive image of a
few proverbs. Barely do we notice, once in a gvddte, a proper application of this fallen
art, frequently directed to advertising purposdsisia large modern firm, specializing in the
manufacture of sewing machines, adopted for itigtypa well-known poster. It represents a
seated woman working at the sewing machine in éiéec of a majestic S. People see above
all the initial of the manufacturer, although tlebdus, is clear with its transparent meaning:
this woman sews in her pregnarf®ywhich is an allusion to the softness of the maigma.

Time, which ruins and devours human work, has pagad the old hermetic language.
Indifference, ignorance, and oblivion have compldtee disintegrating action of centuries.
Nevertheless, one could not maintain that it hanlbest completely; a few initiates preserve
its rules and know how to make advantage of theuregs it offers in the transmission of
secret truths or use it as a mnemonic key to tegchi

In the year 1843, conscripts assigned to the 46dntry Regiment in garrison in Paris could
every week meet a rather unusual professor crosisengourtyard of the Louis-Philippe



barracks. According to an eyewitness --- one ofrelatives, a non-commissioned officer at
the time, who assiduously followed his lessonfie-was a man still young, carelessly
dressed, with long hair falling in curls on his slugrs, who very expressive physiognomy
bore the imprint of a remarkable intelligence.le evening he taught the soldiers who
desired it the history of France for a small sund be used a method which he insisted was
known since the oldest antiquity. In reality, thiass, so seductive for its students, was based
on the traditional phonetic cabafa

A few examples, chosen among the ones that we réeremill give a rough idea of the
process.

After a short preamble on approximately ten coneeat signs, destined by their form and
their grouping to help retrieve all historical datthe professor drew on the blackboard a very
simplified drawing. This image, which was easilgeved on the memory, was in a way the
complete symbol of the reign studied.

The first of these drawings showed a man standmigp top of a tower and holding a torch in
his hand. On a horizontal line representing theigdo three accessories were placed next to
each other: a chair, a cross, a plate. The exptemat the drawing was simple. That which
the man was raising in his hand was used as a beadwoeacon in hand or in French, phare a
mains, phonetically identical to the name Pharanithdrhe tower supporting him signified
the number 1: Pharamond was, it is said, theHKirsg of France. Finally, the chair, a
hieroglyph of the number 4, the cross, that ofrthber 2, and the plate, sign of zero, gives
the number 420, presume date of the crowning ofetpendary king.

Clovis, we did not know it, was one of those scamps could only be controlled with strong
means Turbulent, aggressive, bellicose, quick éakeverything, he thought of nothing but
mischief and fights. His good parents, as muchubzlge him as to give a measure of
Prudence, had screwed him onto his chair. Theeentiurt knew that he was held by a screw
D The chair and the two hunting horns placed orgtbend provided the date 466.

Clotaire, of an indolent nature, promenaded hisamgtoly in a field surrounded by walls; the
unfortunate was thus closed in his 1&f4--- Clotaire.

Chilperic --- we don’t know why --- was writhing e frying pan like a simple catfish,
screaming out of breath: | am dying héf® hence Chilperic.

Dagobert, putting on the bellicose appearancevadraior, brandished a dagger and was
clothed in a mail, hence Dagobg.

Saint Louis --- who would have thought? --- highsteemed the polish and shine of freshly
minted golden coins; he spent his free time meltisgoldlouis (the coin of the period) in
order to have new oné&$) which also stands fdrouis Neuf Louis IX.

And as for the little corporal --- grandeur and atdence --- his blazon needed no character. A
table covered with a tablecloth and supporting @mary saucepan were enough to identify
him --- Napoleari™®.

These puns, these plays on words, associated avithothe rebus, were used by the initiates
as subterfuges for their verbal conversationscioamatic works, anagrams were reserved,



sometimes to disguise the title, removing froml#enan the directing thought of the work.
It is the case in particular of a small and curibask so cleverly closed that it is impossible
to know what the subject of it is. It is attributedTiphaigne de la Roche, and it bears the
unusual title ofAmilec ou la graine d’hommé¥). It is an assemblage of anagrams and puns.
One should read insteaflcmie, ou la creme d’Aum (Alchemy, or the CrearAuwf).
Neophytes will learn that it is an authentic alcieahtreatise, since in the 13th century
alchemy was written alkimie, alkemie, or alkmieattthe point of science revealed by the
author pertains to the extraction of the spiritlesed in the material prima, a philosophical
virgin, which bears the same sign as the celégtigin, the monogram AUM; and that finally
this extraction must be accomplished using a psaaalogous to that which allows us to
separate cream from milk, which was also taugtB&sil Valentine, Tollius, Philalethes, and
the characters of tHaber Mutus By removing the veil from the title, one can seev
suggestive this one is, since it announces thdaewe the revelation of the secret means
suitable to obtain this cream of the milk of thegin which few researchers have had the
fortune of possessing. Tiphaigne de la Roche, wladnost totally unknown, was
nevertheless one of the most learned Adepts df8kie century. In another treatise entitled
Giphantie(an anagram of Tiphaigne), he perfectly describegphotographic process, and
shows that he knew the chemical manipulations coimog the developing and fixing of the
image one century before its discovery by DaguangNiepce de Saint-Victor.

Among the anagrams destined to cover up the nafithsioauthors, we will indicate the one
of Limojon de Saint-DidierDives sicut arded¥), which is to saySanctus Didiereysand the
motto of President d’Espagn&pes mea est in agfid. Other philosophers preferred to
clothe themselves in cabalistic pseudonyms moetlyrrelated to the science that they
professed. Basil Valentine mixes the Greek [ *73Bgsileu$, King, with the Latinvalens
powerful, to indicate the surprising power of thelpsophers’ stone. The word Eirenaeus
Philalethes appears to be composed of three Greaksw| *73-2 ] Eirenaiog, peaceful, [
*73-3 ] (philog), friend, and [*73-4 ] 4letheig, truth; Philalethes thus introduces himself as
the pacific friend of truth. Grassaeus signed hosk& Hortulanus, signifying the gardener
(Hortulanus) --- of maritime gardens, he carefgliyessed. Ferrari is a blacksmith monk
(ferrarius), working with metals. Musa, disciple of Calid, [§73-5] (Myste3, the Initiate,
while his master --- master if us all --- is the@hproduced by the athanor (Latalidus
burning).Haly means salt, in Greek [*73-64l6), and theMetamorphosesf Ovid are those

of the philosophers’ eg@yum, oVi. Arcahelaus is rather the title of a book thamame of
an author, i.e., the principle of the stone, frova Greek word [*73-7]Arche), principle, and
[*73-8], stone Marcel Palingene combines Mars, iron, [*734¢l{o9, the sun, and
Palingenesiaregeneration, to designate that he was realthegegeneration of the sun, or
gold, through iron. Jean Austri, Gratian, Etiennedd among themselves the win@daitri),
grace @ratia), and the crown [*73-10Gtephangs Famanus takes as his emblem the famous
chestnut, so renowned among the wise rk@ama-nux the famous nut, and Jean de
Sacrobosc&? is especially thinking of the mysterious consestavood. Cyliani is the
equivalent ofCyllenous(of Cyllene), a mountain of Mercury, which gave miame to the
Cyllenien god. As for the modest Gallinarft®, he is content with the hen house and poultry
yard where the ¥e|low chick, born from the egg tack hen, will soon become our
wonderful herf?? that laid the golden eggs.

Without completely abandoning these linguisticfees, the old masters, in the composition
of their treatises, used hermetic cabala abovevalkh they also called the language of the
birds, of the gods, the gay science, or the gaydentge’®®. In this manner they were able to
hide from the common people the principles of tikeience by clothing them with a



cabalistic cloak. This is an indisputable and vkelbwn fact. But what people are generally
unaware of is that the idiom from which the authmosrowed their terms is archaic Greek,

the mother tongue according to the majority of Hesrdisciples. The reason why we do not
notice the cabalistic intervention owes preciselyhie fact that French comes directly from

the Greek. Consequently, all the words chosen ifamguage to define certain secrets have
their orthographic or phonetic Greek equivalents] ia suffices to know them well to
immediately discover their exact reestablished nmegn For, if French is truly Hellenic as to

its basis, its meaning became modified in the aofsenturies as it went further from its
source and before the radical transformation tiemRenaissance had it undergo --- decadence
hidden under the name of reform.

The imposition of hidden Greek words under corresiity French terms of a similar texture
but of amore or less corrupted meaning allowstliestigator to easily penetrate the intimate
thought of the masters and gives him the key tdhdrenetic sanctuary. We have used this
means after the example of the ancients, and wdreguently have recourse to it in the
analysis of the symbolic works, bequeathed to usuryancestors.

Many philologists no doubt will not share our opimiand will remain convinced, along with
the popular masses, that our language is of Laiginoonly because they received that first
notion on school benches. We ourselves believedarallong time accepted what was
taught by our teachers as the expression of t€uthy later, in researching the proofs of this
purely conventional filiation, we had to recognihke vanity of our efforts and to reject the
error born from classical prejudice. Today notheegld undermine our conviction confirmed
many times by the success obtained in the realmadérial phenomena and of scientific
results. That is why we resolutely assert, withaertying the introduction of Latin elements
into our idiom since the Roman conquest, that angliage is Greek, that we are Hellenes, or
more exactly, Pelagians.

To defenders of Neo-Latinism such as Gaston Patisg, Menage, presently more clear-
sighted, open-minded and free masters such as Hihsfebvre, Louis de Fourcand, Granier
de Cassagnac, Abbot Espagnolle (J.-L. Dartois), eppose themselves. And we willingly
take side with them, because we know that in sgisgpearances they saw accurately, they
judged soundly, and that they follow the simple atrdight way of truth, the only one
capable of leading to great discoveries.

"In 1872", wrote J.L. Dartoi€?, "Granier de Cassagnac, in a marvelously erudite a
pleasantly styled work entitled: History of the @nis of the French Language, pointed out
the inanity of the neo-Latinism thesis which pre®io prove that French is evolved Latin.
He showed that it was not defensible and thatatked history, logic, and common sense,
and that, finally, our idiom refused%t*. A few years later, M. Hins in turn proved in ery
well documented study published in Review of Linguisticghat all the works of Neo-
Latinism only allowed us to conclude a kinship wttmot a direct connection with the so-
called Neo-Latin languages. Finally, Monsieur Jebere in two remarkable and much read
articles published in June 1982Tihe New Reviewdemolished the Neo-Latinism thesis from
beginning to end by proving that Abbot Espagnailéis bookThe Origin of Frenclwas
indeed right; that our language, as the greatéstiagcof the 16th century had guessed, was
Greek; that Roman domination in Gaul had only cegteyur language with a thin layer of
Latin, in no way altering its genius". The authortiier adds: "If we ask Neo-Latinism to
explain how the Gallic people, which counted astesven million inhabitants, could forget
their national language and learn another onegtber change the Latin language into the



Gallic language which is more difficult; how the iRan legionaries, who themselves for the
most part did not speak Latin and were stationddriified camps separated from each other
by vast spaces, were nevertheless able to becameabhers of the Gaulish tribes and teach
them the language of Rome, that is to say, to aptielmnamong the Gauls alone a miracle that
the other Roman legions were not able to accomplisfwvhere else, neither in Asia, nor in
Greece, nor in the British Isles; how, finally, tBasques and the Bretons succeeded in
maintaining their languages while their neighbdms, inhabitants of Bearn, Maine and Anjou
lost theirs and were forced to speak Latin. Whatlddeo-Latinism tell us?". This objection
IS so serious that it is Gaston Paris, the hedldeoSchool of Neo-Latinism, who is charged
with answering it. "We Neo-Latins", he says in dabse, "are not obliged to resolve the
difficulties that logic and history may raise; we @nly concerned with the philological fact
and this fact dominates the question, since it@spalone, the Latin origin of French, Italian,
and Spanish"... "Assuredly", answers Monsieur Jelhae, "the philological fact would be
decisive if it were properly established, but i@t so at all. With all the possible subtleties of
the world Neo-Latinism in fact only succeeds toeaslie this very banal truth, that there is a
great quantity of Latin words in our language. Thas never been contested by anyone”.

As for the philological fact invoked but in no wagoven by Gaston Paris, in order to attempt
to justify his thesis, J.L. Dartois shows its ladlexistence based upon the works of Petit-
Radel. "To the pretended Latin philological fa¢t&, writes, "we can oppose the evident
Greek philological fact. This new philological fatite only true one, the only demonstrable
one, has a capital significance, since it provebaut doubt that the tribes which came to
people Western Europe were Pelagian colonies,tarmhfirms the beautiful discovery of
Petit-Radel. We know that the modest, humble schiekd in 1802 before the Institute a
remarkable work in order to prove that the polylaédfock monuments which are found in
Greece, Italy, and France, and even in the he@pain and which were attributed to the
Cyclops, are the work of the Pelagians. This detnatign convinced the Institute and no
doubt has been raised since about the origin sktheonuments. The language of the
Pelagians was archaic Greek, above all made upeoh¢olian and Doric dialects, and it is
exactly this form of Greek which is found everywdar France, even in Parisian slaAggot
d’'Paris)".

The language of the birds is a phonetic idiom gdbelsed on assonance. Therefore, spelling,
whose very rigorousness serves as a check forusununds and which renders unacceptable
any speculation realized outside the rules of gramia not taken into account. "I am only
attached to useful things", says St Gregory irbthecentury in a letter which serves as a
preface to his Morals, "without caring about stytehe use of prepositions or endings, since
it is not worthy of a Christian to subject the wef the Scriptures to the rules of grammar".
This means that the sense of sacred books istartlland that it is essential to know how to
recover their spirit through cabalistic interpraiat as is the custom for understanding
alchemical works. The rare authors who have spokéme language of the birds give it first
place in the origin of languages. Its antiquity Vebgo back to Adam who, according to the
command of god, would have used it to impose si@tahmes, appropriate to define the
characteristics of created beings and things. Dar@yBergera&® gives an account of this
tradition when, as a new inhabitant of a world rtbarsun, hermetic cabala is explained to
him by "a naked little man seated on a stone" xgmessive figure of simple, naked truth
seated on the natural stone of the philosophers.

"I do not remember if | spoke to him first”, sape tgreat Initiate, "or if he was the one who
guestioned me; but | have a very fresh memoryf, lasere still hearing hem, of how he



talked to me for three long hours in a languagectvhknow | had never heard and which
bears no relationship with any language of thisldydyut which | understand more quickly
and more intelligibly than that of my wet nurse. é¥glained to me, when | inquired about
such a marvelous thing, that in sciences thereanagth, beyond which we always found
ourselves away from simplicity, and that the marediom strayed from this truth the more it
went below our conception and became more diffimulinderstand. Similarly”, he
continued, "in music this truth is never encourdasgthout our soul, immediately elevated,
blindly going for it. We don't see it but we sertbat Nature sees it; without being able to
understand how it absorbs us, it cannot but delightlthough we cannot know where it is.
And it is the same thing with languages. Whoeveoanters this truth of letters, of words,
and of continuity can never, while expressing hifsall below conception: his speech is
always equal to his thoughts; and because you tlhave knowledge of this perfect
language, you do not know what to say, not knowiegorder or the words which could
express what you imagine". | told him that thetfirean of our world indubitably used this
language, since each name that he imposed on l@aghdieclared its essence. He interrupted
me and continued: "This language is not simply sgagy to express everything that the mind
conceives, but without it we cannot be understopélb Since this idiom is the instinct or the
voice of Nature, it must be understandable by dherg that lives in the midst of Nature.
This is why, if you knew it, you could communicated disclose all your thoughts to animals,
and animals to you all of theif¥”, because it is the very language of Nature by whie
makes herself understood by all animals. Therdferao longer surprised by the ease with
which you understand the meaning of a languagelwyoar ears have never heard. When |
speak, your soul encounters, with each one of nrgsyahe Truth that is gropingly looking
for; and although its reason does not understatichias within it a nature which cannot but
understand it".

However, this secret, universal, indefinite langeiag spite of the importance and the truth of
its expression, is in reality of Greek origin arehys, as our author teaches us inHigory

of the Birds He has some very old oak trees speak --- ani@atius the language which the
Druids used ( [*78-1] --Druidai, from [*78-2] --- Drys, oak) --- in this manner: "Think of

the oak trees which we feel you are looking as we who are speaking to you, and if you
are astonished that we speak the language uskd madrld whence you come, know that our
first fathers are natives of it. They lived in Egim the forest of Dodona, where their natural
goodness moved them to give oracles to the afflipeople who consulted them. For this
purpose, they had learned the Greek language, tseumiversal then in existence, so as to be
understood". Hermetic cabala was known in Egypieadt by the priestly caste, as shown by
the invocation of the Leyden Papyrus: "l invoke ythe most powerful of gods who has
created everything, you born of yourself, who smesgything, without being seen... | invoke
you under the name you possess in the languade diitds, in that of hieroglyphics, in that
of the Jews, in that of the Egyptians, in thathaf tynocephales... in that of the sparrow
hawks, in the hieratic language". We also find tlism among the Incas, sovereigns of Peru
until the time of the Spanish conquest; the ancigiters called ilengua generafuniversal
language), anténgua cortesan@language of the court), that is, diplomatic laage, since it
contains a double meaning corresponding to a dadiace, one apparent, the other
profound ( [*78-3]diple, double, and [*78-4]mathe science). "The cabala", says Abbot
Perroquet’®, "was an introduction to the study of all scierices

In presenting us the powerful figure of Roger Baashose genius shines in the intellectual
firmament of the 13th century like a star of thstfimagnitude, Armand Parf6? describes
by what labor he was able to acquire the syntlegsasicient languages and how he possessed



such a wide practice of the mother language thatdsecapable of using its techniques to
teach in a very short time languages reputed thdenost difficult. One will admit that
therein lies a truly marvelous particularly of thisiversal language which appears to us to be
both the best key to the sciences and the mostgierfethod of humanism. "Bacon", the
author writs, "knew Latin, Greek, Hebrew, Arabiteteby putting himself in a position to
draw a rich education from ancient literature, d hcquired a reasoned knowledge of the
two common languages which he needed to know ofiHais native country and that of
France. From these specific grammars a mind subisa®uld not but ascend to a general
theory of language; he had opened for himselfweesources for which they flow and which
are, on the other hand, a positive compositiorewégl idioms and, on the one hand, the
philosophical analysis of human understandingngtteral history of its faculties and
concepts. Thus we find him almost alone in hisweniapplying himself to comparing
vocabularies, bringing syntaxes together, lookimrgtiie relationships of language with
thought, measuring the influence that charactexaments, and such varied forms of
discourses exert on the habits and the opiniopgople. In this manner, he traced it back to
the origins of all the simple or complex, fixedwariable, true or erroneous notions which the
spoken word expressed. This universal grammar sseémrt@m to be true logic and the best
philosophy; he attributed so much power to it thiih the aid of such a science he believed
he was capable to teach his young disciple, Je®tads, in one year what had taken him
forty".

"Striking speed of education of common sense! §egower", said Michelet, "to draw out,
along with the electric spark, the preexisting sceefrom man’s brain".

(1) OK: O grand K barrewhich phonetically read&u grand cabaretat the great tavern

(2) To the Golden Lion, in Frendku Lion d’orbut also phoneticallgu lit au dort in bed we
sleep.

(3) Edouard FournieEnigmes des rues de Paris (Enigmas of the Stré&tares), Paris, E.
Dentu, 1860.

(4) Bone-he-goat-horned owl-world, this list phocaty reads in Frenclau bout du monde
or At the End of the World.

(5) A pun on the man’s name: MyronMiyre-rondphonetically in French can be read as
round mirror.

(6) Louvoisin French is phonetically identical wittoup voit or wolf sees
(7) Latin: coluberfor Colbert and in Frencltouleuvre
(8) Capital S --- in French gros S, phoneticallysel togrossesseneaning pregnancy

(9) The word cabala is a deformation of the Gré#&l [ karbau, one who jabbers or speaks
a barbaric language.



(10) There is here absolute identity of figurataord meaning with the cabala expressed in
prints from old works, in particular The Dream aflyphilo. In it King Solomon is always
represented by a hand holding a willow branch (enEh willow in handsaule a mains
phonetically close to Solomon. A daisy in Fremeargueritesounds like | am missed. It is in
this manner that one should analyze PantagrueisGargantua’s saying and ways of speech,
if one wants to understand all that is inhererthaawork of the powerful initiate that Rabelais
was.

(11) Held by a screw, in Frenclglds-a-vis",which sound very much like Clovis.
(12) Enclosed in his land, in Frenatids dans sa terrg'or Clotaire.

(13) I am dying here, in Frenciiy'peris" which sounds close to Chilperic

(14) Dagger and mail, in Frendagueandhaubertsound like Dagobert.

(15) Louis the Ninth can sound in French both hiesvlouis (coins) or Louis Nine.
(16) Tablecloth and saucepan in Frendppe et poelor- Napoleon.

(17) Amilec or the Seed of Men This very well written little book was publiett around
1753. It bears no indication as to where it wadiphbd or as to the name of the publisher.

(18) Rich as well as fiery.
(19) My hope is in the lamb.

(20) Sacrobosce-- sacrosounds like Latin for sacred, abhdscosounds like the French for
shrub hence: consecrated wood for Sacrobosco.

(21) Gallinarius recalls the Latin word for heyallus.

(22) Translator’'s note: In French fairy tales ithe hen and not the goose that lays the golden
eggs, hence the pun.

(23) Translator’s note: Reference to Rabelais’ latel to Nietzsche’s writings.

(24) J.L. DartoisLe Neo-Latinisme (Neo-LatinigiParis, Societie des Auteurs-Editeurs,
19009, p. 6.

(25) "Latin, a shameless synthesis of the rudimgrigamguages of Asia, but a simple
intermediary linguistically speaking, a sort oftaum drawn over the world scene, was
nothing but a vast swindle favored by a phonetsteay different from ours which covered its
thefts from it, and which must have been createst #ie Allia during the Senonaise
occupation (390-345 BC)" --- quoted from A. ChangapLes lllumines de Cabarose (The
Enlightened of Cabaro3eParis, 1920, p. 54.

(26) De Cyrano Bergerakt,Autre Monde. Histoire comique des Etats et Engaa Solell
(The Other World, Comical History of the States &mdpires of the SgnParis, Bauche,
1910. J.J. Pauvert publisher, Paris, 1962, p. 170.



(27) The famous founder of the Order of Franciscem#hich the illustrious Adept Roger
Bacon belonged, knew hermetic cabala perfectly;#IFrancis of Assisi knew how to speak
with birds.

(28) Perroquet, priesta Vie et le Martyre du Docteur Illlumine, le Bienineux Raymond
Lulle (Life and Martyrdom of the Illumined Doctdhe blessed Raymond Lyllywendome,
1667.

(29) Armand ParrotRoger Bacon, sa personne, son genie, ses oeuvses ebntemporains
Paris, A. Picard, 1894, p. 48, 49.

(30) Cf.Epistle De Laude Sacrae Scripturae, ad Clementri\P(aise of the Sacred
Scriptures, to Clement )\V-- De GerandadHistoire compareedes systemes de Philosgphie
vol. 4, Ch. 27, p. 54Histoire litteraire de la Francgvol. XX, p. 233-234.

VIi
ALCHEMY AND SPAGYRICS

It is to be expected that a good number of chemistnd some alchemists as well --- will not
share our point of view. This will not stop us. 8libwe be regarded as the most resolute
partisan of the most subversive theories, we wetildnot be afraid to develop our thought
here, deeming truth to be endowed with many mdracions than a vulgar prejudice and
that it remains preferable, in its very nakednesthe most made-up and sumptuously
dressed error.

Since Lavaoisier, all the authors who have writtartlte history of chemistry agree to profess
that our chemistry comes by direct affiliation frara alchemy. Consequently, the origin of
the one is confused with that of the other, to sutlextent that modern science would owe
the positive facts on which it is built to the gati labor of the ancient alchemists.

This hypothesis, to which we could only have gieerelative and conventional value, being
regarded today as demonstrated truth, alchemime, stripped of its own foundation,
loses everything liable to motivate its existenastify its reason for being. Thus, seen from a
distance, under legendary mists and the veil ofucess, it only offers a vague, nebulous
form, without consistency. An imprecise ghost,iadyspecter, the marvelous and deceiving
chimera indeed deserves to be relegated to theofatigsions of yesteryear, of false
sciences, as a very eminent professor rbtes

But where proofs would be necessary, where factgepindispensable, people are content to
oppose to hermetic "pretensegidditio principii. The School peremptorily does not discuss,
it decides. Well, we in turn certify, proposingpmve it, that learned men who have in good
faith espoused or propagated this hypothesis dédltidamselves by ignorance or a lack of
penetration. Understanding only in part the bodley studied, they mistook appearance for
reality. Let us clearly state, since so many edeccand sincere people seem unaware of the
fact, that the real ancestor of our modern chegnistancient spagyrics and not the hermetic
science itself. There is indeed a profound abyssd®n spagyrics and alchemy. This is
precisely what we will now try to demonstrate, s1mauch as it is expedient to do without



exceeding the boundaries allowed. Nevertheles$ope to extend our analysis far enough
and to bring out sufficiently precise details tarish our thesis. Furthermore, happy to
provide the chemists, enemies of preconceived jde#s a testimony of our good will and of
our solicitude.

There was in the Middle Ages and possibly evenreet antiquity, if we refer to the works
of Zosimos and Ostanes --- two degrees, two omfamssearch in chemical science: spagyry
and archemy. These two branches of the same exatéspread throughout the working
class by means of laboratory practice. Metallusgigbldsmiths, painters, ceramic artists,
glassmakers, dyers, distillers, enamellers, potétcs, had, as much as apothecaries, to be
provided with sufficient spagyric knowledge. Thegrfected this knowledge themselves later
on in the exercise of their profession. As for arulsts, they formed a special category, more
restricted, more obscure also, among the ancierhigts. The aim which they pursued
presented some analogy with that of the alchenbsitsthe materials and the means which
they had at their disposal were uniquely chemicatiemials and means. To transmute metals
into one another, to produce gold and silver frararse minerals, or from saline metallic
compounds, to force the gold potentially contaimesilver and the silver potentially
contained in tin to become real and extractable, wiaat the archemist had in mind. In the
final analysis, he was a spagyrist confined tontiveeral realm and who voluntarily neglected
animal quintessences and vegetable alkaloids. Awe snedieval laws forbade private
possession of furnaces and chemical utensils wighi@liminary permission, many artisans,
their work once finished, studied, manipulated, secretly experimented in their cellars or
their attics. They cultivated the science f thiédiparticulars, according to the somewhat
disdainful expression of the alchemists for thede activities unworthy of the philosopher.
Without scorning these useful researchers, leeoggnize that very often the most fortunate
among them only obtained mediocre benefits, anttiigasame process, at first successful,
later led to nil or uncertain results.

Nevertheless, in spite of their errors ---or rathecause of them --- it is they, the archemists,
who provided first the spagyrists and later mod#r@mistry with the facts, methods, and
operations they needed. These men, tormented wi#isiee to search everywhere and to learn
everything, are the true founders of a splendidparéect science to which they bestowed
accurate observations, exact reactions, skillfutipidations, and painfully acquired
techniques. Let us humbly salute these pioneegsetprecursors, these great workers, and let
us never forget what they did for us.

However, we repeat, alchemy has nothing to do thiése successive contributions. Hermetic
writings alone, misunderstood by profane investiggtwere the indirect cause of discoveries
which the authors had never anticipated. It ihia tnanner that Blaise de Vigenere obtained
benzoic acid by sublimating benzoin; that Brandtldextract phosphorus by seeking the
alkahest in urine; that Basil Valentine, a prestigi Adept who did not despise spagyric
experiments, established the entire series of amiighsalts and the colloid of ruby gdftj

that Raymond Lully prepared acetone, and Casseupulple of gold; that Glauber obtained
sodium sulphate and Van Helmont recognized thdengs of gases. But, with the exception
of Lully and of Basil Valentine, all these reseand) wrongly classified among alchemists,
were simple archemists or learned spagyrists. iShwdy a famous Adept, author of a
classical work®, can say with much reason: "If Hermes, the Fatfiphilosophers, was
resurrected today, along with subtle Geber, anghtb®und Raymond Lully, our vulgar
chemists® would not regard them as Philosophers, and worddtically not condescend to
number them among their disciples, because ther latiuld not know the manner of



operating all these distillations, circulationslcazations, and all these innumerable
operations which our vulgar chemists invented frihg misunderstood the allegorical
writings of these Philosophers".

With their confused texts, sprinkled with cabatisgtkpressions, the books remain the efficient
and genuine cause of the gross mistake that weatediFor, in spite of the warnings, the
objurations of their authors, students persistag@ading them according to the meaning that
they hold in ordinary language. They do not knoat these texts are reserved for initiates,
and that is essential, in order to understand theine in possession of their secret key. One
must first work at discovering this key. Most certpa these old treatises contain, if not the
entire science, at least its philosophy, its pples, and the art of applying them in
conformity with natural laws. But if we are unawaifehe hidden meaning of the terms ---
for example, the meaning of Ares, which is différsam Aries and is closer to Arles, Arnet,
and Albait --- strange qualifications purposelydigethe composition of such works, we will
understand nothing of them or we will be infallitbgd into error. We must not forget that it is
an esoteric science. Consequently, a keen intatiggean excellent memory, work, and
attention aided by a strong will are not sufficigoglities to hope to become learned in this
subject. Nicolas Grosparmy writes, "Such peoply tlelude themselves who think that we
have only made our books for them, but we have rtaeta to keep out all those who are not
of our sect'®. Batsdorff, in the beginning of his treatf8e charitably warns the reader in
these terms, "Every prudent man", he says, "migttdcquire the Science if he can; that is to
say, the principles and the means to operate. @Wikehe should stop there, without foolishly
using his time and his wealth. And so, | beg theke will read this little book to credit my
words. | say to them once more, that they will mdgarn this sublime science by means of
books, and that it can only be learned throughn@ivevelation, hence it is called Divine Atrt,
or through the means of a good and faithful masied; since there are very few of them to
whom God has granted this grace, there are alsof@erwho teach it". Finally, an
anonymous author of the 18th centlftygives other reasons for the difficulty that we
encounter in deciphering the enigma: "Here is'whiges, "the first and true cause why nature
has hidden this open and royal palace from so mpaigsophers, even those gifted with a
very subtle mind. Because, straying since theitlyaway from the simple path of nature
through conclusions of logic and metaphysics, altfoingenuous nature advances in a
straight and very simple step in this path aslithal others".

Such are the opinions of the philosophers aboirt ¢tlwen works. How can we be surprised
then, that so many excellent chemists took the wpath, and that they deluded themselves
by inquiring into a science whose most elementatijons they were incapable of
assimilating? And would it not be a great serviceender unto others, unto neophytes, to
advise them to meditate upon this great truth wthelimitation (Book IlI, Ch. 11, v.2)
proclaims, when it says, speaking of the sealedd00

"They can make the sound of their words resountitHay do not provide any understanding
at all. They give the letter, but it is the lordavlinveils the meaning of them; they propose
mysteries, but it is He who explains them. Thewshkwoe path that must be followed, but He
gives the strength for walking on it".

It is the stumbling block against which our chemiisave tripped. And we can affirm that, if
our scientists had understood the language ofrthiesat alchemists, the laws of the practice
of Hermes would be known to them, and the philosogstone would long have ceased to
be considered a chimera.



We have stated earlier that archemists regula&dorks according to hermetic theory ---
at least as they understood it --- and that this thia point of departure for fertile experiments
with purely chemical results. Thus they preparedatid solvents which we use, and through
the action of these on metallic bases they obtdinedaline series well known to us. By
afterwards reducing these salts, either with othetals, with alkalies, coal, sugar or fatty
bodies, they recovered, without transformation,lthsic elements which they had previously
combined. But these attempts as well as the methbatd appeal to it showed no difference
with those practiced today | our laboratories. W fesearchers, nevertheless, pushed their
investigations much further; they remarkable ex¢ehthe field of chemical possibilities even
to such a point that their results seem doubftfulot imaginary, to us. It is true that these
processes are often incomplete and enveloped itengyaimost as dense as that of the Great
Work. Our intention being --- as we have announeetb be useful to students, we will enter
into this subject in some detail and show thatelmsfers’ recipes offer more experimental
certainty than we would be inclined to attributeiem. May the philosophers, our brothers
whose indulgence we claim, condescend to forgivilaese divulgations. However, besides
the fact that our oath is only answerable to alghand that we intend to remain strictly in
the spagyrical domain, on the other hand, we wasteep the promise we made, of
demonstrating by real and controllable facts, thatchemistry owes everything to spagyrists
and archemists and nothing, absolutely nothinggtonetic Philosophy.

The simplest archemic process consists in usingffieet of violent reactions --- that of acids
on bases --- so as to provoke, in the midst oétffervescence, the reunion of the pure parts,
their irreducible combination under the form of needies. It is then possible, from a metal
close to gold --- silver preferably --- to producemall quantity of the precious metal. Here
is, in this order of experiments, an elementaryafpen whose success we certify provided
our instructions are closely followed.

Pour into a tall tubular glass retort a third sféaapacity of pure nitric acid. Attach to it a
receiver with an exhaust tube and set the appapatassand bath. Operate under a fume
hood. Heat the apparatus gently without reachiegtiling point of the acid. Then stop the
heat, open the neck and introduce a thin fractfonrgin or cupeled silver that contains no
traces of gold. When the emission of nitric perexcgases and the effervescence has calmed
down, allow a second portion of pure silver to fatb the liquor. Thus repeat the introduction
of the metal, without haste, until the boiling ardission of red fumes manifest only little
energy, signs of approaching saturation. Add ngthmore, Let it settle for a half hour, then
cautiously decant your clear, still-warm solutiatoi a beaker. You will find at the bottom of
the retort a thin deposit in the form of fine blaand. Wash it with lukewarm distilled water
and let it drop into a small porcelain capsule. Yolifind out through testing that this
precipitate is insoluble in hydrochloric acid, asiin nitric acid. Aqua regia dissolves it and
yields a magnificent yellow solution, absolutelgngar to that of gold trichloride. Dilute this
liquor with distilled water; precipitate it withsiver of zinc; an amorphous powder, very
fine, dull, of reddish-brown coloration will be degted, identical with that given by natural
gold reduced in the same manner. Properly washtheemddry this powdery precipitate. By
pressing it on a sheet of glass or marble, yougetla brilliant, coherent lamina, of a
beautiful yellow shine in reflection, of a greeraran transparency, having the appearance
and the superficial characteristics of the puresd.g

In order to augment your minute deposit with a mg’antity, you can do this operation as
many times as you wish. In this case, take agarcidar silver nitrate solution, diluted by the
waters of the first washing; reduce the metal w&itit or copper; decant and abundantly wash



when the reduction is complete. Dry this powdehyesiand use it for your second

dissolution. By continuing in this manner, you vathass enough metal to render the analysis
much easier. Furthermore, you will be assuredsafite production --- even if the silver that
you originally used had some traces of gold.

But this simple body, so easily obtained, althourga very small proportion, is it truly gold?
Our sincerity compels us to say no or, at leadtyab For even if it shows the most perfect
outer analogy to gold, and even most of its proagerdnd chemical reactions, still one
essential physical characteristics is missing: ifjgriBhis gold is less heavy than natural gold,
although its own density is already greater than ¢ silver. We can therefore regard it as,
not the representative of a more or less unstalolgapic state of silver, but rather as a
young, or nascent gold, which further revealsatent formation. Moreover, the newly
produced metal remains capable of taking and kgepwcontraction, the increased density
that the adult metal possesses. Archemists useatags which ensured nascent gold al the
specific qualities of adult gold; they called tteshnique maturation or firming up, and we
know that mercury was its principle agent. We finehentioned in some ancient Latin
manuscripts under the expression of Confirmatio.

It would be easy to make a few useful and consd@leamarks about the operation just
mentioned and to show on what philosophical prilesifies the direct production of metal in
this experiment. We could also give some varidalyi to increase the yield, but we would
thereby overstep the limits that we have volunganiposed on ourselves. We will therefore
leave to researchers the task of discovering tleerthémselves and of submitting the
deduction of the control of experiments. Our raleanfined to presenting facts; it is for
modern archemists, spagyrists, and chemists tdue®.

But archemy has other methods, whose results tnimgroof of philosophical affirmations.
They allow us to achieve the decomposition of nietabdies, long considered to be simple
elements. These processes, which alchemists kndiwalleough they don’t have to use them
in the elaboration of the Great Work, aim at extrecone of the two metallic roots, sulphur
and mercury.

Hermetic philosophy teaches us that bodies hawction on bodies and that only spirits are
active and penetratirtd. It is they, these spirits, these natural agehss, provoke in the
midst of matter the transformations which we obséhere, yet wisdom demonstrates
through experimentation that bodies cannot formragrtbemselves anything but easily
reducible, temporary combinations. Such is the casdloys, some of which are liquefied by
simple fusion, and of all saline compounds. Sirhlaalloyed metals maintain their specific
gualities in spite of the diverse properties whinhy take on in the state of association. We
can then understand of what usefulness the spatide in releasing the metallic sulphur or
mercury when we know that they alone are capabtvefcoming the strong cohesion which
tightly binds these two principles between themsglv

It is essential first to understand what the Antsaneant by the generic and rather vague
term of spirits.

For the alchemists, the spirits are real influenathough they are physically almost
immaterial or imponderable. They act in a mystesjonexplicable, unknowable but
efficacious manner on substances submitted to #lcéion and prepared to receive them.
Lunar radiation is one of these hermetic spirits.



As for archemists, their conception proves to ba ofore concrete and substantial nature.
Our old chemists embraced all bodies under the $sading, simple or complex, solid or
liquid, having a volatile quality liable to makeetin entirely sublimable. Metals, metalloids,
salts, hydrogen carbides, etc., bring to archerth&lis contingency of spirits: mercury,
arsenic, antimony and some of their compoundshsu)sal ammoniac, alcohol, ether,
vegetable essences, etc.

The favorite technique to extract the metallic bulpis the one which uses sublimation. Here
are a few procedures given as indications.

Dissolve some pure silver in hot nitric acid ac@ogdo the manipulation previously
described, and then dilute this solution with histillled water. Decant the clear liquor so as
to separate, if need be, the slight black depo®titioned earlier. Let it cool down in a dark
laboratory and pour into the liquor little by ldtkither a filtered solution of sodium chloride
or pure hydrochloric acid. The silver chloride willecipitate to the bottom of the vessel in the
form of a curdled white mass. After letting it &t 24 hours, decant the acidulated
supernatant water, wash it rapidly with cold wagerd dry it spontaneously in a room where
no light penetrates. Then weigh your silver saithwvhich you will intimately mix three
times as much of pure ammonium chloride. Put ehergtinto a tall glass retort of such
capacity that only the bottom of it is covered bg taline mixture. Give it a gentle heat in a
sand bath and increase it by degrees. When thestatope is sufficient, the sal ammoniac
will rise up and cover the top and the neck ofdpparatus with a firm layer. This snow-
white, rarely yellowish sublimate might lead youdlieve that it contains nothing special.
Skillfully break the retort, carefully detach thigite sublimate, dissolve it in distilled water,
hot or cold. Once the dissolution has been achiexadwill find at the bottom a very fine,
bright red powder; it is a part of the sulphur ibfer or lunar sulphur, detached from the
metal and volatilized by the sal ammoniac durisgsitblimation.

However, in spite of its simplicity, this operatidnes not proceed without some big
problems. Although it seems simple, it demandstgiad, a lot of prudence in the
management of the heat. If you do not want to kedeand more of the metal, you must first
and above all avoid the fusion of the salts. Yethe temperature does not reach the required
degree to cause and maintain the fluidity of thetame, no sublimation occurs. Furthermore,
as soon as the temperature is established, thex siiNoride, already very penetrating by

itself, acquires such a bite in contact with theasamoniac, that it will pass through the glass
walls @ and escape outside. The artist cannot even resosing stoneware, earthenware or
porcelain retorts, which are even more porous thase of glass, all the more because he
must constantly be able to observe the progregeatactions if he wishes to be in a position
to intervene at the right moment. Therefore, tlaeein this method, as in many others of the
same order, certain secrets of practice which ttigemists have prudently reserved for
themselves. One of the best ones consists in diyifie mixture of chlorides by interposing
an inert body capable of impasting the salts anddring their liquefaction. This matter must
possess neither reducing qualities nor catalytit@s; it is also essential that it can easily be
separated from the caput mortuum. Formerly, pubeeribrick was used and a variety of
absorbents such as putty powder, pumice stoneepzdd flint, etc. Unfortunately, these
substances yield a very impure sublimate. We greéepence to a certain product which has
no affinity for silver or ammonium chloride, whiete extract from Judean bitumen. In
addition to the purity of the sulphur obtained, tbehnique becomes very easy. We can easily
reduce the residue into a metallic silver and rateethe sublimations until the complete
extraction of the sulphur. The residual mass is thelonger reducible and presents itself in



the shape of a gray, soft, very sweet ash, greashettouch, which retains fingerprints and
loses in a short time half of its weight of speciiercury.

This technique applies equally to lead. Less expeng offers the advantage of yielding salts
that are insensitive to light, which eliminates tiged for the artist to operate in darkness;
impastation is then no longer necessary; finalhgelead is less fixed than silver, the yield
of red sublimate is better and the duration shedeihe only fortunate aspect of the
operation comes from the fact that the sal ammdioias with lead sulphur, a saline
compact layer which is so tenacious that one cbaliigve that it had melted with the glass. It
becomes laborious to detach it without poundingfokdhe extract itself, it is a beautiful red,
covered by a brightly colored yellow sublimate, ety impure compared to that of silver. It
is therefore necessary to purify it before usingf$t maturity too is less perfect, an important
consideration if one’s researches are orientedriswde obtaining of particular tinctures.

All metals do not yield to the same chemical agehit® process that is suitable for silver or
lead cannot be applied to tin, copper, iron or gblatther, the spirit capable of detaching and
isolating the sulphur of a given metal will exegcits action with another metal on the
mercurial principle of the latter. In the first eashe mercury will be strongly held while the
sulphur will be sublimated; in the second caseyé¢verse phenomenon will occur. Hence the
diversity of methods and variety of techniques etatlic decomposition. Moreover, it is
above all the affinity that bodies manifest forethodies and the latter for spirits that
regulates their application. It is known that sileed lead have a very marked affinity for one
another; silvery lead ores prove it well enougherBfore the affinity establishing the
profound chemical identity of these bodies, itogital to think that the same spirit, used in
the same conditions, will bring about the sameatsteThis is what happens with iron and
gold which are bound by a close affinity. When Mexi prospectors come to discover a
sandy, very red earth composed mostly of iron gxitkey conclude that gold is not very far
away. Consequently they regard this red earthem#titrix and the mother of gold, and the
best indication of a nearby gold vein. This fa@rae rather unusual, given the physical
differences of these metals. In the category ofrmommetallic bodies, gold is the rarest
among them; iron, by contrast, is certainly the ncosnmon, the one that is found
everywhere, not only in mines where it forms enarsnand numerous deposits but also
disseminated on the very surface of the groundy Qhees to iron its special coloration,
sometimes yellow when iron is found divided as drhte, sometimes red when it is in the
form of sequioxide, a color which is further intdiesl by baking (as in bricks, tiles and
pottery). Of all the classified ores, iron pyrisethe most common and the best known. The
black ferruginous masses in variously sized badlshell-like agglomerations, in nodules, are
often encountered in fields, on the sides of pathehalky terrain. Country children often
play with these marcasites which show a fibroustatiine radiating texture when they are
broken. Sometimes they contain small quantitiegobd. Meteorites, chiefly composed of
molten magnetic iron, prove that the interplanetagsses from which they come primarily
owe their structure to iron. Certain vegetablesa@onassimilable iron (wheat, watercress,
lentils, beans, potatoes). Man and vertebratestowen and to gold the red coloration of
their blood. Indeed, iron salts constitute thevacglement of hemoglobin. They are even so
necessary to organic vitality that medicine andrptaeopoeia have at all times sought for
ways to give impoverished blood the metallic comqusineeded for its reconstitution (iron
peptonate and carbonate). Common people still aserwendered ferruginous by the
immersion of oxidized nails. Finally, iron salteepent such a variety of colorations that we
can be assured that they would suffice to reprodildbe tonalities of the spectrum, from



violet which is the actual color of the our metdl,the way to intense red, the color that it
gives to silica in various kinds of rubies and gdsn

This was enough to convince archemists to workram \with the purpose of discovering
therein the components of their tinctures. Moreptres metal easily allows the extraction of
its sulphurous and mercurial constituents in onglsimanipulations, which is already very
advantageous. The great, the enormous difficuliides in the reunion of these elements
which, in spite of their purification, energetigatiefuse to combine to form a new body. We
shall continue without analyzing or resolving tpreblem, since our topic is simply to
establish the proof that archemists always usenhicia¢ materials set in motion by means of
chemical operations.

In the spagyrical treatment of iron, the energedaction of acids with a similar affinity for

the metal is used to conquer its cohesion. Ordiname starts with iron pyrites or with metal
reduced to filings. In this last case we recomm@andience and precautions. If one uses
pyrites, it will suffice to crush it as finely asgsible and to redden it with fire once, while
mixing it vigorously. Once it is cooled down, itirdroduced into a large flask with four times
its weight of aqua regia and the mixture is broughd boil. After an hour or two it is allowed
to rest, the liquid is decanted; then one poure tmt magma a similar quantity of fresh aqua
regia, which is made to boil as before. It is neaegto continue the boiling and the decanting
until the pyrites appear white at the bottom of¢batainer. Then take all the extracts, filter
them on fiberglass, and concentrate them throwgjbva distillation in a tubular retort. When
only about one-third of the original volume is Jefpen the tubulature and pour in successive
fractions a certain quantity of pure 66% sulphaga (60 grams for a total volume of extract
coming from 500 grams of pyrite). It is then disil until dry and, after having changed
receivers, the temperature is progressively inegtagou will see some oily drops distill, red
as blood, which represent the sulphurous tinctmd,later a beautiful white sublimate which
clings to the top and the neck in the form of astalfine down. The sublimate is an authentic
mercury salt --- called by certain archemists merai vitriol--- which is easily reduced to
liquid mercury through the agency of iron filinggiick lime, or anhydrous potassium
carbonate. Furthermore, it is easy to immediateluee that this sublimate contains the
specific mercury of iron by rubbing its crystals @sliver of copper: the amalgam
immediately appears and the metal seems silvery.

As for iron filings, they yield a golden rather theed colored sulphur instead of being red,
and some --- a very little bit --- of mercury sudite. The process is the same but with the
slight difference, that it is necessary to throtoithe previously heated aqua regia pinches of
filings and to wait for each one of them until #féervescence has stopped. It is good to mix
up the bottom with an agitator to prevent the fjirfrom becoming one mass. After filtration
and reduction in half one adds --- very little d@inae because the reaction is violent and the
perturbation furious --- some sulphuric acid eqoateight to half of the concentrated liquid.
This is the dangerous part of the manipulationesihcs rather common to see the retort
explode or crack at the level of the acids.

Here we conclude the description of the processed an iron, deeming that they are amply
sufficient to uphold our thesis, and we will ené #xposition of spagyric processes by that of
gold, which is, according to the opinion of all jplsiophers, the body the most refractory to
dissociation. It is a common axiom in spagyricg the easier to make gold than to destroy
it. But here we must add a brief remark.



Limiting our desire to simply prove the chemicalliy of archemical research, we will be
wary of teaching in clear language how one candat® gold. The aim that we pursue is of a
much higher order. We prefer to remain in the puad¢themical domain rather than engage
the researcher in following thorn-covered pathediwith potholes. For the application of
these methods confirming the chemical principledidct transmutation would not being the
least testimony in favor of the Great Work, wholseration remains completely foreign to
to the same principle. Having said this, let usines our topic.

An old spagyric proverb claims that the seed otigslin gold itself; we will not contradict it,
provided it is understood what kind of gold is mieamd how it is appropriate to grasp this
"seed" disengaged from common gold. If we do nawvkithe latter of these secrets we will
necessarily have to be content with witnessingptioeluction of the phenomenon, without
receiving any benefits from it except for an objeetertainty. So, observe attentively what
occurs in the following operation, whose execupoesents no difficulty.

Dissolve pure gold in aqua regia; pour sulphurid anto it equal in weight to half the weight
of the gold. Only a slight contraction will occugitate the solution and pour it into a glass
retort without tubing, set on a sand bath. Firgegi a moderate heat, so that the distillation of
the acids can take place slowly without boiling. &i'tihe distillation is over and the gold
appears at the bottom in the form of a yellow, dirty, cavernous mass, change the receiver
and progressively increase the heat of the flanoeL Will see some white, opaque vapors rise,
light at first and then heavier. First it condensgs a beautiful yellow oil which flows into

the receiver; second, the sublimate covers thanolthe beginning of the neck with fine
crystals, imitating the down of birds. Their colarmagnificent blood-red, takes on the
brightness of ruby when a sun beam or some brigihtt tomes to strike it. These crystals,
very deliguescent in the manner of other gold sedltsntegrate into a yellow liquid as soon as
the temperature goes down...

We will not pursue the study of sublimations ansttiar. As for the archemical processes
known under the name of Little Particulars, theg muost of the time risky techniques. The
best of these processes starts with metallic ptsdadracted in the manner we have
described. A profusion of them will be found inw@aqtity of second-rate works and in
puffers’ manuscripts. For your information, we vahly reproduce "the particular" which
Basil Valentind*" mentions because, unlike the others, it is bacigebly solid and pertinent
philosophical reasons. The great Adept assures iimsi passage that it is possible to obtain a
particular tincture by uniting the mercury with thalphur of copper through the agency of an
iron salt. "The Moon", he says, "has in it a fixedrcury thereby it can bear the violence of
fire longer than other imperfect metals; and tretorly which it gains shows very well how
fixed it is, since ravenous Saturn cannot taketdangtfrom it or diminish any of it.

Lascivious Venus is well-colored and her entireybisdalmost nothing but tincture and color
similar to that of the Sun. It approaches the cotdrbecause of is abundance. But since her
body is leprous and ill, the fixed tincture candetell there, and as the body flies away, the
tincture must necessarily follow. The former havpegished, the soul cannot remain; its
domicile has been consumed by fire. No seat ogeefippears to it or is left to it. If, on the
contrary, the latter is accompanied, it remaingegtwith a fixed body. The fixed salt
provides the warrior Mars a hard, strong, solid avimist body, wherefrom he gets his
magnanimity and great courage. For this reasamyviery difficult to overcome this valorous
captain, for his body is so hard that it can haldliywounded. But if someone mixes his
strength and hardness with the constancy of therMoal the beauty of Venus, and
harmonizes them through spiritual means, he waate in this manner a sweet harmony.



After this, the poor man, having used for this sga few of the keys of our Art, after
having climbed to the top of this ladder, and alftaving reached the completion of this
Work, will be able to particularly earn his lifeolFthe phlegmatic and humid nature of the
Moon can be heated and dried by the hot and cleddod of Venus and its great blackness
corrected by the salt of Mars".

Among the archemists who used gold to augmentakimng use of formulas which led them
to success, we will note the Venetian priest Pargtfté; Naxagorus, author @flchymia
Denudata(1715); de Locques; Duclos; Bernard de Labadysedlo du Chesne, baron of
Morance, appointed physician to King Henry IV o&fce; Blaise de Vigenere; Bardin, of Le
Havre (1638); Mlle. De Martinville (1610); Yardlethe English inventor of a process which
he transmitted to Monsieur Garden, glover in Londori716, and later communicated by
Monsieur Ferdinand Hockley to Dr Sigismond Bacstft¥hand which became the object of
a letter from the latter to M. L. Sand in 1804 dliy, the pious philanthropist, St Vincent de
Paul, founder of Les Peres de la Mission (The Fatbkthe Mission --- 1625) and of the
congregation of les Soeurs de la Charite (The ISistieCharity --- 1634), etc.

Please allow us to stop for a moment to deschilsegreat and noble figure, as well as his
occult labor, which is generally unknown.

It is known that in the course of a voyage whichuhdertook from Marseilles to Narbonne,

St Vincent de Paul was captured by Barbary piratesbrought as a captive to Tunis. He was
at that time 24 years of aff®. We are also told that he succeeded in bringirm Ealast
master, a renegade, into the lap of the Churchhi@ame back to France and that he stayed
in Rome, where Pope Paul V received him with atgiteal of respect. From this moment on
he began his pious foundations and his charitaisi&utions. Yet what one took care not to
mention is that the Father of lost children, asvias called during his life, had learned
archemy during his captivity. Thus we understand,heithout the need for miraculous
intervention, the great apostle of Christian clyan&d the means to realize his numerous
philanthropic works'®. He was, furthermore, a practical, positive, reman who in no

way neglected his practical affairs; in no way @asiner or inclined to mysticism. He was a
deeply human soul underneath the harsh appearfaceastive, tenacious, and ambitious
man.

Of him, we possess two very suggestive letters fitoerpoint of view of his chemical works.
The first, written to Monsieur de comet, barristéthe provincial appellate court of Dax, was
published several times and analyzed by Monsiewr@as Bois, inThe Occult Menace

(Paris, Victor Retaux, n.d.). It was written fronwvignon and dated the 24th of June, 1607.
We take this rather long document from the momédrgnwwWincent de Paul, having completed
the mission for which he was in Marseille, was prap to return to Toulouse.

"And being about to leave by land”, he says, "l wassuaded by a gentleman with whom |
had stayed to embark with him as far as Narboneeause of the fortunate weather
conditions; which | did to get there earlier andesenoney, or better said, to never reach this
place and to lose everything. The wind was a gsageaded to bring us that day to
Narbonne, which was 50 leagues away, if God hadlimived three Turkish brigantines that
were cruising in the Gulf of Lions (to catch boetsning from Beaucaire, where a fair was
taking place still regarded as the most beautif@lristendom), to have hunted us down and
attacked us so forcefully that two or three of people were killed and all of the others
wounded, including myself who was hit by an arrawajch | would have been able to use as



a clock for the remainder of my days, if we thed hat been forced to surrender to the
scoundrels, worse than tigers; the first manifestadf their rage was to hack our pilot into a
thousand pieces for the crime of having lost oniheir head men besides four or five
criminals whom our people had killed. This doneytlchained us up, after having coarsely
bandaged us. They continued their voyage committittgpusand thefts, nevertheless freeing
those who surrendered without fighting, having dbkthem; and finally, loaded down with
merchandise, after seven or eight days, they sbdell to Barbary, den of the faithless
thieves of the great Turk king, where having adivhey put us for sale after having
recounted our capture, which they said had beerermac Spanish ship, since without this
lie we would have been freed by the King’s conshibwas there to make free trade possible
for Frenchmen. For our sale, their procedure wase dnaving us stripped totally, to give us
each a pair of shorts, a linen jacket, and a d&gy, paraded us in the city of Tunis where they
had come to sell us. After having been made tagad the city five or six times, chains
around our necks, they brought us back to the stijnat the merchants could see which ones
of us could eat and which could not, so as to stiatvour wounds were not mortal. This
done, they brought us back to the market place evtier merchants came to look at us in the
same manner that is used when one purchases adn@s®w, having us open our mouths to
look at our teeth, feeling our ribs, probing ourunds, having us walk, trot, or run, and then
having us carry heavy burdens and then fight oio¢han to see the strength of each, and a
thousand other kinds of brutalities.

"l was sold to a fisherman, who was forced to gebf me very soon since no one agrees less
with the sea than | do, and from the fishermamtold man, a spagyric doctor, sovereign
tyrant of quintessences, a very human and tractablewho, from what he told me, had
worked for 50 years in search of the philosophsi@he, and in vain as far as the stone, but
with good results as far as other transmutatiomaetfls. In proof of which, | often saw him
melt as much gold as silver together, putting theifittle flakes and then introducing a layer
of some powder, and then other flakes and therhantdyer of powder in a crucible or in a
goldsmith’s smelting vessel, keep it in the fire 24 hours, and then open it and find the
silver turned into gold; and more often still, ilshim congeal or fix quicksilver into fine
silver, which he sold to give to the poor. My jolasmo keep the fire in ten or twelve furnaces,
in which, tank God, | had more pleasure than pgdaliked me quite a lot, and he liked to

talk to me about alchemy, and more about its lawyliich he made every effort to attract me,
promising me great wealth and all his knowledged @lavays kept in me a belief that | would
be freed by the fervent prayers | addressed toamdnto the Virgin Mary by whose unique
intercession | firmly believe | was freed. Sindarly hoped and believed that | would see
you again, sir, | constantly asked him to teachhme to cure lithiasis, a miracle which | saw
him perform daily; he did so, going so far as mgkime prepare and administer the
ingredients...

"| stayed with this old man from the month of Sepber, 1605, until the following August,
when he was taken and brought before the Grandr§do as to work him; but in vain, since
he died of sorrow on the way. He left me to hisheep, true anthropomorphist, who sold me,
too, soon after the death of his uncle, since lgeheard that Monsieur de Breve, ambassador
for the King in Turkey, was coming with good andrentic documents from the Grand Turk
to recover Christian slaves. A renegade of Nic&avoye, enemy of nature, purchased me
and brought me to hiemat(that is the Arabic name of the parcel of landckighare

croppers held from the great landlord since thelgebad nothing; everything belonged to
the Sultan). The temat of this man was in the mainst where the country is extremely hot
and desert-like".



After having converted this man, Vincent left witim ten months later, "at the end of
which", continues the writer, "we escaped on &f siifl we arrived on June 28 in Aigues-
Mortes and soon thereafter, at Avignon, where Mgmai the Vice-Legate publicly received
the renegade, teary-eyed and tears choking hiatthirothe church of St Peter, for the glory
of God and the edification of the spectators. Tdid Monsignor honored me with great love
and fondness, because of the few secrets of alcheahytaught him, which he made more
of, he says, thasi io gli avessi dato un monte di ofb6), because he has worked all his life
for no other contentment..." --- Vincent Dep&tl

In January, 1608, a second letter, addressed frameRo the same addressee, shows Vincent
de Paul initiating the vice-legate of Avignon, mened above, who was very well
appreciated in court because of his spagyric secidty condition is thus the following, in a
word, that | am in this city of Rome, where | conte my studies supported by Monsignor the
Vice-Legate, who comes from Avignon and who homoeswith his love, and a desire for my
advancement, since | have shown him many and elsaid curious things which | had
learned while | was a slave to the old Turk and/tmm, as | wrote to you, | was sold, things
among which is the beginning but not the total @etrbn of the mirror of Archimedes; an
artificial trick to make a skull speak, by whichshinfortunate man seduced the people,
telling them that his god Mohammed let him know\il by this skull, and a thousand other
beautiful, geometric things which | have learnearirhim, and about which Monsignor s so
jealous that he does not even want me to talk yoraa for fear that | teach someone else
what | taught him, wishing to be the only one witie reputation of knowing these things
which he occasionally likes to show off to the Papd the Cardinals".

In spite of the lack of credence which George Boies to alchemists and their science, he
nevertheless recognizes that one cannot suspesiniterity of the narrator, or the reality of
the experiments which he saw being practiced. $#ewitness", he writes, "who combines
all the guarantees that can be expected from amigyss, a condition which we cannot find
in the same degree among researchers who givergsaaitheir own agreements and who
are always preoccupied by their experiments andavb@lways preoccupied by their own
particular point of view. He is a good witness, batis a man: he is not infallible. He was
perhaps wrong and mistook for gold what was onlgléoy of gold and silver. This is what
we tend to believe, according to our present ideasthe habit which we owe to our
education of classifying transmutation among fabYex, if we simply limit ourselves to the
weighing of the testimony that we are examiningoreis not possible. It is clearly stated that
the alchemist melted together as much gold asrsihege then is the alloy well-defin&d.

This alloy is laminated. Then, the laminae arerayeal in layers, separated by layers of a
certain powder which is not otherwise describeds Plowder is not the philosophers’ stone
but it possesses one of its properties: it opethetransmutation. The mixture is heated for
24 hours, and the silver which partly composedailey is transformed into gold. This gold is
then sold and so on and so forth. There is no kegpassible about the distinction between
the metals. It is furthermore unbelievable, sifeedperation was frequent and the gold sold
to merchants, that such an enormous error was peddso easily. For at this time everyone
believes in alchemy; goldsmiths, bankers, and naershknow quite well how to distinguish
pure gold from gold alloyed with other metals. ®i#achimedes, everyone knows how to
identify gold by the ratio existing between its wole and its weight. Counterfeiting princes
fool their subjects, but they do not fool the ssadad balance of bankers, or the art of the
assayers. One did not trade in gold by sellingyfdd what was not gold. We are speaking of
a time in 1605 in Tunis which was then one of thstlknown markets of international trade,
and such a fraud would be as difficult and as pesilas it would be today, for example, in



London, Amsterdam, New York, or Paris, where hegotgd payments are made in ingots.
This is, in our opinion, one of the most demonsteatacts that we have been able to gather to
support the opinion of alchemists about the realitransmutation”.

As for the operation itself, it partakes exclusyiEbm archemy and is very close to that
taught by Pantheus in h&archadumiaand whose result he calls gold of the two
cementations. For, if Vincent de Paul gave us adbescription of the process, on the other
hand, he was careful not to describe the ordett@danner of operating. Anyone today
who would try to realize it, even if he had a petfienowledge of this special cement, would
only witness its failure. Because gold, in ordeatguire the faculty of transmuting the silver
alloyed to it, must first be prepared, as the cdroaly acts on the silver. Without this initial
disposition, the gold would remain inert in the stidf the electrum and could not transmit to
silver that which it does not possess in a nastest?). Spagyrists call this preliminary work
exaltation or transfusion and it is also performett the aid of a cement applied by
stratification. Consequently, since the compositbthis first cement is different from that of
the second, the name given by Pantheus to the thetabbtained is found to be fully
justified.

The secret of exaltation, without whose knowledge cannot succeed, consists in increasing
--- in one burst or gradually --- the normal cabdipure gold by the sulphur of an imperfect
metal, ordinarily copper. The latter gives precioustal its own blood through a sort of
chemical transfusion. The gold, overfilled with tivecture, takes on the red color of coral and
can thus give to the specific mercury of silver shphur which it lacks, owing to the agency
of the mineral spirits emanating from the cememirduthe work. This transmission of the
excess sulphur held by the exalted gold takes glesstually under the effect of heat; it takes
form 24 to 40 hours according to the skill of tésan and the volume of the treated matters.
It is necessary to pay much attention to the reéguiaf the heat, which must be constant and
strong enough without ever reaching the point eidn or melting of the alloy. By
overheating, one would risk volatilizing the sihard dissipating the sulphur introduced into
the gold, since this sulphur has not yet reachgerict fixity.

Finally, a third manipulation, purposely omittede an enlightened archemist has no need
for so much direction, includes the brushing ofélkracted laminae, their fusion and
cupellation. Upon being weighed, the pure golddesiwill show a more or less perceptible
decrease, which varies generally between onedifithone-fourth of the alloyed silver. Be
that as it may, and in spite of this loss, the psscstill leaves us with a renumerating profit.

We will point out here, about the process of exiglta that coralline gold obtained by one or
the other of the diverse methods advocated rentajpable of transmuting directly, that is,
without the help of the later cementation, a cartpiantity of the silver: about one-fourth of
its weight. Yet, since it is impossible to deterethe exact value of the coefficient of
auriferous power, one goes around the difficultyrmsiting the red gold with a triple
proportion of silver, (called inquartation) and saybmitting the laminated alloy to the
beginning operation.

After having said that the exaltation, based inahsorption of a certain portion of the

metallic sulphur by the mercury of gold, considéyabinforce the very coloration of the
metal, we will give a few indications about the ggeses used to this end. The processes use
the property that solar mercury possesses of direataining a fraction of pure sulphur,

when one operates on the metallic mass, so asdodiate the previously formed alloy. Thus,



gold melted with copper, if it comes to be sepatéitem it, never completely abandons a
portion of the tincture that it stole from it. Swt, by often repeating the same action, gold
gradually enriches itself and can then give oéxsess tincture to the metal which is closest
to it, i.e., silver.

An experienced chemists, points out Naxagoras, knell enough that if gold is purified up
to 24 times or more by the sulphur of antimonwaguires a remarkable color, brightness,
and fineness. There is a loss of metal, contravyhtat occurs with copper, because during the
purification, the mercury of gold abandons a paitsosubstance to antimony, and the sulphur
becomes overabundant through an imbalance of namaortions. This renders the process
useless and only permits a mere satisfaction obangiosity.

The exaltation of gold is also achieved by firsiting it with three times its weight in copper,
then decomposing the alloy turned into filings lmyling nitric acid. Although this technique
is very laborious and costly, in view of the voluofeacid required, it is nevertheless one of
the best and one of the surest that we know.

However, if one possesses an energetic reducing,agel if one knows how to use it during
the fusion of the gold and copper itself, the operawill be greatly simplified and one does
not need fear a loss of material or excessive Jabapite of the indispensable repetitions
which this method still requires. Finally, the attiby studying these different methods, will
be able to discover better and even more effi@aet. For example, he only has to call upon
sulphur directly extracted from lead to incinenateack to a crude state and to project it little
by little into molten gold which will keep its puparts; unless you prefer to use iron, whose
specific sulphur is, of all the metals, the onevitnich gold manifests the greatest affinity.

But this is enough. Let whoever wants to work, wavk care little whether one maintains his
opinion, follows or despises our advice. We wipeat one last time that of all the operations
benevolently described in these pages, none cagldied in any way to traditional alchemy;
none can be compared to its own operations. A thalk separates the two sciences, an
insurmountable obstacle for those who are familidin the methods and formulas of
chemistry. We do not want to make anyone despairtrbth compels us to say that those
who keep on performing spagyric research will nexene out of the ways of official
chemistry. Many modern chemists believe in goothftiat they are resolutely going far from
chemical science, because they explain its phenammes special manner without using any
other technique besides that of the learned memathey criticize. Alas, there have always
been many of these erring and self-deluded peaptkjt perhaps for them that Jacques
Tessorf?® wrote these words of truth: "Those who want taoagglish our Work through
digestions, through common distillations, and samdublimations, and others by triturations,
all these people are off the good path, in graatr end difficulty, and they will never succeed
because all these names, words, and manners @ftiogpeare names, words, and manners of
metaphor".

We believe that we have fulfilled our purpose amthdnstrated, as much as it has been
possible to do so, that the ancestor of modern @tgnis not the old and simple alchemy but
ancient spagyrics, enriched with successive cantidhs from Greek, Arabic, and medieval
archemy.

If one wants to have some idea of the secret sgjdatchim bring his thoughts back to the
work of the farmer and that of the microbiologshce ours is placed under the dependence



of analogous conditions. For, as Nature gives dnmér the earth and the grain, and the
microbiologist the agar-agar and the spore, siiksiie gives the alchemist the proper
metallic terrain and the appropriate seed. Iffedl tircumstances favorable to the regular
process of this special culture are rigorously ol the harvest cannot but be abundant...

In summary, alchemical science, of an extreme saitpin its materials and its formula,
nevertheless remains the most unrewarding, the abssture of all, by reason of the exact
knowledge of the required conditions and the regliinfluences. There is its mysterious side,
and it is towards resolution of this most difficptbblem that the efforts of all the sons of
Hermes converge.

(1) Cf.L’lllusion et les Fausses Sciences (lllusion anelMalse Sciencgsby Prof. Edmond-
Marie-Leopold Bouty, in the journ&8cience et VieDecember, 1913.

(2) Starting with pure gold trichloride from thelatauric acid and slowly precipitated by a
salt of zinc united to potassium carbonate in ataoe kind of rain water". Rain water alone
collected at a given time of the year into a ziontainer is sufficient to form the ruby colloid
which is separated from the crystalloids by diayais we have many times demonstrated by
experiment and always with equal success.

(3) The Cosmopolite or Nouvelle Lumiere Chymique (Nbeen@cal Ligh}, Paris, Jean
d’Houry, 1669

(4) Under the general epithet of vulgar chemisits,author designates here archemists and
spagyrists to differentiate them from genuine abcists, also called Adepta@deptuswho
has acquired) or Chemical Philosophers.

(5) Nicholas Grosparmy,’Abrege de theorique et le Secret des Secretsr{fanynof the
Theory and the Secret of Secjetsnuscripts of the Bibliotheque Nationale, #12248298,
12299, 14789, 19072. Bibliothequ de I’'Arsenal, #2%166 SAF). Rennes, 160, 161.

(6) Batsdorff,Le Filet d’Ariadne (Ariadne’s ThregdParis, Laurent d’Houry, 1695, p. 2.

(7) Clavicula Hermetica Scientiae, ad hyperbores quotianis subsecivis consignata
Amstelodami, Petrus Mortieri, 1751, p. 51.

(8) It is interesting to note a curious fact, whinlkes it impossible to use this experiment on
an industrial scale. The result indeed varies wetige ratio to the quantity of the metal used.
The larger the masses we operate on, the lessgiragicollect. The same phenomenon can
be observed with metallic and saline mixtures faghich only small quantities of gold are
generally extracted. If the experiment usually seds by operating on a few grams of initial
matter, by working with a much larger mass, iregjtiently a total failure. Before we
discovered it, we long searched for the causeisfaidity, which resides in the manner in
which solvents behave as they become saturatedprEegitate appears shortly after the
beginning and until the middle of the attack; iteglissolved partly or totally later on
according to the greater or lesser volume of acid.



(9) Geber, in hiSum of Perfection of the Magistespeaks of the power that spirits have on
the bodies, "O sons of the doctrine”, he exclaliiigou want to cause certain changes in
bodies, you will only succeed in doing so with gpifper spiritus ipsos fieri necesse est
When these spirits fix themselves in the bodiesy thse their form and their nature; they are
not what they once were. When we cause a separagoa is what happens: either these
spirits escape by themselves and the bodies wheyeatere fixed remain, or the spirits and
the bodies escape together at the same time".

(20) In the mass it colors them red when seerammsfparency and green when seen in
reflection.

(11) Les Douze Clefs de Philosphiaris, P. Moet, 1659, vol. 1, p. 34; Editiondiauit,
1956, p. 85.

(12) J.-A. Pantheugirs et Theoria Transmutationis Metallicae cum Vdadumia Venuent,
Vivantium Gautherorium, 1550.

(13) Dr S. Bacstrom was affiliated with the Herme®iociety founded by the Adept de
Chazal, who lived on the island of Mauritius in thdian Ocean at the time of the French
Revolution.

(14) Born in Poux near Dax in 1581, biographersthayhe was born in 1576, although he
himself gives his exact age, several times, ircbrsespondence. This error can be explained
by the fact that with the complicity of prelatesiag against the decision of the Council of
Trent, he was fraudulently represented to be 24syafaage, while he really was only 19,
when he was ordained priest, in the year 1600.

(15) He founded, says Father Pefiictionaire hagiographiquen theEncyclopedie de

Migne Paris, 1850), a hospital for galley slaves in $é¢dles, the houses of Orphelins
(orphans) in Paris, of the Filles de la Providefiz@ughters of Providence) and of the Filles
de la Croix (Daughters of the Cross); the Hospibéldesus, of les Enfants-Trouves (Lost
Children), the general hospital of the Salpetriévéithout mentioning the Hospital of Sainte-
Renne, which he founded in Burgundy; he came tagbkeue of several provinces ravaged by
famine and pestilence; and the alms which he selnbraine and Champagne amounted to
nearly two millions".

(16) "If I had given him a mountain of gold"...

(17) We do not know why historians and biograplergtinue to maintain the fanciful

spelling of Vincent de Paul. The man has no nedadehoble particle to be noble among the
nobles. All his letters are signed Depaul. Onedihs name written on a Masonic invitation
reproduced in thBictionnaire d’Occultismef E. Desormes and Adriene Basile (Angers,
Lachese, 1897). It is not surprising, furthermdinat a lodge obeying the code of charity and
high fraternity which ruled the Masonry of the 18tntury placed itself under the nominal
protection of the powerful philanthropist. The downt in question, dated February 14, 1835,
emanates from the lodge Salut, Force, union (SalvaBtrength, Union), of the Chapitre des
Disciples de Saint-Vincent Depaul, linked to theste Paris and founded in 1777.



(18) It is all the more unlikely to be mistaken abthe nature of this alloy because silver
provokes in gold such discoloration that it woutit go unnoticed. It is here almost complete,
since the metals are alloyed in equal weight ardatloy appears white.

(19) Basil Valentine insists on the necessity ofri to gold an overabundance of sulphur.
"Gold does not dye", he says, "if it has not prasly been dyed".

(20) Jacques Tesson or Le Tesdangrand et Excellent Oeuvre des Sagestenant trois
traits ou dialogues: Dialogues du Lyon verd, dungreneriague et du Regime. Ms. Of the
17th century; Lyon Library, #971, p. 900.

BOOK TWO
THE SALAMANDER OF LISIEUX

A small town in Normandy, which owes the picturesgunedieval appearance, that we
know, to its many wooden houses and overhangintggabisieux, respectful oftimes past,
offers us, among so many other curiosities, aypsettl quite interesting alchemist’s dwelling.

A humble house, in truth, but which betrays itddben’'s concern for humility, that the
fortunate beneficiaries of the hermetic treasungacsbto abide by throughout their entire life.
It is generally known under the name of Manor & Salamander, and occupies Number 19
of rue FevresKlate 1V)

In spite of our research, obtaining the least mi@ion about its first owners has been
impossible. No one knows them. No one knows, imelis or anywhere else, who built it in
the 16th century, nor who the artists were who oed it. Probably not to fall short of
tradition, the Salamander jealously guards itseteammd that of the alchemist. Yet in 1834 the
house was the subject of an arti¢lehowever merely a pure and simple descriptiomef t
sculpted figures that the tourist can admire ofeiggade. This notice and a few lines inserted
in the Statistigue monumentale du CalvadysMonsieur de Caumont (Lisieux, vol. 5)
represent all the published material relating sNanor of the Salamander. It is little and we
regret it. For the small and delightful residencected by the will of a true Adept and
decorated with motifs borrowed from hermetic synsyoland traditional allegory, deserves
better. Well known by the inhabitants of Lisieuxisinot known by the public at large, nor
even perhaps by many lovers of art, although it®dgion, as much by its abundance and
variety, as by its fair preservation allows to jgaicin the first rank of the best buildings of the
style. There is an unfortunate gap and we wilkarfill it by emphasizing the artistic value of
this elegant dwelling as well as the initiatorydieiags expressed by its sculptures.

A study of the motifs of the facade allows us tired, with a conviction borne from a patient
analysis, that the builder of the Manor was a ledralchemist, having given the measure of
his talent, in other words, an Adept, possesstin@philosophers’ stone. We also certify that
his affiliation with some esoteric center that maany points of contact with the dispersed



order of the Templars, proves unquestionable. Bwgtwould have been this secret fraternity
which prided itself to count among its membersldaned philosopher of Lisieux? We must
admit our ignorance and leave the question unamslvétowever, although we unyieldingly
loathe this hypothesis, the probability, the reteeaof dates and the proximity of places
suggest certain conjunctures, which we will mentisra suggestion, without committing
ourselves.

Approximately a century before the Manor of Lisiehad been built, three alchemist
companions labored in Flers (Orne) and accomplishedreat Work there in the year 1420.
They were Nicolas de Grosparmy, a gentleman, NscotadNoel Valois, also called Le

Vallois, and a priest by the name of Pierre ViaoVidecoq. The latter calls himself "chaplain
and domestic servant of the Lord de GrosparfflyAlone, de Grosparmy possessed some
wealth along with the title of Lord and Count o€H. Yet it was Valois who first discovered
the practice of the Work and who taught it to limpanions, as he gives us to understand in
his Cing Livres(Five Book}. He was then 45 years old, subsequently hisdatthmust have
been 1375. The three Adepts wrote different worksvben the years 1440-1480 None of
these books have been printed. From a note addéd tdanuscript #158 (125) of the Library
of Rennes, a gentleman of Normandy, Monsieur Beigftby, would have inherited all the
original treatises by Nicolas de Grosparmy, Valaig] Vicot. He sold the entire copy to the
"late Count of Flers for 1500 pounds and a prizeséb This Count of Flers and Baron of
Tracy is Louis de Pelleve, who died in 1660 and wias the great-grandson on the women'’s
side of the author Grosparrf}:

However these three Adepts who lived and workeeéens in the first half of the 15th

century, were quoted without the least reason lmbmg to the 16th century. In the copy
owned by the Library of Rennes, it is nonethelesy ¢learly stated that they resided in the
Castle of Flers, whose owner was Grosparmy, "wtierg accomplished the philosophers’
Work and wrote their books". The original errornsoious or not, comes from an anonym,
author of the notes, entitled Remarques, writtethénmargins of a few manuscript copies of
the works of Grosparmy, and which belonged to thesdst Chevreul. The latter, without
further verifying the whimsical chronology of thesates, mentioned the dates, systematically
extended by one century by the anonymous scrivanerall the authors after him outdid
each other in propagating this unforgivable eivde shall briefly reestablish the truth. Alfred
de Caix®, after having said that Louis de Pelleve had digubverty in 1660, adds:
"According to the document which precedes, the lairfdlers would have been acquired from
Nicolas de Grosparmy; but the author of the Renesdnere contradicts Monsieur de la
Ferriere® who quotes in the date of 1404 a certain Rao@bsparmy as Lord of the

place". Nothing is truer, although, on the othandyalfred de Caix seems to accept the
falsified chronology of the unknown annotator. #04 Raoul de Grosparmy was indeed Lord
of Beuville and of Fler§’, and although we do not know how he became itsovthis fact
cannot be called into question. "Raoul de Grosparmgites Count Hector de La Ferriere,
"must be the father of Nicolas de Grosparmy, tomvidarie de Roeux gave three sons ---
Jehan de Grosparmy, Guillaume, and Mathurin degarosy, and a daughter, Guillemette de
Grosparmy, married on January 8, 1496 to Germaf@rdaouville. At that date Nicolas de
Grosparmy was dead and Jehan de Grosparmy, Baféarsf his eldest son, and Guillaume
de Grosparmy, his second son, gave their sistarcagsideration for her marriage 300 livres
tournois® in cash, and a yearly pension of 20 pounds whichdcbe bought back for the
price of 400 livres tournois®.



It is here perfectly established: the dates appgam the copies of the various manuscripts of
Grosparmy and Valois are rigorously exact and altslyl authentic. From this point on, we
could dispense with searching for the biographacel chronological concordance of Nicolas
Valois since it has been proven that he was thepaoion and the regular guest of the Lord
Count of Flers. But it its advisable to discoves trigin of the error attributable to the so-
poorly informed commentator of the manuscripts bé@eul. Let us immediately say that it
could have arisen from an unfortunate homonymygssbur anonymous author, by faking

all the dates, had wanted to honor Nicolas Valaik the sumptuous Mansion of Caen, which
was built by one of his successors.

It is thought that toward the end of his life Ni@slValois acquired the four lands of Escoville,
Fontaines, Mesnil-Guillaume, and Manneville. Neleless, this fact is on no way proved; no
document confirms it, if not for the unfounded amdeliable assertion of the author of the
above-mentione®emarksThe old alchemist, artisan of the wealth of tleeMallois family

and Lords of Escoville, lived as a wise man, inoadance with the precepts of philosophical
discipline and ethics. He who wrote, in 1445, fir $on that "patience is the ladder of
philosophers, and humility the gate to their gatdeauld not very well follow the example

or lead the life of the powerful without failingshconvictions. Very likely, at the age of 70,
with no other concerns but his writings, he congaan the Castle of Flers a life of work,
calm and simplicity, in the company of his two fris with whom he had accomplished the
Great Work. His last years were devoted to theingiof the books destined to perfect the
scientific education of his son, known only undes épithet of “the pious and noble knight"
(19 and to whom Pierre Vicot was giving oral initigtanstruction. This passage from the
manuscript of Valois actually points to the prigatot: "In the name of God Almighty, know,
my beloved son, the intention of nature by thehewys declared hereafter. When, during the
last days of my life, my body, ready to abandonsoyl, was doing nothing more than
awaiting the hour of the Lord and the last bretith,desire took me to leave you as my
Testament and Last Will these words by which yollilva taught several beautiful things
concerning the subject of the most worthy metathasmutation... This is why | had the
principles of natural Philosophy taught to youasdao make you more capable of this holy
Science'®?,

Nicolas Valois'Cing Livres at the beginning of which this passage is folne@dys the date of
1445 --- probably the date of completion --- whiebuld lead us to believe that the alchemist,
contrary to the account of the author of ReEmarquesdied at a very advanced age. We can
imagine that his son, raised and instructed acogrti the principles of hermetic wisdom,

had to content himself with the acquisition of thieds of Escoville, or with collecting their
revenues if he had inherited them from Nicolas \&aldowever that may be, and although no
written testimony has come to help us in fillingstgap, one thing remains certain: the
alchemist’s son, himself an Adept, never did bthig domain, in all or in part; nor did he
take any further measures for the ratificationhef title attached to it; finally, no one knows
whether he lived at Flers like his father or ifdwelled in Caen. We probably owe the
building project of the Mansion of the Great Hoagyroject realized in the city of Caen by
Nicolas Le Vallois, his eldest son, to the firstognized owner of the titles of Esquire and
Lord of Escoville, of Mesnil-Guillaume, and of oth@aces. In any case, we know from
reliable sources that Jean Le Vallois, first of tiaene, grandson of Nicolas, "appeared March
24, 1511, wearing the brigandine and a sallethtavshimself to the noblemen of the district
of Caen, according to a certificate from the Lieatet-General of the said district, dated the
same day". He left as his heir Nicolas Le Vallbistd of Escoville and of Mesmil-

Guillaume, born in the year 1494 and married onilAprl534 to Marie du Val, who gave



him a son, Louis de Vallois, Esquire, Lord of Estteyborn in Caen on September 18, 1536,
who later on became counselor-secretary to the king

So Nicolas Le Vallois, great-grandson of the alcis¢wf Flers, undertook the work on the
house of Escoville, which required approximately years, from 1530 to 1548. To this
same Nicolas Le Vallois, our anonymous author, geshmisled by the similarity of names,
attributes the work of Nicolas Valois, his anceshyrtransposing in Caen what had happened
in Fleers. According to the report of de Brdseq Recherces et antiquitez de la ville de Caen
p. 132), Nicolas le Vallois is supposed to haveldieung, in the year 1541. "Friday, Day of
Epiphany, 1541", writes the old historian, "NicolasVallois, Lord of Escoville, Fontaines,
Mesnil-Guillaume and Manneville, then the most eptlin the city: while he was about to be
seated at his table in a room of the Pavilion eflibautiful and superb dwelling near the St
Peter Intersection, which he had built the preagg®ar, while eating an oyster in the shell,
being approximately 47 years of age, all of a snddé dead of a stroke which suffocated
him".

In the neighborhood, the House of Escoville wakedallansion of the Great HorS@.
According to Vauquelin des Yveteaux’ testimony, ™és Le Vallois, its owner, would have
accomplished the great Work there, "in the city relt@e hieroglyphs of the house he had
built and that can still be seen in St Peter’s $gjt&cing the great church of the same name,
bear witness to his science". Adds Robillard dedaae, "There could be hieroglyphs in the
sculptures of the Mansion of the Great Horse; @ilethese seemingly incoherent details
could possibly have a very precise meaning faoutitder and for all the adepts of the
hermetic science, well versed in the mysteriousitdae of the ancient philosophers, mages,
brahmins, and cabalists". Unfortunately, of all ste&tues which decorated this elegant
dwelling, the principal piece from the alchemicargipoint, ‘the one placed above the door
which first struck the eyes of passersby and whath given the dwelling its name, the Great
Horse, described and celebrated by all contempe@nattyors, no longer exists today. It was
mercilessly broken in 1793. In his work entitlegls Origines de Caemaniel Huet maintains
that the equestrian statue pertained to a scetie Bbok of RevelatiofChap. 19, v. 2),
against Bardou’s opinion, the priest of Cormeligsp saw Pegasus in it, and de la Roque’s
who recognized in it the very effigy of Hercules.d letter addressed to Daniel Huet by
Father de la Ducquerie, the latter writes that Titpere of the great horse which is on the
main fagade of the house of Monsieur Le Valois ddzdle’s house is not, as Monsieur de la
Roque believed, and after his many others, a Hescitlis a vision of the Apocalypse. This is
confirmed by the inscription underneath it. On tthigh of the horseman are written these
words from The Apocalyps®ex Regum et Dominus DominantitKing of Kings and

Lord of Lords". Another correspondent of the learpeelate of Avranches, the physician
Dubourg, provides yet more specific details. "ls\aar to your letter”, he wrote, "let me
begin by telling you that there are two represaémtatin bas-relief, one on top where this
great horse is represented in the air, with cldaetweath its front feet. The man who rides it
had a sword in front of him, but it is no longeeté; in his right hand he holds a long iron
rod; above and in front of him an angel in the ®8eneath the round part of the door, there is
yet another smaller representation of a riding neam pile of dead bodies and horses, which
birds are eating. It is facing east, as oppose¢kdaamther one, and in front of him, are
represented the false prophet, the several-headgdm and the horsemen against whom this
horseman appears to be riding. His head is turaekviards, as if to see the representation of
the false prophet and the dragon entering an atlesaut of which flames emerge, and by
which this false prophet is already half engulfEdere is writing on the thigh of the great
horseman and in several places such as King ofKingrd of Lords, and others taken from



Chapter 19 oThe Book of Revelatios these letters were not engraved, | believethey
were not written so long ago, but there is a maslkdb up and above upon which is written: It
was his name, the Word of God®.

We did not intend here to undertake the study efsymbolic statues designed to express or
expose the principal arcane of the science. Thisgspher’s dwelling, very well known,

often described, can lend itself to the personarpretations of enthusiasts of the sacred Art.
We will simply point out a few particularly instriiee figures worthy of interest. There is first
the dragon of the mutilated tympanum of the entrgrdon the left, under the peristyle which
precedes the turret staircase. On the lateral é&adaa beautiful statues representing David
and Judith must attract our attention; the ladexacompanied by six verses from that period:

Here is seen the portrait

Of the virtuous Judith,

Who by proud deed

Cut off the smoky head

Of Holohernes, that otherwise

Would have defeated blessed Jerusalem.

Above these great figures, two other scenes caohiemplated, one recounting Europa’s
kidnapping and the other the freeing of Andromegl®érseus, both with a similar meaning
to the legendary kidnapping of Deianira, followgdtbe death of Nessus, that we shall
analyze later when speaking of the myth of Adamwel In another pavilion we can read
on the interior frieze of a windowjarsyas victus obmuteséit). Robillard de Beaupaire
says, "It is an allusion to the musical duel betwAgpollo and Marsyas in which figure as
companions the bearers of instrumétfehat we can see above. Finally, to crown the whole
thing, above the small turret, there is a littiufie, today very worn, and in which Monsieur
Sauvageon several years ago thought to recogniaboApgod of the day and of light; and
below the cupola of the large turret, in a soritdé temple, without columns, is the very
recognizable statue of Priapus. We would be attdgpsa”, adds the author, "if we had to
explain what precise meaning should be attributetti¢ character with the grave, severe
physiognomy, wearing a Hebrew turban; and to treevaino emerges so vigorously from a
painted bull’s eye window, while his arm pierces thickness of the entablature; and to a
rather beautiful representation of St Cecile plgyime therobo; to the blacksmiths whose
hammers, at the bottom of the pilasters, strikessimg anvil; to the very original exterior
decorations, and which are the decorations ofénace stairs, with the mottbabor
improbus omnia vincit *”. It would perhaps not have been totally uselessrder to
penetrate the meaning of all these sculpturesiqoiie about the mental tendencies and the
habitual occupations of the one who so lavishethtbe his dwelling. It is known that the
Lord of Escoville was one of the wealthiest memNofmandy; what is less known is that he
had always devoted himself with a passionate feiwtine mysterious researches of
alchemy".

From this succinct presentation we must abovesatlember that there existed in Flers, in the
15th century, a nucleus of hermetic philosophérat they may have formed disciples ---
which is confirmed by the science transmitted ®ghccessors of Nicolas Valois, the Lords
of Escoville --- and may have created an initiattenter; and the city of Caen, being about
equally distant from Flers and Lisieux, it would@ssible that the unknown Adept, retired in
the Manor of the Salamander, had received hisifisstuction from some master belonging to
the occult group of Flers or Caen.



There is in this hypothesis neither material imgmbt/ nor improbability, yet we cannot
give it any more value than can be expected framkiind of supposition. And so we beg the
reader to receive it as we offer it, that is, waththe desirable circumspection and only as a
simple probability.

(1) Cf. de FormevilleNotice sur une maison du XVleme siecle a Lisiewti¢Bl on a 16th
Century House in Lisiegxdrawn and lithographed by Challamel, Paris, tahKoepplin;
Lisieux, Pigeon, 1834.

(2) Cf. Bibliotheque Nationale ms. 14789 (3032:Clef des Secrets de Philosophie (The
Key of the Secrets of Philosoplby Pierre Vicot, priest; 18th century.

(3) At the end of hig\brege de Theorique (Theoretical SumnaNicolas de Grosparmy
gives the exact date at which he completed thikwarhich", he wrote, "l have compiled
and caused to be written and was perfected thedz8tlof December of the year 1449". Cf.
Rennes Library, ms 158 (125), p. Ill.

(4) Cf. Charles VerelLes Alchimistes de Flers (The Alchemists of Fjekkencon, 1889, in
theBulletin de la Societe Historique et Archeologi@igel’Orne (Bulletin of the Historical
and Archaeological Society of Ome

(5) Alfred de CaixNotice sur quelques alchimistes normands (NoticEame Norman
Alchemisty Caen, F. LeBlanc-Hardel, 1868.

(6) Comte Hector de la Ferriendistoire de Flers, ses seigneurs, son industriesibti of
Flers, Its Lords, Its Industjy Paris, Dumoulin, 1855.

(7) LaroqueHistoire de la Maison d’Harcourt (History of the Haburt Housg, vol. II, p.
1148.

(8) Translator’'s noteivre tournoiswas the currency of the time.
(9) Charterer of Flers Castle.

(10) Oeuvres Manuscriptes de Grosparmy, Valois, andtVigbrary of Rennes, ms 160
(124) Folio 90,Second Book by Master Pierre de Vitecoq, prigs you, noble and valorous
knight, | address and entrust in your hands thatgst secret ever perceived by anyone
alive..." Folio 139Recapitulation de Maitre. Pierre Vicot (Recapitudat of Master Pierre
Vicot), with a preface addressed to "the Noble and ghought", son of Nicolas Valois.

(11) Oeuvres de Grosparmy, Valois et Vicot (Works ofsBaomy, Valois, and Vicpt
Bibliotheque Nationale (Paris) mss # 12246 (2528298 and 12299 (435), 17th century ---
Library of Rennes, ms. 160 (124), folio 139: "Thé&kows a recapitulation of M. Pierre
Vicot, priest... on the writings which precede, efhhe wrote to instruct the son of the Lord
Le Vallois in this Science after the death of thgld e Vallois, his father".

(12) Eugene de Robillard de Beaurepdiaen illustre, son histoire, ses monuments (Caen
lllustrated, Its History, Its MonumentLaen, F. Leblanc-Hardel, 1896, p. 436.



(13) An inscription, engraved on the beautiful $eub facade which forms the far end of the
courtyard, bears the date 1535.

(14) This Word of God, which is théerbum Dismissuraf Trevisan and the Lost Word of the
medieval Freemasons, points to the material se€tae Work, whose revelation constitutes
the Gift of God, and about whose nature, commonenamuse, all philosophers maintain an
impenetrable silence. It is therefore evident thatbas-relief which accompanied the
inscription must have been connected with the stilojethe sages, and probably also with the
manner in which to work it. And so it is that ongered into the Work, just as one enters the
house of Escoville through the symbolic gate of@neat Horse.

(15) Marsyas (a satyr, a famous flute player) vasttrd remains silent.

(16) One frequently encounters on the dwellingalofiemists, among many other hermetic
symbols, musicians or musical instruments. Amorgdisciples of Hermes, the alchemical
science (and we will say why in the course of bosk) was named the Art of Music.

(17) "Despised, work triumphs over all".

THE SALAMANDER OF LISIEUX I

We find ourselves here at the entrance, closedagog of the pretty manor.

The beauty of the style, the successful choiceatifa) the delicacy of execution, make this
little door one of the most delightful specimensl6th century wood sculpture. This hermetic
paradigm, exclusively devoted to the symbolismhefdry way, the only one which authors
reserved without providing any explanation abousit joy to the artist as well as a treasure
to the alchemistRlate V)

In order to make the students more responsiveet@daiticular value of the emblems
analyzed, we shall respect the order of the wotkhaut allowing ourselves to be guided by
considerations of architectural logic or aesthetiture.

On the tympanum of the door with carved panelshotece an interesting allegorical group
composed of a lion and a lioness facing each offfexy are holding in their forepaws a
human mask which personifies the sun, encircled ligna carved into a mirror handle. Lion
and lioness, male principle and female virtue gafthe physical expression of the two
natures, of similar form but opposite propertibst the art must choose at the beginning of
the practice. From their union, accomplished aadogrtb certain secret rules, comes this
double nature, mixed matter that the sages havedamdrogyne, their hermaphrodite, or
Mirror of the Art. This substance, at once positve negative, passive containing its own
active agent, is the basis, the foundation of threaGWork. Of these two natures, taken
separately, the one which plays the role of thariegra matter is the only one indicated and
alchemically named on the corbel bearing the ovetttd a second-story beam. The figure of
a winged dragon can be seen, its tail curled imiaoglet. The dragon is an image and symbol
of the primitive and volatile body, true and unicgubject upon which one must first work.



The philosophers have given it a multitude of ddeenames besides the one under which it is
commonly known. This has caused and still causeswsh difficulty, so much confusion, to
beginners, and especially to those who are litilecerned with principles and do not know
how far the possibility of nature can be expandiedpite of the general opinion averring that
our subject had never been named, we assert @otieary that many books name it and that
all describe it. However, while it is mentionedthg good authors, it cannot be said that it is
underlined or expressly shown; it is often classifamong the bodies that have been rejected
as improper or alien to the Work. This is a traxhitil technique used by Adepts to divert the
lay people and to hide from them the secret en&rémt¢heir garden.

Its traditional name, the stone of the philosophierdescriptive enough of the body to serve
as a useful basis for its identification. It isjé®d, genuinely a stone, for, out of the mine, it
shows the external characteristics common to aB.dt is the chaos of the sages, in which the
four elements are contained, but in a confusedygi@ized manner. It is our old man and the
father of metals which owe their origin to it, asapresents the first earthly metallic
manifestation. It is ouarseni¢c cadmia, antimony, blende, galena, cinnabar,,ttéréar, etc.

All ores, through the hermetic voice, rendered hgena it with their name. It is still called
black dragon covered with scales, venomous serganghter of Saturn, and "the most
beloved of its children". This primal substance s@sn its evolution interrupted by the
interposition of a filthy combustible sulphur, whicoats its pure mercury, holds it back, and
coagulates it. And, though it is entirely volatilleis primitive mercury, materialized by the
drying action of the arsenical sulphur, takes thegpg of a solid, black, dense, fibrous, brittle,
crushable mass rendered, by its lack of utilitie,vabject, and despicable in the eyes of man,
Yet, in this subject --- poor relative of the mdtahily --- the enlightened artist finds
everything that he needs to begin and perfect esitlGNork, since it is present, say the
authors, at the beginning, the middle, and theaéride Work. Therefore the Ancients have
compared it to the Chaos of Creation, where elesn@md principles, the darkness and the
light, were on and the other confounded, intermpxadi unable to mutually interact. For this
reason they symbolically depicted their mattetsrfirst being as the image of the world
which contained in itself the materials of our hetim globe'”, or microcosm, assembled
without order, without form, without rhythm or meas.

Our globe, reflection and mirror of the microcossttherefore nothing but a small part of the
primordial Chaos, destined by divine will for elem&ry renewal in the three kingdoms, but
which sets of mysterious circumstances have orieane directed toward the mineral
kingdom. Thus given form and specified, subjectethé laws ruling the evolution and the
progression of minerals, this chaos, which has imeca body, contains in a confused manner
the purest seed and the closest substance thereigerals and metals. The philosopher’s
matter is therefore of mineral and metallic origifence, one must only seek it in the mineral
and metallic root, which, says, Basil Valentinghie book,The Twelve Keysvas reserved by
the Creator and intended only for the generatiometals. Consequently, anyone who seeks
the sacred stone of the philosophers with the lobacountering this little world in
substances alien to the mineral and metallic kingglawill never reach his goals. To turn the
apprentice away from the path of error the anaesihors teach him to always follow nature.
Because nature only acts within its own appropsatcies, only develops and perfects itself
within itself and by itself, free from any heterogeus thing occurring to hinder its progress
or to oppose the effects of its generating power.

On a post of the frame on the left side of the dbat we are studying, a subject in high relief
calls and holds our attention. It shows a richlgssied man wearing a sleeved doublet and a



mortarboard hat, his chest emblazoned with a skiabaving a six-pointed star. This man of
means, standing on the cover of an urn with emhbsiskes, serves to indicate the content of
the container, according to the custom of the Middljes. It is the substance which during
sublimations rises above the water, floating likeod on its surface; it is Basil Valentine’s
Hyperion and Vitriol, Ripley’s and Jacques Tessateen lion, in a word, the real unknown
of the great problem. This knight of beautiful begrand heavenly lineage is no stranger to
us: several hermetic etchings have acquainted tlsshivn. Salomon Trismosin, ifihe

Golden Fleeceshows him standing up, his feet planted on tlgeeaf two water-filled

vases, which reveal the origin and the sourceisfrttysterious fountain; water of dual nature
and virtue, issued from the milk of the virgin aheé blood of Christ; igneous water and
agueous fire, virtue of the two baptism mentiormrethe Gospels: "l indeed baptize you with
water; but one mightier that | cometh, the stragvbbse sandals | am not worthy to unloose:
he shall baptize you with the Holy Ghost and with:f\Whose fan is in his hand, and he will
thoroughly purge his floor, and will gather the \@hato his granary; but the chaff he will
burn with fire unquenchablé®. Philosopher Solidonius’ manuscript reproducesstrae
subject in the image of a chalice filled with wateut of which two characters are half-
emerging in the center of a rather busy composgionming up the entire work. As for the
treatise of Azoth, it is a huge angel --- thathe parable of St John in tB®ok of Revelation
--- who treads the earth with one foot and theva#iathe other, while raising a burning torch
with his right hand and compressing an air-inflagedtskin with the left one, clear images of
the quaternary of the primal elements: earth, waierfire. The body of this angel, whose
two wings replace the head, is covered by thedfahle open book, ornamented by the
cabalistic star, and the seven words, emblem afoVitVisita Interiora Terrae,
Rectificandoque, Invenies Occultum Lapid@ntl then saw", writes St JoH#i, "another
mighty angel come down from heaven, clothed withoad: and a rainbow was upon his
head, and his face was, as it were, the sun, anfedti were as pillars of fire. He had in his
hand a little open book, and he set his right tguin the sea, and his left foot on the earth.
And cried with a loud voice, as when a lion roareiid when he had cried out, seven
thunders uttered their voices. And when the selrenders had resounded their voices, | was
about to write; and | heard a voice from heavernngaynto me: Keep under seal the words of
the seven thunders, and write them not... And theewvhich | heard from heaven spake unto
me again, and said: Go and take the little operk duoch is in the hand of the angel who
standeth upon the sea and upon the earth. Anddhers@ me: Take it and eat it; it shall
make thy belly bitter, but it shall be in thy mowstiveet as honey".

This product, allegorically expressed by an angélyoa man --- the attribute of the evangelist
St Matthew --- is none other than the Mercury ef Bhilosophers, double in nature and
quality, partly fixed and material, partly volatéed spiritual, which suffices to begin, achieve
and multiply the work. It is the unique and onlytteathat we need, without having to worry
about finding any other; but we must know, so agoerr, that authors generally begin their
treatises with this mercury and how to acquir@tiis Mercury definitely is the matrix and the
root of gold, and not the precious metal whichisa@utely useless and without function in
the way we are studying. Eirenaeus Philaletheswékisnuch truth, that our Mercury, barely
mineral, is even less metallic because it only aimstthe spirit or metallic seed, while the
body tends to move away from the mineral qualitys hevertheless the spirit of gold,
contained in a transparent oil, easily coagulathile salt of metals, since all stone is salt, and
the salt of our stone, since the stone of the popbers, which is this mercury of which we
speak, is the subject of the Philosophers’ Storesce several Adepts, intending to create
confusion, called it nitre or saltpetaa( petri salt of stone), and copied the sign of the one
onto the image of the other. Further, its crystaltructure, its physical resemblance to



melted salt, its transparency, have allowed ita@bmpared to salts and caused it to be given
all their names. According to the will or whim ofiters, it has been described in turn as sea
salt, rock salt, sal alembrotbleu vitri which Pantheus describes as being chrysocolla, and
others as borax @tincar, Roman vitriol, because [***-123-1Rom¢, Greek name of the
Eternal City, meanstrength, vigor, power, dominatipthe mineral of Pierre-Jean Fabre
because he says gold lives in it (vitri6l) It is also called Proteus because of its
metamorphoses in the course of the work, and Cleamél[***-123-2], (rampant lior),

because it takes on, in sequence, all the colaitseagpectrum.

Now here is the last decorative subject of our dttes a salamander serving as capital to the
small twisted column of the right jamb. It appetarde, in a fashion, the protecting corbel of
the median pillar, located on the ground floor, asdar as on the attic window. It would even
seem, given the deliberate repetition of the symtbalt our alchemist had a marked
preference for this heraldic reptile. We do not tiannsinuate here that he meant to give it
the erotic and vulgar meaning which Francis | vdlse much; it would be insulting artisan,
dishonoring science, and outraging truth in the meaif this high-bred debauchee with low
intellectuality to whom we regret owing the paraidekname of Renaissan®& However an
unusual feature of human disposition prompts mash&sish more that for which he has
suffered and toiled most; this reason would propabbw us to explain the triple usage of
the salamander, hieroglyph of the secret fire efgaages. It is so indeed, because, among the
secondary products entering into the work as hglpeservants, none is more difficult to
discover, none is more laborious to identify. Iyé&t possible, in accessory preparations, to
use instead and place of the required additivagsioesubstitutes capable of a similar result;
however, in the elaboration of Mercury, nothing lddoe substituted for the secret fire, this
spirit likely to animate it, exalt it and blend Wiit after having extracted it out of filthy
matter. "I would feel very sorry for you", wroterhbjon de Saint-Didie!”, "if, like myself,
after having known the true matter, you had spiéeeh years entirely in work, study, and
meditation without being able to extract from theng the precious juice it contains in its
midst, for want of knowing the secret fire of theges, which from this apparently dry and
arid plant, causes to flow a water that doesn’ttvethands". Without it, without this fire
hidden in a saline form, the prepared matter caoldbe tested or fulfill its function of
mother, and our labor would remain forever chimarid vain. Every generation requires the
help of a specific agent, determined for the realnvhich nature has placed it. And
everything bears seed. Animals are born from anoedertilized ovum; vegetables come
from a seed that has been rendered prolific; sityjlaninerals and metals have for seed a
metallic liquid fertilized by the mineral fire. THatter then is the active agent introduced by
the art into the mineral seed and Philalethes t=l]Sit is the first to make the axle turn and
the wheel move". Hence it is easy to understand&oof this invisible and mysterious
metallic light, and the care with which we mustksteeknow it and to distinguish it by its
specific, essential, and occult qualities.

Salamander, in Latisalamandracomes fronsal, salt, andnandrg which means stable and
also rock hollow, solitude, hermitage. Salamanbeatis the name of the salt of the stable,
salt of the rock, or solitary slat. In the Greelkdaage this word takes another meaning,
revealing the action that provokes: the Greek word125-1] ( Salamandraappears formed
from [***-125-2] (Salg meaningagitation, perturbationused probably for [***-125-3]

(salog or [***-125-4] (zale), agitated water, tempest, fluctuaticend from [***-125-5]
(mandrg which has the same meaning as in Latin. Frometlkeéamologies we can draw the
conclusion that the salt, spirit or fire takesHirt a stable, a rock hollow, a grotto... That is
enough. Lying on the straw of his manger in thatgrof Bethlehem, is Jesus not the new sun



bringing light to the world? Is he not God himgalhis carnal and perishable shell? Who the
has said: "I am the Spirit and | am the Life; arive come to set fire unto things?".

This spiritual fire, given form and materializedsalt, is the hidden sulphur, since during its
operation it is never made manifest or perceptibleur eyes. And yet this sulphur, as
invisible as it may be, is not an ingenious absimacor a doctrine stratagem. We know how
to isolate it, how to extract it from the body tlecahceals it, by an occult means and in the
appearance of a dry powder which, when it is i $ii@e, becomes improper and without
effect for the philosopher’s art. This pure firétloe same essence as the specific sulphur of
gold but less digested, is, on the other hand, rmbuadant than that of the precious metal.
This is why it easily unites with the mercury ofrmarals and imperfect metals. Philalethes
affirms that it is found hidden in the belly of As, or the Ram, constellation which the sun
crosses in the month of April. Finally, to eventbetlesignate it, we will add that this Ram,
"which hides within itself the magical steel", asdély bears on its shield the image of the
hermetic seal, the star with six rays. So it ithis very common matter, which may seem
merely useful to us, that we must look for the regisus solar fire, a subtle salt and spiritual
sulphur, a celestial light diffused in the darknetthe body, without which nothing can be
done and which nothing could replace.

Among the emblematic subjects of the small manefdrisieux, we have mentioned earlier
the important place occupied by the salamandecifspemblem of its modest and learned
owner. We were saying that it can be found asdaha attic window of the roof, almost
inaccessible and rising up against the open skgmliraces the kingpost of the gable between
two parallel dragons sculpted on the exposed wosikss of the gabldP{ate VI). These two
dragons, one apterous ( [*126-djithout wing$, the other chrysopterous ([*126-2{ith

golden wingy are those about which Nicolas Flamel speakssitdieroglyphic Figures, and
which Michael Maier $ymbola aurea mensaeérankfurt, 1617) considers to be, along with
the globe surmounted with the cross, specific symbbthe style of the celebrated Adept.
This simple declaration demonstrates the wide kadge that the artist from Lisieux had of
philosophical texts and of the symbolism spectieach of his predecessors. On the other
hand, the very choice of the salamander leads hslieve that our alchemist must have
searched for a long time and spent many yearstmaer the secret fire. The hieroglyph in
fact hides the physicochemical nature of the folithe garden of Hesperia, fruit whose late
maturity can only rejoice the sage in his old agehe sunset ([*126-3Hesperi$ of a
laborious and painful career. Each piece of fruthie result of a progressive condensation of
the solar fire by the secret fire, a word incarnpateelestial spirit embodied in all things of
this world. And the assembled and concentratedafifsis double fire color and animate a
pure, diaphanous, clarified, regenerated body itidmt brightness and admirable virtue.

Once it has reached this point of exaltation, ¢iieous principle, material and spiritual, by
the universality of its action becomes assimildablbodies contained in the three kingdoms of
nature; it is as efficient with animals and plaast is within mineral and metallic bodies. It

is the magical ruby, agent endowed with igneousggnand subtlety and clothed in the color
and the multiple properties of fire. Again the GiIChrist or of crystal, the heraldic lizard,
attracts, devours, vomits and feeds the flameingesin his patience like the old phoenix on
his immortality.



(1) Cf. Basil Valentinel.es Douze Clefs de Philosophie (The Twelve Kesitdsophy,
ninth figure.

(2) St Luke 3:16-17; Mark 1:6-8; John 1:32-34
(3) Visit the Interior of the Earth, purify it angu’ll find the hidden stone.

(4) Revelation Chapter 10: 1-4,8-9. This very instructive pagablreproduced with several
variants specifying its hermetic meaning in theidfishat came to dreaming Ben Adam in
the time of the reign of the King of Adama, andugibot to light by Floretus in Bethabor.
Library of the Arsenal, ms. 3022 (168, S.A.F.)1p. Here is the part of the text which is
liable to interest us:

"l then heard a voice from the sky speaking to rheckvsaid: ‘Go and take this open book
from the hand of the angel who is standing on dzad the earth’. --- And | went to the
angel and told him: ‘Give me this book’. --- Antbbk this small book from the hand of the
angel and gave it to him to gulp down; and whehdwt eaten it, he had furrows in his belly
that were so strong that he became all black ds @od while he was in that blackness, the
sun was shining clearly as in bright noon, and teiturned his black form to a kind of white
marble, until finally the sun was at its highestl én@ became totally red like fire. And then
everything vanished...

"And from the place where the angel was speakimgral came up holding a glass, in which
there seemed to be a powder of a reddish-pink cokand | heard a great echo saying:
‘Follow nature, follow nature!™.

(5) The French translation of gold lives in itFer y vit --- is an anagram of the term vitriol.

(6) "Francis | is called the Father of Letters hessaof some favors he granted to three or four
writers; but one forgets that this Father of Let$sued a royal decree in 1535 by which he
prohibited printing under penalty of the gallowsgdahat after having prohibited printing, he
established censoring to prevent the publicatiahtha sale of books previously printed; that
he gave the Sorbonne the right of inquisition onsotences; and that after the royal edict,
possession of an ancient condemned book prohibjtéde Sorbonne endangered its
possessors of the death penalty if the book wasdfau his domicile where the police of
Sorbonne were entitled to search; that he showedédif during his entire reign the

implacable enemy of the independence of spirittaegprogress of enlightenment, as well as
the fanatical protector of the most ardent the@ongiand scholastic absurdities standing
against the true spirit of Christian religion. Wieacouragement for science and for literature!
One can only see in Francis | a brilliant madmamg waused the unhappiness and the shame
of France". --- Abbot of Montgaillard{istoire de France (History of FrangeParis,

Moutardier, 1827, vol. 1, p. 183.

(7) Limojon de Saint-Didier,.ettre aux vrays Disciples d’'Hermes (Letter to Tiae

Disciples of Hermgsn Triomphe Hermetique (The Hermetic Triupphmsterdam, Henry
Wetstein, 1699, p. 150.

THE SALAMANDER OF LISIEUX I



On the median pillar of the ground floor the visitliscovers a curious bas-relief. A monkey
is carefully eating the fruit of a young apple trbarely higher than itselP{ate VII) .

Facing this subject, which or the initiate transtaperfect realization, we are looking at the
completed Work. The brilliant flowers, whose vivadd glistening colors were the joy of our
artisan, have become wilted, and burned out ome tifé other one; the fruits grew and, from
green, which they were at the beginning, they nppear adorned with a brilliant purple
envelope, a sure clue to their maturity and exonele

For, in his patient work, the alchemist must bestripulous imitator of nature, the monkey
of creation, according to the genuine expressiseuéral masters. Guided by the analogy, he
realizes on a small scale with his feeble meansraadestricted domain, what God did on a
large scale in the cosmic universe. Here is theemns®; there the miniscule. On these two
poles, same thought, same effort, a will similaitsirelativity. God makes everything from
nothing” He creates, Man takes a parcel of thatyhimg from nothing: He creates. Man
takes a parcel of that everything and multipliegét prolongs and continues. Thus the
microcosm amplifies the macrocosm. Such is his,doalreason to be; such seems to be, in
our eyes, his true earthly mission and the causesadwn salvation. Above, God; below,
man. Between the immortal Creator and his perighatgdature, all of created Nature. Lo: you
will find nothing more, and you will discover notly less than the Author of the first effort
connected to the mass of beneficiaries of the diexxample, subjected to the mass of
beneficiaries of the divine example, subjectechtodame imperious will of constant activity,
of eternal labor.

All classical authors are unanimous in recognizivag the Great Work is an abridgement,
reduced to human proportions and possibilitieshefdivine Work. Since the Adept must
contribute the best of his qualities if he wantsuoceed, it appears just and equitable that he
should collect the fruit the fruit o the Tree ofd.and profit fro the marvelous apples of the
garden of the Hesperides.

However, as we are compelled, obeying the desitleeowhim of our philosopher, to begin at
the very point where art and nature completed teicerted piece of work, would we be
acting like blind men if we were to concern oursslvirst with knowing what it is that we are
looking for? And is not, in spite of the paraddxe tmethod excellent which begins with the
end? He who clearly knows what he wants to obtalimore easily find what he needs. In
the occult circles of our time, people often spebthe philosophers’ stone without knowing
what it is in reality. Many educated people cadl ttermetic gem a ‘mysterious body’; they
share, about it, the opinion of certain spagyasthe 17th and 18th centuries, who classified
it among abstract entities, styled non-beings bomal beings. Let is therefore inquire so as to
obtain, about this unknown body, an idea as clegmoasible to truth: let us study the
descriptions, rare and too brief for our likingatltertain philosophers have left us, and let us
see what certain learned people and faithful wiges$ave reported.

First, let us say that, according to the scareduage, the term philosopher’s stone, means the
stone which bears the sign of the sun. The sajarisicharacterized by its red coloration,
which can vary in intensity, as Basil Valentilesays, “Its color ranges from rosy red to
crimson red, or from ruby to pomegranate red; aggaveight, it weighs much more than it
has quantity”. So much for color and density. Thesi@opoliteé®?, whom Louis Figuier



believes to be the alchemist known under the nanSetn, and others under the name of
Michael Sendivogius, describes in this passageatslucent appearance, its crystalline form,
and its fusibility: “If one were to find”, he saithur subject in its last state of perfection,
made and composed by nature; if it were fusibke, Wax or butter, and its redness, its
diaphanous nature or clarity appeared on the ajtgigvould be in truth our blessed stone”

Its fusibility is such, indeed, that all authorvbaompared it to that of wax (64 C); it melts in
the flame of a candle”, they repeat; some, for tbason, have even given it in the name of
great red wa). With these physical characteristics the stonehines some powerful
chemical properties --- the power of penetratioingress, absolute fixity, inability to be
oxidized, which makes it incalcinable, and extragemstance to fire; finally, is irreducibility
and its perfect indifference to chemical reagevts.hear the same from Heinrich Khunrath
when he writes in hidmpitheatrum Sapientiae Aeterndat last, when the Work will have
passed from ashy color to pure white, then to yelou will see the philosophers stone, our
King raised above the dominators, come out of lasgy sepulcher, arise from his bed and
come onto our worldly scene in is glorified bodyattis to say, regenerated and more than
perfect; in other words, the brilliant carbuncleaajreatly shining splendor, whose parts, very
subtle and very purified by the peaceful and haimsunion of the blend are inseparably
bound and assembled into one; constant and diapkasocrystal, compact and ponderous,
easily fusible in fire like resin, flowing as waatad more flowing than quicksilver yet without
fumes; piercing and penetrating solid and compadids, as oil penetrates paper; soluble and
dilatable in any liquid capable of softening ititthe as glass; taking on a saffron color when it
is reduced to powder, yet red as ruby when it ramei one unadulterated mass (this color is
the signature of perfect fixation and of fixed etfon); coloring and dyeing constantly; fixed
in the tribulations of all experiences, even whigdtby devouring sulphur and fiery waters
and by the very strong persecution of fire; alwdysable, incalcinable, and like the
Salamander, permanent and justly judging all thibgeause it is in its own way all in
everything), and proclaiming: ‘Behold, | shall ranall things™.

Around 1585, the English, the English adventuren&d Kelley, surnamed Talbot, had
acquired, from an innkeeper, the philosophers’sstonnd in the tomb of a bishop who was
said to have been very rich; it was red and veayvigebut without any odor. Meanwhile,
Berigard of Pisa says that a skillful man gave higros (3.82 grams) of a powder whose
color was similar to that of the red poppy and watiad the odor of calcined sea $&lt

Helvetius (Jean-Frederic Schweitzer) saw the stem&n to him by a foreigner, an Adept, on
December 27, 1666, in the form of a metal powdercttior of sulphur. This powdered
product came, says Khunrath, from a red masstianamutation performed by Seton in July
1602, in front of Dr Jacob Zwinger, the powder used, according to Dienheim, “rather
heavy, and of a color appearing lemon yellow”. Akater, during a second projection at the
house of a goldsmith, Hans de Kempen in Colognguatll, 1603, the same artist used a
red stone.

According to several trustworthy witnesses, thimet directly obtained in powder form,

could take on a color as bright as that of a stormeed in a compact mass. This instance is
rather rare, but it can happen and is worth memtgrin this way, an Italian Adept, who, in
1658, realized the transmutation in front of thet®stant minister, Gros, at the house of a
goldsmith (named Bureau) from Geneva, used, aqugidi those who were in attendance, a
red powder. Schmeider described the stone thatiBloet obtained from Lascaris as a
substance having the appearance of a fire-redemblglass. Yet, Lascaris had given Dominico
Manuel (Gaetano) a powder similar to vermilion, tleéor of cinnabar. That of Gustenhover



was also very red. As for the sample given by Lasc¢a Dierback, it was examined under
Counselor Dippel’s microscope and appeared compafsadnultitude of small grains or
crystals which were red or orange; this stone hpdveer equal to about 600 times the unit.

Jean-Baptiste Helmont, relating hi experience b8l his laboratory at Vilvorde near
Brussels, writes, “I have seen and touched te phylbers’ stone more than once; its color is
like powdered saffron, but heavy and shining likévprized glass”. This product, of which
one fourth of a grain (13.25 milligrams) furnish&ight ounces of gold (244.72 grams),
showed a considerable energy: approximately 18#7é€s the unit..

In the category of tinctures, i.e., liquids obtair®y solutions oily metallic extracts, we have
the account of Godwin Herman Braun from Osnabruwéos achieved the transmutation in
1701, using a tincture having the appearance oflatrather fluid and of a brown color”.

The famous chemist Henclégl, according to Valentini, reports the following adete: “One
day a stranger, who had a brown tincture with allstfese to hartshorn oif’, came to a
famous apothecary of Frankfort-on-Main, named Sdékewith our drops of this tincture he
changed a gros of lead into 7-1/2 grains of gakB @arats. This same man gave a few drops
of this tincture to the apothecary who lodged himd &ho then produced identical gold which
he saved in memory of that man, with the smalll®att which it was contained and where
the marks of the tincture can still be seen. | tméglbottle in my hands, and | an testify about
it to the world”.

Without disputng the truth of the last two statetsewe nevertheless refuse to categorize
these as transmutations brought about by the mpleeys’ stone in its special state of powder
of projection. All the tinctures meet this critariol heir subjection to a particular metal, their
limited potency, the specific characteristics teahibit, lead us to regard them as simple
metallic products, extracted from common metalsdyain procedures called little
particulars, which pertain to spagyry rather tr@malthemy. Furthermore, these tinctures,
being metallic, have no other action but to penetiiae metals which have been used as a
basis fr thei penetration.

Let us leave aside these processes and tinctubesefall, it is important to remember that
the philosophers’ stone appears in the shape nfséatline, diaphanous body, red in mass,
yellow after pulverization, dense and very fusilaléhough fixed at any temperature, and
which its inner qualities render incisive, fiergnetrating, dense and very fusible, although
fixed at any temperature, and which its inner dieslirender incisive, fiery, penetrating,
irreducible, and incalcinable. In addition, it @whble in molten glass, but instantaneously
volatilizes when it is projected onto molten metéére, in one single object, are gathered
physiochemical properties which singularly sepaitat®m a possible metallic nature and
render its origin rather nebulous. A little reflect will get us out our difficulty. The masters
of the art teach us that the goal of their labsisiple. What they seek to realize first is the
universal Medicine or the actual philosophers’ stddbtained in a saline form, whether
multiplied or not, it can only be used fr the heglof human illnesses, preservation of health,
and growth of plants. Soluble in any alcoholic lgjuts solution takes the name of Aurum
Potabile’” (although it does not even contain the least atbgold because it assumes a
magnificent yellow color. Its healing value and theersity of its use in therapeutics makes it
a precious auxiliary in the treatment of grave enudirable ailments. It has no action on
metals, except on gold and silver, on which it$ixself and to which it bestows its own
principles, which, consequently, becomes of nofasgansmutation. However, if the
maximum number of its multiplications is exceedéedhanges form and instead of resuming



its solid crystalline state when cooling down eitrains fluid like quicksilver and definitely
non-coagulable. It then shines in darkness, wihfg red, phosphorescent light, of a weaker
brightness than that of a common nightlight. Theversal Medicine has become the
Inextinguishable Light; the light-giving product thfose perpetual lamps, which certain
authors have mentioned as having been found in smcient sepulchers. Thus radiant and
liquid, the philosophers’ stone is not likely, iarapinion, to be pushed further; desiring to
amplify its igneous quality would seem dangerousdpthe least that could be feared would
be to volatilize it and lose the benefit of a caesable labor. Finally, if we ferment the solid,
universal Medicine with very pure gold or silvdrydugh direct fusion, we obtain the Powder
of Projection, third form of the Stone. It is artstucent mass, red or white according to the
chosen metal, pulverizable, and appropriate ontpétallic transmutation. Oriented,
determined, and specific to the mineral realns iiseless and without action in the other two
kingdoms.

It becomes clearly evident from the preceding atersitions, that the philosophers’ stone or
universal Medicine, in spite of its undeniable migarigin, is not uniquely made from
metallic matter. If it were otherwise, and if oredhto compose it only with metals, it would
remain subjected to the conditions ruling mineetune and it would have no need to be
fermented to operate transmutation. Furthermoeefuhdamental axiom which teaches that
bodies have no action on bodies would be falsepanadoxical. Take the time and the trouble
to experiment, and you will recognize that metagehno action on other metals. Be they
brought to the state of salts or ashes, glasseslloids, they will always retain their nature
throughout trials and, in the process o reductiogy will separate without losing their
specific qualities.

Only the metallic spirits possess the privilegalter, modify and denature metallic bodies.
They are the true instigators of all the physicatamorphoses that can be observed here. But
since these tenuous, extremely subtle and vokgtilits need a vehicle, an envelope capable
of holding them back; since this mater must be yeme --- to allow the spirit to remain there
--- and very fixed so as to prevent its volatilinat since it must remain fusible in order to
promote ingress; since it is essential that ithmohutely resistant to reducing agents, we may
easily understand that this matter cannot be sedrfdr in the sole category of metals. That is
why Basil Valentine recommends that we take thatspit of the metallic root and Bernard

of Trevisan forbids the use o metals, mineralsthed salts in the construction of the body.
The reason for it is simple and self-explanatdryhé stone were made up of a metallic body
and a spirit fixed in this body, the later actingtbe former as if it were of the same species,
the whole would take the characteristics form ofah&Ve could, in this case, obtain gold or
silver or even an unknown metal but nothing motasTs what alchemists have always done,
because they did not know the universality anchétere of the agent which they were
looking for. But what we ask for, along with alktiphilosophers, is not the union of a metallic
body with a metallic spirit, but rather the condaian, the agglomeration of this spirit into a
coherent, tenacious and refractory envelope, capahdoating it, impregnating all its parts
and quaranteeing it an efficacious protection. Bhoigl, spirit, or fire assembled, concentrated
and coagulated in the purest, the most resistahtrenmost perfect of earthly matters, we call
it our stone. And we can certify that any undergkivhich does not have this spirit for guide
and this mater for basis will never lead to theppsed objective.



(1) Les Douze Clefs de Philosophiigy Frater Basil Valentine, monk of the Order of S
Benedict, dealing with the true metallic Medicine.

(2) Le Cosmopolite ou Nouvelle Lumiere Chymi(iiiee Cosmopolite or New Chemical
Light), Paris, J. d'Houry, 1669. Le Traite du Sel (Tisgabn Salt), p. 64.

(3) In the Latin ms, 5614 of the Bibliotheque Natb(Paris), which contains treatises by
ancient philsophers, the third book is entitlethdus Faciencdi Optimam Ceram Rubeam

(4) By evaporating one liter of seawater, heathegdrystals obtained until complete
dehydration, and submiting them to calcination poecelain capsule, you will clearly
perceive the characterisic odoriofline

(5) J.-F. HenckelFlora Saturnisansparis, J.-T. Herissant, 1760, ch. 8, p. 158.
(6) It is the caraceristic of ammonium carbamate.

(7) Potable gold.

THE SALAMANDER OF LISIEUX IV

On the second floor of the manor of Lisieux, carirethe left pillar of the fagade, a man of
rather primitive appearance lifts and seems tayied to remove a tree trunk of rather large
dimensionsRlate V).

This symbol, seemingly very obscure, hides nevitisehe most important of the secondary
arcane. We shall even affirm that for not beingrcoagnt of this point of doctrine --- and also
for having followed too literally the teachingstbge old authors --- many good artists were
unable to reap the fruit of their labors. And howany investigators, more enthusiastic than
penetrating, still collide and stumble today agaastumbling block of specious reasonings!
Let us refrain from pushing human reason too fémctvis so often contrary to natural
simplicity. If we knew how to more innocently obgerthe effects which nature manifests
around us; if we were content to control the resaolitained by using the same means; if we
subordinated our research to the mystery of cawsists, and its explanation t what is
probable, possible, or hypothetical, many truthsildde discovered which are still to be
sought. And so beware of introducing, in your olsagons, that which you think you know,
for you would be forced to conclude that it woult/e been better to learn nothing rather than
to have to unlearn everything.

This is perhaps superfluous advice, since puttingo practice demands the application of an
unyielding will, of which mediocre are incapableeWhow how costly it is to exchange
diplomas, seals, and parchments for the humblelenahthe philosopher. At age 24 we had
to drain this chalice filled with a bitter beveragteart-wounded, ashamed of the errors of our
young years, we had to burn the books and the ookshwe had to confess our ignorance,



and as a modest neophyte, decipher another saenite benches of another school, And so,
it is for those who had the courage to forget etieing that we take the trouble to study the
symbol and to strip its esoteric veil.

The tree trunk that this artisan of another ageghasped seems only intent to serve his
industrious genius. Yet, it is indeed our dry tithe, same that had the honor of giving its
name tone of the oldest streets of Paris, afteinaappeared for a long time on a very
famous street sign. Edouard Fourritétells us that, according to Sauval (Vol. 1, p. 188is
sign could still be seen around 1660. It indicdtedassersby "an inn of which Monstrelet
speaks”, (Vol. 1, Chap. 177), it was well chosenstich a dwelling, and from 1300 on, must
have served as a lodging for pilgrims returningrfrine Holy Land. The Dry Tree was a
memory of Palestine; it was the tree planted véayecto Hebrof?, which, after having been
"green and full of leaves" since the beginninghaf world, lost its foliage on the day our Lord
died on the cross, and dried up; "but to becomergagain, when a Lord, Prince of the West,
will reach the Promised Land with the aid of Chass and will have a mass sung underneath
this dry tree".

This dessicated tree, issuing out of arid rockjasured in the last plate dihe Art of the
Potter™, but it has been depicted with leaves and frui, with a streamer bearing the
motto: Sic in sterili®. The same one is found sculpted on the beautfid gf the Cathedral

of Limoges, as well as on a quatrefoil of the soibAdation of Amiens. Two fragments of this
same mutilated trunk are raised by a stone cleok@khe great shell used as a holy water
basin in the church of Guimilau (Finistere) in Baity, Finally, we find the dry tree again on a
certain number of secular buildings of the 15thtagn In Avignon it surmounts the basket-
handle gate of the ancient college of Roure. IndCah is used as a frame for two windows
(Verdier House on the street of Boulevards), as asbn the small door belonging of the
Pellegri College of the same citiylate VIII)

Such is the hieroglyph adopted by the philosopteexpress metallic inertia, that is to say,
the special state that human industry gives toaedand molten metals> Hermetic esoteric
demonstrates that metallic bodies remain aliveaartbwed with vegetative power, as long as
they are mineralized in their deposits. There thieycombined with the specific agent, or
mineral spirit, which ensures their vitality, thautrition, and their evolution to the term
required by nature, when they take on the shapgemerties of native silver and gold. Once
this goal has been reached, the agent separatesheobody, which then ceases to live,
becomes fixed and no longer capable of transfoomaWere it to stay on earth for several
centuries, it still could not, by itself, changatstor abandon the characteristics which
distinguish metal from mineral aggregate.

However, the process that occurs inside of the Ifbei@ring deposits is far from simple.
Subjected to the vicissitudes of this transitoryldionumbers of ores see their evolution
suspended by the action of profound causes ---ustioa of nutritive elements, shortage of
crystalline additions, insufficient pressure, he#t, --- or external causes --- fissures, surge of
waters, opening of the mine. Consequently metdidigoand remain mineralized with the
qualities acquired up to then, without being ablgd beyond the evolutionary stage they
have reached. Others, younger, still await the i must ensure their solidity and
consistency, they remain in a liquid state andatadly non coagulable. Such is the case of
mercury, which is frequently found in its nativatst or mineralized by sulphur (cinnabar),
either in the ore-bearing earth itself, or outstdglace of origin.



In this native form, even though metallurgic treafidid not have to intervene, these metals
are as insensitive as those whose ores have umaergasting and fusion. No more than
those ores do the metals possess their own viggitagihe Sages tell us that they are dead, at
least in appearance, because it is impossiblesféo bring out the latent potential life hidden
in the depth of their being under their solid cajlsted mass. These are dead trees, although
they still conceal a trace of humidity, and theyl wo longer bear leaves, flowers, fruit, or,
above all, seed.

So with good reasoning certain authors assergivldtand mercury cannot help, wholly or
partially, in the elaboration of the Work. The fjrthey say, because its proper agent has been
separated from it during its completion, and thepsed, because the agent has not yet been
introduced into it. Other philosophers maintainertiveless that gold, although sterile in its
solid form, may recover its lost vitality and resaiits evolution if we know how to "put it

back into its first state”. But this is an ambigadeaching which we must guard ourselves
from understanding in its common obvious meanired.us stop for a moment on this

litigious point and not lose sight of the posstlilbf nature: it is the only means we have to
recognize our way in tortuous labyrinth. Most hetinists believe that, by the term
reincrudation, one should understand that whichgsrback the metal to its primitive state;
they take as a basis the meaning of the word ,jtsélich expresses the action of rendering
crude or retrograding. This conception is falsés Itnpossible for nature, and more so for the
art, to destroy the effect of the work of centurM#at has been acquired remains acquired.
And this is the reason why the old masters asisattitis easier to make gold than to destroy
it. No one will ever flatter himself to give baak toasted meat and cooked vegetables the
appearance and qualities they possessed beforenideywent the action of fire. Here again
the analogy and the possibility of nature are t& land surest guides. There is no example of
regression anywhere in the world.

Other seekers believe that it is enough to bathertétal in the primitive and mercurial
substance which, through slow maturation and pssijve coagulation, has given birth to it.
This reasoning is more specious than true. Evepagipg that they knew this first matter and
where to get it --- that which the greatest masi@ishot know --- they could only obtain, in
the final analysis, an increase of the gold thesduend not a new body with a power higher to
that of the precious metal. The operation, thusetstdod, boils down to the mixture of one
and the same body taken in two different stagéts @volution, one liquid, the other solid.
With some thought it is easy to understand thal suncenterprise cannot lead us to our aim.
Besides, it is in formal opposition to the philobmal axiom we have often stated: bodies
have no action on bodies; only spirits are active @cting.

Therefore, by the expression to put gold back itstéirst matter, we must understand the
animation of the metal accomplished by means otita¢ agent of which we have spoken.
The spirit fled out of the body during its mani#stn on the physical plane; it is the metallic
soul, or this first matter which we have not wishedesignate otherwise and which dwells in
the womb of the undefiled Virgin. The animationgoiid, symbolically vivifying of the dry

tree or resurrection of the dead, is allegorictllyght to us by the text of an Arab author. This
author, named Kessaeus, who --- Brunet tells iésimotes ofmhe Gospel of Childhood-

was very busy collecting oriental legends on thectof events recounted in the Gospels,
relates toe circumstances of Mary’s delivery irstheords: "When the moment of her
delivery approached, she departed in the middteehight from the house of Zachary, and
she walked out of Jerusalem. And she saw a drigzhlm tree; and when Mary sat at the foot
of this tree, it immediately bloomed anew and wageced with leaves and greenery, and it



bore a great abundance of fruit through the opmradf God’s power. And God called forth a
spring of living water next to it, and when thernsaof childbirth tormented Mary, she
squeezed the palm tree tightly with her hands".

We would not know how to say it better or to spedtk more clarity.

(1) Edouard FournieEnigmas des rues de Paris (Enigmas of the Strédars); Paris, E.
Dentu, 1860).

(2) We identify it with the Oak of Membe€Chene de Membjer, more hermetically, the
dismembered oalciene dismembye

(3) Le Livre de Messire Guill. De Mandevi&he Book of Sir Guill. De Mandevilte
Bibliotheque Nationale, ms 8392, vol. 157.

(4) Les Trois Livres de I'Art du PotigiThe Three Books of the Art of the Pattey Cavalier
Cyprian Picolpassi, translated by Claudius PopdParisian; Paris, International Library,
1861).

(5) The one previously sterile.

THE SALAMANDER OF LISIEUX V

On the central pillar of the second floor, a groofpcertain interest to the lovers of the art and
the curious about symbolism draws our attentioth@lgh it has suffered much and today
exhibits itself mutilated, fissured, and corrodgddlad weather, we are nevertheless still
capable of discerning its subject. It is a charaetéding between his legs a griffin whose
paws, equipped with claws, are very apparent, dsawe¢he lion’s tail extending from its
rump, details which alone permit an exact iderdtiien. With his left hand the man seizes the
monster about the head, and with his right makgsstéure of striking itRlate IX).

We recognize in this motif one of the major emblehthe science, one which covers the
preparation of the raw materials of the Work. While combat between the dragon and the
knight signifies the initial encounter, the duello¢ mineral products trying to defend their
threatened integrity, the griffin marks the regidlthe operation, veiled moreover by myths
variously expressed, but all showing the charasties of incompatibility, of natural and
profound aversion which the substances in contaet fior on another.

From the combat that the knight, or secret sulp&iigages with the arsenical sulphur of the
old dragon, is born the astral stone, white, heakining as pure silver, and which appears to
be signed, bearing the imprint of its nobility, stamp'> esoterically translated as the griffin,
a sure indication of the union and peace betweerafid water, between air and earth.
However, we should not hope to attain this digfidyn the first conjunction. For our black
stone, covered with rags, is soiled by so many nitipa that completely freeing it from them



is extremely difficult. For this reason it is impant to submit to several levigations (which
are Nicolas Flamel'taveuresor fire purifications), so as to progressivelyarise it from
impurities and from heterogeneous and tenacioursssténich encumbers it, and to see it take
on, with each one of these fire purifications, mgpéendor, more polish, and more brilliance.

Initiates know that our science, although purelyured and simple, is in no way vulgar; the
terms we use, following the masters, are no lesRlgase pay attention to them, since we
have chosen them with care, with the intentionhoivang the way, of pointing out the
potholes which pit it, thus hoping to enlighten #tedious and to divert the blind, the greedy,
and the unworthy. Learn, you who already know, #ilabur purifications are igneous, that all
our purifications are made in fire, by fire, andiwiire. This is the reason why some authors
have described these operations under the chetfitiealf calcinations, because the matter,
long subjected to the action of the flame, yietdampure scorched parts to it. Know also that
our rock --- veiled in the form of the dragon -tfiest allows a dark, evil-smelling, and
poisonous liquid to flow, whose thick volatile sneols extremely toxic. This water,
symbolized by the crow, cannot be washed or whitemxeept by means of fire. This is what
the philosophers gave us to understand when, inghgmatic style, they recommend that
the artist cuts off its head. By these fiery along, the water discharges its black coloration
and takes on a white color. The crow, decapitajees back its soul and loses its feathers.
Thus fire, by its frequent reiterated action onewvatorces the latter to better defend its
specific qualities by abandoning its superfluiti€se water contracts, tightens itself to resist
Vulcan’s tyrannical influence; it is nourished bsefwhich aggregates its pure and
homogeneous molecules, and finally it is coagulateria dense corporeal mass, fiery to the
extent that the flame remains powerless to furéixait it.

For you, unknown brothers of the mysterious cityhaf sun, we have formed the resolution of
teaching the diverse and successive modes of aificptions. You will be thankful to us, we
are certain, to have pointed out to you these m&efse hermetic sea, against which so many
inexperienced Argonauts have been shipwreckedadfwant to possess the griffin --- which

is our astral stone --- by tearing it from its aisal ganque, take two parts of virgin earth, our
scaly dragon, and one part of the igneous agenthwé that valiant knight armed with the
lance and shield. [*152-1Afe9, more vigorous than Aries, must be in a lessantty.
Pulverize and add the fifteenth part of this pwkite, admirable salt, washed and crystallized
several times, which you must necessarily knowmlately mix it; and then, following the
example of the painful Passion of Our Lord, crudifyith three iron nails, so that the body
dies and can then be resurrected. This done, dweag the coarsest sediments from the
corpse; crush and triturate the bones; mix the /itiohg on a slow heat with a steel rod.
Then throw into this mixture half of this secondt,saxtracted from the dew that fertilizes the
earth in the month of May, and you will obtain alppalearer than the preceding one. Repeat
the same technique three times; you will reachmbgix of our mercury, and you will have
climbed the first rung of the ladder of the say@ben Jesus resurrected the third day after his
death, a luminous angel clothed in white alone pmzithe empty sepulcher...

However, if it suffices to know the secret substarepresented by the dragon in order to
discover its antagonist, it is essential to knowrtieans that sages employ in order to limit, to
temper the excessive ardor of the belligerentswamt of a necessary mediator --- for which
we have never found a symbolic interpretationhe-ignorant experimenter would be
exposed to grave dangers. Anxious spectator alrdmma which he would have imprudently
unleashed, he could neither control its phasesetuiate its fury. Fiery projections,
sometimes even brutal explosion of the furnace,levba the sad consequences of his



temerity. This is why, aware of our responsibilitye urgently beseech those who do not
possess this secret to abstain until then. Theythut avoid the fate of an unfortunate priest
of the diocese of Avignon, about which the folloginotice briefly gives an accoufit

"Abbot Chapaty thought to have discovered the gbibters’ stone but, unfortunately for
him, the crucible burst asunder, the metal explaginst him, attached itself to his face,
arms and clothes; he ran in this way along thenrdries Street, dragging himself in the
gutters as though possessed, and he perished hiyskeuant, like a damned person. 1706".

When you perceive a noise resembling that of bpMmter in the vessel --- a hollow
rumbling of the earth, whose entrails fire is tegrout --- be ready to fight and maintain your
composure. You will notice smoke and blue, greeth\aalet flames accompanying a series
of quick detonations.

Once the effervescence has passed and calm hasdsésned, you will be able to enjoy a
magnificent spectacle. On a sea of fire, solichidtaform, float on the surface, moving

slowly, taking and leaving an infinity of vivid amis; their surface puffs up, bursts in the
center, causing them to resemble tiny volcanoesnThey disappear, being replaced by
pretty green transparent balls revolving quickigtifg one another, and seeming to chase one
another, in the midst of multicolored flames anel itidescent reflection of the incandescent
bath.

In describing the difficult and critical preparatiof our stone, we have neglected to speak of
the effective cooperation which certain externfiliences must provide. On this topic we are
content to quote Nicolas Grosparmy, Adept of thia £®ntury, of whom we have spoken at
the beginning of this study, or Cyliani, philosopbéthe 19th century, without omitting
Cyprian Piccolpassi, Italian master potter, albiom devoted a part of their teachings to the
study of these conditions; but their works arewittin the grasp of all. Nevertheless, so as to
satisfy as far as possible the legitimate curiositgeekers, we shall say that, without the
absolute harmony of the higher with the lower eletseour matter, lacking astral virtues, can
be of no use. Before it is put to work, the bodydnch we operate, is more earthly than
heavenly. By helping Nature, art must render iteroeavenly than earthly. Knowledge of the
propitious moment, times, places, seasons, etiherefore essential to us in order to ensure
the success of this secret production. Let us prélae hour when the stars will forming the
sky of the fixed heavenly bodies, the most favarasdpect. For they will be reflected in this
divine mirror which is our stone and they will tear fix their imprint. And the earthly star,
occult torch of our nativity, will be the provingark of the blessed union of heaven and earth,
or as Philalethes writes, of "the union of supevidiues in inferior things". You will obtain
confirmation of it by discovering, in the midsttbie igneous water, or of this earthly heaven,
according to the typical expression of Wenceslasrius of Moravia, the hermetic sun,
centric and radiant, made manifest, visible, andais.

Catch a ray of sun, condense it into a substafatial, nourish this corporified spiritual fire
with elemental fire, and you will possess the grsttreasure of this world.

It is useful to know that the brief but violentHigfought by the knight --- be his name St
George, St Michael, or St Marcel in the Christiadition; Mars, Theseus, Jason, or Hercules
in the myths --- only ceases with the death of lwbtimpions (hermetically, the eagle and the
lion) and their union into a new body whose alchmhsignature is the griffin. Let us recall
that in all ancient Asian and European legendsdthgon is always appointed guardian of
treasures. It watches over the golden apples dfiésperides and over the hanging fleece of



Colchis. Hence it is absolutely necessary to sdehcs aggressive monster of we want to
possess the wealth it protects. A Chinese legdisdug about the learned alchemist
Hujumsin, numbered among the gods after his déahthis man, having killed a horrible
dragon which ravaged the country, fixed this manigtex column. This is exactly what Jason
does in the forest of Aetes, and Cyliani in higgdlrical tale oHermes UnveiledThe truth,
always unchanged, expresses itself through anatogeans and fables.

The combination of the two initial matters, oneatdé, the other fixed, produces a third
body, fixed, which marks the first stage of thenstof the philosophers. Such is, we have
said, the griffin, half eagle, half lion, a symlydhich corresponds to the basket of Bacchus
and the fish of Christian iconography. Indeed weshpwint out that the griffin bears, instead
of a lion’s mane or a necklace of feathers, a @kBsh fins. This detail has its importance.
For if it is expedient to provoke the encounter dochinate the fight, one must still discover
the means of capturing the pure, essential paheohewly produced body, the only one
useful to us; in other words, the philosophical coey. Poets tell us that Vulcan, catching
Mars and Venus at adultery, immediately surrourtiech with a net or string so that they
could not escape his revenge. Likewise, the maatsosadvise us to use a fine thread or
subtle net to capture the product gradually appears. The artist fishes, metaphorically, for
the mythical fish, and leaves the water empty,tjreerd without soul: Man, in this operation,
is then supposed to kill the griffin. This is theese reproduced by our bas-relief.

If we look for some secret meaning attached td3heek word [*155-1] gryp9, griffin,

which has for root [*155-2]drypo9, that is to say, "to have a crooked beak", wé finitl a
related word, [*155-3]driphog,whose sound comes much closer to our French word.
Furthermore, [*155-4] means both anigmaand anet We then see how the fabulous animal
contains, in image and in name, the most diffibeitmetic enigma to be discovered, that of
the philosophical mercury, whose substance, ddadben in the body, is caught like a fish

in water with the help of an appropriate net.

Basil Valentine, who is usually clearer, did no¢ tlse symbol of the Christian [*155-5]
(Ichtug @, which he preferred to humanize under the cab@bstd mythological name of
Hyperion. He signifies his knight in this way, peesing the three operations of the Great
Work in an enigmatic formula containing three sactphrases, thus set forth:

"l issued from Hermogenes. Hyperion chose me, Witllamsuph, | am forced to perish”.

We have seen how, and as a result of what rea¢hergriffin is born, that comes from
Hermogene or from the prime mercurial substanc@ergn, in Greek [*156-1]Hyperion),

is the father of the sun; he releases, out of¢kcersd white chaos formed by the art and
represented by the griffin, the soul that he hatdsrisoned, the spirit, fire, or hidden light,
and clears the doorway above the mass in the féarckear and limpid wateBpiritus

Domini ferebatur super aquabor the prepared matter, which contains all teenents

needed for our great work, is nothing but a fexidl earth where some confusion still reigns;
a substance which holds within itself scattereltligvhich the art must gather together and
isolate by imitating the Creator. We must mortifdalecompose this earth, which amounts to
killing the griffin and fishing the fish, or sepéray the fire from the earth, the subtle from the
gross, "gently, with great skill and prudence"Hesmes teaches in his Emerald Tablet.

Such is the chemical role of Hyperion. His very eaformed from [*156-1]Klyp)
contraction of [*156-2] Klypen, above, and from [*156-3(ion) --- meaning sepulcher,



tomb, which has for root [*156-4Hera), earth, indicates that which rises from the earth
above the sepulcher of matter. We can, if we pyrefevose the etymology according to which
[*156-5] (Hyperion would derive from [*156-6], beyond and from [*15% (ion), violet. The
two meanings have between them a perfect hermaticocdance; we only give this variant to
enlighten the novices of our order, following instthe word of the Gospel: "Therefore take
care how thou listen; for unto every one that tsdhll be given, and he shall have abundance:
but from him that hath not shall be taken away etwenwhich he hath®.

(1) Translator's NoteGriffe in French translates as both claw and stamp.
(2) Collection of documents on Avignon; Library©érpentras, ms. 917, folio 168.

(3) The Greek name for fish is formed by the corabon of the initials of this phrase: [*156-
8], lesous Christos Theous Yios Spfkasus Christ, Son of God, Saviour. The word [*2b6

is frequently seen engraved in Roman catacombisatappears on the mosaic of St
Apollinaire at Ravenna, placed at the top of datielcross, raised on the Latin words SALUS
MUNDI (Salvation of the World), and having the &g Alpha and Omega at the extremities
of its arms.

(4) Matthew 25:29-30; Luke 8:18 and 19:26; Mark54:2

THE SALAMANDER OF LISIEUX VI

Sculpted above the group of the man with the griffie notice an enormous grimacing head
adorned with a pointed beard. Its cheeks, earsfarebead are stretched out to the extent that
they take on the appearance of flaming expansidms.blazing mask, with an unfriendly

grin, seems crowned and provided with horned, migidoappendices which are resting on a
twisted cord in the background of the corniBéate IX). With its horns and its crown, the
solar symbol takes on the meaning of a genuine &aply in other words, of the synthetic
image in which Templar Initiates had assembledhallelements of high science and tradition.
Truly a complex figure under its apparent simpjicén eloquent figure, pregnant with
teaching in spite of its rude and primitive aesthét we recognize at first the mystic fusion

of the natures of the Work, symbolized by the haiihe lunar crescent placed on the solar
head, we are no less surprised by the strange ssipne reflection of a devouring ardor
emanating from the inhuman face, specter of thgudgment. Even the beard, hieroglyph of
a luminous and fiery beam projected toward thehegustifies the exact knowledge of our
destiny that the scientist possessed.

Could we possibly be facing the dwelling of somfdiafe of the sets of the Illuminati or of
the Rosicrucians, descendants of the old Templ&reyclical theory, concurrent with the
doctrine of Hermes, is so clearly exposed heré ekeept for ignorance or dishonesty we
could not suspect the knowledge of our Adept. Aufy our conviction is firm; we are
certain not to be mistaken in front of so many gateal assertions: we indeed have before
our eyes a baphomet, renewed from the one of theplees. This image, about which we



possess but vague indications or simple hypothesegr was an idol, as some believed, but
rather a complete emblem of the secret traditidiseoOrder, especially used outwardly as
an esoteric paradigm, a seal of chivalry, and a sfgecognition. It was composed of an
isosceles triangle, its apex pointed down, hienolglior water, first created element,
according to Thales of Miletus, who maintained ti@bd is the Spirit which has formed all
things from water). A second similar triangle, inverted in relatioipsto the first, but

smaller, was inscribed in its center and seemed¢apy the position reserved for the nose on
the human face. It symbolized fire and more prédgisee enclosed in water, or the divine
spark, soul incarnate, life infused in matter. @& inverted base of the large triangle of water,
there was a graphic sign similar to the Latin leitteor Greek [*158-1] €ta), but wider whose
central bar was cut with a median circle. This sighermetic steganographiy indicates the
universal Spirit, the Creative Spirit, God. Insttie large triangle, slightly above and on each
side of the triangle of fire, one could see onlé#fethe lunar circle with an inscribed crescent
and on the right the solar circle with a visibl@tes. These small circles were arranged in the
manner of eyes. Finally, welded to the base ofthall inner triangle, the cross, placed on the
globe, thus realized the double hieroglyph of sutphctive principle, associated to mercury,
passive principle and solvent of all metals. A lengr shorter segment often located at the
apex of the triangle was carved with lines of digal tendency where the layman could
recognize not the expression of luminous radidboha sort of goatee.

Thus presented, the baphomet assumed a gross darmaimprecise and uneasy to identify.
This would probably explain the diversity of deptions it inspired, where the baphomet is
seen as a haloed death head or a bucrane, som#étenesad of the Egyptian Hapi, of a goat,
and, even better, the horrifying face of Satan kifhSimple impressions, far removed from
reality, but images so unorthodox that they, atastributed to spread the accusation of
demonology and sorcery upon the learned Knightsplanand became one of the
foundations of their trial, one of the causes efrtikondemnation.

We have just seen what the baphomet was; now wetmus discover the meaning hidden
behind this name.

In the pure hermetic expression correspondingddahor of the Work, Baphomet comes
from the Greek roots [*158-2B@pheuy, dyer, and [*159-1], standing for [*159-2], the
moon; unless we want to use [*159-3], [*159-4]tlne genetive casejotheror matrix,

which leads to the same lunar meaning, since ttenisotruly the mother or the mercurial
matrix which receives the tincture or seed of sutphepresenting the male, the dyer ---
[*159-5] (Bapheu}--- in metallic generation. [*159-6] has the megnof immersion and of
tincture. And it can be said, without revealing taach, that sulphur, father and dyer of the
stone, fertilizes the mercurial moon through imrmerswhich brings us back to the symbolic
baptism of Mete, expressed again by the word baph@hit appears as the complete
hieroglyph of science, represented elsewhere ipéngonality of the god Pan, mythical
image of nature in full activity.

The Latin wordBapheusdyer, and the venmetq to gather, collect, harvest, also indicate the
special quality possessed by mercury or the modheo$ages, of collecting the tincture
gradually as it emitted during the immersion or kiveg’s bath, and which the mother keeps in
her bosom for the required time. It is the Graihteaning the eucharistic wine, liquor of
spiritual fire, vegetative liquor, living and viyihg, introduced into material things.



As for the origin of the Order, its lineage, thelutedge and beliefs of the Templars, we
could not do better than to literally quote a fragrof the study which Pierre Dujols, the
erudite and learned philosopher, devotes to thtérdnights in hi8ibliographie Generale
des Sciences Occultgs

"The brothers of the Temple", says the author,ard we could no longer uphold the
opposite view --- were truly affiliated to Manichsm". Furthermore, Baron de Hammer’s
thesis conforms to this opinion. For him, the seats of Mardeck, the Ismaelians, the
Albigensians, the Templars, the Freemasons, thmilati, etc., depend on the same secret
tradition emanating from this House of Wisddba(-el-hickme} founded by Hakem in Cairo
around the 11th century. The German academiciaal®iconcludes in the same sense and
adds that the famous baphomet, which he derives fine Greek word [*159-7]

(Baphometags was a Pythagorean symbol. We will not spendtang with the divergent
opinions of Anton, Herder, Munter, etc., but welwlivell for a moment on the etymology of
the word baphomet. The idea of Nicolai is accept#blie admit, with Hammer, this slight
variation: [*160-1]Baphe Metegs which could be translated as "baptism of MelRrecisely

a rite of this name has been established amon@phées. Mete was an androgynous divinity
representing naturing Nature. Proclus says verbttahMetis, also called [*160-2]
(Erikarpaiog or Germinating Nature, was the hermaphroditic gbthe Snake worshippers.
We also know that the Greeks venerated Prudensgrddged by the word Metis, as Jupiter’s
wife. In a word, this philological discussion inpligably confirms that the Baphomet was the
pagan expression of Pan. And like the TemplarsOgbleites had two baptisms: one, exoteric,
the baptism of water, the other esoteric, thahefdpirit, or fire. The latter was called the
Baptism of Mete. St Justin and St Irenaeus catlédimination. It is the Freemasons’
baptism of Light. This purification --- the wordtisuly appropriate here --- is found on one of
the Gnostic idols discovered by Monsieur de Hamnvaich he illustrated. It holds in its lap
--- mark well the gesture as it is very revealinga-fire-filled basin. This fact, which should
have struck the learned German and with him alhefsymbolists, seems to have revealed
nothing to them. And yet it is from this allegohat the famous myth of the Grail takes its
origin. Indeed, the erudite baron talks abundaaitlyut this mysterious vessel, whose exact
meaning is still being sought. Everyone knows thahe ancient Germanic legend Titurel
raises a temple to the Holy Grail at Montsalvat anttusts its guard to twelve Knights
Templar. Monsieur de Hammer would like to recogrniizé the symbol of gnostic Wisdom, a
very vague conclusion after having buriidor so long. Forgive us of we dare to suggest
another point of view. The Grail --- who doubtsatlay? --- is the most elevated mystery of
mystical Chivalry and of Masonry which degenerdtedh it; it is the veil of the Fire creator,
the Deus absconditu® in the word INRI, engraved above Jesus’ head erctbss. When
Titurel erected his mystical temple, it was to tithe sacred fire of the Vestals, of the
Mazadaens, and even of the Hebrews, for the Jeptsakgerpetual fire in the temple of
Jerusalem. The twelve custodians recall the twsilyes of the Zodiac annually crossed by
the sun, a symbol of living fire. The vase of BadesmHammer’s idol is identical with the
pyrogenous vase of the Parsees, which is represtntef flames. The Egyptians also
possessed this attribute: On the banks of the N#eapis is often represented with the same
object on his head, named Gardal. In this Gardaptiests kept the material fire, while the
priestesses kept therein the celestial fire of FHtah the initiates of Isis, the Gardal was the
hieroglyph of divine fire. And this Fire-god, tHi®ve-God eternally incarnates into each
being since everything in the universe containyitéd spark. It is the Lamb sacrificed since
the beginning of the world, which the Catholic attuoffers to its faithful in the form of the
Eucharist enclosed in the ciborium, like the Saeainof Love. The ciborium -honni soit

qui mal y pendée® --- as well as the Grail and the sacred cratessl o€ligions, represents the



female reproductive organ and corresponds to temaogonic vessel of Plato, the cup of
Hermes and Solomon, and the urn of the ancientéfigst The Gardal of the Egyptians is
therefore the key of the Grail. It is, in shorte tame word. Indeed, from distortion to
distortion Gardal became Gradal, and then, witbracf aspiration, Graal. The blood boiling
in the holy chalice is the igneous fermentatiotifefor of the generating mixture. We can
only deplore the blindness of those who are sardist as to only see in this symbol, stripped
of its vells to the point of nudity, a profanatiohthe divine. The Bread and the Wine of the
mystical Sacrifice are the spirit or the fire intbea, which, through their union, produce life.
For this reason, all the Christian initiatic handks, called Gospels, cause Christ to say
allegorically: "I am the Life; | am the living Bratlhave come to set things on fire, and
surround him in the sweet exoteric sign of the licdearishment".

(1) Cicero:On the Nature of the Godk 10, p. 38.

(2) As mentioned, the baphomet sometimes exhiltiteduter characteristic and appearance
of ox skulls. Presented in this manner, it is idedt with the watery nature represented by
Neptune, the greatest sea divinity of Olympus. Rloseis indeed veiled under the icon of the
ox, bull, or cow, which are lunar symbols. The Graame for Neptune come from [*159-6],
[*159-7] (Bous, bokin the genetive case, ox, bull, and from [*159{8]159-9] (eydos,
eydolorn), image, specter, or simulacrum.

(3) With regard to th®ictionnaire des Controverses Historiquag S.-F. Jehan, Paris, 1866.

(4) Translator’'s Note: reference to a children’smgan which one child hides an object and
answers the others’ questions by "you are coldhaf are far from the object or "you are
burning", if they are close to it.

(5) The God hidden...

(6) Honni soit qui mal y pense- The English device --- Shame unto him who kkiill of
this.

THE SALAMANDER OF LISIEUX VII

Before leaving the lovely manor of the Salamanderwill again point out a few motifs
placed on the second floor, which, without beingrderesting as the preceding ones, are not
lacking symbolical value.

To the right of the pillar bearing the image of theodcutter, we see two adjacent windows,
one blind, and one with glass. At the center offth&-centered arches we can see, on the
first, a heraldidleur-de-ly$", emblem of the sovereignty of science, which latame the
attribute of royalty. The sign of Adepthood andsablime knowledge, by appearing in royal
coats of arms when blazonry was instituted, didos¢ its elevated meaning and ever since
still indicates acquired superiority, preponderamvedor, and dignity. For this reason the chief



city of the kingdom received permission to addh® qules field of its coats of arms three
fleur-de-lys placed as the head, on an azure fidtiteover the meaning of this symbol is
clearly explained in thA&nnalesof Nangis: "The kings of France are accustomezhtoying
the fleur-de-lys painted three times on their adatrms as if saying to the world: Faith,
Wisdom, and Chivalry are, by the gift and the gretct&od, more abundant in our kingdom
than in any other. The two leaves of the fleurye-bf same nature, mean wisdom and
chivalry guarding faith".

On the second window, a baby head, round and mioapesl, surmounted by a phallus,
cannot but strike out curiosity. We discover ittha very expressive indication of the two
principles, whose conjunction engenders the phgbeos’ matter. This hieroglyph of the
agent and the patient, of sulphur and mercuryunfad moon, the philosophical parents of
the stone, is obvious enough for us not to exptain

Between these windows, the small median columnsheatead of a capital, an urn similar to
the one we described while studying the motifsheféntrance gate. We do not have to repeat
an interpretation we have already given. On theosi@ small column, continuing to the

right, a little angel, its forehead ribboned, sehdnds folded in an attitude of prayer. Farther
down, two windows, adjacent as the two precedirgsphear across their lintel the image of
two shields decorated with three flowers, emblerthefthree repetitions of each work, about
which we have frequently spoken during this anatyJihe figures which are the capitals of
the three columns of the windows respectively shfoom left to right, Number 1: a man’s
head, which we believe is that f the alchemist lifsvhose glance is directed towards the
man riding the griffin; Number 2: a small angelegsing against his breast a quartered shield,
that distance and lack of depth prevent us fronecrit@ag in detail; Number 3: finally, a

second angel, showing the open book, the hieroghyphe matter of the Work, prepared and
liable to manifest the spirit it contains. The sapave called their matterber --- the book --

- because its texture, crystalline and lamellatethrmed of superimposed leaves, like the
pages of a book.

Finally, carved in the mass of the last pillar,jrmdkof Hercules, entirely naked, carries with
great difficulty the enormous mass of a solar-imia baphomet. Of all the subjects sculpted
on the facade, it is the coarsest, the one whoseudivn is the least successful. Although it
dates from the same period, it seems that thlis fitein, stout, malformed, with a swollen
belly, with disproportionate genital organs, musténbeen carved by some unskilled and
second-rate artist. With the exception of the faegiter in its physiognomy, everything
seems purposely tormented in this disgraceful ¢iakyth is trampling a curved mass
garnished with numerous teeth, as a whale’s m@&ubh Hercules might very well represent
Jonah, that little prophet miraculously saved diftering stayed three days in the belly of a
whale. For us, Jonah is the sacred image of therGr®n of the sages, which remains for
three philosophical days locked up in the mothéstance before it rises through sublimation
and appears on the waters.

(1) We keep the old speling of the word lys in flele-lys, in order to clearly establish the
diference of expression which exists between taraldic emblem, the draing of which is an
iris flower (fleur d'iris), and the natural lillffléur de lis) given as an attribute to the Virgin
Mary.



THE ALCHEMICAL MYTH OF ADAM AND EVE

The dogma of the first man’s fall from grace, sBygpiney, from Vorepierre, does not only
belong to Christianity, but also to the mosaicgieln and to the primitive religion, which was
that of the Patriarchs. For this reason this b&diébund, albeit altered and disfigured, among
all the peoples of the earth. The authentic stbrpan’s downfall through his sin has been
preserved in the first book of Moses (Gen. 2-3hisTfundamental dogma of Christianity”,
writes Abbot Foucher, "was not unknown in anciémes. People closer to the origin of the
world than we, knew through a uniform and consteadition that the first man had
prevaricated, and that his crime had drawn God'secan all his posterity". "The fall of
degenerate man", says Voltaire himself, "is thenftation of the theology of all ancient
nations".

According to the Pythagorean Philolaus (5th cenBy, ancient philosophers said that the
soul was buried in the body as in a tomb, in pumistit for some sin. Plato also testified that
such was the doctrine of the Orphics, and he himpsefessed it. But as people also
recognized that man had come out of the hands dfaad that he had lived in a state of
purity and innocence (according to DicaearchusRiatb), one had to admit that the crime
for which he was being punished occurred aftecteation. The golden age of Greek and
Roman mythologies is evidently a memory of man'stfstate when coming out of God’s
hands.

The monuments and traditions of Hinduism confir tiistory of Adam and his Fall. This
tradition also exists among the Buddhists of Tilietjas taught by the Druids as well as by
the Chinese and the ancient Persians. Accorditigetbooks of Zoroaster, the first man and
the first woman were created pure and submissig@rzonund, their creator; Ahriman saw
them and became jealous of their happiness; h@agiped them assuming the form of a grass
snake, presented them with fruit and persuaded thathe was himself the creator of the
entire universe. They believed him, and their ratbhen became corrupted, and this
corruption infected their posterity. The motheioaf flesh, or the serpent woman, is famous
in Mexican tradition, which represents her, falfieam her primitive state of happiness and
innocence. In Yucatan, in Peru, in the Canary tidaetc., the tradition of the downfall also
existed among the natives when the Europeans disedthese countries. The atonements
which took place among these diverse peoples tiygbe child upon birth were irrefutably
witness to the existence of this generalized héel@fdinarily”, said the learned Cardinal
Gousset, "this ceremony took place in the day vtherchild was given its name". Among the
Romans this day was the ninth for boys, and thietleifpr girls; it was called lustricus
because of the lustral water used to purify thebwmw. The Egyptians, Persians, and Greeks
had a similar custom. In Yucatan, in America, thiddcwas brought to the temple, where a
priest poured on its head water reserved for thégya and gave him a name. In the Canary
Islands women fulfilled this function instead ofgsts. Similar atonements were ordered by
law among Mexicans. In some provinces a fire was ki, and a movement was made of
passing the child through the flame so as to putritpth by water and by fire. The Tibetans
in Asia have similar customs. In India, when amntfis named, after having written his name
on his forehead and after having plunged him thirees in water, the Brahmin or priest cries



out in a loud voice, "O God, pure, unique, invisind perfect, we offer you this child,
offspring of the holy tribe, anointed with an inagptible oil, and purified with water".

As Bergier points out, this tradition certainly rhgs back to the beginning of mankind; for if
it had been born among one particular people #feedispersion, it could not have spread
from one end of the world to the other. Furthermtris universal belief in the first man’s
Fall was accompanied with the expectation of a atedi an extraordinary individual who
was to bring salvation to man and reconcile himhv@bd. Not only was this liberator
expected by the Patriarchs and by the Jews, who Kmet he would appear among them, but
also by the Egyptians, the Chinese, the Japartesélibdus, the Siamese, the Arabs, the
Persians, and by various nations of America. AnmbegGreeks and the Romans, this hope
was shared by some men, as Plato and Virgil testiiyther, as Voltaire points out, "from
time immemorial, there was a maxim among the Irelemd the Chinese that the Sage would
come from the West. Europe, on the contrary, dathe would come from the East".

Under the biblical tradition of the first man’s Fahe philosophers, with their customary
skill, hid a secret of alchemical nature. Clearky @we to this fact the existence of the
representations of Adam and Eve that we discoveneal few old Renaissance dwellings, and
it enables us to explain them. One of those, gleapresentative of this intention, will serve
as an example for our study. This philosopher’sllilngelocated in Le Mans displays, on the
second floor, a bas-relief representing Adam, ms i@aised to gather the fruit of the tree of
knowledge, while Eve is drawing the branch towdridsvith a rope. Both of them are holding
phylacteries, attributes meant to express thetlfetithe two characters have an occult
meaning, different from that of Genesis. This motibrn badly by weathering --- only the
larger masses have been spared --- is circumsdoypacdcrown of foliage, flowers, and fruit,
hieroglyphs of a fecund, fertile nature, of aburmaand production. To the right and above
we can notice among the leprous foliated moldihgsithage of the sun, while on the left
appears that of the moon. The two hermetic stareedo emphasize and further specify the
scientific quality and the secular expression efghbject borrowed from the Holy Scripture
(Plate X).

Let us notice, in passing, that the secular scehtee temptation conform themselves to that
of religious iconographies. Adam and Eve are alwapsesented, separated by the trunk of
the tree of Paradise. In the majority of casesstiake, coiled around the trunk, is figured
with a human head; it appears in this way on ththi@das-relief of the ancient Fountain
Saint-Maclou, in the church o the same name in Roaied on another large tableau
decorating a wall of the so-called ‘house of Adard &ve’, in Montferrand (Puy-de-Dome),
which seems to date back to the end of the 14theobeginnings of the 15th century. On the
stalls of Saint-Bernard-de-Comminges (Haute-Garprthe reptile uncovers its breasted
bust, with a woman’s arms and head. The snaketod ®iso exhibits a woman’s head,
sculpted on the four-centered arch of a lovely Isthitury door on rue Notre-Dameléte

XI). On the other hand, the group of the tabernddleeoCathedral of Valladolid in Spain,
made of pure silver remains realistic: the snakepsesented in its normal shape and holds an
apple in its wide-open mouth, between its fahys

Adamus Latin for Adam, means made of red earth; it esfirst being of nature, the only one
among human creatures who was endowed with theatwres of the androgyne. We can
therefore regard him, from the hermetic viewpaastthe basic matter joined to spirit in the
very unity of the created substance, immortal aretlasting. According to the Mosaic
tradition, as soon as God gave birth to woman Hyidualizing, into two distinct and



separate bodies, these natures that had beenipeijnéssociated in one single body, the first
Adam had to withdraw, specifying himself by losimg original constitution and becoming
the second Adam, imperfect and mortal. Raam princeps-- the first Adam --- of whom

we have never found any figuration anywhere, ikeddby the Greeks [*172-1Adamo$ or
[*172-2] (Adama$, a word meaning, on the earthly plane, the hamfesteel, used for [*172-
3] (Adamastok that is to say, indomitable, and still virgimdi the roots [*172-4], primitive
not, and [*172-5] damag, to tame], which characterizes quite well thefpuod nature of the
first heavenly man and of the first earthly bodybasg solitary and not subject to the yoke of
marriage. But what about this steel called [*17Zg&]lama3 about which the philosophers
say so much? Plato, fimaeus gives us the following explanation.

"Of all the waters which we have called fusiblattivhich has the most tenuous and the most
equal parts, which is the most dense, this unigpe with a bright, shining yellow color; the
most precious of goods, gold in short, has formedltbation through stone. The knot of gold
having become very hard and black because of itsiggeis called adamas. Another body,
close to gold on account of the smallness of itssgaut which shows several species, whose
density is lower than that of gold, which contaeneeak alloy of very tenuous earth,
rendering it harder than gold, and which is algbtir, owing to the pores dug in its mass, is
one of these brilliant and condensed water caltedze. When the portion of the earth it
contains becomes separated through the agenayefitibecomes visible of itself and it is
given the name rust".

The text by the great initiate teaches the disonodf the two successive personalities of the
symbolic Adam, which are described in their propéneral expression of steel and bronze.
And the body close to the substance naasimas-- knot or sulphur of gold --- is the
second Adam, considered in the organic kingdonhasrtie father of all men, and in the
mineral kingdom as the agent and procreator ofrtellic and geologic individuals
constituting it.

Thus we learn that sulphur and mercury, genergirmgiples of metals, were originally one
and the same matter; for only later did they aegtheir specific individuality and retain it in
the compounds proceeding from their union. Althotlgh individuality is maintained by a
powerful cohesion, art can nevertheless breakdtismlate sulphur and mercury in the form
specific to them. Sulphur, the active principlesysnbolically designated by the second
Adam, and mercury, the passive element, by his e The latter element or mercury,
regarded as the most important, is also the méstudi to obtain in the practice of the Work.
Its usefulness is such that the science itself aisegame, hence hermetic philosophy is based
on the perfect knowledge of Mercury, in Greek [*1I]3Herme$. This is being expressed on
the bas-relief which accompanies and borders thelmd Adam and Eve on the house of Le
Mans. There we can see Bacchus as a child, haldenthrysus?, his left hand hiding the
opening of a pot, and standing on the lid of adargse decorated with garlands. Bacchus,
emblematic divinity of the mercury of the sagesammates a secret meaning similar to that of
Eve, mother of the living. In Greece, all Bacchaftwere called [*173-2]Eva, a word

which has for its root [*173-3Fvius a nickname for Bacchus. As for the vessels degtia
contain the philosophers’ wine or mercury, theyeaoguent enough by themselves to spare
us the explanation of their esoteric meaning.

This explanation, albeit logical and complying lte doctrine, is nevertheless insufficient to
provide the rationale for certain experimental siocrasies and some obscure points of
practice. Indubitably the artist could not pretém@cquire the original matter, that is to say,



the first Adam, "formed of red earth"; and the sagbjof the sages itself, qualified "first matter
of the art", is quite removed from the inherentioity of the second Adam. Nevertheless,
this subject is properly the mother of the Worlstjas Eve is the mother of men. It is she who
endows the bodies which she bears, or more exabilyh she reincrudates, with vitality,
vegetativeness, and the possibility of mutation.3Nall go further and say for those who
already have some smattering of science, that tittencommon to all alchemical metals
does not enter in substance into the Great Woaitkoadjh, without her, it is impossible to
produce or undertake anything. As a matter of thcough her intervention, common metals,
true and only agents of the stone, are turnedphti@sophical metals; through her, they are
dissolved and purified; in her, they can repostgss lost activity and from having been dead
come alive again; she is the earth that nouridies t makes them grow, fructify, and allows
them to multiply; finally, by returning to the mattly womb which had once upon a time
formed them and given birth to them, they are rep@covering the primitive faculties which
human activity had taken away from them. Eve anctBas symbolize this philosophical and
natural substance --- yet not the first in the sesfaunity or universality --- commonly known
by the name of Hermes or Mercury. We know, on tihemwohand, that the winged messenger
of the gods was the intermediary between the powfevount Olympus, and played in
mythology a role analogous to that of mercury ia lermetic work. Hence, we understand
more clearly the special nature of its action, ahg it does not remain with the bodies which
it has diluted, purged, and animated. We can jn which way it is appropriate to
understand Basil Valentine when he affirms thatais&? are creatures twice born from
mercury, children of the one and only mother, paetliand generated by her. Further we can
conceive more clearly where the stumbling-block ishich the philosophers have thrown
across our paths when they assert in common agrééhat mercury is the unique, sole
matter of the Work, whereas the necessary reacéianenly provoked by it, which they said
either by metaphor or by considering it from a segiewpoint.

It is also useful to learn that, if we need the ofsCybele, Ceres, or Bacchus, it is because it
contains a mysterious body which is the embryousfstone; if we need a vase, it is to place
the body therein, and everyone knows that, witlsoitable earth, any seed would become
useless. Consequently, we cannot do without a kedgeugh that which is contained is
infinitely more precious than the container, théelabeing destined sooner or later to be
separated from the former. Water in and of itse ho shape, although it is liable of
espousing them all and of taking that of the coraawhich contains it. This is the reason for
our vessel and for its necessity and why philosophave repeatedly recommended it as the
indispensable vehicle, the necessary excipientiobodies. And this truth finds its
justification in the image of the infant Bacchuarsting on the lid of a hermetic vessel.

Of the preceding, it is especially important to esnioer that metals, liquefied and dissociated
by mercury, recover the vegetative power they sk at the time of their appearance on
the physical plane. The dissolving agent playgtiem the part of a genuine Fountain of
Youth. It separates the heterogeneous impuritiesdht in from the mineral deposits, takes
away from them the infirmities contracted throughthie centuries; it reanimates them, gives
them new vigor and rejuvenates them. It is the e@ymon metals are reincrudated; that is,
put back in a state close to their original state from then on they are known as living or
philosophical metals. Since they reassume, upotacbwith their mother, their original
faculties, we can assert that they became clogé#b she is and have taken a nature similar
to hers. On the other hand, as a result of thisoconty of complexion, they are obviously
incapable of engendering new bodies with their ragtthe latter having only a renewing
rather than a generating power. Hence we must gdac¢hat the mercury of which we speak



and which has for symbol the Eve of the Mosaic Edenot the one to which the sages have
assigned the role of matrix, of receptacle, theyasitable for the reincrudated metal, called
sulphur, sun of the philosophers, metallic seedfatiwr of the stone.

Do not be mistaken; there lies the Gordian KnahefWork, the one that beginners must try
to untie if they do not want to be stopped shothatbeginning of practice. Hence another
mother exists, daughter of the first, whom the er@sivith an intention easy to guess, have
also called mercury. And the differentiation ofseéwo mercuries, one the agent of renewal,
the other of procreation, constitutes the mostaliff study that the science has reserved for
the neophyte. With the aim of helping him overcdhis obstacle we have dwelled at length
on the myth of Adam and Eve, and we shall attemptarify these obscure points,
voluntarily left in shadow by even the best of auth Most of them were content to
allegorically describe the union of sulphur and ecney, generators of the stone, which they
call sun and moon, philosophical father and motfvezd and volatile, agent and patient,
male and female, eagle and lion, Apollo and Dighat(same transformed into Apollonius of
Tyana), Gabritius and Beya, Urim and Thumin, the t@lumns of the temple: Jachim and
Boaz, the old man and the young virgin; finallydanore exactly so, brother and sister,
whose respective beings proceeded from a commohnemaiwing to the opposition of their
temperaments, and rather to the difference in agesgolution than to a gap of affinities.

The anonymous author @he Ancient War of the Knight4 in a discourse told by the metal
reduced to the state of sulphur under the actidivstfmercury, teaches us that this first
sulphur needs a second mercury with which it magbimed so as to multiply its kind.

"Among the artists”, the metal says, "who have wdriwith me, some have pushed their
work so far as to succeed in separating from mepmt, which contains my tincture; so that,
mixing it with other metals and minerals, they sexed in communicating a few of my
virtues and strengths to metals that have someitgfaind friendship for me. However, the
artists who have succeeded in this path and whodfeuth certainty a part of the art are truly
in a very small number. Since they did not know mdeethe tinctures come, it was impossible
for them to push their work any further, and in timal analysis they did not find anything
very useful in their process. But if these artistdl taken their research beyond this point and
had seriously examined who is the proper wife fet and if they had looked for her and
united me with her, then | could have tincted augand times more". hhe Conversation
between Eudoxus and Pyrophiehich serves as a commentary to this treatisapjan
Saint-Didier writes about this passage: "The wonvho is appropriate for the stone and who
must be united to it is the fountain of living watehose source, entirely heavenly, and
particularly which has its center in the sun arertioon, produces this clear and precious
stream of the Sages, which flows into the sea dbpbphers that surrounds the whole world.
It is not without foundation that this divine foaint is called by the author the wife of the
stone: some have represented it in the form ofestal nymph; others gave it the name of
the chaste Diana, whose purity and virginity wesesoiled by the spiritual connection
uniting her to the stone. In a word, this magnetiojunction is the magical marriage of earth
with heaven, about which some philosophers havkespso that the second source of the
physical tincture which operates such wonders takdsrth from this all mysterious marital
union".

The two mothers or mercuries we had just distirtgedsare represented in the shape of two
roosters® in the stone Eanel located on the third floorhaf house of Le Man#$(ate XII).
They accompany a vaSeéfilled with leaves and fruit, symbol of their viying, generative



and vegetative capacity, of the fecundity and abuanod of the productions issued therefrom.
On each side of the motif, seated characters e-dowing into a horn, one plucking a kind
of guitar --- perform a musical duo. The varioubjeuats sculpted on the facade refer to a
translation of the Art of Music, conventional egittior alchemy.

Before we continue our study of the motifs of tloeide of Adam and Eve, we believe that we
must warn the reader that under barely veiled teransnalysis contains the revelation of
what it is customary to call the secret of the tmercuries. Our explanation, nevertheless,
could not resist an examination, and whosoevertakk the trouble to dissect it will find in it
certain contradictions, obvious errors of logiguatgment. Yet we loyally acknowledge that

at the foundation, there is only one basic mercaing that the second one necessarily derives
from the first. It was appropriate neverthelesesalh attention to the different qualities they
took on, and to show --- be it at the cost of thisting of reason or an improbability --- how
they can be distinguished and identified and haw piossible to directly extract the
appropriate wife of sulphur, mother of the stomentf the womb of our primitive mother.
Between cabalistic tale, traditional allegory, aildnce, we had no choice. Since our aim is to
help workers little familiar with parables and np@tars, the use of allegory and the cabala
was forbidden to us. Would it have been betteuoto act as many of our predecessors did
and say nothing? We do not think so. What woulthleeuse of writing if not for those who
already know and who do not need such advice? We therefore preferred to give in clear
language a demonstration ab absurdo, thanks tdwithas become possible to reveal the
Arcanum, until now obstinately hidden. Besidess technique does not belong to us. May
the authors --- and they are numerous --- in whests similar contradictions are not noticed,
throw the first stone at us!

Above the roosters, guardians of the fruitful vaskgrger panel can be seen, unfortunately
quite mutilated, whose tableau represents Deiankigihapping by the centaur Nessus.

The legend tells us that Hercules, having obtafrad Oeneus the hand of Deianira, for
having triumphed over the river god Acheléour hero, accompanied with his new wife,
wanted to cross the river Everftls Nessus, who was in the neighborhood, offered to
transport Deianira to the other bank. Hercules nthdenistake of agreeing to it, and soon
found out that the centaur was trying to take hifse awway from him. An arrow dipped in the
blood of the Hydra and shot with a very sure haogged him immediately. Nessus, knowing
he was dying, gave to Deianira his tunic tingeli;blood, assuring her that she could use it
to bring back her husband if he left her and becattazhed to other women. Later the
credulous wife, having learned that Hercules wakitmy for lole®, his prize for having
triumphed over Eurytus, her father, sent him tleot!stained vestment. But as soon as
Hercules put on the tunic, he felt horrible paiet being able to withstand so much
suffering, he threw himself in the midst of the @yaised on Mt Oeta", which he had lit

with his own hands. Deianira, learning that fatefenvs, killed herself in despair.

The tale refers to the last operations of the Magysit is an allegory of the fermentation of
the stone by gold, so as to direct the Elixir taygathe metallic kingdom and to limit its use to
the transmutation of metals.

Nessus represents the philosophers’ stone, naleyetmined or assigned to any one of the
great natural realms, whose color varies from caentd brilliant scarlet. [*180-1]ngso3, in
Greek means crimson garment, and the bloody turtleeocentaur --- which "burns bodies



more than the fires of hell" --- signifies the pation of the completed product, matured and
full of tincture.

Hercules represents the sulphur of gold whoseejirefractory to the most incisive agents,
cannot be vanquished by anything except the acfitime red garment or blood of the stone.
Gold, charred under the combined action of thedird the tincture, takes on the color of the
stone and in exchange, gives it the metallic guathich the work had caused it to lose. Juno,
gueen of the Work, thus consecrates the glory epdtation of Hercules, whose mythical
apotheosis finds it s material realization in fenta¢éion. The very same Hercules, [*181-1]
(Heracleg, indicates that he owes to Juno the impositiothefsuccessive works he
undertook, and assured his fame and spread hisrerfiti81-1], as a matter of fact, is
formed, from the roots [*181-2Hera), Juno and [*181-3]kleog, meaning glory, reputation,
and renown. Deianira, wife of Hercules, personiffes mercurial principle of gold, which
fights together with sulphur to which it is joinbdt which nevertheless succumbs under the
ardor of the igneous tunic. In Greek, [*181-Bjgjaneirg derives from [*181-5] Deiotey,
hostility, fight, agony.

On the face of the two inside pillars which forrh@der for the mythological scene whose
esotericism we have just studied, appear, on ale ailion’s head with wings and on the
other, a dog’s or a bitch’s head. These animalslaintegrally represented on the arches of
the door of Vitre. The lion, hieroglyph of the fckand coagulating principle, commonly
called sulphur, has wings so as to show that timeifpre dissolving agent, by decomposing
and reincrudating the metal, gives to sulphur atdel quality without which its reunion with
mercury would become impossible. Some authors taseribed how to achieve this
important operation in their allegory of the figitthe eagle and the lion, of the volatile and
the fixed a fight which has been sufficiently expeal elsewher&?.

As for the symbolic dog, direct successor of thgdign cynocephalus, the philosopher
Artephius has granted it civil rights among theufgs of alchemical iconography. Indeed, he
speaks of the dog of Khorassan and of the Bitdhrofenia, emblems of the sulphur and the
mercury, parents of the stoft&. But while the word [*181-6]4rmeno$, meaning that which
is needed, which is prepared and appropriatelyodisgh indicates the passive and feminine
principle, the Dog of Khorassan, or sulphur, getsiame from the Greek: [*181-H¢rax),
equivalent of crow'®.

The word crow was also used to indicate a certi@okish fish about which, if we were free
to do so, we could say many intriguing things.

The Sons of Science whose perseverance has led tbreshold of the sanctuary, are aware
that next to the knowledge of the universal dissghagent --- unique mother taking on Eve’s
personality --- there is no other more importandwledge than that of metallic sulphur, first
son of Adam, effective generator of the stone, Whereived the name of Cain. Cain means
acquisition and the artist first acquires the blankl enraged dog mentioned in the texts, the
crow, first testimony of the Magistery. It is alsw,cording to the version of the Cosmopolite,
the fish without bones, echeneis, or remora, "wikiwims in our philosophical sea", and
about which Jean Joachim d’Estinguel d’IngrofbPtaffirms that "once you possess the small
fish named Remora, which is very rare if not uniquthis great sea, you will no longer need
to fish but only to ponder about the preparatibe,geasoning, and the cooking of this small
fish". Although it is preferable not to extractidm the environment in which it lives ---
leaving it, if need be, enough water to maintasrvitality --- those who had the curiosity of



isolating it could verify the accuracy, the vergaf the philosophical assertions. It is a very
tiny body --- in relation to the volume and the si&®m which it comes --- with the external
appearance of an often circular, sometimes eliptaouble-convex lens. Of an earthy rather
than metallic appearance, this light button, nettfie but very soluble, hard, breakable,
friable, black on one side, whitish on the othéwolet at its breaking point, has received
several names relative to its form, its coloratimnto certain of its chemical idiosyncrasies. It
is the secret prototype of the popular bather efctke of the kings$®, the charm, [*182-1]
(kymanog, paronym of [*182-2] Kyanos bluish-black), the sabot or wooden shoe [*182-3]
(bembeXx™": it is also the cocoon [*182-4bémbykiof and its worm, whose Greek name,
[*182-5] (bombe, is so similar to that of sabot, which has fartrF182-6] (bombo$,
precisely expressing the sound of a spinning tiog.dlso the small blackish fish called
chabot from which Perraulyt derived I@hat botté®. The famous Marquis of Carabas, from
[*183-1] (Kara), head and [*183-2]nasileus, king, of the hermetic legends dear to our youth
and gathered under the titleales of Our Mother Goosalso has relevance; it is, finally, the
basil of the fable --- [*183-3]uasilikon --- ourregulus(little king) or kinglet ([*183-4]
(basilisko$, the fur slipper (because it is white and grefithe humble Cinderella, the sole,
the flat fish of which each side is differently c¢d and whose name is related to sun (Latin
sol, solig, etc. In the oral tradition of the Adepts, howe\his body is usually called by the
term violet, the first flower that the sage cankeg born and blooming during the
springtime of the Work, transforming into a newardhe green of its flower bed...

We believe that we must interrupt the teaching leamaintain the wise silence of Nicolas
Valois and of Quercetanus, the only ones, tour kedge, who revealed the verbal epithet of
sulphur, gold, or hermetic sun.

(1) The sculptor Jaun de Arfe made this magnifieentk of art in 1590.

(2) In Greek [*173-3] thrysog, to whichi Adepts prefer the synonym [*173-4]
(thyrsologchoy as being much nearer to scientific truth andeexpental reality and in which
we can still grasp a very suggestive relationsleipvben the rod of Aaron and the lance of
Ares.

(3) Translator’s note: Bacchants, the priestesEBsacchus.

(4) Here, the Adept hears about alchemical metaldyzed by reincrudation, or the return of
the common metallic bodies to the simple state.

(5) Treatise reprinted iMhe Hermetic Triumpby Limojon de Saint-Didier; Amsterdam,
Henry Wetstein, 1699 and Jacques Desbordes, 1710.

(6) In antiquity the rooster was attributed to ¢juel Mercury. The Greeks designated it by the
word [*176-1] @lektor), which sometimes signifies virgin and sometimé® ycharacteristic
expressions of both mercuries; cabalistically, @lels a pun on [*176-2fhat which must not
or cannot be told, secret, mysterious

(7) In Greek, vase is [*179-1h¢geion), the body, word which has for root [*179-2jggo3,
uterus.



(8) The water, the humid or mercurial stage whiatats originally offer and which they
progressively lose as they coagulate under thecksig action of the sulphur supposed to
assimilate mercury. The Greek term [*180-&tfeloo$ does not only apply to the river
Achelous but is also used to mean any course wirilp water or river.

(9) [*180-2] (Euenioy, soft, easy. Remark here that the matter is sol#ion of the

principles of gold. Hercules does not enter in®aters of the river, and Deianira crosses it
on the back of Nessos. It is the solution of tlemetthat is the topic of this allegorical
crossing of the Evenus, and this solution is easdbhained in and easy and soft fashion.

(10) The Greek word [*180-3]dleia) is formed from the Greek word [*180-4pb§), venom

and [*180-5] (eia), booty or prey. lole is the hieroglyph of thesfimatter, violent poison, say
the sages, yet with which the great medicine isendtie common metals, dissolved by it,
thus fall prey to this venom which changes thetureand decomposes them. This is why the
artist must be very careful not to mix the sulpbitained in this fashion with the metallic
gold. Hercules, although looking for lole, does aoter into union with her.

(11) In Greek [*180-6] Aitho), to burn, inflame, be fiery.
(12) Cf. FulcanelliLe Mystere des Cathedral€Bhe Mystery of the Cathedrals

(13) Among the details of the Creation of the wavlasich ornament the north portal of the
Cathedral of Chartres, we can see a 13th centoypgrepresenting Adam and Eve, having
at their feet the tempter, represented by a momstera head and torso of a dog, leaning on
his front paws and ending in a snake tail. It & $gmbol of sulphur, connected with mercury
in the original chaotic substance (Satan).

(14) The Latins called the cro®hoebeius aleBird of Apollo or of the Sun [*181-8]
(phoibog. In Notre-Dame de Paris, among the chimerasedfio the balustrades of the high
galleries, a strange crow is found clothed witbraglveil that half covers it.

(15) Jean-Joachim d’Estinguel d’Ingrofomtaitez du Cosmopolite nouvellement decouverts
(Newly Discovered Treatises of the CosmopplRaris, 1691, Letter I, p. 46.

(16) Translator’'s Note: This is in reference to Enench tradition when on the Day of
Epiphany, the 6th of January, day of the Three WIse, a cake --- called the cake of the
kings,la galette des rois-- is baked to remind people of the appearantbeothree Magi. A
bean figurine is hidden in the cake and the pevdom finds it is crowned.

(17) See supra, p. 22 ire Mystere des Cathedraleshat has been written about this child’s
toy, this principal object diidus poerorunfchild’s play).

(18) Translator’s Note: Literally Puss in Bootst bhere is hermetic cabala herechabot
the small special fish sounds like Puss ‘n BootSranch.

LOUIS D’ESTISSAC |



GOVERNOR OF POITIER AND SAINTONGE

Grand Officer of the Crown and Hermetic Philosopher

The mysterious side of a historical figure is rédgddo us through one of his works. As a
matter of fact, Louis d’Estissac, man of high hittlrns out to be a practicing alchemist and
one of the best instructed Adepts in hermetic $gecre

Where did he obtain his science? Who gave himy-wdérd of mouth most probably --- the
first elements of it? We do not know it for a faatit we would like to believe that the learned
doctor and philosopher Francois Rabefdisould very well have to do with the initiation.

Louis d’Estissac, born in 1507, was the nephewadf@ey d’Estissac and lived in the house
of his uncle, superior of the Benedictine Abbeyillezais, who had established his priory
in the vicinity at Liguge (Vienne). It is well knawthat Geoffrey d’Estissac had for a long
time entertained a relationship of the most intears®warm friendship with Rabelais. "In
1525", writes H. Clouzé?, "our philosopher lived in Liguge as an attachémservice of
Geoffrey d’Estissac”. "Jean Bouchet", adds Clouzkg procurator-poet who informs us so
well about the way of life at Liguge, in the priasf/the reverend bishop, unfortunately, does
not specify Rabelais’ position. Secretary to thelade? It is possible. But why not governor of
his nephew Louis V, who is only 18 years of age @oes not marry until 15277 The author
of Gargantuaand ofPantagruelbrings about such developments in the educatidmisof
heroes that we must assume that his scholarshim@tgsurely theoretical but that it was also
the fruit of an earlier practice". Moreover, Raliglseems never to have abandoned his new
friend --- perhaps his disciple --- for while in Re in 1536, he sent, according to Clouzot, to
Madame d’Estissac, the young niece of the bishmedicinal plants and a thousand cheap
little objects of curiosity", imported from CypruSandia, and Constantinople. It is still to the
castle of Coulonges-sur-I'Autize --- called Coulesges-Royaux in the Fourth Book of
Pantagruel--- that our philosopher, pursued by the hatredi®enemies, came around 1550
to seek refuge at Louis d’Estissac, heir of Rakglantector, the bishop of Maillezais.

Be that as it may, this leads us to believe thastarch for the philosophers’ stone in the 16th
and 17th centuries was more active than we tebelieve, and, that its fortunate owners did
not represent the tiny majority of the spagyric Mdhat people usually tend to assign it. If
they remained unknown to us, it is much less bexaftia lack of documents relative to their
science, than due to our ignorance of traditiogadl®lism, which does not allow us to
recognize them easily. King Francis |, by prohrmtthe use of printing through his decree of
1537, probably was the determining cause of thistage of books, noteworthy in the 16th
century, and also was the unconscious promotdreohéw symbolic development worthy of
the most beautiful medieval period. Stone takepthee of parchment, and sculpted
ornamentation comes to the aid of prohibited pmintiThis temporary return of thought to
monuments, of the written allegory to the stoneapks, has given us some brilliant works of
real interest for the study o the artistic versiohthe old alchemy.

As far back as the Middle Ages, the masters whesdises we possess, were fond of
adorning their dwellings with hermetic signs andgmes. At the time of Jean Astriit
physician to King Louis XV, that is to say, arouhf0, there was a dwelling in Montpellier,
in rue Cannau opposite the convent of the Caputioinks, which, according to tradition, is



said to have belonged to Master Arnold of Villanavd 280, or where he might have lived.
One could see on it, sculpted on the door, tworbhests representing, one a roaring lion, the
other a dragon biting its own tail, acknowledgedtms of the Great Work. The dwelling
was destroyed in 1755. His disciple, Raymond Lulyurning from Rome, stopped in Milan
in 1296 to pursue his philosophical research. énstdame town, in the 18th century, people
still showed the house in which Lully had worketk entrance was decorated with
hieroglyphic figures pertaining to the scienceisaadicated in a passage in Borrichius’
treatise orThe Origin and the Progress of Chemisflylt is known that the houses, the
churches, and the hospitals built by Nicolas FlaseeVed as turning points for the
distribution of images of the sacred Art; his owmetling, "I'hostel Flamel”, built in the year
1376 on rue Marivaux close to the St Jacques CharBlaris, was, according to a chronicle,
"all beautiful with painted and gilded stories andttoes".

Louis d’Estissac, contemporary of Rabelais, Demishaire, and Jean Lallemant, also wanted
to devote to the science which he dearly lovedyallthg worthy of it. At age 35, he made
plans for a symbolic interior where the secret sigthich had guided his works would be
found, skillfully distributed and hidden with grezdre. Once the topics were well-established
and appropriately veiled --- so that the laymanl@¢ ot discern their mysterious meaning ---
once the broad outlines of the architecture weosdée upon, he entrusted its execution to an
architect who might have been Philibert de I'Ormean any case it is Monsieur de
Rochebrune’s opinion. Thus was born the superllecasCoulonges-sur-I'Autize (in the
district of Deux-Sevres), whose construction denedn2b years, from 1542 to 1568, which
today offers but an empty interior with barren wallhe furniture, the porches, sculpted
stones, ceilings, and even quoin turrets haveealhtscattered. Some of these artworks were
acquired by the famous etcher, Etienne-Octave déaGine de Rochebrune, and were used
for the refurbishing and embellishment of his homsEontenay-le-Comte, (in the district of
Vendee). In the castle of Terre-Neuve, where theyeeserved today, we can admire and
study them at leisure. This castle, furthermoreth@yabundance, the variety, and the origin of
the artistic works it contains, is more akin to as@um than to a private dwelling from the
time of Henry IV.

The most beautiful ceiling of the castle of Coulesgwhich once upon a time ornamented the
hall and the treasure room, covers today the giaah of Terre-Neuve, called the Workshop.
It is composed of nearly 100 panels, all differemte bears the date of 1550 along with the
monogram of Diane de Poitiers, similar to the anenfl in the Castle of Anet. This detail led
people to suggest that the plans of the Castleoafd@nes could have belonged to the
architect-priest Philibert de I'Ormi@. Later, while studying a similar dwelling, we wibme
back to the secret meaning of the ancient monogi@opted by the mistress of Henry I, and
shall point to the mistake that caused so many ifiegnt dwellings to be erroneously
attributed to Diane de Poitiers.

A mere sharecropper farm at first, the castle aféFdleuve, in its current form, was built in
1595 by Jean Morison, on behalf of Count NicolapiRavice-seneschal of Fontenay-le-
Comte and "distinguished poet", as we learn frdmaradwritten monograph of the castle of
Terre-Neuve, probably by Monsieur de Rochebrunaigdh The inscription, in verse, which is
under the porch, was composed by Nicolas Rapindifma&/e quote it here as an example,
keeping its original spelling and form:

Winds blow in all seasons
A good air into this house



May fever, plague or ills
Coming from envy, quarrels
Or suits never molest
Those who dwell here.

The castle of Terre-Neuve owes its rich collectmithe aesthetic sense of the successors of
the poet-seneschal and above all to the suredéMensieur de Rochebrui for artworks.
Our intention is not to draw up a catalog of theazities it shelters; let us haphazardly
mention, for the pleasure of enthusiasts and amsthigh-warp tapestries from the time of
Louis XllI, coming from Chaligny, near Sainte-Hemai(Vendee); a door from the great
salon, originally from Poitiers; the sedan chaithe#f Lord of Mercy, bishop of Lucon in

1773; gilded wood panels in the style of Louis XdNd Louis XV; a few beautiful wood
consoles from the castle of Chambord, an emblazpard| of Gobelin tapestry (1670) given
by Luis XIV; very beautiful 15th century wood sctupes, coming from the library of the
Castle of Hermenault, also in the Vendee distsictme Henry Il curtains; three of the eight
panels of a series entitled Triumphs of the Goglsrasenting the triumphs of Venus, Bellone
and Minerva, woven in silk in Flanders and attrézlito Mantegna; a piece of Louis XIV
furniture, quite well preserved, and a piece ofisacfurniture from the time of Luis XIII;
engravings from the best masters of the 16th atid déhturies; an almost complete
collection of all offensive weapons in use from #tle to the 18th centuries; enameled glazes
from Avisseau; Florentine bronzes; Chinese dislfi¢lseogreen period; a library containing
the works of the most famous architects of the H@ith 17th centuries: Ducerceau, Bietterlin,
Bullant, Lepautre, Philibert de 'Orme, etc.

Of all these marvels, the one which most interests without question the monumental
fireplace of the Grand Salon, bought in Coulongesrabuilt in the Castle of Terre-Neuve in
March 1884. More remarkable even, by the accuratyeohieroglyphs which decorate it, the
finishing quality of the workmanship, the mastdoythe extent of virtuosity, of the carving,
and its surprising preservation, rather than bgiitsstic merit, it constitutes for the disciples
of Hermes a precious document, very useful to doBlate XIlII ).

The art critic would indeed be justified to aintlais stonework the reproach common to
decorative productions of the Renaissance, nartieyjt tends to be heavy, inharmonious,
and cold in spite of its sumptuous appearanceftandisplay of a far too gaudy
luxuriousness. He could pick out the excessive ktaigss of the mantle bearing on its
meager jambs, the panes poorly balanced among ¢ihaasa poverty of form, of invention,
painfully masked under the brilliance of ornaments|dings, or arabesques lavished in vain
ostentation. As for us, we voluntarily leave adite aesthetic feeling of a brilliant albeit
superficial period, where affectations and mannesiseplaced missing thought and failing
originality, and we will concentrate on the inibag value of the symbolism for which this
fireplace serves both as pretext and support.

The mantle, structured as an entablature filleth witerlacing and symbolic figures, is carried
by two cylindrical and polished stone pillars. At#d lintel is bearing on their abacus under a
guarter-round ovum and flanked by three acanthaxele Above, four girdled caryatids, two
men and two women, hold up the cornice; the womegintles are ornamented with fruit

while those of the men show the mask of a liombit crescent moon, by way of a ring.
Between the caryatids, three frieze panels unfanibwus hieroglyphs in a decorative form
designed to better veil them. The cornice is digitlerizontally into two levels, by a jutting
fillet covering four motifs: two vases filled wifire and two shield escutcheons bearing the



engraved date of execution, March 1583They serve as a frame for three panels receiving
the three words of a Latin sentenbkscnedo quotidie morumufinally, the upper part
displays six little panels, opposed two-by-twonfrthe extremities toward the center; there
we can see small kidney-shaped panels, bucrangsieam the median axis, some hermetic
shields.

Such are, briefly described, the most interestmglematic pieces for the alchemist, that we
shall analyze in great detail.

() Gilbert Ducher, in one of his epigrams to pbdphy (1538), remembers him as one of the
faithful of the divine science:

"In primis sane Raelaesum, principem eundem

Supremeum in studiis diva tuis Sophia”

(2) H. ClouzotVie de Rabelais (Life of Rabelgibiographical notice written for publication
of Les Ouevres de Rabelais (Works of Rabgl&aris, Garnier Brothers, 1926.

(3) Jean Astrudviemoires pour servir a I'Histoire de la Faculte Medecine de Montpellier
(Memoirs to Serve for the History of the Medicah@&ud of Montpellie); Paris, 1767, p. 153.

(4) "Quod autem Lullius Mediolani et fuerit et chimiec. (Olaus Borichiud)e Ortu et
Progress Chemiae. 133)

(5) On September 5, 1550, Philibert de I'Orme neegia canonicate at Notre-Dame de Paris,
around the same time as Rabelais. Our architeceézhit in 1559, but his name is
frequently mentioned in the capitularies of thehedtal.

(6) Monsieur de Rochebrune, born at Fontenay-let€am1824 and who died at the Castle
of Terre-Neuve in 1900, was the grandfather ofctimeent owner, Monsieur de Fontenious

(7) When Louis d’Estissac was 56 years of age

LOUIS D’ESTISSAC |l

The first of the three panels separated by theatials; the one on the left, exhibits a central
flower, our hermetic rose, two comb-type shellgwn asmerelles de Compostelfé, and
two human heads, one of a very old man at the tmttioe other of a cherub at the top. We
uncover here a formal indication of the materiaésneed for the Work and the result the
artist should expect therefrom. The old man’s maske emblem of the primary mercurial
substance to which, say the philosophers, all metak their origin. "You must know",
writes Limojon de Saint-Didiéf, "that our old man is our mercury; that the namiesst
because it is the raw matter of all metals; then@gmolite says it is their water, and gives it
the name of steel and magnet, and he adds, tefuztimfirm what | have just uncovered for



you: Si undecies coit aurum cum eo, emittit suum seatetgebilitatur fere ad mortem usque;
concipit chalybs, et generat filium patre clarioreffi.

On the west portal of the Chartres Cathedral, weida very beautiful 12th century statue
where the same esotericism is so luminously expdedsis a tall old man of stone, crowned
and haloed --- which already signifies his hermpétsonality --- draped in the ample mantle
of the philosopher. In his right hand he holdsthezi®. In his left hand he raises a bulging
phial somewhat like the pilgrims’ calabash. Stagdietween the posts of a throne, he
tramples underfoot two intertwined human-headedsters, one of which has wings and bird
feet Plate XIV). These monsters represent the raw bodies whaseng®sition and
assemblage into another form of volatile qualitgyides the secret substance we call mercury
and that suffices to single-handedly accomplishettt@e work. The calabash, which contains
the beverage of the peregrinator, is the imagaeflissolving qualities of the mercury,
cabalistically called pilgrim or traveler. In theotifs of our fireplace, the same is represented
by the scallop shell®, also used as, and called holy-water basins, lsectwerein is kept

holy or blessed water, qualifications which theiants applied to mercurial water. Here, in
addition to the purely chemical meaning, the twellshstill teach the seeker that the regular
and natural proportion demands two parts of theaieng agent for one of the fixed body.
From this operation, accomplished according tcatthearises a new, regenerated body, of a
volatile nature, evoked by the cherub or ajetho dominates the composition. Thus, the
death of the old man gives birth to the child, andures its vitality. Philalethes advises us
that in order to achieve the goal we must kil likieng so as to resuscitate the dead. "By
taking", he says, "the gold, which is dead, andwheer, which is living, we form a

compound in which, after a brief decoction, thedgeded becomes alive while the living
mercury is killed. The spirit coagulates with tredlp and the two putrefy forming a silt-like
substance, until the constituent parts of the camgdare reduced to atoms. Such is the nature
of our Magistery”. This double substance, this perfectly maturedpraanted and multiplied
compound becomes the agent of the marvelous tranafmns which characterize the
philosophers’ stonepsa hermeticaThe rose is sometimes white, sometimes red, dipgn
on the ferment, silver or gold, which serves t@wotiour first stone. Flamel describes for us
the two philosophers’ flowers, blooming on the saosebush, Flamel describes for us in his
Book of Hieroglyphic FiguresThey similarly embellish the title page of MultLiber, and are
seen blooming in a crucible, on the Gobille engrgvilustrating the twelfth key of Basil
Valentine. It is known that the celestial Virgin ave a crown of white roses and it is also
known that the red rose is the signature resenvékt initiates of the higher order, the Rose
Cross®. Finally, explaining this term Rose Cross willoa¥l us to complete the description of
the first panel.

Apart from the alchemical symbolism whose meaneven quite clear, we unveil in this
panel another hidden element, relating to the hagik occupied, in the initiatory hierarchy,
by the man to whom we owe the motifs of this higyplic architecture. The fact that Louis
d’Estissac had conquered the title par excellefteionetic nobility is beyond doubt. The
central rose in fact appears in the center of then8Brew cross, formed by the rising of stone
bandelettes which we can assume had previouslyet\and enclosed it. It is the great
symbol of manifested ligh?, which is indicated by the Greek letter ki), initial of the
words [*197-1] Chong, [*197-2] (Chryso3, and [*197-3] Chronog, crucible, gold, and
time, triple unknown of the Great Work. The cro§SbAndrew ([*197-4] ---Chiasma, in

the shape of an X, is the hieroglyph of luminoud divergent radiations, emanated from a
unique fire/center, reduced to its simplest expoesS herefore, it is clearly the graphic of the
spark. Its radiation can be multiplied, but itngpiossible to further simplify it. These



intersecting lines produce the diagram of the sigmf stars, of the radiating dispersion of all
that shines, lightens and irradiates. Thus it lgbmade the seal, the mark of illumination,
and, in a wider sense, of spiritual revelation. Hudy Spirit is always perpendicular to its
body, that is to say, in a cross. For the Greekamd that of St Andrew have in hermetics an
exactly similar meaning. One frequently encountieesimage of the dove completed by a
halo which specifies the hidden meaning, as caseka in the religious scenes of our
Primitives and in a number of purely alchemicallstures™. The Greek X and the French

X represent the writing of light by light itselhe trail of its passage, the manifestation of its
movement, the affirmation of its reality. It is ttsie signature. Until the 12th century, no
other mark was used to authenticate old chartess) the 15th century on, the cross became
the signature of illiterates. In Rome, auspicioagiwere signed with a white cross and
unfavorable ones with a black cross. It is the detepnumber of the Work, because unity, the
two natures, the three principles, and the foumel&s give the double quintessence, the two
Vs joined in the Roman cipher X for the number {Bme number is the foundation of the
Pythagorean Cabala, or of the universal languages& curious paradigm can be seen on the
last page of a little alchemy bo8®. Bohemians used the cross or the X as a sign of
recognition. Guided by this graphic traced on a treon some wall, they still camp exactly
on the spot occupied by their predecessors neaaitred symbol which they call Patria. One
could believe this word to be of Latin origin argpdy to the nomads this maxim which the
cats --- living objects of art --- strive to prawi Patria est ubicumque est benrewherever

we are comfortable, there is our country; but tkeenblem refers to a Greek word [*198-1]
(Patria), with the meaning of family, tribe, race. Thessf the Gypsies or Romanies
therefore indicates the place of refuge assignedttine. Furthermore, almost all meanings
revealed by the sign X have a transcendent or mgatevalue, and this fact is singular. In
algebra, X is the unknown quantity; it is also gneblem to be solved, the solution to be
discovered; it is the Pythagorean sign of multggiien, and the element to cast out the nines
in arithmetic; it is the popular symbol of matheiosiin what concerns higher or abstract
development. It characterizes that which, generalgxcellent, useful, remarkable ([*198-2] -
-- Chresimo} In that sense, and in the slang of studenggrites to single out the French
Polytechnic Schodt? by securing the superiority that the "taupins dedr comrades®*® of
that school would not permit to be discussed quudisd. The best pupils, candidates to the
school, are united in each promotion or "taupe“almabalistic formula composed of an X
whose opposite angles the chemical symbols of sulghd potassium hydrate are written:
SXKOH. This is pronounced, in slang of course, tsetet potasse pour I'X&%. The X is

the emblem of measure ([*199-1] metror), taken in all its meanings: dimension, area,
space, duration, rule, law, boundary or limit. BFos occult reason, the international standard
of the meter, made of platino-iridium and kepthe pavilion of Breteuil in Sevres, has the
shape of an X in its cross-sectidn. All bodies of nature, all beings either in thetiucture

or in their appearance, abide by this fundameataldf radiation, all are subjected to this
measure. The canon of the Gnostics applies thismmeao the human body’: and Jesus
Christ, spirit incarnate, St Andrew, and St Pgtersonify its glorious and painful image.
Have we not noticed that the aerial organs of \adgles --- be they lofty trees or tiny herbs ---
show along with their roots the characteristic djamce of the branches of the X? In what
manner do flowers bloom? Section vegetable ledgafstalks, nervures, etc., examine the
cross-sections under a microscope and you willkse&vith your own eyes, the most
brilliant, the most marvelous confirmation of thisine will. Diatoms, sea urchins, starfish
are other examples; but, without looking any furtlopen an edible shellfish --- be it cockle,
conch, scallop --- and the two valves opened fifitsivow you convex surfaces endowed
with grooves in the double fan shape of the mysteriX. Its whiskers gave the cat its name
7. we do not doubt that they hide a meaning of highree of knowledge and that this



gracious feline owes the honor of being raisedhéorank of Egyptian deities to this secret
reason. Speaking of cats, many among us remembéartious Chat-Noir (Black Cdt}’,
which was so popular under Rodolphe Salis’ managérbet how many knew what sort of
esoteric and political center was concealed thehat international masonry was hidden
behind the ensign of the artistic cabaret? On tieeh@and the talent of a fervent, idealistic
youth made up of aesthetes seeking glory, cardfieel, and incapable of suspicion; on the
other, the confidences of a mysterious science aniyewith obscure diplomacy, a two-faced
tableau deliberately exhibited in a medieval framdwThe enigmatic tableau deliberately
exhibited in a medieval framework. The enigmatauthee des grands duc’” signified by

a cat with scrutinizing eyes under its black cwatth its rigid, disproportionate X-shaped
whiskers, and whose heraldic posture gave to thgswof Montmartre mill a symbolic value
equal to its owr?®, was not a pleasure outing for princes! Whetledd by the god’s hands,
trampled underfoot by him or whether bursting duthe eagle’s claws, Zeus’ lightning bolts,
which make Olympus tremble and scatter terror ammoyitinological humanity, do espouse
the graphic shape of radiation. It is the transtatf celestial fire or terrestrial fire, of
potential or virtual fire which composes or disgnates, engenders or kills, vivifies or
disrupts. Son of the sun which generates it, seérmfaman who liberate and feeds it, divine
fire, downfallen, imprisoned in heavy matter in @rdo determine its evolution and orient its
redemption, is Jesus on his cross, image of theoigg, luminous and spiritual radiation
incarnate in all things. It is th@g;nus(lamb) sacrificed since the beginning of the wanhdi it

is also Agni, Vedic god of fir€", but is the Lamb of God bears the cross on hisléxae

just as Jesus bears it on hi shoulder, if he swpjiorith his foot, it is because he has the sign
of it inlaid in his very foot: image outside, reglinside®?. Whoever receives in this way the
celestial spirit of the sacred fire, who bearsithi himself and is marked by its sign, has
nothing to fear from elemental fire. These eledisgiples of Elias and children of Helios,
modern crusaders having for guide the star of #lders, go for the same conquest with the
same cry ofod wills it! @2,

This higher and spiritual force, acting mysterigusminidst concrete substance, compels
crystal to take its form and its immutable charasties; it is this force which is its pivot, its
axis, its generating energy, its geometric will.d&his configuration, varying infinitely,

though always based on the cross, is the first festaition of organized form, by
condensation and embodiment of light, soul, or fdeing to their same arrangements, spider
webs old back gnats, nets catch fish, birds, atiiflies without hurting them, fabrics
become translucent, wire gauze cuts off flamesappdse the inflammation of gases.

Finally, in space and time, the same immense idkeak divides the 24 centuries of the cyclic
year ([*201-1] ---Chiliarmo9, and separates the 24 elders of the Apocalypsdonr groups

of ages, of whom twelve sing the praises of Godlenthe other twelve bemoan the downfall
of man.

How many unsuspected truths remain hidden in tin@lsi sign that Christians renew every
day on their own person without always understagpdsimeaning nor its hidden virtue! "For
the word of the cross is folly for those who gaagt but for those who save themselves, that
is to say for us, it is the instrument of God’s gowr his is why it is written: 'l will destroy

the wisdom of the wise, and will bring to nothimg tunderstanding of the prudent. What has
become of the wise? What has become of the doctdasv? What has become of those
spirits interested in the knowledge of this age® Bad not proved the wisdom of this world
to be foolishness?©?.



How many more know about it than the wild ass wisatv the birth of the humble God-
Child in Bethlehem, transported him, triumphantJéousalem, and received as a memento of
the King of Kings the magnificent black cross tidtears on its back%>.

In the alchemical domain, the Greek cross and ithesmf St Andrew have come meaning
that the artist must know. These graphic symbejs;aduced on a great number of
manuscripts, and which are in certain texts theahyf a special nomenclature, represent
among the Greeks and their medieval successorsrubible of fusion that potters always
marked with a small crossr(cibulun), sign of good make and of tested solidity. The&ks
also used a similar sign to indicate an earthenweateass. We know that this vessel was
destined for coction and we think that, becausesofery material, its usage must have
differed little from that of a crucible. Moreovéhe word matrass, used in the same sense in
the 13th century, comes from the Greek [*202-file{rd matrix, a word equally used by
puffers and applied to the secret vase servingemitaturation of the compound. Nicolas
Grosparmy, Norman Adept of the 15th century, gaedlustration of this spherical utensil,
laterally tabulated, which he also calls matrixrtRarmore, the X denotes sal ammoniac of
the sages or salt of Ammon ([*202-2] aammmoniakok in other words, salt of the RaRAY,
which was formerly written, more accurately, harmgnbecause it realizes the harmony
([*202-3] --- assembling), the agreement of waté&hvire, because it is the mediator par
excellence between heaven and earth, the spirittenblody, the volatile and the fixed. It is
also the Sign, without any other qualification, #eal that reveals to man the intrinsic virtues
of the prime philosophical substance through cetaperficial lineaments. Finally, the X is
the Greek hieroglyph for glass, purest of all nraitaffirms the masters of the art, and the one
nearest to perfection.

We believe we have sufficiently demonstrated tigaeificance of the cross, the depth of its
esotericism, and its predominance in symbolismeinegal®”. As far as the practical
realization of the Work is concerned, it certaiaffers no less value or teaching. It is the first
key, the most considerable and most secret ofi@lbhes that can open the sanctuary of
nature to man. This key always appears in visibbacters, outlined by nature herself,
obedient to the divine will on the cornerstoneta Work, which is also the fundamental
stone of the Church and Christian Truth. And seeligious iconography, a key is given to St
Peter as his particular virtue, allowing us toidgiish him among the apostles of Christ as
the one who was the humble fisherman Simon (cdlzalily, [*205-1] --- C-monos--- the

only ray) and who was to become his earthly sgtitapresentative after the death of the
Savior. We find him represented in that same maanex very beautiful 16th century statue
sculpted in oak wood and kept in the Church of tBelreda in LondonRlate XV). St Peter,
standing up, holds a key and displays the Veromigeeculiarity which makes this remarkable
image a unique work of exceptional interest. Framtermetic standpoint, symbolism is
certainly doubly expressed thereon, since the megaufithe key is repeated in the Holy Face,
miraculous seal of our stone. Furthermore, the NMeeois here presented to us as a veiled
replica of the cross, major emblem of Christiamityl signature of the sacred Art. In fact, the
word veronica does not come from the Latéma iconica(true and natural image) --- which
teaches us nothing --- as certain authors claitmefrom the Greek [*205-2phereniko},

he who procures victory (from [*205-3] phere--- to bear, produce, and [*205-4] nike --

- victory). Such is the meaning of the Latin inption: In signo vinces"You will vanquish

by this sign", placed under the Christ monogrartheflabarum of Constantine, which
corresponds to the Greek formula [*205-Bh(totu nik¢. The sign of the cross, monogram of
Christ, of which the X of St Andrew and the keySifPeter are two replicas of equal esoteric



value, is indeed the very mark capable of assuwicigry by the sure identification of the
unique substance exclusively assigned to the piplusal labor.

St Peter holds the keys of Paradise, although amdyis sufficient to insure access to the
celestial dwelling. But the first key becomes taod these two intercrossed symbols, one of
silver, the other of gold, constitute, with theotel crown, the arms of the sovereign pontiff,
heir of Peter’s throne. The cross of the Son of Maflected in the keys of the Apostle,
reveals to men of good will the arcane of univessance and the treasures of the hermetic
art. It alone allows him who possesses its meammgpen the gate of the closed garden of
Hesperides and to pick, without fear for his satwgtthe Rose of Adepthood.

From what we have said about the cross and theitesmnter, or more exactly, its heart ---
this bleeding heart, radiant and glorious of Chmsttter --- it is easy to infer that Louis
d’Estissac bore the high title of Rose Cross, naditkigher initiation, brilliant testimony of a
positive science made concrete in the substamtity of the absolute.

Nevertheless, if no one could deny our Adept tlaelgrof Rose Cross, one should not deduce
from this fact that he belonged to the hypothetizatherhood of the same name. To so
conclude would be to commit an error. It is impotti know how to discern the two Rose
Crosses so as not to confuse the true with the.fals

We will probably never know what obscure reasorgdiValentin Andraea, or rather the
German author called by this pseudonym, when heh@gamphlet entitled Fama
Fraternitatis Rosae-Crucis printed in FrankfurtQdeound 1614. Perhaps he was pursuing a
political motive, either attempting to counterbaanthrough a fictitious occult power, the
authority of the Masonic lodges of his time, or wag to provoke the grouping of the Rose
Crosses who were disseminated everywhere intoingkedraternity, depository of all their
secrets. However it may be, if the Manifesto ofbhatherhood was unable to realize any of
its objectives, it still contributed to spread amgdhe public news of an unknown sect,
endowed with the most extravagant attributions.ohdimg to the testimony of Valentin
Andrae, its members, bound by an inviolable oathsaarbmitted to a severe discipline,
possessed all the riches and power to accomplishaaVels. They called themselves
invisible, claimed they could make gold, silvere@ous stones; cure paralytics, the blind, the
deaf, all the contagious, and the incurables. Tiretended to possess the means to prolong
human life beyond its natural limits, to conversghwhigher and elementals spirits; to
discover even the most hidden things, etc. Sude@ay of prodigies had to strike the
imagination of the masses and justify the assiitatvhich was soon made of the Rose
Crosses, thus introduced, with magicians, sorceBatanists, and necromancéfs A rather
disobliging reputation which they shared, moreoirecertain provinces with the Freemasons
themselves. Let us add that the latter had hastenadiopt and introduce into their hierarchy
this new title out of which the}/ made a rank withattempting to know its symbolic
significance or its true origifi®.

In short, the mystical fraternity, in spite of th@untary affiliation of a few learned
personalities whose good faith was taken by swefnysthe Manifesto, never existed
anywhere else than in the desire of its authaes. dtfable and nothing more. As for the
Masonic rank, it also has no philosophical sigaifice whatsoever. Finally, if we mention,
without entering them, those little chapels whare get lazily promoted under the Rose
Cross banner, we will have uncovered the diverseéatites of the apocryphal Rose Cross.



Moreover, we will not maintain that Valentin Andeaexaggerated much the extraordinary
virtues that certain philosophers, more enthusidktin sincere, give to the Universal
Medicine. If he attributes to the brothers whatldaanly belong to the Magistery, at least we
find therein the proof that his conviction was lthapon the reality of the stone. Further, his
pseudonym clearly shows that he knew quite welltyalaat of occult truth entered into the
symbol of the cross and the rose, the emblem ugéaebancient magi and known by all
antiquity. To such an extent that after readingMfamifesto, we are led to see there a mere
alchemical treatise, whose interpretation is neithere difficult nor less expressive than so
many other writings of the same nature. The tomih@inight Christian Rosenkreuz (the
Christian and Rosicrucian cabalist) presents ausangdentity with the allegorical cave,
furnished with a chest of lead, which is inhabibgdhe fearsome guardian of the hermetic
treasurd®?, that fierce genie whom ttf8onge Verd (Green Dredroalls Seganissegefe. A
light emanating from a golden sun lights the cawe symbolizes the incarnate spirit, divine
spark imprisoned in things, already discussed.dsed in the tomb are the numerous secrets
of wisdom and this cannot come as a surprise sthegyrinciples of the Work being perfectly
known, the analogy naturally leads us to the discpwef connected truths and facts.

A more detailed analysis of this booklet would teas nothing new except for a few
indispensable conditions of prudence, disciplimel silence for the use of Adepts; judicious
advice undoubtedly, but superfluous. True Rose £ ithe only ones who are worthy of
bearing this title and provide the material probfheir science, have no need of it. Living
isolated in their austere retreats, they do natdgar being known, not even by their brothers.
A few, nevertheless, occupied important positi@iSspagnet, Jacques Couer, Jean
Lallemant, Louis d’Estissac, the Count de St Gennaae among those; but they knew how to
mask the origin of their fortune so skillfully thad one was able to recognize the Rose Cross
under the features of the gentleman. Which biogeaplould dare to certify that Philalethes --
-this friend of truth --- was the pseudonym of tiebleman Thomas Vaughan, and that under
the epithet of Sethon (the wrestler) was hiddeilastrious member of a powerful Scottish
family, the Lords of Winton? By attributing thigahge and paradoxical privilege of
invisibility to the brothers, Valentin Andraea rgoizes the impossibility of identifying them,
much as great lords traveling incognito in privdtess and carriage. They are invisible
because unknown. Nothing characterizes them exgegesty, simplicity, and tolerance,
virtues that are generally scorned in our conceitedization prone to the ridiculous
exaggeration of personality.

Besides these highborn men we have just mentidreed many other scientists preferred to
bear their Rosicrucian dignity without pomp, liviaghong the working people in a voluntary
mediocrity, and the daily practice of professionthaut nobility! Such is the case of a so-
called Leriche, a humble blacksmith, unknown Adepd possessor of the hermetic gem. This
gentleman of an exceptional modesty would have bmewer unknown if Cambriéf® had

not taken the trouble to name him, telling in detdiat he did to bring back to life the young
man from Lyon, Candy, an 18-year old whom a letitaagiack was about to kill (1774).
Leriche shows us what the true sage must be anchkawust live. If all Rosicrucians had
maintained themselves in this prudent reservégely had observed the same discretion, we
would not have to deplore the loss of so many tuatitists, carried away by blundering zeal,
blind faith, or pushed by the irresistible neeatiwact attention. This conceited desire for
glory led Jean du Chatelet, baron of Beausoleth#¢oBastille prison in 1640, where he died
five years later; Paykul, a Livonid#? philosopher, transmutes before the Senate of
Stockholm and is condemned to be beheaded by GhéllleVinache, man of the lower

class, knowing neither how to read nor write, hutlee other hand knowing the great Work



down to its smallest details, also painfully exegahis insatiable taste for luxury and
notoriety. It is to him that Rene Voyer de Paulmirdenson appeals to manufacture the gold
which the financier Samuel Bernard intends forghgment of the debts of France. Once the
operation is finished, Paulmy d’Argenson, in grabeéss for his faithful services, captures
Vinache on February 17, 1704, throws him in thetiBasand has his throat cut March 19th,
coming in person to make sure that the murder bas bxecuted, and then has him
clandestinely buried March 22nd around six at nigider the name of Etienne Durand, age
60 --- when Vinache was actually only 38 --- anthptetes his crime by publishing that he
died of a stroke®. Who then, after reading this, would find it sgarthat alchemists refuse
to reveal their secrets and dared to prefer to irestaouded in mystery and silence?

The pretended Brotherhood of the Rose Cross netktahy social existence. Adepts bearing
this title are only brothers through knowledge #mesuccess of their work. No oath compels
them, no statute binds them together, no rule dpart the hermetic discipline, freely
accepted, voluntarily observed, influences thaefwill. All that could have been written or
related according to the legend attributed to fie®logian de Cawle is apocryphal and worthy
at most of feeding the romantic imagination of dw&r Lytton. The Rose Cross did not know
one another; they had neither meeting place natchesaters, nor temple, ritual, or external
mark of recognition. They did not pay dues and wWmeéver have accepted the title given to
some brothers, of Knights of the Stomach since batsgvere unknown to them. They were
and still are isolated workers dispersed througlioeitvorld, "cosmopolitan" searchers in the
narrowest meaning of the word. Since the Adeptsataecognize any hierarchic grade, it
follows that the Rose Cross is not a rank but tie sonsecration of their secret works, that
of experience, positive enlightenment, whose emcenad been revealed to them by strong
faith. True, some masters were able to assemblegyaspirants around them and accepted
the mission of counseling them, directing thememting their efforts and creating some
small, sometimes recognized, often mysteriousatnin centers whose souls they were. But
we certify --- and very pertinent reasons allowaisay so --- that there has never been
among the possessors of the title any other commelstit that of scientific truth confirmed by
the acquisition of the stone. If the Rose Crosdanthers through discovery, work, and
science, brothers through acts and works, it teenmanner of the philosophical concept
which considers all human beings members of theedaman family.

In summary, the great classical authors who tatlghprecepts of our philosophy and the
arcane of the art in their literary or artistic W®rthose also who left irrefutable proofs of
their mastery, all are brothers of the true Roses&rAnd it is to these learned people,
famous, unknown, that the anonymous translatorfafreous book® addresses himself
when he says in his Preface: "As it is only bydhess that the true faithful must be tried, it is
to you Brothers of the true Rose Cross, who posalese treasures of the world, that | am
appealing. | defer entirely to your pious and vasleice; | know that it can be but good,
because | know how gifted you are with virtue abthesrest of men. As you are the
dispensers of Science, and that consequently lyowevhat | know, if | may say that | know
something, | want things to return whence they céameording to the institution that God
established in NatureAd locum’, says the Preacher, 'unde exeunt flumenartuntur, ut
iteru fluant: 'All is yours, all comes from you, and so all lwéturn to you".

May the reader excuse us for this digression wiadrus farther than we wished. But it
seemed necessary to us to clearly establish wita isue and traditional hermetic Order of
the Rose Cross, to isolate it from other commomigselaced under the same barffférand



to allow to single out the rare initiates from thgosters who draw vanity from a title whose
acquisition they could not justify.

(1) Scallop shells. In French the name related tta®es of Compostella --- see Translator’s
note.

(2) Lettre aux Vrays Disciples d’'Hermes (Letter to Timae Disciples of Hermgsin the
Triomphe Hermetique (Hermetic Triunmph

(3) "If gold is joined eleven times with her (thater), it emits its seed and becomes
debilitated to the point of death; then the seettetves and engenders a son, clearer than its
father".

(4) Itisn’t rare to find alchemy characterizedlas Art of Music in medieval texts. This name
is the motif of the effigy of the two musicians wban be noticed among the balasters
completing the upper story of the Manor of the Balader at Lisieux. We have also seen
them reproduced on the house of Adam and Eve Mdres, and we can again find them in
the Cathedral of Amiens (the kings-musicians ofttigh gallery), as well as in the dwelling
of the counts of Champagne, commonly called hofifgeomusicians in Reims. In the
beautiful plates illustrating theémpitheatrum Sapientiae AeternaeHeinrich Khunrath
(1610), there is one representing the interior sdimptuous laboratory; in the middle of this
laboratory there is a table covered with musicsiriiments and many musical scores. The
Greek word [*194-1] husiko$ has for root [*194-2]hytho3, fable, apologue, allegory,
which also means spirit, the hidden meaning ofa ta

(5) See Translator's note.

(6) In Greek [*194-3] &ggelo3, angel, also means messenger, a position whecHitinities
of Mt Olympus had reserved for Hermes.

(7) Philalethestntroitus apertus ad occlusum Regis palatjumLanglet-DufresnoyHistoire
de la Philosophie hermetique (History of Hermetitl®&sophy, Paris, Coustelier, 1742, vol.
Il, ch. 13, 20.

(8) Translator's Note: The author uses the adjed®ese Cross instead of Rosicrucian and
explains why further on.

(9) The symbol of light is found in the visual ongaf man, window of the soul opened onto
nature. It is the X-shaped crossing of bands aedfic nerves which anatomists call
chiasma(from Greek [*197-4] --chiasma disposed as a cross, root [*197-5]chiazq to
cross in X). The intercrossed wicker of chairstiethe name of Cayelles ([*197-6], ray of
light) in the dialect of Picardie.

(10) The ceiling of Lallemant’s house in Bourgeferod a remarkable example of this image.

(11) La Clavicle de la Science Hermetique (The Clavi¢lelermetic Sciengewritten by an
inhabitant of the north during his leisure hourg32; Amsterdam, Pierre Mortier, 1751.

(12) Translator’s note: Famous French engineerchga known as the X



(13) Translator’s note: Each promaotion is refen@ds taupe (mole in English), and the
students of a promotion are called taupin.

(14) Translator’s note: Literally sulphur and pdtdsr X, but in French slang it means "suffer
and swot up for the school".

(15) We are not speaking here of the copy #8 kefite Conservatory of Arts and Professions
in Paris, which is the legal standard, but of titerinational prototype.

(16) Leonardo da Vinci used and taught it, transpgit from the mystical domain to that of
aesthetic morphology.

(17) X, the Song of Light. The Picard dialect, glian of the traditions of the sacred language
like the Provencal, has kept in English the hamhpive ka to designate the cat (chat in
French).

(18) Translator’s note: Very famous cabaret in Maautire in the 19th century.

(19) Translator’s note: Literally, "the round ottgrand dukes", which means in French
slang: to go out on a spree.

(20) Rodolphe Salis imposed on the artist Steinkeinhor of the vignette, the image of the
Mill of the Galette, that of the cat as well as tlodor of the coat, the eyes, and the geometric
straightness of the whiskers. The cabaret of tlaelBCat, founded in 1881, disappeared at
the death of its creator in 1897.

(21) The Hindu swastika, or in French croix grampueess with branches in the shape of a
gamma g, is the sign of divine, immortal, and ppeit, the symbol of life and fire and not,
as people wrongly believe, a utensil designed edypece flame. [Translator’'s note: This
material was written before the existence of Nazir@any].

(22) Let us not be accused of leading our readeruseless and vain reveries. We assert that
we speak in a positive manner, and initiates vatl Ime mistaken by it. Let us say this for the
others. Boil a sheep’s foot in water until the b®oan be easily separated; you will find one
among them which bears a medial furrow on one amkeseparated; you will find one among
them which bears a medial furrow on one side alldléese Cross on the opposite side. This
signed bone is the true knucklebone of the Ancieitty it Greek youth played their favorite
game (similar to jacks). This bone was called [*2A)astragalo3, word formed from [*201-

3] (aster, starfish, star of the sea, because of the radiagal we are talking about, and of
[*201-4] (galog used for [*201-5] gala), milk, which corresponds to Virgin's Milknfaris

stella) or Mercury of the Philosophers. We will avoid akimg about another etymology even
more revealing because we must obey philosophisaipiine which forbids is from

unveiling the entire mystery. Our intention is @fere limited to awakening the sagacity of
the investigator, allowing him to acquire througirgonal effort that secret teaching whose
elements the most sincere authors have never wishatcover. All their treatises being
achromatic, the hope of finding the least indigattoncerning the basis and foundation of the
art is useless. For this reason we are attempsirigraas possible to render these sealed works
useful by supplying the matter which formerly catsged the first initiationi.e., the verbal
revelation essential to understand them.



(23) A cabalistic expression holding the key to hleemetic mysteryDieu le Veui{God wills
it) is taken forDieu le Feu(God the Fire), which explains and justifies tlagldpe adopted by
the crusader knights and its color: a red croseéon the right shoulder.

(24) St Paul: I Corinthians 1:18-20

(25) This signature caused the donkey to be c8tedhristopher of Palm Sunday, because
Jesus entered Jerusalem on Palm Sunday, thatagrylten alchemists customarily begin
their Great Work.

(26) Ammon-Ra, the great solar divinity of the Etigps, was normally represented with a
ram’s head, or, when he kept his human head, withlhorns that originated above his ears.
This god, to whom the ram was sacrificed, had assal temple in Thebes (Karnak); one
entered it by following an avenue lined with cromghrams. Remember that the ram is the
image of the water of the sages, just as the dadlar with or without the uraeus --- another
attribute of Ammon --- is that of the secret filanmon, saline mediator, completes the trinity
of the principles of the Work, of which he realizee concord, unity, and perfection it
realizes in the philosophers’ stone.

(27) So it is that Gothic cathedrals had their fsabuilt according to the essential lines of
the alchemical symbol of spirit and that their figdan is a copy of the imprint of the
redeeming cross. Inside they all show these bddesting ribs in the form of crosses whose
invention properly belongs to the Freemasons, btdiged builders of the Middle Ages. So
that in the medieval temples the faithful find trsstves situated between two crosses, one
lower and earthly on which they walk --- the imajeheir daily Calvary --- the other, higher
and celestial, towards which they aspire, but wioicly their eyes allow them to reach.

(28) Edouard Fournier, in hisnigmas des rues de Paris (Enigmas of the Strédtars),

1860, mentions "the Sabbath of the Rosicruciant&mst’ which took place in 1623 in the
country solitude of Menilmontant. On a note he adiisa booklet of the timekffroyables
pactions (Awful pacjsetc., reproduced in vol. 9 of ouarieties Historiques et Litteraires
(Historical and Literary Varietiek it is said that they gathered 'sometimes inMloatmartre
guarries, sometimes along the springs of Bellewilid there they set forth the lesson privately

before making them public™.

(29) The grade of Rose Cross is the eighth of teed¢h Masonic rite and the eighteenth of
the Scottish rite.

(30) Cf.Azoth ou Moyen de faire I'Or cache des PhilosoAe®th or the Means to Make
the Philosophers’ Hidden GoldParis, Pierre Molet, 1659.

(31) An anagram for Genie of the sages --- in AnercGenie des sages
(32) See L.P.-Francois Cambri€lours de Philosophie Hermetique ou d’Alchimie, e d
neuf lecons (Course in Hermetic Philosophy or Ahaiaein 19 LessonsParis, Lacour et

Maistrasse, 1843.

(33) Translator’s note: Livonia no longer existdayg as a country; it was located between
today’s Estonia and Lithuania, and its capital WRaga.



(34) Un Mystere a la Bastille, Etienne Vinache, medeanpirique et alchimique (A Mystery
at the Bastille: Etienne Vinache, Empirical and Wdmical Doctoy, by Dr Roger Goulard, of
Brie-Comte-RobertBulletin de la Societe d’'Histoire de la Medicinau(BBtin of the French
Society of the History of Mediciperol 14, no. 11 and 12.

(35) Le Texte d’Alchymie et le Songe Verd (Book ofekitghand the Green DreaniParis,
Laurent d’Houry, 1695. Preface, et seq.

(36) In the 19th century, two Rosicrucian Ordersengeated and quickly fell into oblivion:
(1) The Kabbalistic Order of the Rose Cross, founle Stanislaus de Guaita; (2) The Order
of the Rose Cross of the Temple and the Grail, dedrin Toulous around 1850 by the
Viscount of Lapasse, spagyric physician, studerofce Balbiani of Palermo, supposedly a
disciple of Cagliostro. Josephin Peladan, who daneself the title of Sar, was one of the
aesthetic animators. This idealistic movement,itagknlightened initiatic direction and a
solid philosophical basis, could only have a liithiration. The Rosicrucian Salon opened
its doors from 1892 to 1897 and then ceased ta.exis

LOUIS D’ESTISSAC Il

Let’'s resume our study of the strange motif fandigd.ouis d’Estissac for the hermetic
decoration of his fireplace.

On the right panel, opposite the one we have jslyaed, we notice the previously identified
old man’s mask, holding in his jaw two plant stemth leaves, each bearing a flower bud
about to open. These stems set a kind of open aneside which we can catch sight of a
vase decorated with scales and containing flowdspiuuit, and ears of corm. Here is the
hieroglyphic expression of vegetation, nutritiondahe growth of the newborn body
previously discussed. The corn alone, purposelgeplanext to the flowers and fruit, is a very
revealing symbol. Its Greek name [*213-12¢4 derives from the Greek [*213-2240,
meaning to live, subsist, exist. The scaly vaseasgnts the primitive substance which nature
offers to the artists, extracted from the mine aittd which he begins his labor. From it he
extracts the diverse elements which he needs;amidhthrough it his entire labor is
accomplished. Philosophers have described it imntlage of the black dragon covered with
scales, which the Chinese call Loung, whose analatfythe hermetic monster is perfect.
Like the monster it is a kind of winged serpentwathorned head, emitting fire and flame
through its nostrils, with a black and scaly bodyrte on four stocky legs, each armed with
five claws. The gigantic dragon on Scythian banmexs called Apophis. The Greek word
[*213-3] (apophysi¥y which means execresence, offspring, has fopds[*213-4]

(apophugd with the meaning to put forth, grow, produce bleen from. The vegetative power,
indicated by the fructifications of the symbolicseas therefore expressly confirmed in the
mythical dragon which divides into common mercurgolvent, Later the primitive mercury,
joined to some fixed body, renders it volatilejrty, vegetative, and fructifying. It then
changes its name by changing its qualities andrbesdhe mercury of the sages, the humid
metallic radical, the celestial salt or the salbiomom. 'In mercurio est quicquid quaerunt
Sapiente’s--- all that the sages are looking for s withienecury, our ancient authors vied with
each other in repeating. One could not better esspoe stone the nature and the function of



the vase which so many artists know without beiwgra of what it can produce. Without it,
without this mercury, drawn from our Magnesia, Blethes affirms, lighting the lamp or the
furnace of the philosophers is useless. We willsagtany more here because we will have
the opportunity to resume to topic and develop latethe major Arcanum of the great art.

LOUIS D’ESTISSAC IV

In front of the central panel, the observer camabtin from giving an involuntary start of
surprise due to its extremely unusual decoratiiaté XVI).

Two human monsters hold a crown formed of leavelsfiauit which circumscribes a simple
French shield. One of the monsters shows the Heffidise of a harelip on a hairless and
breasted torso. The other has the bright facenmisahievous and unruly boy, but with the
hairy chest of anthropoids. If the arms and hamdsgnt no other peculiarity than their
excessive emaciation, by contrast, the lower linsbggered with thick long hairs, end, in one
monster, with feline claws and in the other witptoa claws. These nightmarish beings
endowed with long curved tails are covered withredible helmets, one scaly, the other
striped, whose tops coil in the manner of an amtadossil. Between these stephanophores
of repulsive appearance and placed above theneiodimposition axis, a grimacing human
mask with round eyes and fuzzy hair burdening tready low forehead, holds in his bestial
open jaw the central shield with a light cord. Hinaa bucranium occupying the lower part of
the panel completes this apocalyptical, four pamhgosition on a macabre note.

As for the shield, the bizarre figures it beargmnss to be taken from some old magician’s
book. Upon first examination one could believe that were borrowed from the somber
Clavicles of Solomgnmages traced with fresh blood on virgin parchinesich indicate in
their frightening zigzags the ritual movements thatforked wand must perform under the
sorcerer’s fingers.

Such are the symbolic elements offered to the siggafcthe student and skillfully disguised

in the decorative harmony of this strange subjf.shall attempt to explain them as clearly
as possible, even if it entails asking the phildscgl language for help or resorting to the
language of the gods, when we deem, without ovgpstg the mark, that we cannot push our
teaching any further.

The two gnome¥’ facing each other translate --- the reader willshguessed --- our two
metallic principles, first bodies or natures withage help the Work is started, perfected and
completed. They are the sulpurous and mercuriabgappointed to guard the subterranean
treasures, nocturnal artisans of the hermetic viarkliar to the sage whom they serve,
honor, and enrich with their unceasing labor. Taeythe possessors of earthly secrets and
revealers of mineral mysteries. The gnome, fiatgicreature, deformed but active, is the
esoteric expression of metallic life, of the ocayhamism of raw bodies which the art can
condense into a pure substance. The rabbinicatitmadeports in the Talmud that a gnome
cooperated with the building of the Temple of Sabmywhich means that the philosophers’
stone must have played some part in it. But ndaras, don’t our gothic cathedrals,
according to George Stahl, owe the inimitable atlon of their stained glass windows to it?



"Our stone”, writes an anonymous autfibr'has two other very surprising virtues; the first
on glass to which it gives internally all sortscofors, such as in the windows of Sainte-
Chapelle in Paris, and those of the churches oft&zatien and Saint-Matin in the city of
Tours".

Thus the obscure, latent, and potential life oftthe primitive mineral substances is
developed through the contact, the fight, and thieruof their opposite natures, one igneous,
the other aqueous. Those are our elements, areldheno others. When philosophers speak
of three principles by describing and purposelglsng them out, they use a subtle artifice
meant to throw the neophyte into the most cruebaimess. We therefore certify with the best
authors that two bodies are sufficient to accorhplie magistery from beginning to end. "It
is impossible to acquire the possession of our amgtcsays theAncient War of the Knights

"in any other way than by means of two bodies dnehoch cannot receive the perfection it
requires, without the other". If we must admit edhwe shall find it in the one which results
from their combination and born from their mutuekttuction. For no matter how much you
look and multiply the experiments, you will nevard any other parents of the stone besides
the above mentioned two bodies, called principlesafwhich comes the third one, heir of the
gualities and the mixed virtues of its parentssTihiportant point is well worth being stated
precisely. These two principles, hostile becaugmsipe, are so expressive on Louis
d’Estissac’s fireplace that even the beginner eangnize them without difficulty. We
recognize here, humanized, the hermetic dragorgided by Nicolas Flamel, one winged ---
the hare-lipped monster --- the other winglesshe-gnome with the hairy torso.
"Contemplate these two dragons carefully”, saysAithept®, "for they are the true principles
of philosophy which the Sages have not dared tavgheir own children. The wingless one
below is the fixed or the male and the one abovedsolatile or the female, black and
obscuré®, which will dominate for several months. The fisstalled sulphur or heat and
dryness. And the last is called quicksilver or oglsis and humidity. They are the sun and the
moon, of mercurial source and sulphurous originclwhby means of continual fire, beautify
themselves with royal ornaments so as to vanguoiste they are united, and change any
metallic thing --- solid, hard, and strong --- ifointessence. They are the serpents and
dragons that ancient Egyptians painted as a cielaq biting the tail, to express that they
came from one and the same thing, which alone wasgh, and that it perfected itself in its
contour and circulation. They are the dragonsttiatincient poets charged with guarding
without sleeping the golden apples of the gardéniseoHesperide virgins. They are the same
ones on which Jason, during his adventure of tHdehd-leece, poured the juice prepared by
the beautiful Meda and whose discourse so filledaoks of the philosophers, that no
philosopher ever existed who did not write aboetthfrom the true Hermes Trismegistus,
Orpheus, Pythagoras, Artephius, Morienus and otlngets myself. They are the two serpents
sent and given by Juno who is the metallic natwhech the strong Hercules, that is to say the
Sage, must strangle in his crib, that is to sayjuash and kill them so as to make them rot,
corrupt, and engender at the beginning of his Wohley are the two snakes attached around
the Caduceus and the stick of Mercury with whiclwiedds his great power and transfigures
himself as he wishes. He, says Haly, who kills ofignem will also kill the other because one
cannot die but with his brother. These two (whichc&nna calls Bitch of Khorassan and Dog
of Armenia), being then united in the vessel ofgbpulcher, bite each other cruelly and
through their great venom and furious rage newardesach other from the moment they have
grabbed each other. They are the two sperms, nias@uid feminine, described at the
beginning of my Philosophical Rosary which are enigeed (says Rasis, Avicenna, and
Abraham the Jew) in the kidneys, entrails, and ftbenoperations of the four elements. They
are the humidity of metals, Sulphur, and Quicksilvet the common ones which are sold by



merchants and apothecaries, but those which gige asany beautiful and dear bodies which
we love so much. These two sperms, said Democrdars)ot be found on the earth of the
living".

Snakes or dragons, the hieroglyphic forms mentidnethe old masters as figurative of the
materials ready to be used in the work, presehemrtwork of Fontenay-le-Comte some
very remarkable peculiarities due t the authorisatigtic genius and his very expensive
knowledge. That which esoterically signifies thesghropomorphic beings is not only their
griffin feet and their hairy appendages, but alsg above all their helmets. The headgear
which ends in a horn of Ammon and is called in @ig220-1] (cranos because it covers the
head and protects the skull ([*220-2] eranion), allows us to identify them. The Greek word
used to indicate used to indicate the headnjon), already brings a useful indication since it
also marks the location of Calvary, the Golgotharmhlesus, Redeemer of men, had to suffer
his Passion in his flesh before transfiguring hilinsgo spirit. And our two principles one of
which bears the cross and the other the lance whiitbierce his flank® are an image, a
reflection of the Passion of Christ. Just like hihthey must resuscitate into a new clear,
glorious, and spiritualized body, they must togetilienb their Calvary, suffer martyrdom,
endure the torments of fire, and die of a slow ggatrthe end of a long hard fight ([*221-1] --
- agonig.

It is known, on the other hand, that the puffeldgedaheir alembichomo galeatus-- man
covered with a helmet --- because it was composaccacurbit, that is, an inflated part
covered with a helmet. Our two helmeted geniusaaaarepresent anything other than the
alembic of the sages, or the two assembled bdthesontainer and the contained, the matter
itself and its proper vessel. For if the reactionsst be provoked by one (thee agent), they can
only happen by breaking the balance of the otter atient) which is used as a receptacle
and a vase for the opposite energy of the advexisgen

In the present motif the agent is indicated bygrsoved, striped helmet. Indeed the Greek
[*221-1] (rabdode$, grooved, striped, has for a root word, [*221¢2jbdog, little stick,
scepter, caduceus, lance, dart, javelin, needke different meanings characterize most of the
attributes of the active, masculine, and fixed eratt is first of all the stick that Mercury
throws between the grass snake and the serpera @riceJupiter), around which they curl
crating the Caduceus, emblem of peace and recatiaili All hermetic authors speak of a
terrible fight between two dragons and Mythologydees us that such was the origin of the
attribute of Hermes who provoked their agreemerpudying his stick between them. It is the
sign of union and of concord which one must be bkgaf realizing between fire and water.
And fire being represented by a triangle hieroglij#ita and water by the same, but inverted
triangle, the two superimposed signs form the in@gle star sure mark of union,
pacification and procreation, because the staigytaeans fixation of the suf. And as a
matter of fact the sign can only be seen aftefitji¢ when everything has become calm and
when the first effervescences have stopped. Thieocs&mlomon, geometric figure, resulting
from the assembly of the triangles of fire and watanfirm the union of the sky and earth. It
is the messianic star announcing the birth of thgkf Kings; moreover the Greek [*221-3]
(kerukeion, caduceus, derived from [*221-Hdrukeu9, to publish, to announce reveals that
the distinctive emblem of Mercury is the sign o good news. Among North American
natives the peace pipe, the calumet which theyrugeeir civil and religious ceremonies is a
symbol similar to the caduceus by its form as w&elby its meaning. "It is", says NJ&| "a
large smoking pipe of red, black, or white marlteloes resemble a mace; its head is very
well polished and the stem two and a half feet lisrgrather long cane, ornamented with



feathers of all kinds of colors with several braadisvomen’s hair interlaced in various
fashions. To it are attached two wings which makessemble the caduceus of Mercury or
the stick that peace ambassadors once upon aaimect This cane is implanted in the necks
of ospreys, birds with white and black spots asasigur geese. This peace pipe is greatly
venerated among the savages who respect it asiaysaift that the Sun makes to man. And
S0, it is a symbol of peace, the seal of all uradang of important affairs and of public
ceremonies”. Hermes’ stick is truly the sceptethefsovereign of our art, hermetic gold ---
vile, abject, despised, more sought after by thiegbpher than natural gold; the stick that the
high priest Aaron changed into a serpent and tleendnch Moses (Ex. 17:5-6) --- imitated in
this by Jesu& --- smites the rock, in other words the passivétenaand pure water, hidden

in its midst, springs forth; it is the ancient dvagf Basil Valentine whose tongue and tail
end with a sting, which brings us back to the sylwls®erpentserpens aut draco qui caudam
devoravit®.

As for the second body --- passive and femininéeuis d’Estissac had it represented under
the shape of a harelipped gnome, equipped withsteglaead covered with a scaly helmet.
We already knew from the descriptions left by diz@sauthors that this mineral substance as
it is extracted from its mine is scaly, black, haadd dry. Some have called it leprous. The
Greek [*222-1] lepis, lepido}¥ scale, has among its derivatives the Greek [*2P@epra),
leprosy because this frightful infection covers épéderm with pustules and scales. And so it
is essential to drive away the coarse and supa&irfroipurity from the body by removing its
scaly envelope ([*222-3] -lepizg, an operation which we easily realize with the @fi the
active principle, the agent with the grooved heliieking as an example Moses’ gesture it
will suffice to sharply strike this rock ([*223-1}- lepag of arid and dry appearance three
times in order to see the mysterious water thadntains, spring forth. It is the first solvent,
common mercury of the sages, faithful servant efdttist, the only thing he needs and that
nothing can replace according to the testimony b€ and of the most ancient Adepts. Its
volatile quality which allowed philosophers to asgate this mercury to the common
hydrargyrum, is moreover emphasized on our bastreli the tiny lepidoptera wings (Greek
[*223-2], [*223-3] --- lepidos-pteroh affixed to the shoulders of the symbolic monster.
However, in our opinion, the best name that authake given to their mercury seems to be
Spirit of magnesia. For they call magnesia (Gré2R3-4] --- magnesmagnet) the coarse
feminine matter which attracts by an occult virthe spirit enclosed beneath the hard shell of
the steel of the sages. The latter, penetratirgdikurning flame into the body of the passive
nature, burns, consumes its heterogeneous pakxtss @way the arsenical (leprous) sulphur,
and animates the pure mercury it contains and wdgigiears in the conventional form of a
liquor both humid and igneous --- the fire watetlef Ancients --- which we call Spirit of
Magnesia and universal solvent.

"Just as steel pulls the magnet to itself", writbdalethed'®, "so the magnet turns toward

the steel. This is what the magnet of the sages totheir steel. This is why, having already
mentioned that our steel is the matrix of gold,muest equally point out that our magnet is the
true matrix of the steel of the sages”.

Finally --- detail useless to the work, that we erthreless indicate because it comes to prove
our examination --- a word close to [223i&pis the word [*223-3])eporis once indicated

the hare in the Eolian dialect (Latin lepus, leporiy hence this facial deformity, at first
inexplicable yet necessary for the cabalistic esgign which stamps the face of our gnome
with its typical physiognomy.



Arrived at this point, we must stop for a momend aronder; the path, bushy and covered
with brambles and thorns, becomes impassablenttstely we guess a gaping precipice,
barely a few steps away. Cruel uncertainty. Toiocoletto advance, holding the disciple’s
hand, would be an act of wisdom? In truth Pandocampanies us, but alas! What can we
expect from her? The fatal box imprudently operseginnpty now. Nothing is left to us except
hope!

At this point, the authors who already are ratmegmatic about the preparation of the
solvent, remain obstinately silent. Shrouding thecpss of the second operation in secrecy,
they move directly into descriptions of the thimeg namely the phrases and regimens of
coction. Then resuming the terminology used forfttse one, they let the beginner believe
that the common mercury is the same as Rebis opasinand as such must be evenly cooked
in a sealed container. Philalethes, although vgritinder the same discipline, pretends to fill
the void left by his predecessors. Upon readingrttisitus, we do not perceive any cuts, only
false manipulation make up for the lack of trueoniéhey fill the gaps in such a manner that
the ones and the others are connected and knibutiteaving any trace of artifice. Such a
flexibility makes it impossible for the layman teparate the wheat from the chaff, the bad
from the good, the error from the truth. It is betessary for us to assert how much we
disapprove of similar abuses which are, in spitthefrules, nothing better than disguised
mystification. The cabala and symbolism offer erfotgsources to express what must be
understood by only a few. Moreover we feel thaarsike is preferable to the most skillfully
presented lie.

You might be surprised that we bear such a haddgnpent on a part of this famous Adept’s
work but others before us have not been afraiditivesss to him the same criticism. Tollius,
Naxagoras, Limojon de Saint-Didier especially, uskeal the insidious and perfidious
formula and we are in complete agreement with tHgseause the mystery veiling our second
operation is the greatest of all; it alludes to¢kaboration of the philosophical mercury which
has never been taught openly. Some resorted goajleenigmas, and parables, but most of
the masters abstained from discussing this diffiguéestion. "Truly", writes Limojon de
Saint-Didier'*”), "some philosophers seemingly quite sincere, niegtss throw the artists
into error solemnly asserting that who does nowktize gold of the philosophers will
however be able to find it in common gold cookethviihe Mercury of the Philosophers.
Those are Philalethes’ sentiments. He affirms Thavisan, Zachaire, and Flamel have
followed this path. He also adds that this is hetttue path of the Sages although it leads to
the same end. But these affirmations, sincereesappear, nevertheless cannot but mislead
artists who, eager to follow the same Philalethesugh the purification and the animation
that he teaches of common mercury so as to tumtoithe Mercury of the Philosophers (a
glaring error behind which he has hidden the sexfrte mercury of the Sages) and
undertake, taking his word for it, a very arduond definitely impossible work. Thus, after a
time-consuming work filled with difficulties and dgers, they obtain a mercury only slightly
more impure than before they started, insteadméecury animated with the celestial
guintessence. A deplorable error that has loskedsrpand wills till ruin a great number of
artists". Yet the seekers who successfully overctiradirst obstacles and have drawn the
living water from the ancient Fountain possessyadt@bling them to open the doors of the
hermetic laborator{?. If they err, and get bored, if they multiply thattempts without
discovering the successful goal, it probably resiutim the fact that they have not acquired
an adequate knowledge of the doctrine. They shootidlespair however. Mediation, study,
and above all a strong unshakeable faith will finating Heaven'’s blessing upon their work.
"For truly | say to you", says Jesus (Matt. 17:18)you have faith as a mustard seed, you



shall say to this mountain, Move from here to tharel it shall move; nothing shall be
impossible to you". For faith, spiritual certairgiytruth not yet demonstrated, prescience of
what is feasible, is the torch that God has plactxthe human soul to enlighten, to guide, to
instruct, and to elevate it. Our senses sometigees lis astray; faith never misleads us. "Faith
only", writes an anonymous philosopher (13), "folatess a positive will; doubt makes it
neutral, and skepticism negative. Believing befarewing is cruel for scientists, but what do
you expect? Nature can’t change her ways, not ewehem and she claims to impose faith
upon us. As for myself, | admit that | have alwé&ysnd her generous enough to overlook this
whim of hers".

May the researchers, before incurring further egpsnlearn that which differentiates the first
mercury from the philosophical mercury. Once onevis exactly what one is looking for, it
becomes easier to orient one’s steps. May they khawtheir solvent or common mercury is
the result of Nature’s work while the mercury o€ ttages remains a product of art. When
manufacturing the later, the artist, applying naitlaws, knows what he wants to obtain. The
same does not hold true for common mercury, asf@bitls men to penetrate its mystery.
No philosopher knows, and many admit it, in whatnmex the initial matters, while in contact
with one another, react, interpenetrate, and finatite under the veil of darkness which
envelops, from beginning to end, the intimate erglea of this peculiar procreation. This
explains why the writers proved so cautious ableattidpic of philosophical mercury, whose
successive phases the operator can follow, unaeksaad direct at his will. If the technique
requires a certain amount of time and demands $alnoe, it is on the other hand extremely
simple. Any layman who knows to feed a fire, wilrform it as well as an expert alchemist.
It neither requires any special trick nor profesaicskill but only the knowledge of an
unusual artifice, which is the secret of secreds kias not been revealed and probably never
will be. About this operation, whose success ersstire possession of the philosophical
Rebis, Jacques le Tessb#l, quoting Damascene, writes that the Adept atithe of
undertaking the work, "looked around the entiremdo see if there were not some flies
therein, meaning thereby that it could not evekdya in too much secrecy for the danger that
might result".

Before going further let us say of this unknowrifige --- which from the chemical viewpoint
should be called preposterous, absurd, or paraaldxécause its inexplicable action defies all
scientific rules --- that it marks the intersectighere alchemical science strays from
chemical science. Applied to other bodies, it pdegi, in the same conditions, just so many
unpredicted results and so many substances endaitredurprising qualities. This unique
and powerful means thus allows a development afrsuispected scope by the multiple, new,
simple elements and compounds derived from the sd@neents, but whose genesis remains
an enigma for the chemical rationale. This evidesitiould not be taught. If we have entered
this reserved domain of hermetics, if, bolder thanpredecessors, we have mentioned it, it is
because we wanted to show: (1) that alchemy igeaditience likely, just like chemistry, to
develop and progress, and not be the empiricalisitign of a manufacturing secret of
precious metals; (2) that alchemy and chemistryhvaoepositive, exact, and real sciences,
although different from each other as much in pcacs in theory; (3) that, for these very
reasons, chemistry could not claim an alchemidgirgr(4) finally, that in the innumerable,
more or less marvelous properties attributed inuh® by philosophers to the sole
philosophers’ stone all belong to the unknown sarists obtained from chemical materials
and bodies but treated according to the secreniggé of our magistry.



It is not for us to teach what is the artifice usadthe production of the philosophical
mercury. To our great regret and in spite of al sblicitude we feel for the Sons of Science,
we must imitate the example of the sages who de@mese to hold the remarkable word.
We will be content to say that the second mercunyext matter of the Work is the result of
the reactions of two bodies --- one fixed, the otfaatile. The first, veiled under the epithet
of philosophical gold is by no means common gdié;second is our living water already
described under the name of common mercury. Thrtugllissolution of the metallic body
with the help of the living water the artist enter® possession of the humid radical of
metals, their seed, permanent water or salt ofemsdessential principle, quintessence of the
dissolved metal. This solution, performed accordmthe rules of the art, with all the
required dispositions and conditions, is quite reeabfrom analogous chemical operations. It
is not a bit like it. Apart from the length of tinaed the knowledge of the appropriate means
it demands many difficult repetitions. It is a fd&tus work. Philalethe$® himself claims it
when he says: "We who have worked and who knowofieeation certainly know that there is
no more boring work than the one for our first oegion”*?). For that reason Morienus
warns King Calid that many Sages often complairexliaithe boredom that this particular
Work caused them. This caused the famous authtbedbecret Hermetique to say that the
work required for the first operation was a workH&rcules. We should follow here the
excellent advice of thé&riomphe Hermetiquand "not be afraid to often drench the earth with
its own water and to dry it up as many times". Tigto repeated lixivations or Flamel's
laveures or fire purifications, through frequentl@anewed immersions, one progressively
extracts the viscous, oily, and pure humidity @& thetal, "in which, affirms Limojon de
Saint-Didier, lies the energy and the greatestadfy of the philosophical mercury". The
living water "more celestial than terrestrial”,iagton the heavy matter breaks its cohesion,
mollifies it, renders it progressively soluble aatied itself only to the pure parts of the
disintegrated mass, abandons the other to thegaute of the disintegrated mass, abandons
the others and rises to the surface, dragging akdrag it could grasp that conformed to its
own fiery and spiritual nature. This important ceristic of the ascension of the subtle by
the separation of the coarse gained the operatiorercury of the sages the name of
sublimation”. Our solvent, all spirit, plays the symbolic roliethe eagle taking away its
prey and this is the reason why Philalethes, the@polite, Cyliani, d’Espagnet, and several
others advise to let it fly away, emphasizing teedto make it fly. For the spirit rises and the
matter precipitates. What is cream if not the Ipast of milk? Now Basil Valentine teaches
that, "If the philosophers’ stone is made in thesananner that villagers make butter”, by
churning or shaking the cream which representhigsimilarity, our philosophical mercury.
Therefore all the awareness of the artist musbbaded on the extraction of the mercury
which is collected on the surface of the dissoleeshpound by creaming the viscous and
metallic unctuousness as it is being produced. iBmsoreover what the two characters of the
Mutus Liber*® represent, where the woman can be seen skimmihgavgipoon the foam
from the liquid contained in an earthen pot thathhesband is holding within her reach.
"Such is", writes Philalethes, "the nature of opem@tion and such is our entire philosophy".
Hermes, indicating the basic and fixed matter lgysblar hieroglyph and its solvent by the
lunar symbol, explains it in few words: "The suhég says, "is its father and the moon its
mother". We also understand the secret meaningic@t in the words from the same author:
"The wind bore it in its belly". Wind or air aremas pertaining to living water which, in the
fire, its volatility causes to vanish without argsidues. Since this water --- our hermetic
moon --- penetrates the fixed nature of the phpbsmal sun, which it holds back, assembling
its most noble particles, the philosopher is righaffirm tha the wind is the matrix of our
mercury, quintessence of the gold of the sagepargimineral seed: "He who has mollified
the dry Sun", said Henck&f, "by means of the wet moon to the extent thatleebecome



similar to the other and that they remain unitex found the holy water which flows in the
Garden of the Hesperides".

Thus is accomplished the first part of the axiswlve et coagulaby the constant
volatilization of the fixed and by its combinatiaith the volatile; the body spiritualized itself
and the metallic soul, leaving behind its stainadent, takes on another, even more
precious, to which the ancient masters gave theer@mhilosophical mercury. It is the water
of the two champions of Basil Valentine, whose niaature is taught by the engraving of his
second key. One of these bears an eagle on hisl§therfixed body); the other hides a
caduceus (the solvent) behind its back. The lower gf the drawing is entirely taken up by
two great spread wings, while in the center stagfetween the two combatants, appears the
god Mercury as a totally naked, crowned adoleskeliling a caduceus in each hand. The
symbolism of this figure is easily penetrated. Tdrge wings, which serve as boarded floor
for the fencers, indicate the goal of the operati@mely the volatilization of the pure parts of
the fixed element. The eagle indicates how to prdcand the caduceus points out the one
who must attack the adversary, our dissolving nrgrois for the mythological youth, his
nakedness translates the complete stripping ahtpare part, and the crown, the sign of his
nobility. Finally he symbolizes with his two cadudde mercury duplex, epithet that some
Adepts have substituted to that of philosophicalamey or common mercury, our living and
dissolving watef?. It is the mercury duplex that is representedhanfireplace of Terre-
Neuve, by the symbolic human head which holds betws teeth the small cord of the
emblem-filled shield. The animal expression offieey-eyed mask, its energetic
physiognomy devoured with appetites render us respe to the vital power, the generating
activity, all the power of production our mercugshreceived from the mutual collaboration
of nature and art. We have seen that it is colteotethe surface of the water of which it
occupies the highest area; this drove Louis d’Batigo have its image positioned at the top
of the decorative panel. As for the bucrane scdlptehe same axis but at the bottom of the
composition, it indicates the foul and coarse capaoittuum, the impure, inert, and sterile
cursed earth of the body, that the action of theestd separates, rejects, precipitates as a
useless and valueless residue.

Philosophers have translated the union of the faxadithe volatile, of the body and the spirit
as the image of the serpent which devours itsTag, Uroboros of the Greek alchemists
([*230-1], oura, tail, and [*230-2] boros devouring), reduced to its simplest expressious t
takes on the circular form, symbolic drawing of thinite, eternity as well as perfection. It is
the central circle of mercury of the graphic naatiand we notice the same on the bas-relief
we are studying, but ornamented with leaves anttbisignify vegetative abilities and
productive power. Furthermore, the sign is compiletpite of the care our Adept took to
disguise it. If we examine it carefully, we willdeed see that the crown bears on its upper
curve two spirated growths and on the lower cuttve cross figured by the horns and the
frontal axis of the bucrane, complements of thelein the astronomical sign of the planet
Mercury.

All that is left for us to do is to dissect the trahshield that we saw --- as we have noticed ---
being carried by the human head (therefore undefainination), image of the philosophical
mercury towering above the various motifs of thegdaThis relationship between the mask
and shield fairly demonstrates the essential rialggal by the hermetic matter in the cabalistic
presentation of these singular coats of arms. Tystarious graphic signs express the entire
philosophical labor in a nutshell, using, rathenttold forms borrowed from flora or fauna,
graphic notation figures. This paradigm constitukes an authentic alchemical formula. Let



us first call attention to three stars, charactierfeature of the three stages of the Work, or
preferably of the three successive states of the saibstance. The first of these asterisks,
isolated in the lower third of the shield, indicataur first mercury or the living water, whose
composition has been taught to us by the two stegiteore gnomes. By dissolving
philosophical gold which nothing indicates heresewheré?, we obtain philosophical
mercury composed of the fixed and volatile, notrgglically united, but able to coagulate.
The second mercury is expressed by the two intedll&s of the point, an acknowledged
alchemical symbol for the alembic. Our mercuryns,know it, the alembic of the sages,
whose inflated round bottom and helmet representwio spiritualized and assembled
elements. Only with philosophical mercury do thgesaundertake this long labor made up of
numerous operatiof€”, which they called coction or maturation. Our campd, subjected

to the slow and continuous action of heat, distdtsndenses, arise, goes down, swells,
impastes, contracts, diminishes in volume, andhggirinciple of its own cohobations,
progressively acquires a solid consistency. Thisedaby one gradation, this mercury, having
become fixed by familiarization with fire, againaas to be dissolved by the first water,
hidden here under the sign |, followed by the teile namely Spirit of Magnesia, another
name for solvent. In alchemical notation, any ctoems whatever its direction, is the
conventional graphic signature for the spirit, e f&orth remembering, should one desire to
uncover what body is hidden under the epithet dbpbphical gold, father of mercury, and
sun of the Worl®®. The capital letter M serves to identify our magjaef which it is in fact
the first letter. This second liquefaction of tleagulated body is intended to increase it, and
to fortify it by feeding it with the mercurial milto which it owes being, life, and vegetative
power. It becomes volatile a second time, but regan contact with the heat, the dry and
hard consistency which it had previously acquik&@.finally arrive at the top of the ascender
of the strange graphic, whose shape reminds ugeafumber 4, but which in reality figures
the path, the way which we must follow, Having teed this point, a third solution, similar to
the first two, brings us, still on the straightiparom the regimen to the linear way of fire, to
the second star, seal of the perfect and coagutastr which it is sufficient to cook,
continuing up to the required gradations withowgrestraying from this linear path which is
completed by the cross bar of spirit, fire or indarstible sulphur. Such is the passionately
desired sign of the stone or medicine of the brdier. As for the blooming branch of a star,
as an outwork, it demonstrates that by repeatiagéime technique the stone can be
multiplied in quantity and quality owing to the eytional fecundity it has received from
nature and art. As its exuberant fertility comesrfrthe primitive and celestial water which
gives metallic sulphur activity and movement inleege for its coagulating virtue, it
becomes clear that the stone only differs fromgsaphical mercury in perfection rather than
in substance. The sages are therefore right th tbat "the stone of the philosophers, or our
mercury, and the philosophers’ stone are one andadame thing, of one and the same kind",
although one is more mature and more excellenttt@ither. Relative to this mercury,
which is also the salt of the sages and the catogre of the Work, we quote an excerpt from
Khunrath®¥, quite clear in spite of its very pompous styld &me abuse of parenthetical
sentences. "The Stone of the Philosophers”, sayauthor, is Ruach Elohim (which rested --
- incubebat--- on the waters [Gen. ], conceived by the medaof heaven, (God alone,
through his pure goodness, thus wanted it), magkeltoy and falling under the influence of
senses, in the virginal uterus of the major prirmegated world, of the created chaos, that is,
the earth, empty and inane, and water; it is timebswn in the light of the Macrocosm, of vile
appearance (in the eyes of the ignorant), deforaneldalmost insignificant; however
consubstantial with, and similar to, its authpareng little World (do not fancy that we
actually mean man or anything from or by him) cathdhree in one, hermaphrodite, visible,
sensible to the touch, hearing, olfaction, tastealland finite, self-generatingly self-



manifested, and by means of the obstetrical hahtteart of physico-chemistry, glorified in
its body the moment it ascends; it can be usetirios infinite conveniences or usages and is
marvelously salutary to the microcosm and the n@@m in the catholic trinity. O thou, Son
of Perdition, assuredly leave the quicksilver ([223--- ydragyor) and all things with it,
whatever they may be, which have been preparebldsyds if elixirs. Thou are the type of the
sinner, not of the Saviour. Thou can and must tigeted, and thou cannot deliver. Thou art
the figure of the mediator who leads into errom and death and not that of he who is good
and rules truth, growth and life. He has ruledesund shall naturally and universally rule
over all natural things. He is the catholic somafure, the salt (know it) of saturn, fusible
according to its peculiar constitution, permanesmrgwhere and always in nature by itself;
and universal by its origin and virtue. Listen doedattentive: this salt is the very ancient
stone. It is a mystery! Whose kernel (nucleushithe decimal. Like the child Horus, remain
silent! May whoever understands understand. | Ispo&en. The Salt of Wisdom, not without
serious cause, has been adorned by the Wise Marmaihy nicknames; they have said
nothing was more useful in this world, besidesid &he sun. Study this!.

Before going further, we will take the liberty tags a remark of some importance to our
brothers and to men of good will. For it is oureintion to provide here the complement to
that which we have taught in a former b&ok

The most vested about traditional cabala, amongebtes, have probably been struck by the
relation existing between the way, the path drawihie hieroglyph which borrows the shape
of the number 4, and the mineral antimony or stiialearly signified by this topographic
word. The Greeks called native antimony oxysulphjt233-1] (stimmj), or [*233-2] (stibia)
means the path, the way which the investigator3$t3] ---stibeu3 or pilgrim travels on
during his voyage; it is the path he tramples ufodér([*233-4] --- steibg. These
considerations, based upon an exact correspondémemds have not escaped the old
masters or modern philosophers, who, backing themith their authority, have contributed
to this spread of unfortunate error, that commaimamny was the mysterious subject of the
art. Unfortunate misunderstanding, invincible obtagainst which hundreds of seekers
have run. From Artephius, who begins his tredtfevith these words: "Antimony comes
from parts of Saturn”, all the way to Philalethebp entitles on of his work&€xperiments on
the Preparation of Philosophical Mercury througtetStellated and Silvery Martial Regulus
of Antimony not forgetting Basil Valentine’s workKhe Triumphal Chariot of Antimongnd
Batsdorff's assertion dangerous because of hisdrnitpal positivism: the number of those
who have let themselves be caught in this crugeisraimply prodigious. The Middle Ages
saw puffers and archemists volatilize, without aesults, tons of mercury amalgamated with
stibiated gold. In the 18th century the learnedkeJean-Frederick Henckél admits in

this Treatise of Appropriatiohat, for a long time, he devoted himself to thesstly and
useless experiments. "Regulus of antimony"”, he, S&ysegarded as a means to unite
mercury to metals; here is the reason why, thelusgs no longer mercury and it is not yet a
perfect metal; it has ceased to be one and hasiiedhecome the other. However, | could
not pass over the fact in silence that | uselessiked, quite hard, to unite gold and mercury
more intimately by means of regulus of antimonyhdAvho knows if some good artists are
still today following the deplorable example of tmedieval spagyrists? Alas! Each one has
his idiosyncrasy, each one is attached to his ashebwhatever we may say will not prevail
against such a tenacious prejudice. All the sammegloty being above all to help those who
do not indulge in idle dreams and fantasy, we wilte for those only without worrying about
the others. Let us then recall that another simtylaf words would allow us to infer that the
philosophers’ stone could come from antimony. knswn that alchemists of the 14th



century called their universal medicikehl or Kohol, from the Arabic wordal cohol

meaning subtle powder, words which later took oaunlanguage the meaning of spirits (of
alcohol). It is said that in Arabic Kohl is the patized antimony oxysulfide with which
Muslim women used to dye their eyebrows black. &xemen used the same product which
was called: [*234-1]glatnopthalmo, large eye, because by using this artifice tbg@s
appear larger (Greek root [*234-2] phatus large, and [*234-3] --epthalmoseye). Here

are, one might think, suggestive relationships.dMdd certainly agree if we did not know
that not the slightest molecule of stibnite is & pathe platyopthalmon of the Greeks
(sublimed mercury sulfide), th€ohl of the Arabs and th€oholor Cohelof the Turks. The
last two, as a matter of fact, were obtained byctdeinations of a mixture of granulated tin
and gall nuts. Such is the chemical compositiothefKohl of oriental women, used by the
ancient alchemists as a term of comparison to tdechkecret preparation of their antimony. It
is the solar eye Egyptians called oudja, which atagare among the Masonic emblems,
surrounded by a halo, in the center of a triaff§leThis symbol offers the same meaning as
the letter G, seventh of the alphabet, initiallef tommon name of the Subject of the sages,
represented in the middle of a radiating star [N-Bgold, gur, galena, graphite, gabbro,
granite, gypsum, gneiss, garnet]. This matter tetrius’ Saturnine Antimony, Tollius’
regulus of antimony, and the true and only stibafiMlichael Maier and all the Adepts. As
for mineral stibnite, it possesses none of theiredwqualities, and whatever the manner in
which we want to treat it, neither the secret salver the philosophical mercury will ever be
obtained from it. If Basil Valentine gives philogogal mercury the nickname of pilgrim or
traveler ([*235-1] --stibeu3 ®®, because it must, says he, go through six celeitiies

before fixing its residence in the seventh; if Bleithes affirms it is our only path ([*235-2] ---
stibia), this is not sufficient to invoke that these meastclaimed to designate common
antimony as the regenerator of philosophical mgrClinis substance is too far from
perfection, from purity, and the acquired spirittyabf the humid root or metallic seed ---
which one could anyway not find on earth --- togeauinely useful to us. The antimony of
the sages, raw matter directly extracted from theeptis not properly mineral, and even less
metallic as Philalethéd” teaches us; but without partaking of these twestrzes it is
something between one and the other. It is notaregd however, because it is entirely
volatile; it is not spirit because it liquefiesdiknetal in fire. It is therefore a chaos which
stands in stead of mother to all metals”. It isrttetallic and mineral flower ([*235-3] ---
anthemoi, the first rose, black in truth, which has reneaimown here as a part of the
elementary chaos. From it, from this flower of flens (flos florum) we first draw our frost
([*235-4] --- stibg which is the spirit moving on the surface of tters and the white
ornament of the angels; reduced to this brightevigss, it is the mirror of the art, the torch
([*235-5] --- stilbe), the lamp or lanterfi®), the brightness of stars and splendor of the sun
(splendor soli} still, united to philosophical gold, it becontbe metallic planet Mercury
([*235-6] --- stilbonastey, the nest of the bird ([*235-7] -stibag, our Phoenix and its small
stone ([*235-8] --stia); finally it is the root, subject, or pivot (Latistipes, stirpsof the

Great Work and not common antimony. Know then,letd, so as to no longer err, that our
term of antimony, derived from the Greek [*235-9]antemon designates through a pun
familiar to philosophers, the ane-Tim8A, the guide which in the Bible leads the Jews & th
Fountain. It is the mythical Aliboron, [*236-1], hs® of the sun. One more word. You
probably know that in primitive language, Greekaladts used to substitute numbers for
certain consonants, for words whose common meahagwanted to veil under a hermetic
meaning. And so they used the epistimon ([*236-Ztagion®, Koppa, sampi, digamma
®4 to which they granted a conventional value. Taemes modified by this process formed
genuine cryptograms, although their form and tphesnunciation did not seem to have
undergone any alteration. Furthermore, the wortimamy, [*236-3],stimmj when it was



used to signify the hermetic subject, was alway#ew with the episemon ([*236-4],
equivalent of the consonants sigma and tau togettietten in this manner [*236-5] ---

simmij it is no longer the stibnite of mineralogistst mdeed a matter signed by nature, or
still better, a movement, a dynamism, or a vibrateosealed life ([*236-6 -simena) so as

to allow a man to identify it, a very peculiar sigare submitted to the rules of the number
six. In addition, a close term frequently used hompetic cabala for assonance, the word
[*236-7] --- epistemon indicates one who knows, armis informed of, one who is skilled
at. In Rabelais’ booRantagrue) one of the main characters, the man of sciesaslied
Epistemon. He is the seret artisan, the spiritntived enclosed in raw substance as translated
by the Greek epistemon, because the spirit catesivandedly perform and perfect the entire
work without any other help apart from elementairg. f

It would be easy for us to complete what we havwe aout the philosophical mercury and its
preparation, but it is not up to us to entirely eihthis important secret. The written teachings
should never go beyond that which the proselytesived once upon a time in the lesser
Mysteries of Agra. And if we willingly yield to thdifficult task of the ancient Hydranos, on
the other hand, the esoteric domain of the Greaudthn Mysteries is absolutely forbidden to
us. Because before they receive the supreme iaitighe Greek mystes swore on their life
and in the presence of the Hierophant to neveratewgything of the truths which would be
entrusted to them. We do not speak here to soraemouthy and tested disciples in the
shadow of a closed sanctuary before the divine éxdghe venerable Ceres --- black stone
imported from Pessinonte --- or o the sacred $&afed on the cubic block; we discourse at
the threshold of a temple under the peristyle arfdont of the crowd without exacting a
preliminary oath from our listeners. Confrontedwsuch adverse circumstances, how could
one be surprised to see us demonstrate prudena@ranchspection? True, we deplore the
fact that the initiatory institutions of Antiquityave forever disappeared and that a narrow
exotericism serves as a substitute for the opeit spthe Mysteries of yesteryears; for we
believe, along with the philosoph&?, "that it is more worthy of human nature and more
instructive to first admit the marvelous by tryitayextract from it what is true than to first
treat it as a lie or to canonize it as a miraclavoid explaining it". These are useless regrets.
Time, which destroys everything, has made a clessep of ancient civilization. What
remains of them today besides the historical testyrof their greatness and power,
memories buried in the depth of papyri or pioustfitemed from arid lands, peopled with
moving ruins? Alas! The last Mystagogues have tdkeir secret with them; and only to
God, Father of Light and dispenser of all truttes) e appeal for the grace of higher
revelations.

We take the liberty to give advice to sincere ittigadors, to the sons of science, on whose
behalf we are writing. Only divine illumination whring them the solution of the obscure
problem: where and how to obtain this mysterious ,gasnknown body, capable of animating
and fertilizing water, first element of metallictnee? The ideographic sculptures of Louis
d’Estissac stand mute about this essential pouttpbr duty being oriented toward respecting
the will of the Adepts, we shall limit our concamreport the obstacle by replacing it in the
context of practical work.

Before we examine the upper motifs, we must sijl @ word about the central shield, filled
with hieroglyphs, which we have just analyzed. T@nograph quoted from the castle of
Terre-Neuve which we think was written by the lstensieur Rochebrune, holds a rather
peculiar passage concerning these symbols. Theraaftier a brief description of the
fireplace adds: "It is one of the beautiful workstone executed by the decorators of Louis



d’Estissac. The shield placed under that of thelladrthis beautiful castle is decorated in its
center with the monogram of the master image caitvisrsurmounted with a four, symbolic
number, almost always coupled with all monogramart$ts, engravers, printers, or glass-
painters, etc. We are looking for the key to thidaus sign of the guilds”. Here is in truth, a
rather surprising thesis. It is possible that ithar occasionally encountered an initial in the
form of a four used to classify or identify certaorks of art. As for us who have noticed it
on many curious objects of clearly hermetic chanastic --- engravings, stained glass
windows, enameled objects, goldsmith’s works, €tove cannot admit that this number
might constitute a sign of the guilds. It does Inelbng to any of the coats of arms of the
corporation because in this case they would hagddowv the tools and insignias specific to
the given corporations. In the same way this blazamot be classified in the category of
revealing arms or that of marks of nobility, sirthe latter do not obey the heraldic rules and
since the former are deprived of image meaning;acheristic of visual riddles. On the other
hand, we know pertinently that the artists entrite Louis d’Estissac with the decoration of
his dwelling are totally forgotten; their names @anot been preserved. Could this gap
authorize the hypothesis of the personal mark airést while the same characters have a
very precise meaning are often found in alchenfarahulas? Further, how can we explain
the indifference of the learned symbolist scientts¢ Adept of Coulonges, before his work,
when, himself content with a very modest shieldabandons a field more spacious than his
own to the whims of his artisans? And what reasoul@vallow the organizer, the creator of
such a harmonious hermetic paradigm, so consigtiémpure doctrine, in its smallest details,
to tolerate the addition of foreign hieroglyphitghie latter were to be in glaring disagreement
with the rest of the work? We conclude that thedtlgpsis of any guild’s sign cannot by
supported. There is no example where the thougan @irtwork is concentrated in the very
signature of the artisan although this is the emade by a defective interpretation of the
analogy.

(1) The Greek word [*218-1ghom3, phonetic equivalent to the French word gnomeamse
clue, which is used to make a thing known, to ¢hasts to identify it. It is its distinctive sign.
[*218-2] (gnomon is also the sign indicating the movement of tine, $he hand of sundials

and our gnome. Meditate upon this; an importantetes hidden beneath this cabala.

(2) Clef du Grand Oeuvre ou Lettres du Sancelrien Togeau (Key to the Great Work, or
Letters from the Author from TourraipdParis, Cailleau, 1777, p. 65.

(3) Le Livre des Figures Hieroglyphiques (The Book @fréblyphic Figure$ by Nicolas
Flamel; inTrois Traitez de la Philosophie Naturelle (Threedtises of Natural Philosop)y
Paris, G. Marette, 1612.

(4) This woman says of herself in t8eng of Songsch. 1:5, "I am black but | am beautiful”.

(5) Longin, in the Passion of our Lord Jesus Chpkstys the same tole as St Michael and St
George; Cadmos, Perseus, Jason make a similargastong the pagans. He pierces with a
blow of his lance the side of Christ just as thiestal knights and the Greek heroes pierce
the dragon. This is a symbolic act whose positp@ieation to hermetic labor is pregnant
with fortunate consequences.



(6) This esoteric truth is wonderfully expressedha Hymn of the Christian Church:
The sun is hidden beneath the star,

The Orient in the setting sun;

The artisan is hidden in the work;

And through the help of grace,

He is given back and brought back

To his country.

(7) Fr. Noel:Dictionaire de la Fable ou Mythologie Greque, Lajiegyptienne, Celtique,
Persanne, etc. (Dictionary of the Fable or Greektih, Egyptian, Celtic, Persian,
Mythology); Paris, Le Normant, 1801.

(8) According to the Armenian version of t@®spel of Childhoodranslated by Paul Peeters,
Jesus during his sojourn in Egypt renews in thegaree of children of his age the miracle of
Moses: "And Jesus, having gotten up, stood amogm tnd with a stick he struck the rock
and at the same time a spring of abundant andialgdiovater sprung from this rock and he
gave it to them all to drink. This spring still ets today".

(9) Translator's Note: A snake and a dragon whievodir each other.

(10) Introitus apertus ad occlusum Regis palatj@p. cit., chap. 1V, I.

(11) Le Triomphe Hermetique. 71.

(12) This key was given to the neophytes in themmeny of the Crater ([*225-1kraterizo--
- root, [*225-2],krater, great cup, or fountain basin), which consecré#tedirst initiation in

the mysteries of the Dionysiac cult.

(13) Comment I'Esprit vient aux tables (How the Spir@n@ to Tablgs by a man who has
not lost his mind; Paris, New Library, 1854.

(14) Le Grand et Excellent Oeuvre des Sages (The GrehEacellent Work of the Sagédxy
Jacques Le Tesso8gecond Dialogue du Lyon Verd (Second Dialogueeofateen Liol Ch.
VI, ms. 17th century, Library of Lyon, # 971.

(15) Introitus apertus.; Ch. VI, 3, 4.

(16) We can see that the Adept s speaking of thpapation of the philosophical Mercury as
if it were the first of all; he purposefully omitise one which procures the universal solvent.
He assumes it is known and realized. He is acta@$cribing the first operation of the
second work. This is a commonly occurring philosoahartifice against we want to warn the
disciples of Hermes.

(17) "You will separate earth from fire subtle frév@avy, slowly with a lot of labor"; Hermes
Trismegistus in th&merald Tablet

(18) Mutus Liber see als@®lchimieby Canseliet, published by J.-J. Pauvert, p. 4&eqt

(19) J.F. HecnkelFlora Saturnisas; Paris, J.-T. Herissant, 1760, Ch. IV, p. 78.



(20) In theTwelve Keys of Philosopliy Basil Valentine, cf. above.

(21) "You must know that this solution and separatias never been described by any of the
ancient Sage Philosophers who have lived beforamdevho have known this Magistery.
And if they have spoken of it, it has been onlytlgh enigmas and symbols and not in an
open fashion”. Basil Valentingestamentum

(22) The artists who believed that the third warlkcomplete with a continuous coction
requiring no other help but a specific fire of elgaad constant temperature were badly
mistaken. The true coction is not accomplishedizhsa manner, and it is the last stumbling
block against which those who stumble, who aftagland painful efforts, have finally taken
possession of the philosophical mercury. A usefiikrcan correct them: the colors are not the
work of fire. They appear only by the will of theiat; they can only be observed through the
glass, that is in each coagulation stage. Butyamill be able to fully understand me?

(23) The father of the Greek Hermes was Zeus, th&ten God. And [*231-1]Zeus is close
to [*231-2] (Zeuxi3, a word which marks the action of joining, ungtjrassembling, marrying.

(24) Henri KhunrathAmpitheatre de I'eternelle sapiendearis, Chacornac, 1900, p. 156.

(25) FulcanelliLe Mystere des Cathedrales (The Mystery of thedtiagity; Paris, J.
Schemit, 1926.

(26) Le Livre Secret du Tres-Ancien Philosophe Artepliline Secret Book of the Very
Ancient Philosopher Artephiug Trois Traitez de la Philosophie Naturellaris, G.
Marette, 1612.

(27) J.F. HenckelOpuscules Mineralogiquesh. Ill, p. 404; Paris, Herissant, 1760.
(28) Translator’'s Note: As seen on the American awitar bill.

(29) Old engravings bearing the inscripticon peregrini(icon of the travelers) represent
hermetic Mercury in the image of a pilgrim climbiagharp and rocky path in a place filled
with rocks and precipices. Wearing a large flatheteans with one hand on a stick and holds
in the other a shield where are represented thasdithree stars. Sometimes young, alert,
and well dressed; sometimes old, tired, and miserak is always followed by a faithful dog
which seems to share his good or his bad fortune.

(30) Introitus apertus., Ch. 1l, 2.

(31) A pen and ink drawing made by the Adept Lihtauhis manuscript calleld Aurore
(Dawn)(Bibliotheque de I'Arsenal, # 3020, 17th centushpws us the soul of a crowned

king lying down, inert, on a large stone slab,ngsin the shape of a winged child towards a
lantern suspended in the midst of dark clouds. 8@ mention here for hermeticists what
Rabelais said about the trip to the land of thetéiamPeople, the Lanternois, which he had the
heroes of hi®antagruelaccomplish.

(32) Translator’'s Note: The antimony which sourikle Antimony and also in French like
Ane Timon or the donkey (named Timon, also the @grbearing the beam of a plough.



(33) Translator’'s Note: Episimon is like the sigatdhe end of the word. The numerical value
is 6.

(34) Translator’'s Note: Letters in ancient Greekvtoch letters were attributed.

(35) Comment I'Esprit vient aux Tablesp. cit., p. 25.

LOUIS D’ESTISSAC V

A Latin inscription covering the entire width ofetlentablature can be read above the
symbolic panels which were up to now the subjedufstudy. It is composed of three words
separated one from the other two pyrogenous vasesg the following epigraph:

NASCENDO QUOTIDIE MORIMUR®Y

In being born, we die every da serious thought of Seneca, the philosophesgxam
which we would hardly expect to find here.

Evidently, this profound albeit ethical truth, seeconflicting and without direct relation to

the surrounding symbolism. In the midst of hermetidblems what value could be attributed
to the severe exhortation, to have to meditatdheruhfortunate fate that life has in store for
us, on the implacable destiny which imposes deathumanity as the real goal of existence,
the walk to the sepulcher as the essential comdifdhe earthly sojourn, the coffin as the
raison d’etre for the crib? Could it be simply &ind us --- salutary distraction --- that is
useful to keep in mind the image of supreme aresednd uncertainties, the fear of the
troubling Unknown, necessary bridles to our passermd our aberration? Or else, by
incidentally provoking here an awakening of oursmausness inviting us to ponder, to
confront that which we fear most, did the learneghaizer of the building want to persuade

us of the vanity of our desires, of our hopeshefuiselessness of our efforts, of the emptiness
of our illusions? --- We do not believe so. Foregapressive, as rigorous, as the literal
meaning of the epigraph might be for the average, m#s certain that we must uncover
another one, adequate and conforming to the esistarbpf this masterly work. We think, in
fact, that the Latin axiom borrowed by Louis d’Esac from Nero’s stoical governor, was not
inappropriately put there. It is the only writteona written in theMutus Liber There is no
doubt of its significance and that it was placest¢hon purpose to teach what the image could
not translate.

A simple examination of the inscription shows tbathe three terms which contribute to
form it, two are preceded by a special sign, thedeguotidie and moimur. This sign, a little
lozenge, was called by the Greeks [*240+bhtibog from [*240-2] fembqg to be mistaken,
to go astray, to turn around. A deceptive meankejyl to lead astray, to turn around. A
deceptive meaning likely to lead us astray, is wegrly indicated. Two signs were used to
emphasize two meanings, ([*240-3]amphibolo3 in that diplomatic sentence. The same
character engraved before quotidie and morimuifiessthat these words remain invariable
and retain their ordinary meaning. Nascendo, orctimtrary, deprived of any clue, contains
another meaning. By using it as a gerund it invakigisout spelling modification, the idea of



production, of generation. We should no longer degidg born, but rather in order to produce
or in order to generate. Thus the mystery, fremfits matrix, gives away the hidden reason
for the amphibological axiom. And the superficiatrhula, reminding man of his mortal

origin is erased and disappears, now symbolisnrdigrely addresses the reader and teaches
him: in order to produce we die every day. The p&ref the hermetic child speak. Their
language is true; they actually die together ndg tmgive it being, but also to ensure the
growth and multiplication of the stone. The chédoorn from their death and feeds on their
corpses. We see how the alchemical meaning provas ¢juite expressive and enlightening.
Therefore Limojon de Saint-Didier states a primalttiuth when he affirms: "The stone of
the philosophers is born from the destruction af twadies”. We add that the philosophers’
stone --- or our mercury, its next matter --- soaborn from the fight, the mortification, and
the ruin of two opposite natures. Thus in the esslepperations of the art we always have
two principles producing a third one and the getn@nadepends upon a preliminary
decomposition of its agents. Furthermore, philoszgmercury itself, sole substance of the
Magistery can never yield anything unless it diesnents, and putrefies at the end of the
first stage of the Work. Finally, whether it is atter of obtaining the sulphur, the Elixir, or
the Medicine, we cannot transform one or the otlvbether in power or quantity as long as
we have not made them resume their mercurial staté,to the original rebis and as such
directed toward corruption. For there is a fundataldaw in hermetics expressed by the old
adageCorruptio unius est generatio alteri{f& Huginus a Barma tells us, in the chapter
about Hermetic Positiortd that: "Whoever does not know the means of destopthie bodies
does not know wither the means of producing thdttsewhere the same author teaches that
"if the mercury is not tincted it will not tinctAnd the philosophers’ mercury opens with the
color black, seal of its mortification, the chromsegeries of the philosophical spectrum. It is
its first tincture and it is also the first favolalelue of the technique, harbinger of success,
which sanctions the artisan’s mastery. "IndeeditesNicolas Flamel in thBook of
Hieroglyphic Figures"whoever does not see this blackness at the biegjrof his operation,
during the days of the stone, whatever other cdlermay see, he is totally failing the
magistery and he can no longer perfect it with thigos. For he is not working well of he is
not putrefying; all the more because if conseqyehi stone cannot take on a vegetative life
to grow and multiply". Further, the great Adeptassthat dissolving the compound and
liquefying it under the influence of fire provokée disintegration and liquefying it under the
influence of fire provokes the disintegration o thissembled parts whose black parts whose
black color is a sure proof. "Therefore", he sdifgs blackness and color clearly teaches that
in this beginning the matter and compound are laggnto rot and to dissolve the matter and
compound are beginning to rot and to dissolve anpowder tinier than the atoms of the Sun,
later transforming themselves into permanent watevious (4) philosophers call this
dissolution death, destruction, and perdition, heeahe natures change forms, Whence came
so many allegories about the dead, tombs, andd®grsl Others have called it Calcination,
Denudation, Separation, Trituration, Assation, neeahe compounds are changed and
reduced into very small pieces and parts. OthezduBtion into the first matter, Mollification,
Extraction, Commixtion, Liquefaction, ConversionElements, Subtiliation, Division,
Hunation, Impastation, and Distillation becausedbepounds are liquefied, reduced to seed,
mollified and circulated in a matrass, Others,sXlt, Putrefaction, Corruption, Cymmerian
Shadows, Abbyss, Hell, Dragons, generation, Ingi@sbmersion, Complexion, Conjunction,
and Impregnation, because the matter is black gndaus, the natures mix perfectly, and
mutually keep the ones from the others". A certmimber of authors --- Philalethes in
particular --- demonstrated the necessity, théyiof death and of mineral putrefaction by
using a simile drawn from wheatseed. They probgbhthe idea from the parable collected
in St John’s Gospel (12:24); the apostle thereindcribes these words of Christ: "Verily, |



say unto you, if the grain of wheat does not dierat has been thrown into the earth, it
remains alone, but when it is dead it bears muahi' fr

We believe to have sufficiently developed the sexreaning of the epigraphascendo
guotidie morimuy and demonstrated how this classical axiom, siylfused by Louis
d’Estissac throws a new light on the lapidary woftithe hermetic scientist.

(1) Morimur is an ancient form of Moriemur.
(2) The corruption of the one is the generatiothefother.
(3) Huginus a Barmd:e Regne de Saturne change en Siecle.d®taris, P. Derieu, 1780.

(4) Translator’s note: In the old meaning of spaynwvith their words.

LOUIS D’ESTISSAC VI

Of the symbolic fireplace, only the cornice is leftbe discussed. It is divided into six oblong
panels, ornamented with symmetrical motifs repedtedby two and it summarizes the
essential points of experimentation.

Two kidney-shaped shields occupy the angles anddbecave edge is stretched out in the
shape of a shell. Their field displays the imaga aiedusa head with its snake hair, out of
which two lightning bolts are flashing. These dre €émblems of the initial matters, one
ardent, igneous, figures by the Gorgon mask andhiging bolts; the other, aqueous and
cold, passive substance represented in the shapseat shell called Merelle by the
philosophers, from the Greek [*243-Ihéte) and [*243-2] €le), Mother of Light. The
mutual reaction of these primary elements --- watef fire --- yield common mercury, of
mixed quality, which is this igneous water or aquebre that we use as a solvent in the
preparation of the philosophers’ mercury.

After the shields, the bucranes indicate the twatifications marking the beginning of the
preliminary works: the first creates common mercamyg the second gives birth to the
hermetic rebis, These fleshless heads of the satar stand for human skulls and crossed
femurs, scattered bones or complete skeleton<béalical iconography; like these they are
called crow heads. It is the common epithet appbedecomposing matters, matters being
corrupted, which are characterized in the philosegihwork by an oily, greasy appearance, a
strong and disgusting odor, a viscous and stickylitimn, a quicksilver-like consistency, a
blue, violet or black coloration. You will notickdé bandlets connecting the bucrane’s horns;
they are crossed in the shape of an X, divinebaitei and first manifestation of light,
previously diffuse in the darkness of mineral earth

As for the philosophers’ mercury, whose elaboratsonever revealed, not even under the
hieroglyphics veil, we find nonetheless its imageone of the decorative shields adjacent to



the median acanthus. Two stars are engraved abevadon crescent, images of the mercury
duplex or Rebis that coction first transforms intioite, semi-fixed and fusible sulphur. Under
the action of the elementary fire, the operati®unmeed and pursued, leads to the great final
realizations, figures on the opposite shield by teses. These, as we know, mark the result
of the two, lesser and greater, magisteries, viédicine and red Stone, whose fleur de lys
below them, sanction the absolute truth. It isdige of perfect knowledge, the emblem of
Wisdom, the crown of the philosopher, the seal@éi&ce and Faith united with the double
spiritual and temporal power of Knighthood.

THE MAN OF THE WOODS

MYSTICAL HERALD OF THIERS

A picturesque county town of the Puy-le-Dome destrThiers offers a remarkable and very
elegant specimen of secular, 15th century architectt is the so-called house of the Man of
the Woods, a noggin building, reduced today tdfitiseand second floors only. Its surprising
preservation makes it precious to art enthusiastgedl as to dilettantes of the Middle Ages
(Plate XVII)

Four bays closed with ogee arches, with filleted sunspate ribs, open on the facade. Engaged
little columns with capitals composed of grotesquaesks which are covered with long-eared
head-dresses, separate them from one another ppdrsas many figurines sheltered under
light, delicate, and perforated canopies. On tineldevel, panels ornamented with
parchments correspond to the upper bays, but teddeepillars which form a perpendicular
edge exhibit devouring snouts of dragons by meé&nagutals.

The main character which serves as a sign foolldisiwelling is a character similar to the
one we have seen maneuvering a stump, on the cgorietree pillar of the manor of Lisieux.
Sculpted in the corresponding place with almoststree gestures, it seems to claim the same
tradition. We know nothing of him except that ittgey close to five centuries old and, since
it has been built, generations of Thiers inhabgdrave always seen him leaning against the
panel of his old dwelling. This large but rathediraentary wooden bas-relief with a naive
design whose age and weathering emphasize the ttaashcter, represents a tall hairy man,
dressed with skins transversely sewn togetheutside. Bare headed, he smiles, enigmatic,
somewhat distant; he leans on a long stick whigrdat its upper extremity the face of a
hooded and quite ugly old woman. His bare feet baaa lump formed of rough sinuosities
which cannot be identified due to the coarsenesxetution. Such is this man of the Woods
called by a local chronicler the Sphinx of Thi€flhe local people”, he writes, "are not
concerned about his origins, his gesture, or lesise. They only know one thing about him,
the name he bears in their memory, the wild andedeas name which they use to refer to
him and which perpetuates his memory throughouages. Foreigners and tourists are more
friendly and somewhat more curious. They stop leefom as before an object of value. They
examine at leisure the features of his physiognand/anatomy. They smell a history full of
local interest and perhaps of general interesty Tiuestion their guides. But these guides are



as ignorant and perhaps as mute as the local gmardf this solitary figure. And he avenges
himself on the ignorance of the ones and the sitypidl the others by keeping his secret".

People have wondered whether this image did noésept St Christopher facing the image
of the Child-Jesus that would have occupied theosipp and empty panel of the facade.
Beyond the fact that no one has any memory ofubgst which once upon a time hid the
nogging on the right --- if we even suppose thatight have existed --- one would still have
to admit that the pedestal bearing our hermit rhase represented waves. Nothing is less
certain than such hypothesis. Indeed, how couléxpéain his miraculous position on the
water --- on waters whose surface would be con¥exthermore, the very absence of Jesus
on the shoulder of the colossus justifies the estcluof a possible resemblance with St
Christopher. Even if we suppose that he could lasernated Offerus --- first personality of
the Christian Giant before his conversion --- st could not give any satisfying reason for
the monkey-like clothing which imprints its partiaufeatures on our sculpture. If the legend
asserts that the man who took Jesus across haeéoth a tree so as to fight against the
violence of the stream and the inexplicable headrw# his divine burden, nowhere is it
pointed out that this tree had any kind of effigyti any kind of distinctive mark. Now we
know too well the high conscience, the scrupuladeslity which medieval imagers conveyed
to the translation of their subjects to acceptwaiuation with such slight foundation.

The Man of the Woods, the result of a clearly tHdemut intent, necessarily expresses a
precise and powerful idea. We will agree that hdatoot have been created and placed there
without purpose, and that, from this standpoirg,diacorative concern seems only to
intervene on a secondary level. In our opinion, whas meant to be asserted, what this bas-
relief of Thiers clearly indicates, is that it dgsates the dwelling of an unknown alchemist. It
officially stamps the ancient philosopher’s dwadliand reveals its mystery. Its indisputable
hermetic individuality is completed and further drapized against the background of the
other accompanying figures. If they have neitherdaliber nor the expressive energy
appropriate to the subject, the little actors ef @reat Work are no less instructive to such an
extent that it would be quite difficult to solvestknigma if we did not compare these
symbolic characters among themselves. As for tiheecbmeaning of the Man of the Woods,

it is mostly focused on the old woman’s head atttipeof his rustic scepter. With a duenna
face, her skull bound by a hood, such appearsihét®plastic form, a version of our crazy
Mother. With the name people used to designata the times of the joyous parodies of the
Donkey Festival --- the high dignitaries and mastdrcertain secret institutions. The Dijon
Infantry or the Brotherhood of the Crazy Mothegraup of masked initiates, masked under
Rabelaisian appearance and committing Pantagkeskticentricities is the last example of it.
This mother of the insane, or crazy Mother is rieeothan the hermetic science itself, its
body of knowledge considered as a whole. As scipneédes whoever embraces it and
cultivates it with complete wisdom, consequently thll insane man sculpted on the facade of
the Thiers building is actually a wise man, asdané on Sapience, dry tree and the scepter of
the crazy Mother. This simple man with abundargheveled hair, and unkempt beard, this
man of nature whose traditional knowledge leadstbintespise the vain frivolity of the poor
insane people who think they are wise, stands aeddhoulders above other men, just as he
stands above the mound of stones which he trarnpigsrfoot?. He is the Enlightened one

for he has received the light spiritual enlightenim&ehind a mask of detached serenity, he
remains silent and protects his secret from coedeitquisitiveness and from the sterile
activity of the histrionic play-actors of the humeemedy. He, the silent one, represents for
us the myste of Antiquity (in Greek [*251-1] --- stes, head of the initiate’$), Greek



incarnation of the mystic or mysterious scienc%[t-2] ---musterion secret dogma,
esotericism)Plate XVIII) .

The Man of the Woods reveals yet another functart from his esoteric one demonstrating
what the alchemist should be: a learned man oflsisyrit, an attentive investigator of
nature, always attempting to imitate, just as tlemkey imitates maff. The other function
completes the first one. For the insane man, huredremblem of the children of Hermes,
still evokes mercury itself, unique and proper evatif the sages. About thastifex in opere-

-- process in operation --- that the hymn of thei€tian Church speak about, this artisan
hidden in the center of the work, capable of dawugrything with the external aid o the
alchemist. This mercury or insane man who is treolite master of the Work, the obscure
and never lazy worker, the secret agent and fdithrfd loyal servant of the philosopher. This
incessant collaboration of human foresight withuratactivity, this duality of effort
combined and directed toward the same goal is egpteby the great symbol of Thiers. As
for the means through which the philosophers’ mgrouakes itself known and can be
identified, we are now going to disclose it.

In an old almanac which, with the Clavicles of Sntm and the Secrets of the Great Albertus,
constituted once upon a time the greater partestientific body” of colporteurs, an
interesting woodcut is found among the platestilaigg the text. It represents a skeleton
surrounded with images meant to mark out the ptapetorrespondences "with the parts of
the body which are connected with it and underthde”. In the drawing, while the Sun
exhibits its radiant face, and the Moon its profiftewned with a crescent, Mercury appears in
the shape of a court jester. Head covered witlpiligem’s hood out of which prick up two
long ears ---just as the capitals which we haveatediout at the basis of the figurines --- he is
holding a caduceus instead of his jester’s badiblerder to avoid any misunderstanding, the
artist cared to write the name of each planet uitdgroper sign. It is, therefore, a genuine
symbolic formula, used in the middle ages for tbeteric translation of celestial Mercury and
quicksilver of the sages. Moreover, it sufficesgmember that the French wadu(once

upon a timdol) --- meaning crazy --- comes from the Ldttlies, bellows used to blow in
fires, to awaken the idea of the puffer, derogatpighet conferred on medieval spagyrists.
Later still in the 17th century, it is not infrequeo encounter in the caricatures of Jacques
Callot’s rivals, grotesque figures drawn in the bgtic spirit whose philosophical
manifestations we are now studying. We remembeawaidg representing a seated buffoon,
legs crossed and forming the sign X, and hidingrimkhis back a large bellows. We should
not be surprised that court jesters, among whoraraéliave remained famous, have a
hermetic origin. Their multicolored costumes, thatiange clothes --- they carried on their
belt a bladder which they called a lant&n-- their puns, their mystifications prove it, atp
with the rare prerogative which they shared withgsophers, namely, to utter very bold
truths with impunity. Finally, due to its ficklereand volatility, the mercury called the Crazy
Man of the Great Work, has it meaning confirmethi first card of the Tarot, called the
Joker, the Magician or sometimes the Alcheffilst

In addition, the Jester’s bauble which is positherattle ([***-253-1] ----krotalor) "),
amusement for toddlers and toy of all firstborssyat different from the caduceus. The two
attributes share an obvious analogy, although dliet dool’s bauble expresses, in addition,

the inborn simplicity possessed by children and skeence demands from sages. One and the
other are similar images. Momos and Hermes cagg#me instrument, revealing the sign of
mercury. Draw a circle on the upper extremity ekdtical line, add two horns to the circle

and you will have the graphic secret used by medigehemists to designate their mercurial



matter®. This diagram which rather faithfully reproducestbthe jester’s bauble and the
caduceus, was known in antiquity: it has been disc, engraved on a Punic monument in
Lulybee®. In the final analysis, the rattle or jester’s biuseems to be a caduceus whose
esotericism is clearer than that of the stick witlakes, whether surmounted by a winged
figure or not. Its name, (marotte in French) dintimel of merotte, little mother according to
some, the universal mother of Mary, according teer#, underlines the feminine nature and
the generating virtue of the hermetic mystery, rmoimd nourisher of our king.

The word caduceus is less evocative as it retaitisel Greek tongue the meaning of the
announcer. The words [*254-1kdrukeion and [*254-2] €aduceu}l both mean the herald or
public barter; only their common root [*253-XefuX for rooster (because the bird
announces sunrise and the dawn of light), expressesf the qualities of secret quicksilver.
For that reason the rooster, herald of the sunceasecrated to the God Mercury and appears
on our church steeples. If nothing in the bas-felid hiers reminds us of this bird, it cannot,
however, be denied that it is hidden in the worducaus, which our herald is holding in both
hands. For the stick, or scepter, which the heyadfficers bore was called caduceus just like
the stick of Hermes. It is further known that itsxmong the herald’s tasks to build as a sign
of victory or for happy events, commemorative moeuats called Montjoie --- Mounts of Joy
19 These were simple cairns or heaps of stonesMEmeof the Woods therefore, appears to
be both a representative of Mercury or nature’ejeand the mystical herald, marvelous
worker whose masterpiece raises on the cairn (Moudby), revealing sign of his material
victory. And if this king at arms, this triumpherefers his faun outfit to the opulent uniform
of the heralds, it is to demonstrate the straigih he was able to abide by, the indifference
which he manifests towards material goods and Wwodlbry.

Next to a subject of such noble bearing, the lttiaracters which accompany it have but a
very unobtrusive role; we would be wrong, neverhs) to neglect their study. No detail is
superfluous in hermetic iconography and these hemepositories of secrets, modest images
of ancestral thought, deserve to be questionedrachined with care. It is with less of an
ornamental aim than in the charitable intentioenbghten those who prove their interest for
them that they have been placed there. As for usave never regretted devoting too much
time and attention to the analysis of hieroglyphthis kind. Often they have brought us the
solution of the most abstruse problems and, irpthetice, the success which we were
seeking in vain without the help of their teaching.

The figures sculpted under their canopies and stggpby the jester’s sticks of the capitals
are five in number. Four among them bear the marftiiee philosopher, which they open to
show the different emblems of their duties. TheHest one from the Man of the Woods is
standing in a corner formed by the angle of a mogdethic style niche which shelters behind
its windows a little statue of the Virgin. A verginy man with a long beard holds in his left
hand a book and squeezes in his right hand thé shaflance or a fighting stick. These very
suggestive attributes clearly show in form the agtive and passive matters, whose mutual
reaction yields, at the end of the philosophegdsfj the first substance of the Work. Some
authors --- Nicolas Flamel and Basil Valentine arntggular --- have given to these elements
the conventional name of dragons; the celestigjaravhich they represent with wings
designates the volatile body, the terrestrial wesgldragon indicates the fixed body. "Of
these two dragons or metallic principles”, writéanfel ™%, "I have said in my Summary
mentioned above that the enemy would enflame bwiadisr the fire of his enemy and then if
we pay heed, one would see in the air a venomous faf a bad odor, worse in flame and in
poison than the envenomed head of a snake anBalby@onian dragon”. Generally when



they only speak of a dragon philosophers thinkefwolatile. They recommend to Kill it by
piercing it with the thrust o a lance; and thisrapien has become among them the subject of
numerous fables and various allegories. The agerdiied under several names of similar
esoteric value: Mars, Martha, Marcel, Michael, @eoretc., and these knights of the sacred
art, after a fierce fight which they always wingopn the flank of the mythical snake a large
wound out of which flows a dark, thick, and viscdisod?. Such is the secret truth which
proclaims, on his wooden throne, the secular henalde and silent, screwed in place on his
old dwelling.

The second character is more discreet and morevegsédne barely raises the flap of his coat,
but this gesture allows us to notice a large clds®sak that he is holding firmly against his
belt. We shall soon speak of him again.

After him comes a knight, energetic in his compeswho is clutching the hilt of his sword.
Necessary weapon that he will use to kill the éamihd flying lion or griffin, mercurial
hieroglyph we have studied on the manor of Lisiddere again is the emblematic statement
of an essential operation, that of the fixatiommarcury and of its partial mutation into fixed
sulphur. "The fixed blood of the red Lion", sayssB&alentine™®, on the subject, "is made

of the volatile blood of the green Lion becausey thiee both of the same nature”. Note here
that the version of the parable differs somewhanfthose used by authors to describe this
work; most if them indeed are content to repreti@atiuel of the knight and the lion as it can
be observed in the castle of Coucy (the tympanuthetlungeon gate) and on one of the bas-
reliefs of the golden Carroft” in Romorantin(Plate XIX).

Of the following figure we could not give an exaderpretation. It is unfortunately
mutilated, and we do not know what emblems it relitls hands, which are today broken.
Alone in the symbolic following of the Man of theoads, this haloed and meditative young
woman wearing a large open dress, takes on aylesidious character and could possibly
represent a virgin. In this case we would see ttierdnumanized hieroglyphic of our first
subject. But it is only a hypothesis and nothidgwas$ us to develop a discourse. We will
therefore skip this gracious motif regretting tiha incomplete in order to study the last of
the figures, the Pilgrim.

Our traveler, without doubt, has traveled for &eatong time; yet his smile tells how happy
and satisfied he is to have accomplished his vawhis empty bag, his pilgrim staff without
the calabash show us that this worthy son of theeAgne province no longer has to worry
about food and drink. Further, the shell attacloekiis hat, special sign of the pilgrims of St
James of Compostella, proves that he comes striaggtfrom Compostella. The tireless
pedestrian beings back the open book --- the bdoknad with beautiful images which

Flamel did not know how to explain --- which a ngrabus revelation allows him now to
translate and to put into action. This book, altffoquite common, and even though everyone
can easily acquire it, cannot be opened withoutipus revelation. God alone, through the
intercession of Monsieur St James, grants, ontiiddse whom he deems worthy, the essential
enlightenment. It is the Book of Revelation, whpsges are closed with seven seals, the
initiatory book presented to us by the characteharge of exposing the higher truths of
science. St James, disciple of the Savior, alwagpk it. With the calabash, the blessed staff
and the shell, he possesses the attributes negdéss#re hidden teachings of the pilgrims of
the Great Work. Here is the first secret, the oh&lwvthe philosophers do not reveal and
which they keep under the enigmatic expressioh@fath of St Jamés.



This pilgrimage, all alchemists must undertakeuFagjvely at least, for it is a symbolic
journey and whoever wants to gain from it, caneat/k the laboratory if only for a moment.
He must constantly watch the vase, the mattertlafire. He must day and night stay at the
Work. Compostella, emblematic city, is not on Sparground, but in the very earth of the
philosophical subject. Difficult, painful road fuf surprises and danger. Long and tiring road
by which the potential becomes realized and thelbotanifest! The sages have veiled this
delicate preparation of the first matter or commuarcury under the allegory of the
pilgrimage to the city of Compostella.

Our mercury, we believe it has been mentionedissgilgrim, this voyager to whom Michael
Maier has consecrated one of his best treafi8eBy using the dry path, represented by the
earthly road followed at first by our traveler, aren successfully but progressively exalt the
diffuse and latent virtue, transforming into adivihat which was only potential. The
operation is completed when, on the surface, apmeahining star, formed of rays emanating
from a single center, prototype of the great radesur gothic cathedrals. A sure sign that the
pilgrim has successfully reached the end of hst fiip. He has received the mystical blessing
of St James, confirmed by the luminous imprint \lhiadiated, it is said, above the tomb of
the apostle. The humble and common shell whichdne bn his hat turned into a shining star,
a halo of light. Pure matter whose hermetic staiseorates the perfection: it is now our
compost, the holy water of Compostella (Latin cosypeho has received, possesses --- and
stella, star) and the alabaster of the sages (alibagontraction of alabastrum, white star). It
is also the vase of perfumes, the vase of alab@steek [*260-1]---alabastron Latin
alabastrug and the newly blooming bud of the flower of wistlaosa hermetica, the
hermetic rose.

From Compostella the return can be made eithendgame path, following a different
itinerary or by the wet or maritime path, the onlgry the authors indicate in their writings. In
this case the pilgrim choosing the maritime rowdards under the leadership of an expert
pilot, a proven mediator captain capable of engpitie safety of the vessel during the entire
crossing. Such is the difficult part played by Bilte de 'Onde Viv&" because the sea is
full of reefs, and storms are frequent.

These suggestions help to understand the errominich many occultists have fallen by
taking literally the purely allegorical tales, vieih with the intention of teaching the ones what
ought to remain veiled for others. Albert Poisstboveed himself to fall into this strategem.
He believed that Nicolas Flamel, leaving Lady Pellenhis wife, his school, and his
manuscript illuminations, had truly accomplishedfoot and by the Spanish route, the vow
taken before the altar of St Jacques-la-Bouchbkiseparish church. We certify --- and you
can trust our honesty --- that Flamel never ledtdbllar where his furnaces burned. He who
knows what the pilgrims; staff, the calabash, dedshell of the hat of St James are, also
knows that we are telling the truth. By substitgtiimself to the materials and by following
the example of the internal agent the Great Adbpyed the rules of the philosophers’
discipline and followed the example of his predsoes. Rayond Lully tells us that he made,
in 1267, immediately after his conversion and atdge of 32 the pilgrimage to St James of
Compostella. All masters, therefore, have usedliegory; and these imaginary accounts
which the laymen understood as realities or ridiaaltales according to the meaning of the
versions, are precisely the ones where truth asgself with the most clarity. Basil Valentine
ends his first book which serves as an introdudiioineDouze Clef§Twelve Keysby an
escapade into Mount Olympus. There he has the ek, and each one of them beginning
with Saturn, gives his opinion, his advice, andlaixys his own influence on the process of



the Great Work. Bernard Trevisan says very fewgsiim forty pages; but the value of his
Livre de la Philosophie naturalle des metaux (Bonkhe Natural Philosophy of Metalss)in
the few pages composing in his famous ParabolalRgris in the few pages composing the
secret of the Work in approximately 15 lines in Bregme du Mercure Philosophé&Enigma

of the Philosophical Mercupyfound in theTraite du Ciel TerrestréTreatise of the Terrestial
Sky. One of the most highly considered alchemicadhaoks of the middle ageSpde de
Verite (Code of Truth)also calledrurba Philosophorumcontains an allegory where several
artists play the chemical drama of the Great Wor& very poignant scene animated by the
Spirit of Pythagoras. A classical and anonymouskvgenerally attributed to Trevisan, the
Songe Verd (The Green Dreaaxposes the practice under the traditional forrfithe

artisan transported during his sleep to a celestigh, peopled with unknown inhabitants
living amidst a marvelous flora. Each author chedke theme which pleases him most and
develops it according to his fantasy. The Cosmopodisumes the familiar dialogues of the
medieval period and is inspired by Jehan de Métthdviore modern, Cyliani hides the
preparation of mercury under the fiction of a nymyto guides and directs him in this labor.
As for Nicolas Flamel, he strays from the beatethgand time-honored fables; more original
if not clearer, he prefers to disguise himself urile features of the subject of the sages and
leaves to whoever can understand, this revealihgégumed autobiography.

All the effigies of Flamel represented him as guih. As such he figured on the porch of the
Church of St Jacques-la-Boucherie, and also th&t &enevieve-des-Ardents, and he had
himself painted in that same disguise on the Afdh@® Cemetary of the Innocert?. The
Dictionnaire Historique (The Historical Dictionarngf Louis Moreri mentions a painted
portrait of Nicolas Flamel which was seen exhibithe time of Borel --- about 1650 --- at
the house of Monsieur Ardres, a physician. Theeerathe Adept had donned the costume he
preferred above all. Unusual detail, "his hood whthree colors, black, white, red",
colorations of the three main stages of the WoskinBposing this symbolical formula on
sculptors and painters, the alchemist Flamel hedhtiddle class personality of Flamel the
writer, under that of St James the Great, hierdglyfpthe secret mercury. These images no
longer exist today, but we can still have a rathexct picture of what they looked like by the
statues of the apostle, carved at the same tinmeagterly work of the 14th century belonging
to the Abbey of Westminster shows us St Jameseadottith the mantle, a satchel by his side,
wearing a large hat ornamented with the shell. éldsin his left hand a closed book
protected by a cover forming a case. Alone, thgripil’s staff, on which he leaned with his
right hand, has disappear@ate XX).

The closed book, vivid symbol of the subject whidthemists use and take with them at the
beginning is the one which the second charactdreoman of the Woods is holding so
fervently. The book, signed with characters, wredables us to recognize it, to appreciate its
virtue, and its purpose. The famous manuscriptibham the Jew, of which Flamel takes
with him a copy of the images, is a work of the samature and similar quality. Thus fiction,
substituted for reality, takes shape and assegH ds the trip toward Compostella. We know
how much the Adept is stingy in giving informatiabout his trip which he accomplished at a
stretch, "And so in the same fashion", he is carttemrite *%, "I began my trip and | did so
well that | arrived at Mount Joy (the cairn) andnhat St James where with great devotion |
accomplished my vow". A description indeed redutettis simplest expression. No itinerary,
no incident, not the least indication about theation of the trip. At that time, the English
occupied the entire French territory: Flamel doatssay one word about it. A single
cabalistic term, Mount Joy (the cairn), that theepdobviously uses on purpose. It is the clue
to the blessed phase of the trip, long awaited lnoped for, where the book is finally



opened, the happy Mount Joy (the cairn) on whosengitishines the hermetic saF. The
matter has undergone a first preparation, the camupcksilver has turned into
philosophical

hydrargyrum, but we learn nothing more. The rodlb¥eed is knowingly kept secret.

The arrival in Compostella implies the acquisitafrthe star. But the philosophical subject is
yet too impure to undergo maturation. Our mercunghie progressively elevated to the
supreme degree of the required purity through i@sef sublimations requiring the help of a
special substance before it is partially coagulatémlliving sulphur. To initiate his reader to
these operations, Flamel tells us that a mercHaBoologne®® --- whom we identify with

the indispensable mediator --- put him in contaith\& Jewish rabbi, Master Canches, "a man
quite learned in the sublime sciences". Therefoue three characters have their respective
roles perfectly established. Flamel, we have saptesents the philosophical mercury; his
very name speaks like a pseudonym chosen on purdas#as, in Greek [*265-1]

(Nicolaug, means conqueror of the stone (from [*265¢2ke, victory, and [*265-3] --1aos
stone, rock). Flamel is close to the Latin Flamftzane or fire, expressing the igneous and
coagulating virtue the prepared matter possessagua enabling it to fight against the
fieriness of fire, to feed from it and to triumpben it. During the sublimation, the merchant
acts as an intermediaf’?, which requires a violent fire. In this case, [528] --- emporos
merchant, is put in for [*265-5] -empurosthat which is worked on by means of fire. It is
our secret fire, called lunatic Vulcan by authoifbe Ancient War of the Knightslaster
Canches, whom Flamel introduces as his initiatquresses the white sulphur, principle of
coagulation and dessication. The name comes frersthek [*265-6] --kagkanosfor dry,
arid, from the root [*265-7] --kagkaing meaning to heat up, to dry up, words whose
meaning expresses the styptic quality which theiéats attributed to the sulphur of the
philosophers. The esotericism is complete by thenlaord Candens, which indicates that
which is white, of a pure, shining white obtainegdfioe, that which is fiery and burning. One
could not, with one word, better characterize sutgrom a physico-chemical standpoint, or
the Initiate or Cathar from a philosophical standpo

Flamel and master Canches, united by an indedttedtiendship, are not about to travel
together. The mercury, sublimated, manifests xsdipart, and the sulphurous basis marks
the first stage of coagulation. The intermediarghandoned or disappears: he will no longer
be mentioned. The three are now reduced to twauphur and mercury --- and realize what
is commonly called the philosophical amalgam, sergilemical combination not yet radical.
Here intervenes the coction, an operation whogdeisa® ensure the newly formed compost
with an indissoluble and irreducible union of itesraents, and their complete transformation
into fixed red sulphur, medicine of the first or@acording to Geber.

The two friends agree to return by sea insteadsoiguthe terrestrial route. Flamel does not
tell us the reasons for this decision, which hepgyrsubmits to the appreciation of the
researchers. Be that as it may, the second pé#redfip is long, dangerous, uncertain, and
vain, says an anonymous author, if the least siijos into it. Indeed, in our opinion, the dry
path would be preferable, but we have no choicéa@iywarns his reader that he describes
the wet way, full of difficulties and surprises,lpiby duty. Our Adept deems the same, and
we must respect his will. It is notorious that aagrnumber of inexperienced sailors,
underwent shipwrecks during their first crossinge@®nust always carefully watch the ship’s
orientation, maneuver with prudence, watch outliergusts of wind, foresee the storm, be
constantly on the alert, avoid the abyss of Changlahd the reef of Scylla, fight unceasingly,
night and day, against the roughness of the sediréct the hermetic ship is not a small task,



and master Canches, whom we suspect to have deeamu conductor for the Argonaut
Flamel, must have been very skilled in the magerch also is the case with sulphur which
energetically resists the assaults, the detersiieence of mercurial humidity, but which
eventually is vanquished and dies under its bldwsinks to his companion, Flamel was able
to disembark, safe and sound, in Orle&fiswhere the sea voyage was to naturally and
symbolically end. Unfortunately, barely on soliebgnd, Canches, the good guide, dies,
victim of great vomitings from which he had suffém@n the waters. His grieving friend has
him buried in the church of Sainte-Croix, Holy Gs&8 and returns home alone, but
instructed, and happy to have attained the endsadésires.

The vomitings of sulphur are the best clues oflissolution and mortification. Arrived at this
stage, the Great Work, on the surface, takes oagpearance of a fat soup sprinkled with
pepperjbrodium saginatum piperatupsay the texts. From then on, the mercury blackens
more and more each day and its consistency becgyngsy, and then pasty. When the
blackness reaches its maximum intensity, the padtei of the elements is accomplished
and their union realized; everything appears finnthie vase until the solid mass cracks, chips,
crumbles, and is finally reduced to an amorphowgdaw, black as coal. You will then see",
writes Philalethe&€®, a remarkable black color and the entire earthbeildried up. The
death of the compound took place. The winds ceadalhthings come to rest. It is the great
eclipse of the sun and of the moon; no luminarme$ion the earth any longer, and the sea
disappears". Thus we understand why Flamel retagedeath of his friend; why the latter,
having undergone the dislocation of its parts lspi of crucifixion, had his tomb placed
under the invocation and sign of the Holy CrossaWWie understand less is the funeral
eulogy, rather paradoxical, pronounced by our Adepbehalf of the rabbi: "May God have
his soul", he cries out, "for he died a good Chaist He probably had only in mind the
fictitious torture endured by his philosophical quanion.

Such are, studied in the very sequence of the atcthe relationships --- too eloquent to be
more coincidences --- which have contributed tald&h our conviction. These unusual and
precise concordances demonstrate that the pilggroa§lamel is a pure allegory, a very
skillful and very ingenious fiction of the alcheraidabor which the charitable and to which
the learned man devoted himself. What remains sdw speak of the mysterious work, of
the Liber which was the initial cause of the imagjintrip, and to say which esoteric truths it
is entrusted to reveal.

In spite of certain book-lovers’ opinions, we ca¥ehat it has always been impossible for us
to believe in the reality of the Book of Abrahane thew, nor in what its fortunate owner
relates in higsigures Hieroglyphiquedn our opinion, this famous manuscript, as unkn@as

it impossible to find, seems to be nothing morethaother invention of the great Adept,
destined, like the preceding one, to instruct tiseigles of Hermes. It is a summary of the
characteristics which distinguish the primal mattethe Work, as well as the properties it
acquires during preparation. About this topic, wk @nter into some measure of detail
appropriately chosen to justify our thesis andrvgle useful indications to enthusiasts of
the sacred art. Faithful to the rule we have imgag®on ourselves, we shall limit our
explanation to important points of the practicechyefully avoiding substituting new figures
for those that we have unveiled. We teach cerfrmsitive and genuine things, things seen by
our own eyes, a thousand times touched by our haimd®rely described, so as to direct
anew those onto the simple and natural path whe bared and who have been abused.



The legendary work of Abraham is only known to yghe description which Nicolas Flamel
left in his famous treatis®”. Our bibliographical documentation is limited kistsole
narration, which includes an alleged copy of the.ti

According to the testimony of Albert Poiss6fi, Cardinal Richelieu would have had it in his
possession; he buttresses hypothesis by the saitztire papers of a certain Monsieur
Dubois, hanged after having been tortured, accaumnightly or wrongly, to have bee
Flamel's last descendafit. Nevertheless, nothing proves that Dubois inhetite unusual
manuscript, and even less proves that Richeliegedet, since the book was never mentioned
anywhere since Flamel's death. Sometimes, it & B0-called copies of thgook of
Abrahamare seen here and there on the market. These,boaksy small number, have no
relationship among themselves, and are spreadaoiesv private libraries. The ones that we
know are nothing more than attempts at reconstmetfter Flamel. In all of them, we find
the title in French very exactly reproduced andfaoning to the translation of the
Hieroglyphic Figures, but it entitles versions sibedent and above all so removed from
Hermetic principles, that they reveal ipso facteitisophistic origin. Flamel exalts the clarity
of the text, "written in beautiful and very understiable Latin", to the extent that he takes
legal cognizance of it and refuse to transmit daest excerpt to posterity. As a consequence,
no correlation can exist between the alleged caigamd the apocryphal copies we mention.
As for the pictures which would have illustrateé thiork in question, they also have been
done according to Flamel's descriptions. Drawn paidted in the 17th century, they are
actually part of the French alchemical collectidithe Bibliotheque de I'’Arsenéi®.

As a summary, for the text as well as for the pegyuone must simply be content to respect,
in these attempts at reconstitution, the littl@infation given by Flamel; everything else is
pure invention. Finally, since no bibliographer leasr been able to discover the original, and
since we are not materially able to correlate tdept’'s account, we are forced to conclude
that it is a nonexistent and fictitious work.

Anyway, surprises lie in store for us in the anglys$ Nicolas Flamel’s text. First, here is the
excerpt from thédieroglyphic Figuresnvhich contributed to spread among alchemists and
bibliophiles. The quasi-certainty of the realitytbé book attributed to Abraham the Jew.
"And so I, Nicolas Flamel, writer, thus after theath of my parents, earned my living in the
Art of Writing, drawing up Inventories, and all thecounting work for tutors and those not of
legal age, | came upon a book which was goldeheraild, and quite wide for the sum of
two florins; it was not made out of paper or pareminas others are, but it was made out of
fine-laminated copper, entirely engraved with sgeatetters and figures; as for me, | think
that they might have been Greek characters or samitar ancient language. Since | did not
know how to read them and since | knew quite welt they were not Latin or Gallic letters
or numbers, for | understand a little of both. Asthe inside, the bark pages were engraved
with a very great workmanship, written with an gtiletto, in very beautiful and very clear
Roman letters which were colored. It containedh®&s 7 signets"...

Do we even need to mention the strangeness of lacemistituted of such elements? Its
originality borders on the bizarre, even the exdgant. The book, very large, resembles in
this manner Italian-style picture books containiegroductions of landscapes, architecture,
etc., prints ordinarily presented in landscape #itrit is, we are told, golden, although its
cover is of copper, which is not very clear. Lgyass over this detail. The pages are made of
the bark of young shrubby trees; Flamel probablgte/#o indicate papyrus, which would

give the book a respectable antiquity; but theskdanstead of having been written or



painted on directly, are engraved with an iroretttl before their coloration. We no longer
understand. How could the narrator know that thettt which would have been used by
Abraham was made out of steel rather than woodawy? It is for us an enigma as
indecipherable as this other: the legendary ralbtenin Latin a treatise dedicated to his
fellow Jews. Why did he use Latin, the common ddierlanguage in the Middle Ages? By
using the Hebrew tongue, which was less widespretitese days, he could have avoided
casting the anathema, and shouting out Maranathlh tttose who tried study it. Finally, in
spite of Flamel’s affirmations, this old manusciigid just been written --- one cannot think
of everything --- when he acquired it. In fact, Abam says he only want to reveal his secrets
SO as to come to the help of the sons of Israesgpated at that same period when the future
Adept was reading his text: "To the Jewish peombudsed in the Gallic countries by the
wrath of God, Salut, cries out the Levite, pringeest and Hebrew astrologer at the
beginning of his book.

And so, the great master Abraham, doctor and blgrael, reveals himself, if we take him
literally, to be a bona fide mystifier and his woftaudulently archaic, to have no
authenticity, as if it were unable to hold throwghical examination. However, if we consider
that the book and the author never had any othstegice except in Nicolas Flamel’s fertile
imagination, we must think that all these thingsdserse, so unusual, hold a mysterious
meaning important to discover.

Let us begin the analysis with the presumed aushtre fictitious book. Who is this
Abaham? The Patriarch par excellence, in Greek(*PJ/--- patriarches is the fist author of
the family, from the roots [*270-2] -pater, father, and [*270-3] --arce, beginning,

principle, origin, source, foundation. The LatimmaAbraham, which the Bible gives to the
venerable ancestor of the Hebrews, means Fatleemuoifititude. He is therefore the first
author of created things, the source of all thegdion earth, the unique primordial substance
whose different specifications inhabit the threggkioms of naturelhe Book of Abrahars
consequently thBook of the Principleand since this book is devoted, according to Elam

to alchemy, that part of science which studieseti@ution of mineral bodies, we learn that it
deals with the original metallic matter, basis &mehdation of the sacred art.

Flamel buys this book for the sum of two florind)igh means the total price of the materials
and combustibles necessary for the work was vatigado florins in the 14th century. The
raw material alone, in sufficient quantity, was thosbout 10 sols. Philalethes, who wrote his
treatise of théntroitusin 1645, brings the total cost to three florindnd so", he says, "you
will see that the Work, in its essential materialgl not exceed the price of three ducats or
three ggllc)l florins. Further, the expense of makimngwater barely exceeds two crowns per
pound™~.

The volume, golden, rather old and quite wide, mesles ordinary books in no way; probably
because it is made and composed of another mafEnialgilding which covers it gives it a
metallic appearance. And if the Adept affirms tiha old, it is only to establish the high
antiquity of the hermetic subject. "I will thereosay”, asserts an anonymous autffyr'that
the matter from which the stone of the philosoplemade was immediately made when
man was first created, and its name is philosopkadh... But no one knows it, except the
true philosophers, who are the children of the AMthough this misunderstood book is very
common, it includes many things and contains soreatdidden truths. Flamel is therefore
right to say that it is wide; largus in Latin meaisindant, rich, copious, a word derived from
the Greek [*271-1] --fa, considerable, much, and [*271-2] ergon thing. Furthermore, the



Greek [*271-3] --platus,large, also means in common use, widespread kweWn,
exposed to all eyes. There is no better way tonddhe universality of the subject of the
sages.

Pursuing his description, our writer believes tbelbof Abraham to be made of the rolled
bark of young shrubby trees, at least so it seexmédn. Flamel is not very assertive about
this point, and for good reason: he knows very Welt besides a few very rare exceptions,
for the past three centuries, medieval parchmeshblean substituted for Egyptian papyrus
3). And, although we cannot paraphrase this lacarpcession, we must recognize that there
the author speaks very clearly. A shrub is a ydoeg, just a s a mineral is a young metal.
The bark of ganque which serves to envelop thieminallows man to identify it with
certainty, owing to the external characteristidsais taken on. We have already emphasized
the name given by the Ancients to their matter Whiey called liber, the book. Further, the
mineral presents a specific configuration; the tajise laminae forming its texture are, as in
mica, superposed in the manner of the pages obk litoowed to its external appearance the
epithet of leprous and that of Dragon covered withles, because its matrix is scaly,
unpleasant and coarse to the touch. A simple mkadvice about this remark: preferably
choose samples whose scales are the largest ambgtelefined.

"Its cover was made out of fine laminated coppetiyely engraved with strange letters or
figures".

The ore often takes on a pale coloration like hressetimes reddish like copper; in any
case, its scales seem covered with intertwine@iments having the appearance of bizarre
varied and ill-defined signs or characters. Weech#ittention earlier to the obvious
contradiction existing between the golden bookigsmdopper binding, for it cannot describe
here its internal structure. Likely the Adept watatsttract our attention, on the one hand, to
the metallic specification of the substance figungdis book, and on the other hand, to the
faculty possessed by this mineral to partially $rante itself into gold. This curious property
is indicated by Philalethes in HBommentary on the Epistle of Riplegdressed to King
Edward IV. "Without using the transmutative elixisays the author speaking of our subject,
"l can easily extract the gold and silver it contaiwhich can be attested by those who have
seen it as well as I". This operation is not advisabecause it takes away any work value;
but we can assert that the philosophical mattéy trontains the gold of the sages, imperfect,
white and crude gold, vile compared to preciousamget much higher to gold even when we
only consider the Hermetic labor. In spite of itsrible copper cover with engraved scales,
the book of Abraham the Jew, is indeed a golderk aad it is the famous little book of fine
gold of which Bernard de Trevisan speaks in hiaBlar Further, it seems that Nicolas
Flamel understood the confusion that could resuihé reader’'s mind from this duality of
meaning when he writes in the same treatise: "Magme blame me if he doesn’t easily
understand me, for he will be more blameworthy thas he has not been initiated into these
sacred and secret interpretations of the first ayemch is the key opening of all sciences),
nevertheless he wants to understand the most sdstteptions of the most envictdd
philosophers, which are only written for those vati@ady know these principles, principles
which can never be found in any book".

Finally, the author of thei§ures Hieroglyphiquesoncludes his description by saying: "As
for the inside, the bark pages were engraved wgteat workmanship, written with an iron
stiletto”.



Here he no longer described the physical appearanteather the preparation of the same
subject. To reveal a secret of this magnitude hrsdsignificance could be to overstep the
limits which are imposed on us. Therefore, we shatlattempt to comment in clear
language, as we have done up to now, on the amisgared rather allegorical sentence of
Flamel. We will merely attract your attention oimsthion stiletto, whose secret property
changes the intimate nature of our Magnesia, seggrarders, purifies and assembles the
elements of the mineral chaos. To successfullyoperthis operation, one must know the
affinities of things, have a lot of skill, and pamin a lot of work, as the Adept leaves us to
understand. However, so as to provide some hdlpetartist in the resolution of this
difficulty, we would like to point out to him thaif) the primitive language, which is archaic
Greek, all words containing the dipthong [*** 273{&r) must be taken into consideration.
[*** 273-2] (er) has remained, in phonetic Cabala, the sound ssimre dedicated to the
active light, to the incarnated spirit, to the ni@si or hidden corporeal fire. [*** 273-2g(),
contraction of [*** 273-3] €-ar), is the birth of the light, springtime and mormgitbeginning,
dawn. Through the vibration of atmospheric airdhek waves emanate from the sun and
become luminous. Air --- in Greek [*** 273-44€r1) --- is the support, the vehicle of light.
Through the vibration of atmospheric air the dadveas emanate from the sun and become
luminous. Ether or the sky ([*** 273-4] -aiter) is the chosen place, the abode of pure light.
Among metallic bodies, the one containing the hsgjipeoportion of fire, or latent light, is
iron ([*** 273-5] --- siderog. The ease with which internal fire, through shockriction, can
fly out in the form of brilliant sparks is well kam. It is important to communicate this active
fire to the passive subject: only it has the powwanodify its cold and sterile complexion by
rendering it fiery and prolific. The sages calyjieen lion, wild and ferocious lion ---
cabalistically [***-273-6] ---leon pher®® --- which is rather suggestive so as to dispense
from insisting any further.

In a previous work while describing a bas-relienfrthe basement of Notre-Dame de Paris
®%\we have pointed out the relentless fight whichhbeies, placed in contact, engage in.
Another translation of the hermetic combat existshe fagade of a wooden house, built in
the 15th century at la Ferte-Bernard (Sarthe). &lagain we find the jester, the man with a
tree trunk, the pilgrim, familiar images which seembe part of a formula applied towards
the end of the Middle Ages to the decoration ofrttaest dwellings of unpretentious
alchemists. We also see the Adept in prayer asagdlhe mermaid, emblem if united and
pacified natures, whose meaning has been commapttelsewhere. That which especially
interests us --- because the subject is directipeoted to our analysis --- are the two angry,
distorted and grimacing marmosets sculpted onvibbeoutside supports of the cornice on the
third floor (Plate XXI and Plate XXII). Too far removed from each other to be able toecom
to grips, they attempt to satisfy their native ai@m for each other by throwing stones. These
grotesque figures have the same hermetic meanitigagsf the children on the porch of
Notre-Dame. They attack each other with frenzytapt stone one other. While in the
cathedral of Paris the indication of the oppostalencies is given by the different gender of
the young fighters, it is only the aggressive cbimaof the figures which appears on the
Sarthe dwelling. Two men, of similar appearance @slume, express, one, the mineral
body, and two, the other the metallic body. Thitemal similitude further reconciles fiction
with physical reality, but resolutely deviates fromerative esotericism.

If the reader has understood what we wish to teaehyill find without difficulty in these
diverse symbolic expressions of the combat of weertatures the secret materials whose
reciprocal destruction opens the first door towloek. These bodies are Nicolas Flamel’s two



dragons, Basil Valentine’s eagle and lion, andddiihes and the Cosmopolite’s magnet and
steel.

As for the operation by which the artist insert®ithe philosophical subject the igneous agent
which is its animator, the Ancients have descritbeahder the allegory of the fight of the

eagle and the lion, or of the two natures, onetile]ahe other fixed. The Church has veiled it
in the dogma, entirely spiritual and rigorouslyetrof the Visitation. At the end of this

artifice, the book, opened, shows its engraved leakes. It then appears, to the eyes’
astonishment and the soul’s joy, covered with adbié signs which manifest its

constitutional change.

Bow down, Magi o the Orient, and you, Doctors & ttaw; bow your forehead, sovereign
princes o the Persians, of the Arabs and of Indiatch, adore and be silent, for you could
never understand. This is the divine Work, supemnahtineffable, whose mystery no mortal
will ever penetrate, In the nocturnal, silent aee firmament shines one single star, an
enormous heavenly body, resplendent, composed thieatelestial stars, your luminous
guide and the torch of universal Wisdom. See: tingivvand Jesus are resting, calm and
serene under the palm tree of Egypt. A new sudiatas the center of the center of the
wicker basket which the cystophores of Bacchusptlestesses of Isis, the Ichthus of the
Christian catacombs bore once upon a time. Theeahprophecy is at last realized. Oh
miracle! God, master of the Universe, incarnatesskif for the salvation of the world and is
born on men’s earth in the frail form of a verylditchild.

(1) Remark in passing, that the piled-up stonesoare fissured rocks are indeed reproduced
here and not waters. We find the obvious proohdf in a subject of the 16th century located
in the same region: the bas-relief of Adam and &wdontferrand (Puy-le-Dome). On it we
notice our first parents, tempted by the human-béathake, curled around the Tree of
Paradise. The ground of this beautiful compositsineated in the same fashion and the tree
of life develops its roots around a pile in all wasymilar to the one on top of which the Man
of the Woods is standing.

(2) [*** 251-1] (musteshas for root [*** 251-3] (hug to be silent, to conceal, from which
comes the old French word musser which corresptuntte Picard word mucher, to hide, to
dissimulate.

(3) This is the reason for the appearance of bighitig and his local name.
(4) Le Grand Calendrier ou Compost des Bergertyons, Louys Odin, 1633.

(5) Translator’s Note: Origin of the French sayftmmistake bladders with lanterns”, whose
analog in English is: "to believe that the moomede of green cheese".

(6) Some occultists place the Jester or the Alckeas the last of the 21 cards of the deck,
that is to say, after the card The World and given the highest value. Such an order would
be without any great consequence --- the Jesténdpao number, being out of the sequences
--- if we did not know that the tarot, completeroiglyph of the Great Work contained the 21
operations or stages through which the philosopegicury must pass before it reaches the
final perfection of the Elixir. Since the work oesiprecisely thanks to the jester or the



prepared mercury submitted to the will of the opmrat seems logical to us to name the
artisans before the phenomena which must be borm tineir collaboration.

(7) In Greek [*** 253-1] ---krotalon rattle, corresponds to our crotale, or rattlekepand
we know that, in the hermetic science, all snakesheeroglyphs of the mercury of the sages.

(8) It is only in the 16th century that a crossiray was added to the original vertical line so
as to represent the cross, image of death andreeson.

(9) Philippe BergerRevue Archaeologique (Archaeological Revijedypril 1884.

(10) Translator’'s Note: Montjoie is the name therfeéh gave to cairns or heaps of stone and it
can translate as mounds of joy or my joy or moohisy as all these interpretations sound
the same in French.

(11) Le Livre des Figures Hieroglyphiquesp cit.

(12) The myth of the dragon and of the knight whiacks it, plays an important role in the
heroic or popular legends as well as in the mythie® of all people. The Scandinavian tales
as well as the Asian ones describe to us theseiexdh the middle ages the knight Gozon,
the knight of Belzunce, St Romain, etc., fight &iibthe dragon. The Chinese fable is closer
to reality. It tells us of the famous alchemist ttagin, ranked among the gods for having
discovered the philosophers’ stone; he had killedraible dragon which ravaged the country
and he had attached the corpse of this monstdreotop of a pillar, "which can still be seen
today", says the legend. After which the alchemess raised to the sky.

(13) Les Douze Clefs de Philosophop. cit. II, p. 140.

(14) The golden Square House (Carroir), a dweltihgyood, built in the 15th century has a
ground floor of which only the structure remainsl angabled attic, added later. Houses, just
like books and men, often have a strange destinyurfortunate fate caused this beautiful
mansion to lose its corner towers. Built at therséction of two streets, it forms a cut-off
corner, and we know how medieval builders coul@ tatvantage of such a layout, by
beveling edges, by rounding off the lateral jutsirng the corbelled parts with turrets,
barizans, and watchtowers. We can assume thagdlden square house, if we judge by the
elongated shapes of its corner pillars in an oygla@ib position, must have looked like the
harmonious and original type of building which Wwagored by medieval esthetics.
Unfortunately nothing remains of it except somdstad corbels, crude, half-worm-eaten,
miserable bony extensions, fleshless patella obaden skeleton.

(15) Thus it is still called the Milky Way. The Gale mythologists tell us that the gods walked
this Way to go to the Palace of Zeus and that #reds also used it to enter into Mount
Olympus. The path of St James is the starry roazkssible to the elect ones, to the brave,
knowledgeable, and persevering mortals.

(16) Viatoroum:Hoc est de Montibus Planetarum septem seu metatidRouen, Hean
Berthelin, 1651.

(17) Pilot of the Live Wavenhich is the title of an alchemical work by MatimuEyquem,
Esquire of Marineau published by Jean d’Houry, PE8igS.



(18) Translator’'s Note: Author of tHeRoman de la Rose.
(19) Translator’'s Note: A cemetery for lost childneho died in Paris.

(20) In other words, in the disguise of a pilgrime; had himself later represented at the
Charnal house of the Innocents wearing the sangeiidis.

(21) The legend of St James told by Albert Poissontains the same symbolic truth. "In 835
Theodomir, bishop of Iria, was told by a mountaedter that, on a wooded hill some

distance west of Mt Pedrose, one could see at aigbft slightly bluish star with marvelous
shining quality above the same place. Theodomirtwth his entire clergy to this hill; they
searched in the indicated place and they foundnmakble coffin a perfectly preserved body,
which certain clues proved to be that of the app&t James". The present cathedral, destined
to replace the early primitive church, destroyedh®yArabs in 997, was built in 1082.

(22) Boulogne presents some analogy with the Gfég&R65-7] (boulaiog, the one who
presides over councils. Diana was nicknamed [**5-833 (boulaig), goddess of good advice.

(23) [*** 265-9] (mesite} root [*** 265-10] (meso} that which is in the middle, which
stands between two extremes. It is our Messiahiwltite Work fulfills the mediator’s
function of Christ between the Creator and his tcrea between God and man.

(24) Orleans, French town; the name sounds likégams", which in old French means "gold
is here", or "there is gold her".

(25) Similar to that of Christ, the passion, thetyrdlom of sulphur which dies to redeem its
metallic brothers, ends with the redemptive cross.

(26) Introitus apertus ad oclusum Ragis palatiup cit., XX, 6.

(27) Nicolas FlameltLe Livre des Figures Hieroglyphiqudsanslated from Latin to French
by P. Arnauld inThree Treatises of Natural PhilosopiBairs, G. Marette, 1612.

(28) Albert Poisson’Alchimie au XIVe siecle. Nicolas Flamel (Alchemyhe 14th Century
--- Nicolas Flamel) Paris, Chacornac, 1893.

(29) Flamel died on March 22, 1418, holiday for ttaglitional alchemists. On that day the
spring equinox opens the time for the Great Work.

(30) Recueil de Sept Figures Peintes (Memoir about Seaerted Figures)Bibliotheque de
I'Arsenal. #3047 (153 S.A.F.). On the back of thkd A there is a note from the secretary of
Monsieur de Paulmy, to whom the book belonged, noteected by Palmy’s hand which
says: "The seven illuminated figures of this voluane the famous figures which Flamel
found in a book authored by Abraham the Jew".

(31) Introitus apertus ad oclusum Ragis palatiuwp cit.
(32) Discours d’Autheur incertain sur la Pierre des Risibphes (Discourse from an

Uncertain Author about the Philosophers’ Stgridanuscript of the Bibliotheque Nationale,
Paris, dated from 1590, # 19957 (Former Frenche®tm@in). A manuscript copy of the same



treatise dated from April 1, 1696, belongs to thigliBtheque de I'Arsenal, # 3031 (180,
S.AF).

(33) The use of papyrus was completely abandongteand of the 11th century or at the
beginning of the 12th.

(34) Translator's Note: Envious in the old meamigparring with their words.

(35) Translator’s Note: [*** 273-9] --leon fer, is a phonetic rendering in Greek for the
Frenchlion vert(green lion).

(36) Sed_e Mystere des Cathedralgs 79 (1926 edition) or p. 95 (1957 ed.)

THE SPELLS AND WONDERS OF THE CASTLE OF DAMPIERRE |

In the Santoine region to which Coulonges-sur-liaet the county town where once stood
Louis d’Estissac’s beautiful dwelling belongs, theewarned tourist can discover yet another
castle whose preservation and significantly singdécoration renders it even more
interesting: the castle of Dampierre-sur-Boutonneghie French Department of Charente-
Inferieure). Built at the end of the 15th centundar Francois de Clermofit, the castle of
Dampierre is presently the property of Dr TexienfrSaint-Jean-d’Angely. By the
abundance and the variety of the symbols whiclférs, like so many enigmas, to the
sagacity of the seeker, the castle deserves tetber lxnown and we are pleased to
particularly commend it to the attention of thectji¢es of Hermes.

In outer architecture, though elegant and in gastet remains very simple and presents
nothing remarkable; but it is with buildings assitvith certain people: their

unobtrusive bearing and the modesty of their agpe® only serve to veil that which in
them is of a higher essence.

In between round towers covered with machiolatedazd roofs lies the Renaissance-style
main body of the building whose facade opens dmautside through ten flattened vaults.
Five of them form a colonnade on the ground levi@levthe other five, directly superposed
on the lower ones, let the light pour into the setstory. These openings light up covered
walks giving access to inner rooms and the wholegythe effect of a wide loggia crowning
the ambulatory of a cloister. Such is the humbleecdo the magnificent picture aloum of
which the stone pages ornament the vaults of tijieeiigallery(Plate XXIII) .

While we may know today the name of who built teevrbuildings destined to replace the
old feudal fortress of Chateau-Gaillatfiwe are still ignorant of the unknown and mystasio
individual to whom Hermetic philosophers owe thenbylic pieces which they shelter.

It is almost certain, and on this point we shareri_Palustre’s opinion, that the paneled
ceiling of the higher gallery, where all of Dampgs fascination lies, was executed between
1545 or 1546 and 1550. Less certain however iattinéution of this work to individuals, no
doubt well known, but who nevertheless are totalrgfers to it, certain authors suggested the



emblematic motifs emanated from Claude de Clermzarn of Dampierre, governor of
Ardres, colonel of the Grisons and gentleman oRhiey Chamber. Now, in higie des
Femmes lllustre¥’, Brantome says that during the war between thg &frEngland and the
king of France, Claude de Clermont was ambushetidognemy and died in 1545. Therefore
he could not have been even remotely involved irkerandertaken after his death. His wife,
Jean de Vivonne, daughter of Andrew de Vivonnedlafrthe Chateignereaye, of Esnandes,
and of Arelay, Counselor to and Chamberlain ofking, Seneschal of Poitou, etc., and of
Louise de Daillon de Lude, was born in 1520. Sheab®e a widow at 20. Her wit, her
distinguished personality and her high virtue gdiher a reputation such that, just like
Brantome de Daillon duLude, was born in 1520. Skealne a widow at 20. Her wit, her
distinguished personality and her high virtue gdiher a reputation such that, just like de
Brantome who praised the scope of her learningnlRadustré® honors her with being the
instigator of the bas-relief of Dampierre. "There&, says, "Jeanne de Vivonne took pleasure
in having an entire series of more or less undedstble compositions executed by sculptors
of rather ordinary talents". Finally, a third dtuition is not even worth retaining. Abbot
Nogues®, by producing the name of Claude-Catherine den@et, daughter of Claude and
Jeanne de Vivonne, expresses a totally unaccepiplii®n, as Palustre says: "This future
chatelaine of Dampierre, born in 1543, was butilal et the time the work was being
completed".

So, not to be guilty of any anachronism, are weddrto grant the paternity of the symbolic
décor of the higher gallery to Jeanne de Vivonoeeal And yet, as convincing as this
hypothesis may seem, it is impossible for us toesalit. We strongly refuse to acknowledge
a woman of 25 as the beneficiary of a science ddingmnmore than twice as many years of
sustained efforts and persevering studies. Evepasipg that, in her prime and in defiance of
all philosophical rules, she could have been thgient of an oral initiation from some
unknown Artist, it remains, nonetheless, that sbeld/ have had to control, through obstinate
and personal toil, the truth of the teaching. Noathing is more trying, and more
disheartening than to pursue, for many long yeasgries of experiments, trials and attempts
demanding a constant zeal, and the renouncing ptialic matters, relationships, and
external preoccupation. Voluntary seclusion, amsbuacing the world are indispensable
conditions should one wish to acquire, along witdictical knowledge, notions of a yet more
secret symbolic science, that covers and occudis hhom the common people. Was Jeanne
de Vivonne perhaps subjected to the requiremeras aidmirable mistress, lavishing infinite
treasures, but uncompromising on all her worshgpaplicit obedience and staunch loyalty?
Nothing in her that we can find justifies such adasion. On the contrary, hers is a totally
worldly life. Admitted to the court, writes Brant@riat the early age of eight, she was raised
there and forget nothing of it; and it was goothéar her speak as | have seen our kings and
gueens take pleasure in hearing her do so for & kothing of it; and it was good to hear
her speak as | have seen our kings and queenpltdsire in hearing her do so for she knew
everything of her time and of the past; so mucthabshe was accepted as an oracle. So our
most recent king, Henry 1l of France, made hegladwaiting to the queen, his wife".

During her stay at the court, she saw five kingsead to the throne in rapid sequence:
Frances I, Henry Il, Francis Il, Charles IX and HeHhl. Her virtue is recognized and well-
known to the point of having been respected bydikeespectful Tallamant des Reaux; as for
her learning, it exclusively of a historical natuFacts, anecdotes, chronicles and biographies
forming its sole content. In the final analysisg stas a woman with the gift of an excellent
memory, who had listened, memorized much, andtb an extent that Brantome, her
nephew and historiographer, speaking of Madameateerre, says that "she was a genuine
court register”. The image is eloquent; Jeanneidervie was a register, no doubt pleasant



and instructive for consultants, but she was ngthang else. Thrown so young into the
intimacy of kings of France, did she even lateirgrabit her castle of Dampierre at all? That
was what we wondering about while going througles@®obuchanon’®’ beautiful book,

when an account by Monsieur Georges Musset, aluminthe Ecole des Chartres in P&fls
and member of the Societe des Antiquaires de I'Qagpeared just in time to solve the
problem and serve as a back up to our convictiBuat™, writes G. Musset, "some heretofore
unpublished documents have surfaced that seemmiploate the issue and produce
inconsistencies. A recognition of Dampierre is tentto the King because of his castle of
Niort, on the 9th of August 1547 at the crowningH&nry Il. The vassals are Jacques de
Clermont, his independent son, for the bare owier3the duty consisted of a bow made
from the wood of a yew, and a sheaf of arrows witlgyoove. It seems to result from this
deed: (1) that Jeanne de Vivonne does not enjoypdiane nor her daughter Catherine who
owns it; (2) that Claude de Clermont had a youtgether, Francois, who was under age but
emancipated in 1547. There are no grounds for sipgohat Claude and Francois were one
and the same person, since Claude died duringathpaign of Boulogne, that ended, as we
know, by the treaty signed by Francis | and Henhy,\d6n June 7, 1546. What happened then
to Francois who isn't mentioned anywhere by Anseilfttat happened to this land from 1547
to 15587 What happened to this land from 1547 &B8231ow could, out of such a stunning
association of incapacities of ownership, whetlserfuctaries or under age individuals,
emerge such a luxurious dwelling? These are mesténat we cannot solve. We believe it is
a great deal even to be able to glimpse some asues at play".

And so the opinion is confirmed --- according toieththe philosopher to whom we owe all
the embellishments of the castle --- paintings sswdptures --- is unknown to us and will
perhaps remain so forever.

(1) Recueil de la Commission des Arts et Monumentsiitisies de la Charente Inferiure
Vol XIV, Saintes, Frances, 1884.

(2) Dr Jean Texier died May 22, 1953. His son, ML.ekier, the present owner, specifically
told us, in his letter dated January 15, 1965nilaware that at the time (1928) you
exchanged several letters with my father and thtte reason why I gladly granted your
publisher permission to takes several picturesefcastle”. We warmly thank M. J. Texier.

(3) "Formerly, we could admire above the threshaflthe Maison Richard, rebuilt
approximately 15 years ago, a stone of respecthiiensions on which the following Greek
word was carved in capital characters: [*** 282-h]other words, that which is impregnable.
It apparently came from the old castle. This steas later used to build a pillar for the shed".
In Recault de la Commission des Arts et Monuments Htistes de la Charente-Inferieure,
(Records of the Commission for Art and Historicalidments of the Lower Charentapte

written by M, Senior, with a forward by M. Fragnaud
(4) Life of lllustrious Ladies.

(5) Leon Palustrd-a Renaissance en France; Aunis et Saintonge (Resace on the French
regions of Aunis and Saintong@) 293.



(6) Abbot Nogues: Dampierre-sur-BoutonMonographie Historique at
archaologique (Dampierre-sur-Boutonne HistoricaldeArchaeological Monograph
Saintes, Fracne, 1883, p. 53.

(7) Paysages et Monuments du Poitou (Landscapes andrivkemts of the Poitou Region)
photographs by Jules Robuchon, vol. IX: DampietneBoutonne, by Georges Musset, Paris,
France, 1893, p. 9.

(8) The School of Paleontology and Librarianshid @he Society of Antique Dealers of the
West of France.

THE CASTLE OF DAMPIERRE I

In a spacious room on the second story, we caoenwtiparticular a large and rather beautiful
fireplace, gilded and covered with paintings. Unioately, a hideous reddish wash covers,
on the main frame of the mantelpiece, the subjehtsh once decorated it. Only a few isolate
letter remains on the lower part. On the other hémaltwo sides have kept their
ornamentation and make us deeply regret the loggeahain composition. The pattern is the
same on both dies. At the top, a forearm appdaediand of which holds a raised swords and
a pair of scales. Toward the middle of the swdrd,dentral part of a floating phylactery is
coiled, bearing on the inscription:

DAT. JVSTVS.FRENA.SVPERBI&".

Two golden chains, joining on top of the scale,@enected below one to the collar of a
mastiff, and the other to the tether ring of a dragshose tongue is darting out of its open
mouth. Both raise their heads and glance in trecton of the hand. Both scales held rolls of
gold coins. The letter L topped by a crown is mdrikeone of the rolls. On another roll, there
is a hand holding smaller scales and underneatpith@e of a dragon with a threatening
appearance.

Above these large patterns, that is to say, ompipermost part of the sides, two medallions
are painted. The fist depicts a Maltese cross, fletir-de-lis at its angles; the second bears
the effigy of a graceful figurine.

The composition as a whole presents a paradigtmedfi¢rmetic science. Mastiff and dragon
hold the place of the two material principles agsiechand held in check by the gold of the
sages, in accordance with the proper ratio andaatquilibrium, such as the image of the
scales teaches us. The hand is that of the craftssteady when handling the sword--- a
hieroglyph for a penetrating, mortifying which mbels the properties of matter --- cautious
when apportioning substances according to the nfldse philosophers’ weights and
measures. As for the rolls of gold coins, they ityeiadicate the nature of the final result and
one of the objectives of the Work. The mark madefugp crowned L has always been the
traditional sign, in graphic notation, to mean podion gold, that is to say, alchemically
produced gold.



Just as vivid are the little medallions of whiclearepresents Nature, always to be used as a
guide and mentor by the artist, while the othecfaions the qualification of Rose-Cross
which the learned author of these various symbatsdcquired. The heraldic fleur-de-lis
indeed corresponds to the hermetic rose, as agreasd a coat of arms for the practicing
knight who, thanks to divine grace, achieved thibopbphers’ stone. However, while this
emblem brings us proof that the unknown Adept ohpeerre had knowledge, it also
convinces us of the futility, the uselessness gfafrour attempts to identify his true
personality. We know why Rosicrucians used to ttelimselves invisible; therefore it is likely
that, during his lifetime, ours invariably surro@adhimself with the indispensable
precautions and took all appropriate measuresrioeal his identity. He had wanted the man
to keep in the background of the science, anddpisiary work to contain no other signature
than the high, albeit anonymous, title of Rosicancand Adept.

On the ceiling of the same room where the largpface stands, there used to be a beam
ornamented with this curious Latin inscription:

"lllustrious deeds, a magnanimous heart, a glorreaswn which does not end in shame; a
modest wealth properly acquired, honorably incréas®l always considered as a gift of God,
here is that which injustice and envy cannot gyaxnt, and which always should be a glory
and an example for the family".

About this text already long gone, Dr Texier, tlgygician, has been kind enough t give us a
few precise details: "The inscription about whiduyspeak”, he writes us, "was carved on a
beam found in a second story room which, becausd into decrepitude, had to be changed
about sixty or eighty years ago. The inscriptiorswecorded in its exact words but the beam
fragment where it was written in golden letter wast. My father-in-law, to whom this castle

used to belong, remembers quite well having s&éf.it

Paraphrasing Solomon in Ecclesiastes 3:13, wh&eséid that "every man should eat and
drink, and enjoy the good of all his labour, ithe gift of God", this fragment defines in a
positive way, and is sufficient to explain, the mey®us occupation to which the enigmatic
lord of Dampierre was, under cover, devoting hirfmdelany case the inscription reveals in
its author an unconventional wisdom. No labor, what it may be, can obtain a better
acquired prosperity; the worker receives from ratarself the entire salary he is entitled to,
and this salary is computed in proportion to hifl,dkis efforts and his perseverance. And as
practical science that has always been recogngedg@nuine gift of God by all the
possessors of the Magistery, the fact that thifepsion of faith considers an acquired fortune
as a gift of God is enough to point to its alchaaharigin. Its gradual and honorable increase
could not, in these conditions, surprise anyone.

Two other inscriptions coming from the same dwelllare worth mentioning here. The first,
painted on the mantle of a fireplace, containxdise stanza under a work of art composed
of the letter H holding two interlaced D’s decorhteith human faces in profile, that of an old
man, and that of a young man. This little piece&ecfully written, glorifies the happy
existence, bearing the stamp of calm and sereamty,of kind hospitality, which our
philosopher led in his attractive dwelling.

DVOLCE.EST.LA.BIEN.SVYVRE.
EMMY.SOYET.PRINTANS.SOYET.HYVERS.
SOVBS.BLANCHE.NEIGE.OV.RAMEAVX.VERTS.



QVAND.VRAYS.AMIS.NOVS.LA.FONT.VIVRE.
AINS.LEVR.PLACE.A.TOVS.EST.ISI.
COMME.AVX.VIEVLS.AVX.LEVNES.AVSSI.

SWEET IS LIFE WHEN IT IS WELL LED,

BE IT SPRING, BE IT WINTER,

UNDER WHITE SNOW OR GREEN BOUGHS,
WHEN TRUE FRIENDS LIVE IT WITH US.
AND EVERYONE'S PLACE IS HERE

THE OLD’S AND YOUNG'S ALIKE.

The Second one, which decorated a larger fireptagered with ornaments of red, gray and
gold, is a simple proverb of a beautiful ethicaluna but which the superficial and
presumptuous human beings of our time are loagi&ctice:

SE.COGNESTRE.ESTRE.ET.NON.PARESTRE.
To know oneself, to be and to not show off.

Our Adept is right; knowing oneself is what enahlego acquire the knowledge, the purpose
and the meaning of life, the basis of all genuiakigs, and this power, which raises the hard
working man who can acquire it, incites him to limea modest and noble simplicity, the
outstanding virtue of higher minds. It was an axibiat masters used to repeat to their
disciples, and through which they signified to thiéy® only means of attaining the highest
knowledge: "If you want to know wisdom", they udedsay, "know thyself well and you will
know it".

(1) The just dampens the proud one.

(2) Much later, the wooden slab bearing the insicnpwhich we reproduce was found,
amongst other pieces of wood, in a sheep pen ssadeparation partition.

THE CASTLE OF DAMPIERRE |lI

The upper gallery, whose ceiling is so curiouslyamnented, takes up, between the two
towers, the entire length of the building. As wedanentioned, daylight pours in through

five bay windows separated by squat columns, eiteld inside with engaged supports
securing the springing of the arches. Two window gtraight transoms and rectilinear
lintels open at both ends of the gallery. Transalenbbed moldings take on the flattened arch
form of the bay windows and are crossed by twotlenge parallel ribbed moldings, thus
marking the frame of the panels which are the dlgéout studyPlate XXIV). They were
described by Louis Audidt long before us. However, knowing nothing of thiesce to

which they refer and of the essential cause linkaggether so many bizarre images, he
endowed his book with a character of inconsisteéhaythe figures themselves take on for the



layman. When reading thgpigraphie Santonet would seem that whim, fantasy and
extravagance presided over its execution. And sedethst that can be said about this work is
that it does not appear very serious, lacks anthdéepodd, and without any interest save an
excessive peculiarity. Certain unaccountable mestdirther add to the unfavorable
impression it makes upon us. Thus, an exampleautieor mistakes a cubic stone, cut, and
placed on the water (Series |, Panel 5) for "a shipough water"; elsewhere (Series IV,
Panel 7) a stooped woman planting pits near deeemes for him "a traveler who tramps
wearily across a desert". In the first panel offifib series --- may our female readers forgive
him this involuntary comparison --- he sees a womaslace of the devil himself, hairy,
winged, horned, perfectly clear and visible. Sudstakes denote an inexcusable heedlessness
in an epigraphist conscious of his responsibilitg ¢he accuracy required by his occupation.

According to Dr Texier, to whom we are obliged fiois information, the figures of
Dampierre were never published in totality. Nevells, a reproduction of them exists,
drawn after the original and kept at the museur8ates. It is to this drawing that we have
resorted for some patterns lacking in precisionsmds to make our description as thorough
as can be.

Apart from the subject which is sculpted in a balgef form, almost all the emblematic
compositions include an inscription engraved withiphylactery. While the image refers
straight to the practical side of the science ggigraph mainly proposes a moral or
philosophical meaning; it appeals to the workeneathan to the work and, using now an
apothegm, now a parable, it defines a qualityraeithe artist must possess, or appoint of
doctrine he ought no to ignore. And, by the vewt taat they are provided with phylacteries,
these figures reveal the scope of their secreatlair being assigned to some occult
science, In fact, the Greek [*296-Hhulakterior), formed from [*296-2], to keep, maintain,
and from [*296-3] (erein), to preserve, indicates the function of this oneat, in charging of
keeping and preserving the occult and mysteriouanmg hidden behind the natural
expression of the composition it accompanies. théssign, the seal of this Wisdom which is
on guard against the wicked, as Plato says: [***29€Sophia e peri tus ponerus phulaktiche
--- Wisdom has been placed above all as guardé@hgther it bears an epigraph or not, it
suffices to find a phylactery on any subject taabsured to the seeker and marked by its mere
presence. And the truth of this meaning, the realithis significance are always to be found
in the hermetic science termed eternal wisdom byatitient masters. Therefore, one should
not be surprised to find streamers and parchménisdantly represented among the
attributes of religious scenes or profane compmsstiof our great cathedrals as well as in the
less restrictive framework of lay architecture.

Lined up in three rows perpendicular to the axis, panels of the upper gallery are 93 in
number. Of this number, 61 refer to the scienceyf®r monograms intended to separated
them into series, 4 represent only geometric ormasnexecuted at a later date, and the last 4
show an empty and smooth slab. The symbolic pavtedse the interest of the ceiling of
Dampierre is concentrated, form a set of figurepakched into seven series. Each series is
isolated from the next three panels laid in a varse line, and alternatively decorated with
the monogram of Henry Il and the interlaced cretcehDiane de Poitiers or Catherine de
Medici, monograms which can be found on may bugdiof the same period. We eventually
came to the conclusion, a rather surprising ors,tost mansions or castles bearing the
double D linked to the letter H and the triple cesst have a decoration of indisputable
alchemical character. But why are these same dwgslicoined by the authors of monographs
with the title of "castles of Diane de Poitiers'sbd on the sole presence of the monogram in



guestion? Yet neither the dwelling of Louis d’Esissat Coulonges-dur-I'Autize nor that of
the Clermonts, both placed under the protectiah®king’s too famous favorite, ever
belonged to her. Furthermore, what reason coulduzked for the monogram and the
crescents that could justify their presence amagbtic emblems? To what thought, to
what tradition could the initiates of the nobilltgve yielded when they placed their painted
and sculpted hieroglyphic works under the fictiiqarotection of a king and his concubine ---
objects of public disapproval? "Henry II", writdeetAbbot of Montgaillard®, "was a foolish,
brutal prince showing a deep lack of concern fenilell-being of his subjects; this wicked
king was constantly dominated by his wife and tdsroistress; he left the reins of the state to
them and did not shrink from any of the crueltigsréed on the Protestants. Of him it can be
said that he extended the reign of Francis | inensbf political despotism and religious
intolerance". It is therefore impossible to adrhdttwell-read philosophers, men of education
and high ethics, would have entertained the thoafbffering their works as a token of
esteem to the royal couple whose debauchery wanter them shamefully famous.

The truth is different, for the crescent belongshee to Diane de Poitiers nor to Catherine de
Medici. It is a symbol issuing from ancient tim&apwn to the Egyptians and the Greeks,
used by the Arabs and Saracens long before itntamluced into our Western Middle Ages.

It is the attribute of Isis, of Artemis or Diand,®elene, of Phoebe and of the Moon, the
spagyric emblem of silver and the seal of the caloite. It has a triple meaning: alchemical,
magical, cabalistic, and this triple hierarchy megnsynthesized in the image of interlaced
crescents, embraces the scope of ancient anddradiknowledge. Consequently we should
be less surprised to see the symbolic triad reptedeclose to obscure signs, since it provides
them with its support and permits to indicate t® ithvestigator the science to which they
belong.

As for the monogram, it can easily be explained, iashows once again how the
philosophers have used emblems of known meaninbgeadowed them with a special,
usually unknown, sense. It was the surest meagshtet at their disposal to hide from the
layman a science figuratively exposed in full viearevived Egyptian method whose
teaching, translated in hieroglyphics on the ouwiglis of temples, remained worthless to
those who did not possess the key. The historicalagram is formed of two D’s, intertwined
and connected by the letter H, the initial of Hehrguch at least is the lay formulation of a
cipher which veils under its image an altogethéecent meaning.

It is known that alchemy is based on the physiaatamorphoses brought about by the spirit,
a designation given to the universal vitality wharhanates from the divinity, which
maintains life and motion, provokes its arrest @atti, evolves the substance and asserts itself
as the only life-giver of all that which is. Nowm, alchemical notation, the sigh of the spirit is
none other than the letter H of the Latins andhefletter eta (H) of the Greeks. We will
provide later, when examining one of the panelsrevttteis character is depicted with a crown
(Series VII, 2), some of its symbolic applicatioRsr the time being, it suffices to say that the
spirit, the universal agent, constitutes, in theoatplishment of the work, the main unknown,
the determination of which ensures full successvéi@r this unknown, which is beyond all
bounds of human understanding, can only be acqthredgh divine revelation. The masters
used to say again and again, "God gives wisdomhtmnwhe pleases and transmits it through
the Holy Ghost, the light of the world; that is wine science is said to be a Gift of God,
formerly solely for his ministers, hence the nammeesdotal Art which it originally bore". Let
us add that during the Middle Ages the Gift of Gqublied to the Secretum secretorum



(Secret of Secrets), which precisely signifiesgberet par excellence, that of the universal
spirit.

And so, the Donum Dei (Gift of God) revealed knaidge of the science of the Great Work,
key to the materializing of the spirit and the tigfi298-1] --- Helios), appears incontestably
in the form of the monogram of the double D (Donde) united with the sign for the spirit
(H), Greek initial for the sun, the Father of LigHtelios. Nothing could better indicate the
alchemical character of the figures of Dampieramntthe study of which we shall now
proceed to undertake.

(1) Louis Audiat:Epigraphie Santone et Aunisontaris, J.B. Dumoulin , and Niort, L.
Clouzot, 1870.

(2) Abbot of MontagaillardHistoire de Francevol. |, p. 186; Paris, Moutardier, 1827.

CASTLE OF DAMPIERRE IV

First Series (Plate XXV)

Panel 1--- Two trees of same size and similar thicknggsear next to each other on the same
ground; one is green and vigordtisthe other inert and dried-up. The streamer whisms
to bind them together bears these words:

.SOR.NON.OMBIBUS.AEQVE.
Fate is not equal for all.

This truth, which applies within the limits of humaxistence, seems to us all the more
relative because destiny, whether dismal or sutdegasy or unsettling, leads us all, without
distinction or privilege, towards death. But if wanspose this truth within the hermetic
domain, it takes on a definite positive sense,whieh ought to have secured its being chosen
by our Adept.

According to the alchemical doctrine, ordinary nt&téorn out of their ore bearing earth to
satisfy the demands of industry, forced to yielan@an’s whims, seem in fact to be the victims
of a glaring evil spell. As an ore, they lived desthin the rock and slowly evolved toward
the perfection of native gold, they are now condedto die as soon as they are extracted,
and perish under the ill-fated action of a redudirey The smelting process, while separating
them from the nutritive elements associated withrthineralizing elements responsible for
maintaining their activity, kills them by fixing ¢htemporary and transitory form which they
had acquired. Such is the meaning of the two syimh@es, one expressing mineral vitality,
the other metallic inertia.



From this simple image, the intelligent and suéfidly well-read investigator of the art’s
principles will be able to draw useful and profiabonclusions. If he remembers that the old
masters recommended to begin the work at the w@nt prhere nature completes here; if he
knows how to kill the living in order to revive tliead, he will no doubt discover which

metal he must take and what mineral he should &wosrder to begin his first labor. Then,
pondering Nature’s operations, he will learn froem the manner of uniting the revivified
body to another living body --- for life desireteli-- and, if he has understood us, he will see
with his eyes and touch with his hands the matexalence of a great truth.

These words are perhaps too succinct and we riégoet our obedience to the rules of
traditional discipline does not permit us to be enprecise nor to elaborate any further.

Panel 2--- A fortress, raised on a glacis, crowned wittnels and machiolations, provided
with loopholes, and capped with a dome, is pietmyed narrow barred window and a firmly
bolted door. This edifice, of a powerful and fordiitg appearance, receives from large clouds
a shower which the inscription refers to as a odigold:

AVRO.CLAVSA.PATENT.
Gold opens closed doors.

Everyone knows that. But this proverb, whose apgibn is at the basis of privilege,
favoritism and all unfair promotions, cannot hawea philosopher’'s mind, the figurative
meaning we know it to possess. Corrupting goldistine point here, but rather the mythical
hermetic episode found in the fable of Jupiter Badae. Poets tell us that this princess, the
daughter of Acrisius, king of Argos, was imprisone@ tower because an oracle had foretold
her father that he would be killed by his grandsdow, the walls of a prison, however thick
they may be, could not constitute a real obstackdod’s will. Zeus, a great lover of
romantic episodes and of metamorphoses, ever prpigetwith deceiving Hera'’s vigilance
and enlarging his progeny, noticed Danae. Litteiited by the choice of means, he crept in
by her side under the form of a golden shower, anthe termination of the required time,
the prisoner brought forth into the world a son whceived the name of Perseus. Acrisius,
most unhappy with this news, had mother and clild sp in a chest which was jettisoned.
Fishermen found the unusual vessel, carried bguhents all the way to the island of
Seriphus, opened it and presented King Polydectéste contents, who welcomed Danae
and Perseus with great hospitality.

Under the guise of this wonderful tale an importatret is hidden, that of the preparation of
the hermetic subject or the Work’s raw materiadj #re obtaining of the sulfur, the stone’s
primum ens

Danae represents our crude mineral, such asxtrigoted from the mine. It is the earth of the
sages which contains within it the active and hidsigirit, alone capable, says Hermes. Of
realizing "by these things the miracle of only dhieg”. As a matter of fact, the word Danae
comes from the Dorian Greek [*303-1)dn), earth, and [*303-2]ae), breath, spirit.
Philosophers teach that their raw material is grfrant of the original chaos and it is indeed
what is meant by the name Acrisius, king of Argod Banae’s father: [*303-3]Akrisia), is
confusion, disorder; [*303-4] (A§os), means coarse, uncultivated, incomplete. As BrsZ it
denotes the sky, the air, and the water; to sutdnéthat the Greeks, to express the action of
raining, said: [***303-5] (Gei 0 Zeuy Jupiter sends rain, or, more simply, it rainserefore



this god appears as the personification of wafed, water capable of penetrating bodies, of a
metallic water, for it is of gold or at least gotddt is precisely the case of the hermetic
solvent, which, after undergoing fermentation inoak barrel, assumes, upon decantation, the
aprearance of liquid gold. The anonymous authanainpublished 18th century manuscript
@ \writes on the subject: "If you let this water ryou will see with your very eyes the gold
shining in its first being with all the colors dife rainbow". The very union of Zeus and
Danae indicates the manner in which the solvent lmigpplied; the body, reduced to a fine
powder, put to digestion with a small quantity ater, is then dampened, watered little by
little, gradually as it becomes absorbed --- anéqple the sages called imbibation. Thus a
softer and softer paste is obtained which becoryrepy, oily, and eventually fluid and clear.
Then subjected, under certain conditions, to thiemof fire, a part of this liquor coagulates
into a mass which falls to the bottom and is taléected with care. This is our precious
sulphur, the newborn child, the little king, and @auphin (or dolphin$®, symbolic fish
otherwise called echeneis, remora or pilot fishis@es or fish of the Red Sea (in Greek [***
303-6] ---Perseu} etc.

Panel 3--- Four blooming flowers, erect on their stenmrg, ia contact with the cutting edge of
a bare saber. This small design has for motto:

NVTRI.ETIAM.RESPONSA.FERVNTVR.
Likewise develop the announced oracles.

It is a piece of advice given the artist so thgtapplying it, he can be assured of properly
conducting the coction, or the Magistery’s secopdration. Nutri etiam responsa feruntur,
entrusts him with the spirit of our philosophy I tintermediary of the petrified characters of
his work.

These oracles, four in number, correspond to theffowers or colors which appear during
the evolution of the Rebis and reveal outwardlth alchemist the successive stages of the
inner work. These stages, diversely colored, deaname of Regimens or Reigns.
Ordinarily, they are reckoned to be seven. To eaghmen the philosophers have attributed
on of the higher divinities of the Olympus and af¢he celestial planets, whose influence is
felt parallel to theirs, at the time they becomend@nt. According to the widely-held
opinion, planets and divinities develop their postenultaneously in a fixed hierarchy. To the
reign of Mercury ([*304-1] --Hermes--- basis, ground work), the first stage of the'kyo
succeeds that of Saturn ([*304-2] €hronos--- the old man, the fool); then Jupiter governs
([*304-3] --- Zeus--- union, matrimony), then Diana ([*304-4] Aftemis--- whole,

fulfilled), or the Moon, whose shiny robe is nowwea of white hair, now made with snow
crystals; Venus, vowed to green ([*304-5] Aphrodite--- beauty, grace), then inherits the
throne, but soon Mars chases her away ([*304-Bres--- fit, fixed) and this warlike

prince, whose clothes are dyed with coagulateddylsohimself overthrown by Apollo
([*304-7] --- Apollo --- the victorious), the Sun of the Magistery, @rgr clothed in shiny
scarlet, who definitely establishes his sovereigmtgt power over the ruins of his
predecessoré.

Some authors, comparing the colored stages ofdtioa of the seven says of creation, have
coined for the complete labor the expression Heladohebdomadum, the Week of weeks, or
simply the Great Work, because the alchemist muasety follow, for his microcosmic
realization, all the circumstances which accomphthie Great Work of the Creator.



However the various regimens are more or less,cear vary considerable as far as duration
and intensity is concerned. So the masters lintliechselves to mentioning only the four
essential and preponderant colors because thegmine®re sharpness and permanence than
the others, namely: black, white, yellow or citriaed red. These four flowers of the hermetic
garden must be cut be cut successively, in sequerttat the end of their flowering, which
explains the presence of the weapon in our bastrélonsequently, too much haste is to be
feared, in the vain hope of shortening the duratmmetimes quite long, by exceeding the
degree of heat necessary for the regimen of the. fithe ancient authors advise prudence and
warn apprentices against a too detrimental impedéigpraecipiatio a diabolo (precipitous
action goes to the devil), they say; for in seekimgeach the goal too quickly, they only
succeed in burning the flowers of the compost anggking the irremedial loss of the work.

It is therefore better, as the Adept of Dampieeaches, to develop the oracles, which are the
colored predictions or forebodings of the regulaeration, with patience and perseverance,
for as long as nature may demand it.

Panel 4--- An old demolished tower, whose door has bemrkgd out, allows free access.
This is how the image maker represented the opsarprinside one can still see a pair of
shackles in position, as well as three stones showre upper part. Two other shackles,
extracted from the prison, can be seen besidasitheThis composition marks the
completion of Geber’s three stones or medicinetgined sequentially and designated by the
philosophers by the names of philosophical Sulptwuthe first; Elixir or potable Gold for the
second; Philosopher’s Stone, Absolute or Univavsadicine for the last. Each one of these
stones has to undergo coction in the Athanor, tis®p of the Great Work, and this is the
reason why the last pair of shackles is still staiside. The two preceding ones, having
accomplished their time of "mortification and pecah have left their fetters, visible on the
outside.

The small bas-relief has for motto the saying efdpostle Peter (Acts 12:11), who was
miraculously delivered from his prison by an angel:

.NV(N)C.SCIO.VERE.
Now | know of a surety!

Speech of sheer joy, outburst of intimate satigfactcry of cheerfulness which the Adept
utters before the certainty of the marvel. Untérihdoubt could yet have assailed him; but in
the presence of the perfect and tangible realizdteno longer fears error; he has discovered
the way, recognized the truth, inherited the Doren (Gift of God). Nothing of the great
secret is unknown to him any longer. Alas! How mamong the crowd of seekers can
congratulate themselves on reaching the goal, engevith their eyes the prison opening up,
a prison forever closed for the greatest numbéna!

The prison also serves as an emblem of the imgdyéety, initial subject of the Work, in
which the aqueous and metallic soul is firmly dtdt and held. "It is this imprisoned water",
says Nicolas Valoi€), "that unceasingly cries out: Help me, and | shelp you, that is,
release me from my prison, and if one day you it#erdte me, | shall make you master of the
fortress where | am. And so the water locked ughig body is of the same water-nature as
that which we gave it to drink, which is called Mery Trismegistus, and that Parmenides
understands when he says: Nature contains Natarehis imprisoned water revels in its
companion who comes to deliver it from its irondfias, blends with it and finally,



converting the same prison into themselves, rejgc¢tiat which is contrary to them --- and
that is the preparation --- are both converted méwcurial and permanent water. It is
therefore right that our divine Water is called Key, Light, Diana who shines in the thick of
night. For it is the entrance to the entire Workl #imat which illuminates mankind".

Panel 5--- For having ascertained it experimentally, phosophers certify that their stone is
nothing else but a complete coagulation of mertwrader. The fact is translated by our bas-
relief, where we see the cubic stone of ancientiiResons float on the sea waves. Although
such an operation seems impossible, it is nevedbalatural because our mercury carries
within itself the sulphurous principle, rendereduste, to which it owes its subsequent
coagulation. It is, however, unfortunate that thigeamely slow action of this potential agent
does not allow the observer to register the ldgstaf any reaction whatsoever in the
beginning of the work. This is the cause of marigi&s’ failure, who, quickly disappointed,
abandon a difficult work which they deem to be ainy although they have followed the right
path and operated on the proper materials, canlpnprapared. To them are addressed the
words of Jesus, walking on the waters, to Petatverich St Matthew recounts (Matt. 14:31):

.MODICE.FIDEI.QVARE.DVBITASTO.
O thou of little faith, wherefore didst thou doubt?

In truth we cannot know anything without the hefgasth, and whosoever does not possess it
cannot undertake anything. We have never seenisiseptand doubt build anything stable,
noble or durable. We must often remember the Lsdinng: Mens agitat molem (The mind
puts the mass into motion), for it is the deep eion in this truth that will lead the wise
worker to the happy end of his labor. It is fropfidbm this stout faith, that he will draw the
virtues indispensable for the solution of this gmegstery. The term is not exaggerated: we
indeed find ourselves before a real mystery. Tha ie not exaggerated: we indeed find
ourselves before a real mystery, as much by iteldpment contrary to chemical laws, as by
its obscure mechanism --- a mystery which the ne@shed scientist and the most expert
Adept are unable to explain. For it is so true tiatre in her simplicity seems to delight in
proposing enigmas, before which our logic recails, reason gets confused, and our
judgment misled.

Now the cubic stone, which the industrious naturgesders out of water alone --- the
universal matter of the Peripatics --- and of whioh art must sculpt the six facets according
to the rules of occult geometry, appears in a foiraatage in a curious bas-relief of the 17th
century decorating the fountain of Vertbois in BéAlate XXVI).

As the two subjects are closely related, we wilblgthere the more detailed Parisian emblem,
thus hoping to cast some light on the symbolic eggion of the image in Saintonge, which is
too concise.

Built in 1633 by the Benedictine monks of St Matties-Champs, this fountain was
originally erected inside the priory leaning agath& surrounding wall. In 1712 the monks
offered it to the city of Paris, for public usepmad with the grounds needed to rebuild it,
provided "that the site would be established in ointheir convent’s ancient towers and that
an outer door would be placed thef&"The fountain was thus placed against the soetalle
Tower of Vertbois, located on rue St Martin andkttite name of St Martin’s fountain which
it kept for more than a century.



The small structure, restored at the expense ajakiernment in 1832, is made up of "a
shallow, rectangular niche flanked by two Dori@ptkrs, with vermiculated embossments,
which support an architraved cornice. On the cermsduilt a kind of small helmet crowned
by a winged cartouche. A sea conch tops the caroukhe upJoer part of the niche is
occupied by a frame in the center of which a veissstulpted*”. The stone bas-relief
measures 80 cm in height by 105 cm in width; th@@us unknown.

And so it is that all the descriptions of the faintof Vertbois, in all likelihood copied one
from the other, are content to mention withoutHartdescription, a vessel as the main motif.
The drawing by Moisy, who was commissioned to tHae Amaury Duval’s account, doesn’t
enlighten us any further. His purely fanciful vdssepresented in profile, bears no trace of its
singular freight, and one would seek in vain amthregwinding of marine volutes the large
and beautiful dolphin accompanying it. Moreovegoad many people, unconcerned about
details, see in this subject the heraldic $Hipf Paris without suspecting that it proposes to
the inquiring mind the enigma of an altogetheretiht truth and of a less general order.

True, the accuracy of our remark could be questipard, where we identify an enormous
stone, trimmed to the ship of which it is an insdgrart, one could but notice an ordinary
package of some kind of merchandise. In this caseetrer, one would be at a loss to explain
the raised sail, incompletely brailed up on thermast’s yard, a peculiarity which sheds
light on the unique and voluminous package, thueied on purpose. Hence is the intention
of the work’s creator manifest; it is an occultgmrnormally veiled to indiscreet surveys,
rather than a package traveling on the deck.

Furthermore, viewed from the rear, the ship seenmsdve away from the onlooker and
shows that its displacement is ensured by the r8aéf?, exclusive of the others. Alone it
has the wind dead aft; alone, it transmits theggnef the ship gliding over the water. Now
the cabalists write artimon (mizzen-mast) and pomge antemon or antimony, a vocable
behind which they hide the name of the subjechefdages. Anthemon in Greek means
flower, and it is known that the raw material il@@ the flower of all the metals; it is the
flower of flowers (flos florum); the root of thisard, [*311-1] (anthos) also conveys youth,
glory, beauty, the most noble part of things, etreng that possesses luster and shines like
fire. We should not be surprised that Basil Valeain hisTriumphal Chariot of Antimony
gave to the prime substance of the particular vinerklescribes Fire Stone.

As long as it remains fixed to the hermetic sfiip this stone, as we have said, must be
considered as being in the process of elabordtistherefore essential to help it pursue the
crossing so that neither tempests nor rétksior the thousand incidents of the journey can
delay its arrival at the blessed haven its trayéteanticipate, to avert possible causes of
shipwreck, to maintain the vessel loaded with tteejous cargo straight on its route, such is
the task of the artisan.

This progressive, slow development explains whystbee is represented here in the
appearance of a roughhewn block meant to receevaltimate cutting in order to become our
cubic stone. The cables fastening it to the sleprty indicate, by their being crossed on its
visible facets, the transitory condition of its &uwmn. It is known that the cross in the
speculative order is figurative of the spirit, thenamic principle, while it is used, in the
practical domain, as the graphic sign for the dreciWithin it, within this vessel, the
concentration of the mercurial water is broughtuliy bringing together its constituent
molecules under the will of the metallic spirit amaing to the permanent help of fire. For



spirit is the only force capable of changing digsdlbodies into new compact masses, in the
same way that it compels crystals born of mothkrtems to take on the specific, invariable
form by which we can identify them. This is why thl@losophers have compared the
molecular binding of the mercurial solid, under feeret action of spirit, to that of a bag
firmly compressed by criss-crossed bindings. Thaestappears tied like a schina (from the
Greek [*311-2] --sekadze-- to lock, to close) and this corporificationnede perceptible by
the cross, the image of the Passion, i.e., durioik\at the crucible, each time that heat is
cautiously applied at the required degree andviolig the appropriate rhythm. We should
then make explicit sense of cable, which the Greaked [*311-3] ---kalos--- homonymous
with the adverb [*311-3] --kalos--- meaning in an appropriate and effective manner.

It is the most critical stage of the work, the ovieen the stone’s first coagulation, greasy and
light, makes its appearance on the surface antsflwathe waters. At that time, we must
redouble precaution and prudence in the applicatidine if we don’t want to redden it
prematurely and precipitate it. At first it manifesn the shape of a thin film, very fast
broken, of which the fragments detached from thgesdhrink, join together, thicken, and
take on the form of a flat iron --- the isle of tBiesmopolite and the mythical land of Delos --
- animated with gyratory movements and subjectembéseless shiftings. This isle another
image of the hermetic fish, born from the sea ef$lages --- our mercury that Hermes calls
mare patens --- the pilot fish of the Work, thetfsolid state of the embryonic stone. Some
have called it echeneis, according to legend, battk and fixed the largest of ships, the
dolphin, whose head we see emerging in our bastrelbssesses just as positive a meaning.
Its Greek name, [*312-1Pgelphig, indicates the matrix, and no one ignores thdopbphers
call mercury the receptacle and matrix of the stone

Nevertheless, and so that no one is mistakensleay once more that we are not at all
speaking of common mercury here, although its dlqquality could put us on a false trail and
allow comparison with the secret water, the metdlimid radical. Being the masterful
initiate that he was, Rabeldté gives in a few words the true characteristicshef t
philosophical mercury. In his description of thé®uranean temple of the Holy bottle
(Pantagrue] Bk. 5, Ch. 42§*® he speaks of a circular fountain which occuphiescenter and
deepest part of the temple. Around this fountaamdtseven columns "these are the stones”,
says the author, "assigned by the ancient Chaldmahsnagi to the seven heavenly planets;
and in order that we should understand this irsa $eibtle sense, above the first and exactly
perpendicular to the center of the sapphire hufiguae of Saturn holding his scythe with a
golden crane at his feet, most cunningly enameledea proper colors of Saturnine bird, in
their proper order. Above the second, or hyacimthivas Jupiter in Jovetian tin, facing left,
with a golden eagle enameled in its natural cador$is breast. Above the third was Phoebus
in refined gold, with a white cock on his right lla\bove the fourth, in Corinthidi”

bronze, Mars with a lion at his feet. Above théhfi¥enus in copper, the same metal as that of
which Aristonides made the statue of Athamas. Atfbet was a dove. Above the sixth was
mercury in quicksilver, fixed, firm and malleabldéthva stork at his feet". The text is
categorical and cannot lend itself to misunderstandrhe mercury of the sages, as all
authors certify, presents itself as a body of nfietappearance, with the consistency of a
solid, and consequently immobile compared to quivds of mediocre volatility in the fire,
and finally liable to fix itself by a simple coctian a sealed vessel. As for the stork which
Rabelais attributes to mercury, its meaning is dréem the Greek word [*313-1]

(pelargog, stork, formed from [*313-2]delog, pallid brown or black, and [*313-3&(go9,
white, which are two colors of the bird and of ifelosophical mercury; [*313-1pelargos
also designates a pot made of white and black tt@yemblem of the hermetic vase, i.e., of



mercury whose water, alive and white, loses itst)igs brightness, mortifies itself and
becomes black, surrendering its soul to the stagrlsryo that is born from its decomposition
and is nourished by its ashes.

So as to bear testimony to the fact that the fonm@hVertbois was originally consecrated to
the philosophical water, the mother of all metaild hasis of the sacred Art, the Benedictine
monks of St Martin-des-Champs had the diversebates relative to this fundamental liquor
sculpted on the cornice which serves as a suppdinetbas-relief. Two oars and one caduceus
intercrossed bear Hermes’ petasus, represented thedenodern form of a winged helmet,
upon which a little dog watches. Some ropes comairgf the visor spread their coils on the
oars and the winged wand of the god of the Work.

The Greek [*313-4](§late) by which the oaf*® was designated simultaneously proposes the
meaning of vessel and of winnowing basket. Theidasta kind of wicker shell attributed to
Mercury and which the cabalist writes “vent" (wiftt}). This is why the Emerald Table,
speaking of the stone, allegorically conveys tita Wind carried it in its belly”. This "van"
(winnowing basket) is none other than the mathg,\tessel carrier of the stone, the emblem
of mercury principal subject of our bas-relief. #&as the caduceus, it is well known that it is
the property of the messenger of the gods witwiinged helmet and talaria. We will only
say that the Greek word [*314-1]€kukeior), caduceus, by its etymology recalls the cock,
[*314-2] (kerus$, consecrated to Mercury as the herald of the.ligh these symbols
evidently converge towards one and the same olgkstt indicated by the small dog
positioned on top of the small helmet, whose speceaning ([*314-3] --kranos--- head,
summit) marks the important part, in other words ¢himinating point of the Art, the key to
the Great Work. Noel, in hiBictionnaire de la Fablewrites that "the dog was consecrated to
Mercury as the most vigilant and most clever ottadl gods". According to Pliny, the flesh of
young dogs and served at the meals prepared for. fhiee image of the dog positioned on
the helmet, shield of the head, furthermore camststa genuine rebus still suitable to
mercury. It is a figurative translation of cynocapls ([*314-4] ---kunokephalos-- that

which has a dog'’s head), a mystical form highly shgpped by the Egyptians, who granted it
to a few higher deities, and especially to the §bdth, who later became the Hermes of the
Greeks, the Trismegistus of the philosophers, tieechty of the Romans.

Panel 6--- A gambling die is placed on a little gardehléa in the foreground grow three
herbaceous plants. As sole sign this bas-reliefshiba Latin adverb:

VTCVMQVE.

That is to say, i.e., in an analogous fashion, tvkeould lead us to believe that the discovery
of the stone might be due to chance and that krdgelef the Magistery would remain
dependent on a fortunate cast of the dice. Butmeswdfor a fact that the science, the true gift
of God, the spiritual light obtained through revela, cannot be prone to such hazards. Not
that one could not fortuitously discover, in these as in any other, the flick of the wrist
required by such a difficult operation; howeveratdhemy amounted only to the acquisition
of a special technique, of some laboratory artifitevould amount to very little and would
not exceed the value of a simple formula. Now,stience goes much beyond the synthetic
fabrication of precious metals, and the philosoph&one itself is but the first positive step
enabling the Adept to raise himself all the wayh® most sublime knowledge. Even if we
remain in the physical domain, which is that of en@ manifestations and fundamental
certainties, we can assert that the Work is nojestibo the unexpected. It has its laws,



principles, conditions, secret agents, and isélsealt of too many combined actions and
diverse influences to obey empirical laws. It masstunveiled, its process must be understood,
its causes and its accidents well known beforegeding with its implementation. And
whoever cannot see it "in spirit" wastes his timd his energy in wishing to find it through
practice. "The wise man’s eyes are in his heag} &&zclesiastes 2:14, "but the fool walketh

in darkness".

The gambling die therefore has another esotericimgalts shape, which is that of the cube
([*315-1] --- kubos--- gambling dice, cube), designates the cubichguped stone, our
philosophers’ stone and the cornerstone of the @hwut to be properly raised, this stone
requires three successive repetitions of the samessof seven operations, which brings the
total to 21 operations. This number correspondstixt the sum of the points marked on
the die’s six faces, since by adding up the fiestess numbers one obtains 21. And the three
series of seven are once again arrived at by adgirthe same numbers of points by
boustrophedon writin{ "

1-6--3

6--5--4

Positioned at the intersections of the sides ahacribed hexagon, these numbers will
translate the circular motion appropriate to therpretation of another figure, emblematic of
the Great Work, that of the serpent Ouroboans,serpens qui caudam devora(tiie
Ouroboros serpent, or the serpent which devoutailjsin any case, this arithmetic figure, in
perfect agreement with the work, consecrates thibwation of the cube or die to the symbolic
expression of our mineral quintessence. It is ¢iecltable carried out by the cubic throne of
the great goddess.

By analogy, it is therefore sufficient to throw ttie thrice on the table --- which amounts in
praxis to redissolving the stone three times -elitain the latter with all its qualities. These
are three growing stages which the artist has septed here by three plants. Finally, the
reiterations essential to the perfection of thertetic labor provide the reason for the
composition of the hieroglyphic book of Abraham flesv, Flamel tells us, of three times
seven leaves. Likewise, a splendid illuminated nsaript, made at the beginning of the 18th
century (18), contains 21 painted figures, eactiaramng to the 21 operations of the Work.

(1) At the foot of this tree in full foliage, theishas been dug in the shape of a basin, so as to
better retain the water that is poured. In the samang the metal, dead by reduction, will be
revived through frequent imbibitions.

(2) La Clef du Cabinet Hermetique (The Key to the Héinr@abinet) "manuscript copied
from the original belonging to M. Desaint, physiti&kue Hyacinth in Paris".

(3) Translator’s Note: Traditionally in French lust, since 1349, the heir to the king of
France, usually the first male offspring, was @hliee Dauphin, because he reigned over the
Dauphine in the Alps, as the heir to the kings ngland reigns over Wales. Dauphin in
French also means dolphins, which is no longeridensd a fish nowadays but a mammal.



(4) We restrict ourselves to enumerate the suocgessages of the second Work without
proposing a particular analysis. Great Adepts,Rimthlethes particularly in his Introitus,

have provided a thorough study of the subject. Miescriptions reveal such awareness of the
subject that it would be impossible for us to sayr@or to say it better.

(5) Nicolas Flameltes Cinq Livres (The Five Book8ook I: De la Clef du Secrets des
Secrets, Ms., op cit.

(6) Fontaines de Paris (Fountains of Patigfawn by Moisy. Captions and comments by
Amaury Duval, Paris, 1812.

(7) Inventaire General des Richesses d’Art de la FraRagis. Monuments civils
(Comprehensive Survey of the Art Treasures of FeaRaris. Secular Monument$®aris,
Plon, 1879, vol. 1.

(8) Translator’'s Note: The author uses the word™'meFrench which means both a ship and
the nave of a cathedral.

(9) Translator’'s Note: Mizen-sail is in French "\od’artimon”.

(10) Translator's Note: The word "nef" is used heneaning both a ship and the nave of a
cathedral.

(11) Translator’'s Note: The term "ecueil” used reri€h also means pitfalls.

(12) His works are signed by the pseudonym Alcagiblasier, the anagram of Francois
Rabelais, followed by the title Abstractor of Q@ssence, which in the Middle Ages used to
designate in the popular language the alchemigtsedime. The famous doctor and
philosopher unquestionably declares himself torbAdept and a Rosicrucian and put his
writings under the aegis of the sacred Art. Morepiethe Prologue tGargantua Rabelais
indicates rather clearly that his work belongs® ¢ategory of hermetic and acroamatic
closed books, the understanding of which requinesxéensive knowledge of symbols.

(13) Garagantua and Patagrueby Rabelais; Translated by J.M. Cohen, Penguas<its,
1955.

(14) The attribution of bronze to Mars proves tRabelais knew the alchemical
correspondence between planets and metals perfec®reek, [*313-4] Kalkog, meaning
either copper or bronze, was used by the ancielt¢rie poets to define not copper or one of
its compounds, but indeed iron. The author is tigid to assign it to the planet Mars. As for
the Corinthian bronze, Pliny asserts that it presgiiself under three forms. It has sometimes
the luster of silver, sometimes that of gold, aadld also be the result of an alloy of gold,
silver and copper in approximately equal ratiogsTast bronze was believed to have been
accidentally produced by the fusion of preciousatsetvith copper during the Corinth fire
started by Mummius (146 BC).

(15) In phonetic cabalaame (French for oar), equivalent &viron (French for paddle), also
designates the philosophical water. [*313+48n(a), used for [*313-6] fasm3, signifies
sprinkling, watering, from the root [*313-7], meagito flow.



(16) Translator's Note: "Van" (winnowing basketddivent” (wind) have the same
pronunciation in French.

(17) Translator’'s Note: Boustrophedon, an anciemhfof writing in which the lines run
alternately from right to left and left to right.

(18) La Generation et Operation du Grand-Oeuvre (Thedsation and Operation of the
Great Work) manuscript from the Palais des Arts Library, yohs, France, #88 (Delandine,
1899), folio.

THE CASTLE OF DAMPIERRE V

Second Series (Plate XXVII)

Panel 1--- Thick clouds intercept the light of the surdarast a shadow over a wild flower
accompanied by the motto:

.REVERTERE.ET.REVERTER.
Return, and | shall return.

This quite legendary herbaceous plant was calleddaby the Ancients. It was appropriately
found on the flanks of Mt Lebanon above the pa#idileg to Damascus (i.e., cabalistically,
leading to mercury as the feminine principle: [*31l9 Damar, woman, wife). It was seen
blooming solely in the month of May, when Springweves from the earth its shroud of
snow. As soon as night fell, says Noel, "the pkatts to burst into flames and gives off a
light like a small torch; but as soon as the dgyeayps, this light disappears, and the herb
becomes invisible; even the leaves that we havppedin handkerchiefs are no longer there,
which sanctions the opinion of those who say thigtplant is haunted by demons, because
according to them it possesses an occult propleatytireaks charms and spells. Others assert
that it has the power to transmute metals into,gsldch is the reason why the Arabs call it
the herb of gold; but they would not dare to plitakr even come near it because it is said
that they have experienced, several times, thafplint causes the sudden death of anyone
who plucks it from the earth without taking the eggary precautions, and, since they are
ignorant of these precautions, they leave it agiedon’t touch it".

From this little theme, the artifice of the disdan of the sulphur by the mercury is
esoterically drawn: the plant expresses the vegetairtue of the latter and the sun, the fiery
nature of the former. The operation is all the morportant because it leads to the
acquisition of the philosophical mercury, a livirgiimated substance derived from a pure
sulphur, radically united to the primitive and stial water. We have previously stated that
the outer mark allowing the certain identificatimithis water is a starred and radiant shape
which coagulation caused to appear on its surfagghermore the astral signature of the
mercury, as it was common to call the mark in qoasasserts itself with even more clarity
and vigor as the animation progresses and becormescuomplete.



The two paths of the Work require two different mars of undertaking the animation of the
initial mercury. The first belongs to the brief wagd requires only one technique by which
the fixed is gradually dampened --- because anyratger avidly drinks its own humidity ---
until the repeated affusion of the volatile on lwely causes the compound to swell and turn
into a pasty or syrupy mass, as the case may lgesddond method consists on digesting the
totality of the sulphur in three or four timesvigight in water, decanting the resulting
solution, then drying up the residue and reitegptite operation with a proportional quantity
of fresh mercury. When the dissolution is compl#ie,feces, if any, are separated and the
collected liquors are subjected to a slow distdlain a bath. Thus the superfluous humidity
is released, leaving the mercury at the requiresistency without any loss of its qualities,
and ready to undergo hermetic coction.

This second practice is that which our bas-relyeflsolically expresses.

It can easily be understood that the star --- titerananifestation of the inner sun --- recurs
each time a fresh portion of mercury is bathinguhdissolved sulphur and the latter
immediately ceases to be visible only to reappeaand decantation, i.e., at the departure of
the astral matter. "Return”, says the fixed, "astdll return”. In seven successive repetitions
the clouds conceal from view now the star, nowfliver, according to the phases of the
operation, so that the artist can never, in thesmaof the work, glimpse simultaneously the
two elements of the compound. And this truth hapgerbe confirmed until the end of the
Work, since the coction of the philosophical meycur otherwise called heavenly body or
star of the wise --- transforms itself into fixadgghur, the fruit of our emblematic plant,
whose seed is thus multiplied in quality, quandityl virtue.

Panel 2--- At the center of this panel a fruit, whichusually taken to be a pear, but could as
likely be an apple or a pomegranate, draws its mggrom the caption beneath which it
appears:

.DIGNA.MERCES.LABORE.
Work worthily rewarded.

This fruit is none other than the hermetic gem,ghiébosophers’ stone of the Great Work or
the Medicine of the ancient sages, also called\tisolute, Little Coal or precious Carbuncle
(carbunculus), the shining sun of our microcosm thiedstar of eternal wisdom.

It is a double fruit for it is picked from the Treé Life when specially reserved for
therapeutic uses, and from the Tree of Knowleddfeeifpreferred use is metallic
transmutation. These two properties correspondidcstates of the same product, the first
characterizing the red stone, translucent and diaqins, destined for medicine as potable
gold, and the second, the yellow stone, whose fetalentation and fermentation by means
of natural gold have rendered it opaque. For #son, De Cyrano Bergerat in his
description of the emblematic tree at the foot bfol he rests, endows the fruit of the
magistery with two colors. "It was", he writes,pkin Country, and so open that as far as my
sight could reach, | did not discover so much asBuash; and nevertheless when | awoke, |
found myself under a Tree, in respect of whichttllest Cedars would but appear as Grass.
The Trunk of it was of Massive Gold, its BranchéSiver, and its Leaves of Emeralds,
which upon the resplendent Verdure of their pregiswrface, represented, as in a Looking-
Glass, the Images of the Fruit that hand about tfBmjudge ye whether the fruit owed



anything to the Leaves; the enflamed Scarlet afgel Carbuncle, composed one half of each
of them; and the other was in suspense, whetlhetdtits matter of a Chrysolite, or of a piece
of gilt Amber; the blown Blossoms were large RoseBiamonds, and oriental Pearls the
Buds".

According to the artisan’s skill, care, and pruderibe philosophical fruit of the tree of
knowledge shows a more or less important virtue.itie undeniable that the philosophers’
stone used for the transmutation of metals is nemdowed with the same power. Historical
projections provide us with certain evidence ofritthe operation performed by J.B. van
Helmont in his laboratory at Vilvorde near Brussal4618, the stone transmuted into gold
18,740 times its weight in flowing mercury. Richsaun, with the help of a product given by
Labujardiere, obtained a result equivalent to 22 &8es per unit. The projection achieved
by Seton in 1603 at the house of the merchant Ké&mwankfurt-am-Main was acted on a
proportion equal to 1,155 times. In Dippel’s retdine powder Lascaris gave to Dierbach
transmuted approximately 600 times its weight a€kgilver. However, another piece given
by Lascaris displayed more efficacy; n the opergtierformed at Vienna in 1716 in the
presence of Counselor Pantser von Hess, Counté&sharhest von Rappach, Count Joseph
von Wurben and Freudenthal, and the brothers CanohBaron von Metternich, the ratio
reached a power in the vicinity of ten thousandth&rmore, it is not useless to know that the
maximum production is achieved by the use of mercamd that the same quality of stone
gives variable results depending upon the natutheoietals used as the basis for the
projection. The author of Letters of the Cosmopdditfirms that if one part of Elixir converts
into perfect gold a thousand parts of common megrauwill only transform twenty parts of
lead, thirty of tin, fifty of copper and one hundref silver. As for the white stone, it will, in
the same degree of multiplication, act on approxetyenalf of these quantities.

But while the philosophers spoke little of the aaite yield of the chrysopeus, on the other
hand they displayed more prolixity toward the matroperties o the Elixir, as well as on
the surprising effects that it enables one to oltathe plant kingdom.

"The white elixir", says Batsdorff, "enables marvels on illnesses of all animals and
especially on those women suffer from, for it is thue potable moon of the Ancients". The
anonymous author dfhe Key to the Great WofR mentioning Batsdorff's text once more,
asserts that "this medicine possesses other eveninmedible virtues. When it is at the

white stage of the Elixir, it has so much sympailih women that it can renew their bodies
and render them as robust and vigorous as theyiwéhneir youth. For this effect, a bath is
first prepared with several fragrant herbs with abhthey should scrub themselves clean; then
they go into a second bath without herbs, but irclwB grains of the white elixir were
dissolved in a pint of wine spirit and then pounsih the water. They remain in this bath for a
guarter of an hour, after which, without dryingrireelves, a great fire is to be prepared to dry
this precious liquor. The ladies then feel so gjraithin themselves, and their body is
rendered so white that they could not imagine ihaut having experienced it. Our godfather
Hermes agrees with this operation, but beside®thaths, desires that, at the same time and
for seven consecutive days, this Elixir be takearmally; and he adds, if a lady does the same
thing every year, she will live exempt from alleises to which other ladies are subject
without experiencing any discomfort".

Huginus a Barma certifies that "the stone fermemt#hk gold can be used in medicine in this
manner: one scruple or 24 grains are to be takesplged according to the art in two ounces
of spirit of wine, and two to three and up to fowops will be prescribed depending on the



illness’ requirements, in a little wine or in sowt@er suitable vehicld?. According to the
ancient authors, all ailments are radically heateahe day that lasted for a month; in twelve
days if they are a year old; in a month if theyegmed more than a year ago.

But for this, as for many other things, we mustwrimw to put ourselves on guard against
excess imagination; the too enthusiastic authdmhef Key to the Great Work sees marvels
even in the spirituous dissolution of the stoneartiBng golden sparks”, says the writer, "must
come out of it and an infinity of colors must appieethe vase". It is going a little too far | the
description of phenomena which no philosopher gomitt. Furthermore, he does not
acknowledge any limits to the virtues of the EliXiteprosy, gout, paralysis, kidney stone,
epilepsy, dropsy could not resist the virtue o$ timedicine". And as the healing of these
reputedly incurable diseases doesn’t seem suffiteehim, he eagerly adds to the list even
more admirable properties. "This medicine causesi#af to hear, the blind to see, the mute
to speak, the lame to walk; it can totally reneman by causing his skin to change, his teeth,
fingernails and white hair to fall out, in steadwdfich now ones will grow, in the color
desired". We are now drifting into humor and bufieoy.

Going by what the majority of sages say, the st@megive excellent results in the plant
kingdom, particularly in what concerns fruit treesthe spring, if we pour a solution of the
Elixir highly diluted with rain water on the solode to their roots, they can be made resistant
to all causes of decay and barrenness. They prasiiesemore and bear healthy and delicious
fruits. Batsdorff goes so far as to say that itlddae possible, using this process, to cultivate
exotic vegetables in our latitude. "Delicate plante writes, "which have difficulty growing

in climates of an opposite temperament to that wisaatural to them, by being watered

with it, become as vigorous as if they were inttingitive soil proper and set by nature”.

Among the other marvelous properties attributethéophilosophers’ stone, some ancient
authors quote many examples of the transformati@nystal into ruby and quartz into
diamond by means of a kind of progressive soakihgy even consider the possibility of
rendering glass ductile and malleable, a thing tHic spite of Cyliani’s assertidn, we will
take care not to certify because the Elixir's prapede of action --- contraction and
hardening --- seem contrary to obtaining such &tefBe that as it may, Christophe Merret
quotes this opinion and speaks about it in thea@eefo his treatis®in the following way:

"As for the malleability of glass”, he says, "upshich alchemists base the possibility of their
Elixir, it seems to be corroborated, albeit notwimly, by the following passage from

Pliny, Book XXXVI, Ch. LXXVI: ‘Moreover, it is saidthat during the reign of Tiberius the
Emperor, there was devised a certain temper o§glasich makes it pliable and flexible to
wind and turn without breaking: but the artificehevdevised this was put down, and his work
house, for fear lest vessels made of such glassddteke away the credit from the rich plate
of brass, silver, and gold, and make them of noepiand verily this bruit hath run current a
long time (but how true, it is not so certain)'.

"Other authors recounted the same fact after Pinywith somewhat different
circumstances. Dio Cassius, Book LVI| says: ‘About this time one of the largest pomico

in Rome began to lean tone side, and was set upnighremarkable way by an architect
whose name no one knows because Tiberius, jeafdus wonderful achievement, would not
permit it to be entered into the records. This éech, then, whatever his name may have
been, first strengthened the foundations round &alsouhat they should not collapse, and
wrapped all the rest of the structure in fleecabtaick garments, binding it firmly together

on all sides by means of rope; then with the aicthahy men and windlasses he raised it back



to its original position. At the time Tiberius batldmired and envied him; for the former
reason he honored him with a present of moneyfamithe latter he expelled him from the
city. Later the exile approached him to crave par@md while doing so purposely let fall a
crystal goblet; and though it was bruised in sorag ar shattered, yet by passing his hands
over it he promptly exhibited it whole once morer khis he hoped to obtain pardon, but
instead the emperor put him to death’. Isidore icord the same thing; he only adds that the
emperor, indignant, threw the glass on the pavenbemthe workman, having taken out a
hammer and having fixed it, was asked by Tiberibgetwer anyone else knew the secret, and
after the workman assured him under oath that ntmer than himself knew it, the emperor
had his head cut off for fear that if he divulgedyold would fall into contempt and metals
would lose their value".

When taking exaggeration and legendary additiottsancount, it remains true nevertheless
that the hermetic fruit carries in itself the highgift which God, through nature, can give to
men of good will on earth.

Panel 3--- The effigy of the Ouroboros serpent standshencapital of an elegant column.
This curious bas-relief is characterized by th@axi

.NOSCE.TE.IPSUM.

The Latin translation of the Greek inscription whigas represented on the fronton of the
famous temple at Delphi:

Know thyself!

We have already encountered, in some ancient maptss¢he same maxim thus
paraphrased: "You who want to know the stone, ktigwself well and you shall know it".
Such is the statement of the law of analogy whigbgin effect the key to the mystery. Now
that which precisely characterizes our figure & ttolumn responsible for the emblematic
serpent’s support is reversed in relation to tiseription’s direction. An intentional,
deliberate, and premeditated arrangement givirtggavhole the appearance of a key as well
as of the graphic sign with which the Ancients usececord their mercury. Key and pillar of
the Work are moreover epithets applied to merdoegause it is the mercury that the
elements assembled in appropriate proportions andal quality; from it everything
proceeds because it alone has the power to dissotwgify and destroy the bodies, to
dissociate them, to separate their pure partst@juin them with spirits and this to generate
new metallic beings different from their parenteeTauthors are therefore right to assert that
everything that the sages search for can be fauntkercury per se, and this should indicate
the alchemist to direct his efforts to the acqigsiof this indispensable body.

However in order to succeed we advise him to a¢hakcally and to study in a simple, and
rational fashion, the manner in which nature ogsrat living beings in order to transform the
absorbed food, rid it of useless substances thrtughigestion process, into black blood, and
then into red blood, the generator of organic g#ssand vital energyNosce te ipsunThe
alchemist will thus recognize that the mineral proels of mercury, which are also the
authors of its feeding, growth and life, must fiostchosen with discernment and worked with
care. For, although theoretically everything carubed for this composition, nevertheless
some are too far removed from the active meta#litre to be truly useful to us, either
because of their impurities or because their maturavas arrested or pushed beyond the



required term. Rocks, stones, and metalloids befortige first category; gold and silver enter
the second one. The agent we need lacks vigoeimgtalloids and its debility cannot help us
in any way; in gold and silver, on the other hamd,would search in vain: nature has
separated it from the perfect bodies during thegearance on the physical plane.

By expressing this truth, we do not mean to saydbll and silver should absolutely be
proscribed, or claim that these metals are excldicied the Work by masters of the science.
But we fraternally warn the disciple that neithetdgnor silver, even modified, enter into the
composition of mercury. And were we to discoversame classical authors, a contrary
assertion, we should never believe that the Adwjuth as Philalethes, Basil Valentine,
Nicolas Flamel, and Bernard Trevisan, actually nigailosophical gold or silver, and not the
precious metals with which they neither have nawshnything in common.

Panel 4--- Lying on the bottom of an upside down bushetandle burns. The epigraph of
the rustic motif reads:

SIC.LVCEAT.LUX.VESTRA.
May your light so shine.

For us, the flame points to the metallic spirit @hhis the purest, and clearest part of the body,
its soul and light proper, although its essentaat s the least in terms of quantity. We have
often said that the quality of the spirit, beingyand volatile, always forces it to rise and that
its nature is to shine as soon as it is separabved the coarse and corporal opacity which
coats it. It is written that one does not lightaadle to put it under a bushel but to place it in a
candlestick so that it can light everything whicireunds it®). In the same way we see in the
Work the need to render manifest this inner fings tight or this soul invisible under the hard
crust of heavy matter, The operation used by tlegeats philosophers to reach this goal, they
called sublimation, although it has but a very rearamnnection with the ordinary sublimation
of spagyrists. For the spirit, ready to disengasgglfias soon as it has been given the means,
cannot however totally abandon the body; but iatae for itself a garb closer to its nature,
more adaptable to its will, from the clear and fiedi particles it can gather around itself so as
to use it as its new vehicle. It then reaches thiercsurface of the blended substance and
continues to move upon the face of the waterd,iasaid in Genesis 1:2, until there was
light. From then on, through coagulation, it takesa white shiny color, and its separation
from the mass has become exceedingly easy, sied@glhi of itself has moved on the bushel,
leaving it to the artist to collect it.

Let us learn also, in order for the student to rgnaothing of the practice, that this separation,
or sublimation of the body and manifestation of sp&it, must occur gradually and must be
reiterated as many times as deemed expedient.dalcbse reiterations takes the name of
eagle, and Philalethes asserts that the fifth e@agl@dves the moon, but seven to nine eagles
need to be performed in order to attain the charetic splendor of the sun. The Greek word
[*327-1] (aigle), wherefrom the sages have drawn the term of eagdans brilliance, sharp
clarity, light, torch. To make the eagle fly, aatioig to the hermetic expression, is to make
the light shine by uncovering it from its dark eloge and bringing it to the surface. We
should add that, contrary to chemical sublimattbe,spirit being in small quantity compared
to the body, our operation yields little of the ifying and organizing principle which we
need. So, according to the philosopher of Dampgae@vice, the prudent artist will strive to



make the hidden manifest and to "make that whidieilew to be above", if he wishes to see
the inner metallic light radiate outwardly.

Panel 5--- A moving streamer reinforce here the symboiganing of a drawing which today
has disappeared. If we believe the Epigraphy floenSaintonge Region, it represented "a
hand holding a pike". All that is left today is thbeylactery and its inscription reduced by the
last two letters:

.NON.SON.RALES.NVS.AMORIES].
These are not our loves.

But this lone Spanish phrase of vague meaning doesuthorize any serious commentary.
Rather than spread an erroneous interpretationyautd prefer to remain silent about this
incomplete motif.

Panel 6--- The causes for impossibility invoke for thepeding bas-relief are equally valid
for this one. A little quadruped, which the scalgts of the limestone does not allow us to

identify, seems to be enclosed in a bird cage. musf has suffered much. From its motto

barely two words can be read:

LIBERTA.VER

Belonging to the sentence preserved by some authors
AMPANSA.LIBERTA.VERA.CAPLINTVS.

This is where the abuse of freedom gets you.

The topic is in all likelihood the spirit, at firfee, and then imprisoned inside the body as in a
very strong cage. However it also seems obvioughigaanimal, in the usual attitude of a

bird, brought through its name or its species &ighgrecise meaning easy to identify in the
work process. As these elements, essential fokact enterpretation, are lacking, we are
forced to move to the next panel.

Panel 7--- Lying on the ground, an unhooked lantern wHdte half-open door reveals its
extinguished candle. The phylactery marking thgestifzontains a warning reserved for the
use of the impatient and fickle artist:

.SIC.PERIT.INCONSTANS.
So perishes the inconstant one.

Like the lantern without a light, his faith ceaseshine; easily defeated, unable to react, he
falls and in vain seeks in the surrounding darkuieissight which can only be found within.

But while the inscription presents no ambiguitye tmage, on the other hand, is much less
clear. This stems from the fact that the intergi@tacan be given in two ways in
consideration of the method employed, and alsb@®piath followed. We first discover an
allusion to the fire of the wheel, which, for fexrits ceasing resulting in the loss of the



matters, should not for even one moment ceasetitgtg. Already in the long way, a slowing
down of its energy, a lowering of the temperatwestitute accidents detrimental to the
regular progress of the operation; for, even ihimgg is lost, the length of time, already
substantial, is increased even more. An excesseo$poils everything; however, if the
philosophical amalgam is merely reddened and roingad, it is possible to regenerate it by
redissolving it, according to the Cosmopolite’siadyand by resuming the coction with more
caution. Completely extinguishing the fire on thlees hand causes the irremediable ruin of
the content, although if analyzed the latter dadsseem to have undergone any change.
Therefore, during the entire course of the worklaemetic axiom told by Lintaut must be
remembered which teaches that "gold, once dissahtedspirit, if it feels the cold, is lost
with the entire Work". Consequently, do not acivtite flame inside your lantern too much
and watch that you do not let it go out: you wobkdbetween Scylla and Charybfis

Applied to the short way, the symbol of the lanteravides another explanation to one of the
essential points of the Great Work. It is no loniper elemental fire, but the potential fire ---
the secret flame of the matter itself --- which #uwthors veiled from the layman in the form
of this familiar image, What then is this mystespuoatural, and unknown, fire which the
artist must be capable of introducing into his saty Here is a question that no philosopher
has wished to resolve, even by resorting to thp bkan allegory. Artephius and Pontanus
speak of it in such an abstruse fashion that thigortant thing remains incomprehensible or
goes unnoticed. Limojon de Saint Didier assertsttiia fire is of the nature of limestone.
Basil VValentine, ordinarily more verbose, is comtienwrite: "Then light the lamp of wisdom
and seek with it the gross thing that was lostlsmipsin is barely clearer: "Build", he says, "a
fire in your glass or in the earth which holdsntesed"”. Most of the other authors designate
this inner light, hidden within the darkness of staince, by the epithet of fire of the lamp.
Batsdorff describes the philosophical lamp as dways needing to be abundantly supplied
with oil and its flame as always needing to beldgdvay of an asbestos wick. The Greek
[*329-1] (asbestosmeans inextinguishable, of unlimited duratiorgléss, inexhaustible,
qualities attributed to our secret fire, which sBgsil Valentine, "whines in the darkness,
although it does not burn”. As for the lamp, walfihin the Greek term [*329-2]dmptern,
lantern, torch, which used to designate the fiseewathere wood was burned to provide light.
Such indeed is our vase, dispensing the fire of#lges, that is, our matter and its spirit, or, to
say it all, the hermetic lantern. Finally, a terdose to [*330-1] lampag, lamp, the word
[*330-2] (lampg, expresses all that which rises and comes tsulface, scum, foam, scoria,
etc. And this indicates, for whomever possessesadtsring of hermetic knowledge, the
nature of the body, or, if you prefer, of the maderasing containing this fire of the lamp
which only needs to be stirred up by ordinary fogerform the most surprising of
metamorphoses.

Yet another word for the benefit of our brothersrides, in his Emerald Table, utters these
solemn, true, and important words: "You separatectirth from the fire, the subtle from the
gross, gently, with great industry. It rises frdme earth to the sky, gently, with great industry,
and then descends from the sky into the earthlamreceives the virtue of higher and lower
things". Note therefore that the philosopher recemas to separate, to divide, and not to
destroy or sacrifice one to save the other. Fibiwere so, we ask you, from which body
would the spirit rise and into which earth woule fire descend to again?

Pontanus affirms that all superfluities of the stane converted under the action of fire into a
unique essence and that as a consequence whoawes th separate anything however small
understands nothing about our philosophy.



Panel 8--- Two vases, one in the form of an embossedeaigdaved flagon, the other a
common earthen pot, are represented in the same fwacupied by this saying of St Paul:

ALIVD.VAS.IN.HONOREM.ALIVD.IN.CONTVMELIAM.
One vessel for honorable uses, another for basg use

"But in a great house", says the Apo$tfé “there are not only vessels of gold and of sjlver
but also of wood and of earth; and some to homat,s@me to dishonor".

Our two vases appear well defined, clearly markedlia absolute agreement with the
precepts of hermetic theory. One is the vase aaatade of the same red clay God used to
form the body of Adam with. The other is the cakthe art, whose entire material is
composed of pure, clear, red, incombustible, fixed diaphanous gold, of an incomparable
brightness. And these are our two vessels whid tepresent only two distinct bodies
containing the metallic spirits, the only agentsieed.

If the reader is acquainted with the traditionahmer of writing of the philosophers --- which
manner we try to imitate correctly so that the A&mts can be explained through us and se we
can be controlled by them, it will be easier fanhib understand what the hermeticists meant
by vessels. For these vessels represent not onlyntters, or rather one matter in two states
of its evolution, but they also symbolize our tways based on the use of these different
bodies.

The first of these ways which uses the vase othes time-consuming, painstaking,
thankless, accessible to wealthy people, but é&sptace of great honor in spite of the
expenditures it entails, because it is the one lwhaithors preferably describe. It s used as a
support for their reasoning as well as for the tbgcal development of the Work, requires an
uninterrupted labor of twelve to eighteen montimg| starts with natural gold prepared and
dissolved in the philosophical mercury which isrtlteoked in a glass matrass. This is the
honorable vase reserved for noble use of theséopiesubstances which are the exalted gold
and mercury of the sages.

The second way demands, from beginning to end, thelyrelp of a coarse clay abundantly
available, of such a low cost that in our timeframcs are sufficient to acquire a quantity
more than enough for our needs. It is the claythadvay of the poor, of the simple and the
modest, of those whom nature fills with wonder eligriher most humble manifestations.
Extremely easy, it only requires the presence efittist, for the mysterious labor perfects
itself by itself and is achieved in seven to niagglat the most. This way, unknown to the
majority of practicing alchemists, is elaboratezhirstart to finish in one crucible made of
fireproof clay. It is the way that the great mastealled woman’s work and child’s play; it is
to it that they apply the old hermetic axiom: uas,runa via, una dispositione. One matter,
one vessel, one furnace. Such is our earthen aagespised, plain vase of common use,
"which everyone has before his eyes, which costsimg, which can be found at everyone’s
house, yet which nonce can recognize without alatoe".

Panel 9--- Cut through its middle, a snake, in spitehs fatal nature of its wound, yet
believes itself able to survive for a long timehis sate:

.DVM.SPIRO.SPERABO.



He is made to say:
As long as | breath, | hope.

The serpent-like image of mercury, by its two st represents the two parts of the
dissolved metal which will become fixed later, dnethe other, and whose joining will give
it its new nature, its physical individuality, #ficiency.

For the sulphur and mercury of metals, when ex¢rhand isolated under the disintegrating
energy of our first agent, or secret solvent, airtbwn by simple contact are reduced to the
form of a viscous oil --- a fatty and coagulableositiness which the ancients called metallic
humid radical and mercury of the sages. It is evidi®m this that it can logically be
considered as representing a liquefied and reimteddmetal, i.e., artificially put back into a
state close to its original form. But as these elets are merely associated and not radically
united, it seems reasonable that our symbolistghbaf representing mercury in the shape of
a sectioned reptile whose two parts each keep dloguity and their reciprocal virtues. And
this is what justifies the statement the stateroéfdith affixed on the stone emblem: As long
as | breathe, | hope. In this state of simple miestthe philosophical mercury keeps the
balance, the stability, and the energy of its dtuestits, although the latter are yet destined to
mortification, and decomposition which prepare anldieve their mutual and perfect
interpenetration. As long as the mercury has HotHe grip of the igneous mediator, it can be
indefinitely preserved provided it is carefully kegway from the combined action of air and
light. This is what certain authors give us to ustend when they assert that “philosophical
mercury always keeps its excellent qualities i ikept in a tightly sealed bottle", and it is
known that in alchemical language every contaisesaid to be closed, stoppered or luted,
when it is kept in complete darkness
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THE CASTLE OF DAMPIERRE VI

Third Series (Plate XXVIII).

Panel 1--- Raised on its stand and half plunging intoltheket, a grindstone awaits only the
knife grinder to be put into motion. However, thibect’'s epigraph which should emphasize
its meaning, conversely seems not to bear any ctionewith it; we can't help being
surprised to read this curious inscription:

.DISCIPVLVS.POTIOR.MAGISTRO.
Is the student superior to the master?

We will readily agree that there is no need of dmagistive apprenticeship to have a
grindstone turn, and we have never heard that thet skilled of low-wagers with his
rudimentary machine had earned the right to fanseugeful and honorable as it is, the
occupation of knife grinder does not lay claimte tontribution of an innate talent, special
knowledge, a rare technique, or any master’s aeatd. It is therefore certain that the
inscription and the image have another sense lglesoteric, whose interpretation we intend
to provide!®.

Envisioned in its different uses, the grinding sta;mone of the philosophical emblems meant
to express the hermetic solvent, or the first mgrevthout which it is completely useless to
undertake anything nor hope for anything profitakiles our only matter capable of setting
into motion, animating, and revivifying common mistdecause the latter easily dissolve in
it, divide themselves there, and adapt themseladsnthe influence of a mysterious affinity.
Although this primitive subject possesses neitherquality nor the power of philosophical
mercury, it nevertheless possesses everythingds® become so, and indeed becomes so,
provided the metallic seed, which it lacks, is atitteit. Thus art comes to help nature, by
allowing this skillful and marvelous worker to pect that which, for lack of means, materials
or favorable conditions, she had to leave unfirdsAdis initial mercury, the subject of the art
and our true solvent, is precisely the substandehathe philosophers named the unique
matrix, the mother of the Work; without her, it wode impossible for us to achieve the
preliminary decomposition of metals nor, consediyetd obtain the humid radical or



mercury of the sages, which truly is the stonénefghilosophers. In such a way that whoever
claims to make the mercury or the stone with a@lrietals as well as whoever asserts the
unity of the first matter and mentions it as thé/dhing necessary is indeed speaking
truthfully.

It is not by chance that the hermeticists choseytireling stoné? as the hieroglyphic sign of
the subject and our Adept certainly obeyed the saadi&ions by providing a place for it in
the panels of Dampierre. We know that grinding efonave a circular form and that the
circle is the conventional signature of our solvamd so of all the bodies susceptible to
evolve by fiery rotation. We again find mercury megented in this fashion on three pates of
The Art of the Pottef), that is to say, in the shape of a millstone, gones moved by a mule
--- cabalistic image of the Greek word [*336-bjylg, grinding stone --- sometimes by a
slave or a person of rank dressed like a princes@&lengravings translate the twofold power
of the natural solvent which acts on metals like ghinding stone on grains or the sharpening
stone on steel: it divides them, crushes them p&magrthem. So much so that, after having
dissociated and patrtially digested them, the nhsalaent becomes acidified, takes on a
caustic quality and becomes more penetrating thaas before.

Medieval alchemists used the verb acuer (to shatpesxpress the operation that gives the
solvent its cutting properties. Now acuer comemftbe Latin acuo, to sharpen, to whet, to
make cutting and penetrating, which correspond®nlytto the new nature of the subject, but
equally agrees with the role of the sharpeningeston

Of this work, who is the master? Obviously the at® sharpens and moves the grinding
stone around --- this knife grinder missing frora thas-relief --- that is to say, the active
sulphur of the dissolved metal. As for the disciple represents the first mercury, with a cold
and passive quality, which some call faithful aogal servant and others, die to its volatility,
servus fugitivus, the fugitive slave. We could #fere answer the philosopher’s question by
saying that, given the very difference in their ditions, the student will never rise above the
master; but on the other hand it can also be &sk#rat with time, the disciple in turn
becomes master, will become his tutor’s alter &go.while the master lowers himself down
to the level of his inferior in the dissolution, Wél raise it along with him in the coagulation,
and the fixation will make them similar tone anathregjual in virtue, in valor, and power.

Panel 2--- The head of Medusa, placed on a pedestal, siiswtern rictus and its hair
intertwined with serpents; it is ornamented wité thatin inscription:

.CVSTOS.RERUM.PRVDENTIA.
Prudence is the guardian of things.

But the word prudential has a more extended meahay prudence or foresight; it further
denotes science, wisdom, experience, knowledgéaidrbas-relief, epigram and figure are in
accord to represent the secret science conceattst tire multiple and varied hieroglyphs of
the panels of Dampierre.

Indeed, the root of the Greek name [*337Mp@usa is [*337-2] (medo$ and expresses the
thought which concerns us, our favorite study; nsefdather formed [*337-3]redusone
whose meaning evokes prudence and wisdom. On liee loaind, mythologists teach us that
Medusa is known to the Greeks under the name &7 (Gorgon), which also served to



gualify Minerva or Pallas, the goddess of Wisdone Would perhaps discover in this
connection the secret reason for the aegis -shiedd of Minerva, covered with the skin of
Almathea, that was the she-goat, wet nurse of dyp@ind decorated with the mask of the
serpent-headed Medu$4 Apart from the connection which can be estabtishetween the
goat and the ram --- the latter bearer of the goftleece and the former provided with the
cornucopia --- we know that Athena’s attribute Izl power to petrify. It is said that Medusa
changed into stone those whose eyes met herslyithed very names of Medusa’s sisters,
Euryale and Stheno, also contribute their parhéorévelation. Euryale, in Greek [*338-1]
(Euralog, means that of which the area is large, vastispa; Stheno comes from [*338-2]
(Stheno} force, power, energy. And so the three Gorggnsb®lically express the idea of
power and scope proper to the natural philosophy.

These converging connection which we are forbiddezxhibit more clearly, allow us to
conclude, apart from the fact, esoterically prebisewhich we have barely touched upon,
that our motif has the purpose of pointing to wisdas the source and guardian of all our
knowledge, the infallible guide of the laborer tham she will reveal the secrets hidden in
nature.

Panel 3--- Lying on the altar of sacrifice, a forearnc@nsumed by fire. The sign of this fiery
emblem holds in two words:

.FELIX.INFORTVNIVM.
Happy unhappiness!
Although the topic seems a priori quite obscureaitdout equivalent in the hermetic

literature and iconography, yet it yields to anedymnd perfectly agrees with the Great Works
technique.

The human forearm, which the Greeks simply calhedarm [*338-1] lprachion, is the
hieroglyph for the short, abridged wayrg brevig. As a matter of fact, our Adept, toying
with words as the learned cabalist he is, hidegutite substantive brachion, arm, a
comparative of [*338-2]l{rachug, written and pronounced in the same fashion. l&tier
means short, brief, of short duration, and form&ssd compounds, including [*338-3]
(brachute$, brevity. Thus the comparative brachion, meainegf, the homonym of
brachion, arm, takes on the specific meaning afleichnique, ars brevis.

But the Greeks used yet another expression tofgulaé arm. When they evoked the hand,
[*338-4] (cheir), they applied by extension the idea to the enfmeer limb and gave it the
figurative value of a skilled artistic productiohaspecial process, of a personal style of
work, in short, a tour de main, a flick of the wriwhether acquired or revealed. All these
acceptations of the word exactly characterize ithee foints of the Great Work in its swift,
simple and direct realization, for it only requitbe application of a very energetic fire to
which the flick of the wrist boils down. Now thisd on our bas-relief is represented not only
by the flames, it is also represented by the liteélfi which the hand indicates as being the
right arm; and it is well known from the proverb&dpression that "to be the right arm”
always applies to the agent responsible for thewx®y of the will of a superior --- the fire in
the present case.



Apart from these reasons --- which are necessalyract because they are veiled in the form
of a stone with a concise image --- there is amathe, practical, which comes to uphold and
conform in the practical domain the esoteric afibn of the first ones. We shall state it by
saying that whosoever being ignorant of the fli€khe wrist of the operation yet takes the
risk to undertake it, must fear everything from tine; that person is in real danger and can
hardly escape the consequences of a thoughtlesgekidss action. Why then, one could say
to us, not to provide this means? We will answes by saying that to reveal an experiment of
this sort would be to give the secret of the sivay and that we have not received from God
nor from our brothers the authorization to uncauesh a mystery. It is already much that,
prompted by our solicitude and charity, we warreglieginner whose lucky star leads to the
threshold of the cave, that he should be on hisdgalad redouble his prudence. A similar
warning is rarely encountered in the books, antegauccinct as to what concerns the Ars
Brevis, but which the Adept of Dampierre knew adqutly as Ripley, Basil Valentine,
Philalethes, Albertus Magnus, Huginus a Barma,&@ylior Naxagoras.

Nevertheless, and because we deem it useful to tvameophyte, it would be wrong to
conclude that we are trying to dishearten himelfdants to risk the adventure, let it be for
him the trial by fire to which the future initiate$ Thebes and Hermopolis had to be put
through before receiving the sublime teachingst tee inflamed arm on the altar the
expressive symbol of the sacrifice, of the renuimmiethe science demands? Everything is
paid for down here, not with gold, but with workithvsuffering, often by leaving a part of
oneself; and one could not pay to much for the ggmen o the least secret, of the tiniest
truth. Therefore should the candidate feel endowigt faith and armed with the necessary
courage, we fraternally wish him to come forth saie sound from this difficult experience,
which most often ends with the explosion of thectisle and the projection of the furnace.
And then he could cry out, like our philosopherpbw unhappiness! For the accident, forcing
him to ponder the mistake he committed, will undedly lead him to discover the means to
avoid it and the flick of the wrist for the propmperation.

Panel 4--- Affixed on a tree trunk covered with leavesl daden with fruits, an unfolded
streamer bears the inscription:

.MELIVS.SPE.LICEBAT.
Indeed, one could have hoped for better.

This is an image of the solar tree which the Costigomentions in his allegory of the green
forest, which he tells us belongs to the nymph \éerlbout this metallic tree, the author,
recounting the way the old man Saturn works inpgilesence of the lost puffer, says that he
took some fruit from the solar tree, put it into fgarts of a certain water --- very rare and very
hard to find --- and easily performed its dissalnti

Our Adept means here to speak of the first sulphhich is the gold of the sages, the green,
unripe fruit of the tree of knowledge. While thetibgphrase betrays some disappointment
relative to a normal result, which may artists vaowéry much like to obtain, it is because by
means of this sulfur the transmutation can no lobhgehoped for. Indeed, the philosophical
gold is not the stone, and Philalethes carefullynedhe student that it is only its first matter.
And since this sulfur principle, according to tlzen® author, requires an uninterrupted work
of approximately 150 days, it is logical and partaely humane to think that such an



apparently mediocre result could not satisfy thistawho anticipated reaching the Elixir in
one bound, as it can happen in the short way.

Arrived at this point, the apprentice must recogrilze impossibility of continuing the work,
by pursuing the operation which gave him the stdfur. If he wants to go on further he must
retrace his steps, undertake a second cycle otneds; work for a year, sometimes longer,
before he reaches the stone of the first orderifBliscouragement does not overtake him, let
him follow the example of Saturn and redissolvéhi@ mercury, according to the indicated
proportions, this green fruit which divine goodnbsas allowed him to pluck. And he will
them with his own eyes, see all the appearancagpodgressive and perfect maturation
follow each other. We could not remind him too muaobwever, that he is committed to a
long, difficult path covered with thorns and dughwpotholes; that as the art plays a larger
part than nature, the opportunities for mistakeand the schools --- are more numerous. Let
him preferably concentrate his attention on theconsr, which the philosophers sometimes
called double, not without cause, sometimes ardesharp and actuated with its own salt. He
must know before he accomplishes the dissolutidgh@sulphur that his first water --- the
one that gave him the philosophical gold --- is $ouple and too weak to serve as
nourishment for the solar see. And in order to ceere the difficulty, let him try to
understand the allegory of the Massacre of thedents by Nicolas Flamel, as well as the
explanation which Limojof® gives of it as clearly as a master of the artdmit. As soon as
he’ll know, in terms of metals, what are theseitgpof the bodies designated by the blood of
the slaughtered innocents, and the manner in wthelalchemist operates the differentiation
of the two mercuries, he will have passed the abestand nothing, later on, except his
impatience could frustrate him from the anticipateslilt.

Panel 5--- Two pilgrims, each carrying a rosary, meetha vicinity of a building --- a

church or chapel --- which can be noticed in thekgeound. Of these two men, quite old,

bald, wearing a long beard and the same kind dihel) one helps himself walking with a

staff, the other, whose skull is protected by aklniood, seems to show a sharp surprise at the
adventure, and cries out:

.TROPT.TART.COGNEV.TROPT.TOST.LAISSE.
Known too late, abandoned too early.

Words of a disappointed puffer, happy to finallgagnize at the end of his long road the so
ardently desired humid radical, yet grieved to hlage in vain the physical vigor
indispensable for the realization of the Work wilifs better companion. For it is indeed our
faithful servant, mercury, which is here represdnteder the appearance of the first old man.
A slight detail catches the acute student’s atbentihe rosary he holds forms, with his
pilgrim’s staff, the image of the caduceus, Hernsggbolic attribute. On the other hand, we
have often said that the dissolving matter is comisnacknowledged, among all
philosophers, as the old man, the pilgrim, thedlawof the great Art, as taught by Michael
Maier, Stolcius and numerous other masters.

As for the old alchemist, so happy about this nmggtivhile he knew not up to now where to
find the mercury, now shows rather well how fanmitiais matter is to him, since his own
rosary, a very eloquent hieroglyph, representgittoée surmounted by the cross, a symbol of
the terrestrial globe and the signature of ouelittorld. We then understand why the
unfortunate artist regrets such a belated knowledgeell as his ignorance of so common a



substance that he had within reach without eveinigatthiought that it could procure him the
mysterious water he vainly sought elsewhere.

Panel 6--- In this bas-relief three trees of equal heigfta represented next to each other.
Two of them show their dried up trunks and branchiese the last, which remained healthy
and vigorous, seems to be both the cause andgbk o the others’ death. This motif is
ornamented with the motto:

.SLIN.VIRIDE.IN.ARIDO.QUID.
If such is the case in green things, what woulitn dry things?

Our philosopher thus poses the principle of thdamieal method, the unique means, the only
resource the hermeticist has at his disposal rekolution of natural secrets. So it could be
answered, according to this principle, that thaictwloccurs in the vegetable kingdom must
find its equivalent in the mineral kingdom. As ansequence, if the dry and dead leaves vyield
their part of nourishment and vitality to the swuoni planted next to them, it is logical to
consider the latter as being their heir, the onghtom, in dying, they gave the complete
enjoyment of the means from which they drew thegstasnance. Seen from this angle and

point of view, it appears to us as their son ocdadant. The three trees also constitute a clear
symbol of the way in which the stone of the philasers, the first being or subject of the
Philosophers’ Stone, is born.

The author of-e Triomphe Hermetiqu®, rectifying the erroneous assertion of his
predecessor, Pierre-Jean Fabre, asserts withoudg@itglihat "our stone is born from the
destruction of two bodies". We will specify thattbese bodies, one is metallic, the other
mineral, and that they both grew in the same eafb.tyrannical opposition of their opposite
temperaments prevents them from ever coming t tenthseach other except when the
artist’s will forces them to, by submitting thedesalute antagonists to the violent action of
fire. After a long and arduous battle they die exdted. From their decomposition a third
body is engendered, the heir of the vital energrescompounded qualities of its deceased
parents.

Such is the origin of our stone, equipped everesitechirth with a dual metallic

predisposition, which is dry and igneous, and lign dual mineral virtue, whose essence is to
be cold and humid. Thus can the stone realizesistéte of perfect equilibrium the union of
the four natural elements encountered at the lb&sib experimental philosophy. The heat of
the fire is tempered by the coldness of the aul, the dryness of the earth is neutralized by
the humidity of the water.

Panel 7--- The geometric figure which we encounter heegfiently ornamented the
frontispieces of medieval alchemical manuscrigtaids commonly called Solomon’s
Labyrinth, and we mentioned elsewhere that it vepsaduced on the stone floors of our great
Gothic cathedrals. This figure bears as a motto:

.FATA.VIAM.INVENIENT.

The fates will well find their way.



Our bas-relief, specifically characterizing thedomay, reveals the formal intention,
expressed by the plurality of Dampierre’s motiésptimarily teach the other drawings of the
same subject usually show three, which entrangethebway, correspond to the three porches
of the gothic cathedrals placed under the invooatiicthe Virgin mother. One entrance,
absolutely straight, leads directly to the medibarober --- where Theseus slayed the
Minotaur --- without encountering the least obstadl conveys the short, simple, easy way of
the Work of the Poor. The second, which likewisalketo the center, only opens onto it after
a series of detours, twists and turns, and coniolst it is the hieroglyph for the long way

and we have said that it refers to the preferreteeisism of our Adept. Finally, a third

gallery of which the opening is parallel to thatloé preceding ones, ends abruptly as a dead
end a short distance from the threshold, and leadéere. It causes the despair and ruin of
those who have gone astray, of the presumptuoiss and of those who, without serious
study and solid principles, nevertheless set ouherway and chanced the adventure.

Whatever their shape, whatever the complexity eirtlayout, the labyrinths are eloquent
symbols of the Great Work, considered with regariist material realization. Therefore we
understand them as being in charge of expressentywh great difficulties which the Work
contains: (1) having access to the inner chamBghdving the possibility of getting out of it.
Of these two points, the first concerns the knogéedf matter --- which ensures entry --- and
that of its preparation --- which the artist accdistges in the center of the maze. The second
concerns the mutation of the prepared matter wighaid of the fire. The alchemist thus
retraces, in the opposite direction, though witldence, slowness and perseverance, the
course he quickly followed at the beginning of laisor. So as not to get lost, the philosophers
advise him to mark his path from his starting peinfor the operations, which we could call
analytical --- with the help of this Thread of Adiee, without which he would be at great risk
as he would not be able to make it back --- th&d say, he would become lost in the work of
synthetic unification. It is to the second stag@eriod of the Work which the maze’s Latin
inscription applies. As a matter of fact, from thement when the compost, formed of the
vitalized bodies, begins its evolution, the mosp@metrable mystery covers with its veil the
order, the measure, the rhythm, the harmony angribgress of this admirable
metamorphosis, that man has the ability neitheotaprehend not to explain. Resigned to its
own fate, submitted to the torture of the firehie larkness of its narrow prison, the
regenerated mater follows the secret path mappebyodestiny.

Panel 8--- Erased drawing, sculpture of which the relsefanishing. Only the inscription
remains and the clarity of its engraving contragth the bare uniformity of the surrounding
limestone; there one can read:

.MICHI.CELVM.
The sky is mine!

Exclamation of passionate enthusiasm, exuberanpyoyd cry, one would say, of an Adept
in possession of the Magistery. Perhaps. Butrailly what the author’s thought wanted to
convey? Allow us to doubt it, for, founding our pj@n on so many serious and positive
motifs, of epigraphs with level-headed meaningspveder to see here the expression of a
radiant hope directed towards the knowledge ofstialethings rather than the presumptuous
and odd idea of an illusory conquest of the empyrea



It is obvious that the philosopher, having reactinedtangible result of the hermetic labor, no
longer ignored the power, the preponderance o$pié, or the truly prodigious influence it
exercises over inert substance. Strength, willndsrewledge belong to the spirit; life is the
consequence of its activity; movement, evolutiord progress are its results. And as
everything partakes of its nature, as everythirgeiserated and is unveiled by it, it is
reasonable to believe that in the final analyserghing must necessarily return to it. It then
suffices to observe its manifestations in heavytenato study the laws it seems to abode by,
to know its guidelines, in order to acquire somgams about the primary things and laws of
the universe. So can we keep hoping to obtainhésimple examination of spiritual labor in
the hermetic work, the elements of a less vagueeagaion of the divine Great Work, of the
Creator, and of created things. That which is baklike that which is above, Hermes said; it
is by the persevering study of all that is accdedibis that we can raise our intelligence up to
the comprehension of the inaccessible. There ia¢dy-born idea, in the philosophers’
ideal, of the fusion of human and divine spirithefreturn of the creature to the Creator, of
the unique, pure, and ardent fire, from which tigustrious, immortal, martyred spark must,
by order of God, have escaped in order to be joinede matter until the completed
accomplishment of its earthly periplus.

Panel 9--- Our predecessors only recognized in thislgthbject the symbol attributed to the
King of France, Henry Il. It is made of a simpl@du crescent, accompanied by this motto:

.DONEC.TOTVM.IMPLEAT.ORBEM.
Until it fills the entire earth.

We do not believe that the interpretation of thidéem, to which Diane de Poitiers remains a
total stranger, can lend itself to the last amliiguihe newest of the "sons of science” does
not ignore that the moon, the spagyric hieroglygtsflver, marks the final goal o the white
stage of the Work and the transition period ofréestage of the Work. It is during the reign
of the moon that the characteristic color of sijtkat is to say white, appears. Artephius,
Nicholas Flamel, Philelethes, and numerous otheatensiteach that, at this early stage of the
coction, the rebis offers the appearance of aahahsilky threads, of hair spreading on the
surface and progressing from the periphery towtresenter, Hence the name capillary
whiteness, which is used to designate this colamafihe moon, say the texts, is then in its
first quarter. Under the influence of fire, the temiess gains in depth, overtakes the entire
mass and turns lemon-yellow on its surface. lhésftull moon; the crescent has enlarged to
form the perfect lunar disk: it has completelygilithe orb. The matter is provided with a
certain degree of fixity and dryness, sure signfhefcompletion of the little Magistery. If the
artist wishes to go no further or if he cannot perthe Work all the way to the red stage, all
he needs to do is to continue to multiply the stoypeepeating the same operation in order to
raise its power and virtue. And these reiteraticans be repeated as many times as the matter
permits, that is, until it becomes saturated wtspirit and until this spirit "fills the entire
earth". Past the saturation point, its propertiemge; too subtle, it can no longer be
coagulated; it remains then as a thick oil, lummoudarkness, henceforth without any action
on living beings as on metallic bodies.

What is true of the white stage of the Work is dfs@ of the great Magistery. In the latter, it
suffices to increase the temperature as soon dsrtten-yellow whiteness is obtained,

without touching or opening the vessel however, pnodided that, in the beginning, the red
ferment was substituted for the white sulfur. Thisleast, is what Philalethes recommends



and that Flamel does not, although their appansaggdeement is easily explained if one
masters the guidelines concerning the paths angiges. Be that as it may, by pursuing the
action of the fourth degree of fire, the compossdlves by itself, new colors follow one
another until a weak red, called peachtree flolwecoming gradually more intense as the
dryness spreads, announces the success and perfeicthe work. Cooled, the matter shows
a crystalline texture made, it seems, of small @yglrated rubies, rarely free, always of
heavy density and bright luster, frequently coatgti an amorphous, opaque, and reddish
mass called by the ancients the cursed earth afttime. This residue, easy to separate, is of
no use and must be discarded.

(2) We’'ll never blame enough those who, hiddenandghty, decided at Paris the
unexplainable destruction of the very ancient stneened Nonnains d’Hyeres, which was in
no way breaching public health regulations andemwesl the remarkable harmony of its 18th
century facades. This vandalism, committed atgelacale, resulting in the loss of the
curious sign that used to ornament the buildingtied at the civic number 5, approximately
at the height of the second floor, at the cornghefnarrow rue Hotel-de-Ville. Emerging out
of the stone, as a round boss, the motif of laizg svhich preserved its original colors,
showed a knife grinder in the dress of the timacklthree-corned hat, red redingote, white
stocking, The man applied himself to sharpening,im front of his sturdy wheelbarrow,
putting the two major elements into motion, thedeid fire of his grindstone and the rare
water that appears to be distributed by a largg aka thin trickle.

(2) Translator’'s note: "Meule", the word used ie #rench text means both the grinding
stone and the millstone.

(3) Cyprian Piccolpasskies Trois Livres de I’Art du Potietransl. By Master Claudius
Popelyn; Paris, Libr. Internationale, 1861.

(4) Translator's Note: The author uses the term de@phiotrix.

(5) Limojon De Saint Didiertettre aux vrays Disciples d’Hermds Le Triomphe
Hermetique Amsterdam, H. Wetstein, 1699.

(6) Ibid., p. Ad4.

THE CASTLE OF DAMPIERRE VII

Fourth Series (Plate XXIX)

Panel 1--- This bas-relief shows us a rock that a ragieais attacking, and threatens to
swallow up; but two cherubs blow on the waves ditictlse tempest. The phylactery
accompanying this figure exalt€6nstancy in Perit

IN.PERICVLIS.CONSTNTIA.



A philosophical virtue which the artist must knosvkeep during the course of the coction,
and especially at its beginning, when the unleagfements collide with one another and
violently push back each other, Later, in spit¢heflength it this thankless stage, the yoke is
less painful to bear, for the effervescence quletsn and peace finally emerges as a result
from the triumph of the spiritual elements --- @and fire --- symbolized by the little angels,
the agents of our mysterious elemental conver@ahabout this conversion, perhaps it is not
superfluous to give here some precise details aheunanner in which the phenomenon is
accomplished, about which subject, in our opintbe,Ancients remained excessively non-
committal.

Every alchemist knows that the stone is formedeffour elements united by a perfect
cohesion, in a state of natural and perfect equilib. What is less known is the manner in
which these four elements are resolved into thigsipal principles which the artist prepares
and assembles according to the rules of the &mganto account the required conditions.
And these primary elements, represented in ourl fgnhe sea (water, the rock (earth), the
sky (air), and the cherubs (light, spirit, fire)eaeduced into salt, sulphur, and mercury, the
material and tangible principles of our stone. I@fse principles, two are reputed to be
simple, sulfur and mercury, because they are fowatdrally combined in the body of metals;
only one, the salt, appears to be constitutedypafth fixed substance, partly of a volatile
matter. We know, from chemistry, that salts, fornfredn an acid and a base, reveal through
decomposition the volatility of the one and thetfi>of the other. As salt partakes both of the
mercurial principles by its cold and volatile humydair), and of the sulphurous principle by
its fiery and fixed dryness (fire), it thereforenges as a mediator between the sulphur and
mercury components of our embryo. Thanks to it ¢eghality, the salt enables the
realization of the conjunction, which would othese/ibe impossible without it, between one
and the other antagonists, the actual parentsedie¢hmetic little king. Thus, the four primary
elements are assembled two by two in the stonaglits formation because the salt
possesses in itself the fire and air needed focdnebination of the sulfur-earth and the
mercury-water.

Yet, even though saline compounds are close tarswl$ and mercurial natures (because fire
always seeks terrestrial food and air mixes reaaltly water) they do not have such an
affinity for the material and ponderable principtdgshe Work, the sulfur and the mercury,
that their presence alone, their catalysis, woelddpable of preventing any discord in this
philosophical marriage. On the contrary, it is oafier long disputes and numerous shocks
that air and fire, breaking their saline assocrgtect together to restore concord between
enemies that a simple difference of evolution heghsated.

Henceforth we must conclude, in the theoreticalaxgtion of the conversion of elements
and their indissolubl& union at the stage of the Elixir, that the sathis unique instrument

of a durable harmony, the instigator of a stabkcpeprolific in fortunate results. And this
peaceful mediator, not content to ceaselesslyater during the slow, tumultuous and
chaotic elaboration of our mixtion, still contrilesthis own substance to nourish and fortify
the newly formed body. The image of the Good Shepiho gives his life for his sheep, the
philosophical salt, is role finished, dies so that young monarch can live, grow, and extend
his supreme will over the entire metallic nature.

Panel 2--- Humidity had eaten away the back slab, andideg it of the relief it once
possessed. The imprecise and rough rugosity whiltkxgsts could belong to some plants.
The inscription has suffered much; only certaitelest have resisted the ravages of time:



..M.RI..V.RV..

With so few elements, it is impossible to recondtthe phrase; however, according to the
work entitledLandscapes and Monuments of Pojtahich we have already cited, the pants
would be ears of wheat and the inscription shoeddr

.MIHI.MORI.LVCRVM.
Death is a gain for me.

It is an allusion to the necessity of our minesd's mortification and decomposition. For,
just has the grain of wheat could not germinatedpce, and multiply if putrefaction had not
previously liquefied it into the earth. Similarlyis indispensable to provoke the
disaggregation of the philosophical rebis wheresed is included, in order to generate a
new being of a similar nature. Yet capable of augfing itself in weight and volume, as well
as in power and virtue. In the center of the conmgpothe imprisoned, living, immortal spirit,
always ready to manifest its action, is only wajtfor the decomposition of the body, the
dislocation of its parts, to accomplish the puation and then the rebuilding of the cleansed
and clarified substance with the aid of fire.

Thus it is the still coarse matter of the philosophmercury which speaks in the epigraph
Mihi mori lucrum Not only does death grant it the physical berwdfd bodily envelope much
more noble than the first, bit it moreover givea itital energy which it did not possess and a
generative faculty of which a bad constitution pagviously deprived it.

Such is the reason why our Adept, in order to mtean appreciable image of the hermetic
regeneration, by the death of the compost, hasdhesculpted, under the motto in parables,
of this little subject.

Panel 3--- Issuing from thick clouds, a hand whose fome&s ulcerated, holds an olive
branch. This coat of arms, of a morbid characteay®the sign:

.PRVDENTI.LINITVR.DOLOR.
The Sage knows how to assuage his pain.

The olive branch, a symbol of peace and concordksitae perfect union of the generating
elements of the philosophers’ stone. Now this stbgehe certain knowledge it brings, by the
truths it reveals to the philosopher, enables loiroviercome the moral sufferings which affect
other men and to vanquish physical pains by supprgshe cause and the effects of many
illnesses.

The very elaboration of the Elixir demonstrateita that death, a necessary transformation,
albeit not a real annihilation, must not distress.iMuch to the contrary, the soul, freed from
the burden of the body, enjoys in full flight a ma@ous independence totally bathed in this
ineffable light only accessible to pure spirits. ki®ws that the phases of material vitality and
spiritual existence succeed one another accorditigetlaws that rule their rhythm and their
periodicity. The soul leaves its earthly body otdyanimate a new one. Yesterday’s old man
is tomorrow’s child. The vanished are met agaig,ltst ones are found, the dead are reborn.
And the mysterious attraction which binds togeth&ings and things of a similar evolution,



reunites, without their knowledge, those who $tik and those who no longer are. For the
initiate, there is no genuine, absolute separatiod,mere absence cannot cause him grief. He
will easily recognize his affections even thougbéytlare donned in a different envelope
because the spirit, of immortal essence and gifétd eternal memory, knows how to cause
him to discern them...

These certainties, materially controlled throughbetlabor of the Work, assure him an
indefectible moral serenity, a calm amidst exciteteega contempt for mundane pleasures, a
resolute stoicism, and, above all, this powerfuhtmrt granted him by the secret knowledge
of his origins and destiny.

On the physical plane, the medicinal propertieghefElixir shelter its fortunate possessor
from physiological defects and misery. Thanks tthi sage knows how to assuage his pain.
Batsdorff® certifies that it cures all outer illnesses of toely --- ulcers, scrofula,
excresences, paralysis, wounds and such othestiaffis, when dissolved in an appropriate
liquor and applied to the wound by means of a cémihked in the liquor. On the other hand,
the author of an illuminated alchemical manuscfimiso praises the high virtues of the
medicine of the sages. "The Elixir", he writes,didivine ash, more miraculous than not,
giving of itself as can be seen according to negessfusing itself to no one, as much for the
health of the human body and the nourishment sfdbcaying and transitory life, as for the
resurrection of the imperfect metallic body" Inttruit surpasses all the theriaca and the most
excellent medicines that men could possibly makedver subtle they might be. It renders
the man who possesses it blessed, sober, prospdrstursguished, daring, robust,
magnanimous". Finally, Jacques Tes$badvises the new converts wisely on the use of the
universal balm. "We have spoken, says the auth@adidyessing the subject of the art, about
the fruit of blessing which have come out of yoaywwe will say how you must apply to
yourselves; it is to help the poor and not for wbyrldisplay; it is to heal the needy and the
handicapped, and not the great and powerful oivitréd. For we must be careful to whom
we give it and know whom we must heal among thiemifies and illnesses that afflict the
human species. Administer this powerful remedy amigler an inspiration from God who
sees all, knows all, ordains all".

Panel 4--- Here is now one of the major symbols of the&Mork: the figure of the Gnostic
circle formed by the body of the snake which desatg tail, having for motto the Latin word

AMICITIA.
Friendship.

The circular image is indeed the geometric expoassf unity, affinity, equilibrium and
harmony. All the points of the circumference begggidistant from the center and in close
contact with one another they create a continvendpsed orb which has no point of
beginning, and cannot have not an end, just asiogktaphysics is infinity in space and
eternity in time.

The Greeks called this serpent the Ouroboros, frawords [*353-1] ¢ura), tail, and

[*353-2] (borog, devouring. In the Middle Ages it was likenedfe dragon by imposing on

it an esoteric attitude and value similar to thokthe Hellenic serpent. Such is the reason for
the association with reptiles, whether naturakgehdary, which were almost always found
among the old authorBraco aut serpens qui caudam devoravit; serpendaadrta viridis



quae propriam caudam devoraW® etc., they frequently wrote. On monuments, onother
hand, the dragon, allowing more movement and vesdnn the decorative composition,
seemed to be more favored by artists; it is theppaterably represented. This can be
observed on the north portal of the church Saimtérat Ploermel (in the Department of
Morhiban, Brittany, France) where several dragbiosked in the sloping of the gables, form
a wheel by biting their own tails. The famous stall Amiens also offer the curious figure of
a dragon with the head of a horse and a winged,lmded by a decorative tail, the extremity
of which the monster is devouring.

Given the significance of this emblem --- it istlwihe seal of Solomon, the distinctive sign
of the Great Work --- its meaning remains suscégptib various and sundry interpretations.
The hieroglyph for the absolute union, for the gsdilubility® of the four elements and the
two principles restored to unity in the philoso@iatone, this universality allows the use and
attribution to the various stages of the Work, siatt of them aim at the same goal and are
oriented towards the assemblage, the homogeneihedirst natures, towards the mutation of
their native antipathy into a solid and stablerfdghip. Generally, the head of the dragon or
of the Ouroboros marks the fixed part and itsttaal volatile part of the compound. So does
the commentator of Marc Fra Antorifounderstand it: "This earth”, he says, "while sjregk
of sulphur, by its igneous and innate drynessaetirto itself it own humidity and consumes
it; and because of it, it is compared to the draghith devours its tail. Besides, it attracts
and assimilates its humid counterpart only bec#use the same nature”. Other
philosophers make a different application, for egntinthaut®, who connects it to the
colored periods: "There are", he writes, "threagpal colors which must show themselves
in the Work, the black, the white, the red. Theckieess, the first color, is called venomous
dragon by the Ancients when they say: the dragtirdevour its own tail". The esotericism

is equivalent infThe Most Precious Gift of Gday Georges Auruch. David de Planis Campy,
farther removed from the doctrine, only sees aversion of the spagyric cohobations.

As for ourselves, we have always understood th@kiros as a complete symbol of the
alchemical work and of its result. But, whatevex @pinion of the scientists of our time may
be about this figure, we can nevertheless be cetttai all the attributes of Dampierre placed
under the aegis of the serpent biting its tail,e@usively related o the Great Work and
present a specific character conforming to theetg¢enching of the hermetic science.

Panel 5--- Yet another vanished subject about which ngfltian be deciphered. Only a few
incoherent letters appear on the disintegratingsitone:

...CO.PIA...

Panel 6--- A large six-ray star is shining on the wavés onoving sea. Above it the streamer
bears this Latin motto engraved on it whose firgstdnis written in Spanish:

.LVZ.IN.-TENEBRIS.LVCET.

Light shines in the darkness.

You might wonder why we hold to be water what oshewnsider to be clouds. But by
studying the manner in which the sculptor represesatter and clouds elsewhere, you will

readily be convinced that there is not on our past error, mistake or dishonesty. By this
marine star, nevertheless, the author of the @aloes not intend to represent the commons



asterias, vulgarly called starfish. The latter dmig five radiating rays, whereas ours has six
distinct branches. We must therefore see heredicaition of a starry water, which is none
other than our prepared mercury, our Virgin motoet her symbol, Stella maris (the Star of
the Sea), the mercury obtained in the form of aevéind shining metallic water which
philosophers denominate star once more (from tleeks*355-1] ---aster --- brilliant,
shining). Thus the work of the art renders maniéest external that which before was diffuse
in the coarse, vile, and dark mass of the primisibject. From the obscure chaos, it makes
the light flash forth after having assembled it @noim that point on, this light shines in the
darkness like a star in the night sky. All chemisise known and know this subject although
very few know how to obtain it from the radiant oji@issence so deeply buried in the
earthiness and the opacity of the body. This is Rhijalethe$® recommends to the student
not to despise the astral signature, revealereoptepared mercury. "Direct your course by
the aspect of the North Star, which our Magnet gallise to appear to thee. The Wise man
will rejoice, but the Fool will disesteem thesentis, nor will he learn Wisdom, even though
he behold the Central Pole turned outwards, manktédthe notable sign of the Omnipotent”.

Strongly intrigued by the star, the significance ameaning of which he could not fathom,
Hoefer!? turned to the Hebrew Cabala. "lesod ([*356-1]§ vrites, "signifies at once the
basis and the mercury, because mercury is the, thsifoundation of the art of
transmutation. The nature of mercury is indicatgdhe name: [*356-2]L(ving God, whose
letters produce, by addition of their numericalues, the number 49, which is also given by
the sum of the letters [*356-3¢@ca)), star. But what interpretation can we give of ward
cocaf? Let us listen to the Kabbala: ‘The charastierof the true mercury consists in
covering itself, through the action of heat, witfila more or less approximating the color of
gold; and this can be done in the space of a simgld’. Here is the mystery indicated by the
word cocaf, star". This exegesis does not satisfyAufilm, whatever color it might be, does
not in any way resemble a starred radiation andowr works answer for an effective
signature which presents all the geometric andlaegharacteristics of a perfectly drawn
star. And so do we prefer the less chemical beatrtianguage of the ancient masters to this
kabalistic description of the red oxide of hydrargy. "It is in light's nature", said the author
of a famous bookY, “to not be able to appear to our eyes withoutdelothed with a body
of some kind, and this body must also be apprapt@mteceiving light; therefore where light
is there must necessarily also be the vehicleisflight. Here is the easiest means to not err.
Look then, with the light of your spirit, for theght clothed with darkness, and learn from it
that the most vile of all subjects in the ignorahamsnion”. In an allegorical tale concerning
the preparation of mercury, Trismo$ifi is yet more categorical; he asserts as we do, the
visual reality of the hermetic seal. "At daybreasdys our author, "above the person of the
king a very bright star was seen to come out aadigiht of the say illuminated the darkness".
As for the mercurial nature of the support of tteg éwhich is the sky of the philosophers),
Nicolas Valois™ makes it rather clear in the following passagéie'Sages"”, he says, "name
their sea the entire Work, and as soon as the isaguced to water, the same one from
which it was originally made, the latter being edllsea water because it is truly a sea in
which several helmsmen were shipwrecked, not hatwiisgcelestial body as their guide,
which will never fail those who have known it onttas this star which led the wise men to
the birth of the Son of God, and the same one wimakes us see the birth of this young
king". Finally, in hisCatechism or Instruction for the Rank of Adept appendix to his work
called theFlaming Star Baron Tschoudy informs us that the Freemasoiadctide heavenly
body of the philosophers in that particular manfidature”, he says, "is not visible although
it acts visibly, for it is but a volatile spirithat operates in bodies and that is animated by the



universal spirit we know in common Masonry undey tbspectable emblem of the Flaming
Star".

Panel 7--- At the bottom of a tree loaded with fruit, @mwan is planting several pits into the
earth. On the phylactery, one extremity of whichasnected to the trunk and the other is
unfolding above the person, we can read this Latnase:

TV.NE.CEDE.MALIS.
Do not succumb to errors.

It is an encouragement to persevere in the pakbmiedl and in the method used, which our
philosopher is giving to the good artist, whichsirtakes pleasure in naively imitating the
simplicity of nature, rather than vainly chasinganbeams™.

The ancients often called alchemy the celestiataljure, because it offers in its laws,
circumstances and conditions the most intimateoohection with terrestrial agriculture.

There is scarcely a classical author who does raot His examples from, and does not
establish his demonstrations on agricultural labbe hermetic analogy thus appears founded
on the art of the farmer. Just as one needs atgedalain an ear of corn -pisi granum
frumenti(if not with the seed of wheat) --- in the sameywhis essential first to possess the
metallic seed, in order to multiply the metal. Neach fruit bears its seed within itself and
each body, whatever it may be, possesses its ows difficult point, which Philalethes calls
the pivot of the art, consists in knowing how taragt, from metals or from minerals, this

first seed. It is the reason why the artists, atitibginning of his work, must completely
decompose that which has been assembled by nacaeide whosoever ignores the means of
destroying metals also ignores the means of panfgtitem. Having obtained the ashes of the
body, these undergo calcinations, which will bureit heterogeneous, combustible parts, and
will only leave the central salt, an incombustiahel pure seed the flame cannot vanquish.
The sages have given it the names of sulphur,dgsnt, or philosophical agent.

But any seed capable of germinating, growing, anctifying requires proper soil. The
alchemist also has need of a proper soil appraptiathe species and the nature of the seed,;
once more he has to ask the mineral kingdom fofas, the second work will cost him more
fatigue and time than the first. And this is als@greement with the art of the farmer. Do we
not see all the farmer’s care directed toward #réegt and exact preparation of the soil?
While the sowing is done quickly and effortlesghe earth, on the other hand, demands to be
tilled and ploughed several times, requires adpieading of the fertilizer, etc., a hard, long,
and exacting work and its analogy can be founthiéRhilosophical Great Work.

Let then the true disciples of Hermes study alldineple and efficient means likely to
separate the metallic mercury, the mother and wetenof this seed from which our embryo

is to be born; let them apply themselves to punifythis mercury and to exalting its powers,
after the fashion of the farmer who increases dearidity of the humus by frequently airing

it out and by incorporating into it the necessaiyamic products. Above all, let them beware
of the sophistic processes, capricious formulad bgegnorant or greedy ones. Let them ask
nature, let them observe in what way it operattghiem know how to discern what its
fashions are, and let them exercise their witsnitaite it closely. If they do not allow
themselves to be rebuffed and if they do not succtorerrors profusely distributed even in
the best of books, they will doubtlessly eventuallg success crown their efforts. The totality



of the art can be summed up in discovering the,sadphur, or metallic nucleus, in casting
out into a specific earth or mercury and then innsiiting these elements to fire according to
a regimen of four increasing temperatures whictstituried the four seasons of the Work.
However the greatest secret ios the one of theungrand it is in vain that one will search
for its operation in the books of the most famouthars. Therefore, it is preferable to go
from the known to the unknown by the analogicallhmndt should one desire to approach the
truth about a subject which caused the despair@ndf so many investigators more
enthusiastic than profound.

Panel 8--- This bas-relief only bears the image of aulac shield and the historical
injunction of the Spartan Mother:

AVT.HVNC.AVT.SVPER.HVNC.
Either with him or on him.

Nature is addressing here the son of science pngplaimself to undertake the first operation.
We have already said that this quite tricky, pcattoperation invokes a real danger, since the
artist must provoke the old dragon, the guardiatheforchard of the Hesperides, force it to
fight, and then slay it without mercy if he does want to be slain. To vanquish or die, such
is the veiled meaning of the inscription. Our ch@npin spite of his valor, could not use too
much prudence for the future of the Work and his a@stiny depends upon this first success.

The figure of the shield --- in Greek [*359-HHpi9, shelter, protection, defense --- indicates
to the student the need for a defensive weapoiforAbe attacking weapon, it is the spear ---
[*359-2] (logche, fate, destiny --- or tuck [*359-3f{alepsig, separation --- which he must
use. Unless he would rather resort to the mearsgsls8ellerophon, riding Pegasus, to Kill
the Chimera. Poets claim that he buried, deepamtbnster’s throat, a wood stake, hardened
with fire and covered with lead. The Chimera, atetd, would vomit flames; the lead melted,
flowed into the beast’s entrails, and this simptategem got him the upper hand.

We shall, above all, call the beginner’s attentmthe spear and shield which are the best
weapons a knight, expert and sure of himself, @) the weapons that will signify, should

he emerge victorious from the fight, his symbobatof arms by securing him the possession
of our crown.

Thus does one, from a farmer, become a herald[#359-kerus--- the rot of another Greek
word [*359-5] ---kerukiophoros-- one who bears the Caduceus). Others, of iime sa
courage and convinced of their own strength, abaedohe sword, the spear and the glaive
for the cross. Those were even more victoriousifermaterial and demonic dragon never
resisted the spiritual and almighty effigy of thevi®r, the ineffable sign of the Spirit and of
Light Incarnatein hoc signo vince$®.

It is said that for the wise ones, a few wordsisafand we deem that we already have said
enough for those who will take the trouble to tngainderstand us.

Panel 9--- A country flower with the appearance of a pppgceives the light from the sun
which is shining above it. This bas-relief has stdtl from unfavorable atmospheric
conditions or perhaps from the bad quality of ttems; the inscription which ornamented a
streamer, traces of which we can still see, has bempletely erased. As we have previously



analyzed a similar object, (Series 2, panel 1),athis motif can be the subject of several
very different interpretations, we will keep sildat fear o a possible error, given the absence
of its specific inscription.

(1) Translator's Note: In French "indissoluble" &mgolubl" are the same words, thus
referring both to the physical and abstract propgrt

(2) Le Filet d'Ariadne(Ariadne's Net), op. cit., p. 1.

(3) La Generation et Operation du Grande-Oeuvre (Theafion and Operation of the Great
Work), Library of Lyons, France. Ms. quoted.

(4) Jacques Tessobe Grande et Excellent Oeuvre des Sages,,, (That@nrel Excellent
Work of the Sages); Ms from the 17th century, Library of Lyons #A4%900).

(5) Dragons or serpents devouring their tails; setpor green lizards devouring their own
tails.

(6) Translator's Note: "indissolubility” also indies "insolubility" as both ideas are expressed
by the same word in French.

(7) La Lumiere sortant par soy-mesme des Tenebreseotable Theorie de la Pierre des
Philosophes (The Light coming by itself out of faekness, or True Theory of the Stone of
the Philosophers)written in Italian verses; Paris, Libr, d. Houly87, p. 271.

(8) Henri de LinthautCommentaire sur le Tresor des Tresors de ChrisgaghGramont
(Commentary on the Treasure of Treasures by Clpieale Gramont)Paris, Claude
Morillon, 1610, p. 133.

(9) Translator's NoteEirenaeus Philalethes, Alchemical Works, Secrete&ed: or, An
Open Entrance to the Shut Palace of the Kaig,4.

(10) Ferdinand HoefeHistoire de la Chimie (History of Chemistraris, Firmin Dido,
1866, p. 248.

(11) La Lumiere sortant par soy-mesme des TenebresL{ghecoming by itself out of the
Darkness)op. cit.

(12) Salomon Trismosir:a Toyson d'Or (The Golden FleecBharis, Ch. Sevestre, 1612.
(13) Les Cing Livres de Nicholas Valois (The Five BanfkiNicolas Valois)ms. cit.
(14) Translator's Note: or, chimera.

(15) With this sign, you shall overcome.



THE CASTLE OF DAMPIERRE VIII

Fifth Series (Plate XXX)

Panel 1--- A horned and hairy vampire, equipped with meanlous, nervate, and clawed
wings, with feet and hands in the shape of talenepresented squatting. The inscription has
this nightmarish character speak in Spanish verses:

.MAS.PENADO.MAS.PERDIDO.Y.MENOS.AREPANTIDO.
The more prejudicial you have been to me, the moudost me, and the less | repented it.

This devil, an image of material coarseness assgapto spirituality, is the hieroglyph for the
first mineral substance such as it is found in iHe¢@aring deposits where miners go in order
to tear it therefrom. It was formerly representedree figure of Satan, in Notre-Dame de
Paris, and the faithful, as a token of their s@wd aversion, came to put out their candles by
Plunging them in its mouth, that it held open. #safor the people, Master Pierre of Coignet
U our corner stone and the original block on whiehentire Work is built.

It must be agreed that to be symbolized under auddgformed and monstrous appearance ---
dragon, serpent, vampire, devil, Tarasqu. Etahis-unfortunate subject must have fallen into
disgrace with Nature. In truth, its appearancertbing seductive about it. Black, scaly,
often covered with red spots or a yellow, crumbig dull coating, having a strong and
nauseous odor which the philosophers define asuoxet venenum, it stains fingers when it
is touched and seems to assemble within itsethatlwhich can displease. Yet it is, this
primitive subject of the sages, vile and despisethb ignorant ones, which is the only one,
the sole dispense of the celestial water, our firstcury, and the great Alkahé&t It is it, the
loyal servant and the salt of the earth, what Maal&tifiel-Erlanger calls Gilly and which
causes his master to triumph over the influencées&®. Thus it has been called the
universal solvent, not because it is capable cfaiNgng all bodies in nature --- as many
wrongly believe --- but because it can do everyghmthe small universe which the Great
Work constitutes. In the 17th century, a time opassioned discussions between chemists
and alchemists on the princigles of the old scienttee universal solvent was the subject of
ardent controversies. J.H. P8t who applied himself to noting the many formulés o
menstrual, and who strove to provide their ratienhbtings us, more than anything, the proof
that none of the formulas’ inventors understoodtvwha Adepts meant by their solvent.
Although they certified that our mercury is metalind homogeneous to metals, most of the
seekers persisted in extracting it from mattersenaoriess removed from the mineral
kingdom. Some thought they were preparing it whay saturated the ruinous volatile spirit
(ammonia) with any acid, and then circulated thistane; others exposed thickened urine to
air with the purpose of introducing the airy spinito it, etc. BecherRhysica Subterranea
Frankfurt 1669) and Bohrbg Alcali et Acidi Insufficienta --- Letter on thesufficiency of

Acid and Alkal) think that "the alkahest is the purest mercipraiciple which can be
removed either from mercury or from sea salt bycsjgeprocesses”. ZobeMargarita
Medicinalig and the author dfullius Redivivugprepare their solvent by saturating the Spirit
of Sal Ammoniac (hydrochloric acid) with the SpwitTartar (potassium tartrate) and some
crude tartar (impure potassium carbonate). Hoffflaand Poterius volatilized the salt of
tartar by first dissolving it in water, exposinggtliquor to putrefaction in an oak-wood vessel,



and then submitting the precipitated earth to sudion. "A solvent which leaves all the
other ones far behind, assures Pott, is the ptatgpiesulting from the mixture of the
corrosive sublimate and the sal ammoniac. Whosdewawrs how to us it properly, will be
able to consider it a true alkahest". Le Fecrejdaim, Robert Fludd, de Nuysement, Le
Breton, Etmuller, and others still prefer the gmfidew as well as analogous extracts that
have been prepared "with stormy rains or with #tgyffilm which floats on mineral waters".
Finally, according to Lenglet-Dufresnd$, Olaus Borrichiuse Origine Chemiae et in
conspectus Chemicorum Celebriorumim. XI1V) "notes that Capt. Thomas Parry, an
Englishman, saw this same science (alchemy) peattic 1662 at Fez in Barbary, and that
the great alkahest, the first matter of all thdqdtphers has been known for a long time in
Africa by the most skilled Mohammedan artists".

To sum it up, all alkahest recipes proposed byasttvho above all aim at the liquid form
attributed to the universal solvent are useleswytffalse, and only good for spagyrics. Our
first matter is solid; the mercury which it provglalways presents itself as saline in
appearance and with a hard consistency. And thialleesalt, as Bernard Trevisan quite
rightly said, is extracted from the Magnesia "bg thiterated destruction of the latter, by
dissolving and by sublimating”. With each operatioa body fragments itself, disaggregates
little by little, without apparent reaction, by adooning many impurities; the extract, purified
by sublimations, also loses heterogeneous pattsasds virtue becomes condensed in the
end into a small mass of a volume and weight mofgrior to that of the original mineral
subject. This is what the Spanish axiom quite dxgastified, for the more reiterations, the
more the broken and dissociated body is wrongedlantess the quintessence which comes
from it has reason to repent of it; on the contrargugments in strength, in purity, and in
activity. By this very act our vampire acquires stieength of penetrating metallic bodies, of
attracting their sulphur, or their true blood, alldws the philosopher to liken it to the
nocturnal vampire of oriental legends.

Panel 2---A crown made of leaves and fruit: apples, peauince, etc., is also tied by ribbons
the knots of which are also tightening four litékeirel twigs. The epigraph which frames it
teaches us that no one will obtain it if he doeabite by the laws of combat.

NEMO.ACCIPIT.QVL.NON.LEGITIME.CERTAVERIT.

Monsieur Louis Audiat sees in this subject a laagreivn; this should not surprise us; his
observations are often imperfect and he is notquagaed by the study of details. In fact, it is
not the ivy wreath with which poets of Antiquity mecrowned, nor the sweet laurel on the
foreheads of victors, nor the palm leaves dednédChristian martyrs, nor the myrtle, vine
leaves, olive branches of the Gods, that are repted here, but quite simply the fruit-bearing
crown of the sage. His fruit marks the abundandeoéarthly goods acquired by the skillful
practice of celestial agriculture: so much for grahd utility; a few laurel twigs, of such a
discrete relief that they are barely noticed: s@imiar the honor of the hard-working artist.
And yet this rustic garland which wisdom offerdite learned and virtuous investigators is
not easily won. Our philosopher says it straigttt bard is the battle the artist must wage
against the elements if he wants to overcome teatgrial. Like the knight-errant, he must
direct his steps toward to mysterious garden oHésgperides and provoke the horrible
monster defending the entrance. Such is, in keepitigthe tradition, the allegorical
language through which the sages intend to rehwedirst and the most important of the
Work’s operations. In truth, it is not the persdrhe alchemist who defies and fights the
hermetic dragon, but another beast, equally roliustiarge of representing him and that the



artist, as a prudent spectator, always ready &viahe, must encourage, help, and protect. He
is the fencing master of this strange and mercdess.

Few authors have mentioned this first encountertb@dianger it represents. To our
knowledge, Cyliani is without doubt the Adept whemthe farthest in the metaphoric
description he presents of it. However, we havadomowhere else as detailed a talil, i.e., as
exact in its images, as near to the truth anddlityeas the great hermetic philosopher of the
modern times: de Crano Bergerac. This brilliant nsamot known enough, whose work,
purposely mutilated, probably encompassed theeestiope of the science. As for us, we
scarcely need M. de Sercy’s testiméfyasserting that Cyrano “received from the AutHor o
Light and from the Master of Sciences (Apollo) biglvhich nothing can darken and
knowledge at which no one can arrive", to recogmzam a true and powerful initiate.

De Cyrano Bergerac stages two fantastic beingesepting the principles of Sulphur and
Mercury, issuing from the four primary elements #ulphurous Salamander, which thrives
in the midst o flames, symbolizes the air anddirgvhich the sulphur possesses the dryness
and the igneous ardor, and the Remora, the merchaapion, heir to the earth and water
and its cold and humid qualities. These names cbogrirpose owe nothing to whim or
fantasy. [*367-1] $alamandrain Greek seems formed of [*367-44(), the anagram for
[*367-3] (als), salt, and of [*367-4]rhandrg, stable; it is the salt of the stable, the shlt o
urine of the artificial saltpeter bed, the saltpetethe old spagyrists -sal petri salt of stone
--- which they still designate under the name cdidgam. The Remora, in Greek [*367-5]
(echeneiy is this famous fish which was supposed to stmgdrding to some) or to direct
(according to others) ships sailing in northerrsssabject to the influence of the North Star.
It is the echeneis of which the Cosmopolite spetliesroyal dolphin which the characters of
theMutus Liberexert themselves to capture, the same one whmmngzanied and pilots, on
the bas-relief ornamenting the fountain of Vertbthe ship loaded with an enormous hewn
stone. The echeneis if the pilot of the runningesstour mercury, the faithful friend of the
alchemist, the one which has to absorb the sdceetlie igneous energy of the Salamander
and finally, remains stable, permanent, alwaysowictis, under the safekeeping and
protection of his master. These two principlespmbosite natures and tendencies, of contrary
disposition exhibit a relentless antipathy agagath other, and an irreducible aversion for
one another. Face to face, they furiously attack edher, defend themselves ruthlessly, and
the truceless and merciless fight only ceases théldeath of one of the antagonists. Such is
the esoteric duel, appalling yet real, which thesttious Cyrand® related in these terms"

"l had advanced about 400 Furlongs, when | perdeivéhe middle of a great Plain, as it
were, two Bowls, which having rustled and turnddrey time round one another, approached
and then recoiled: And | observed that when theyckad one against the other, then were
these great Claps heard; but going a little furtrerl found that what at a distance | had
taken for two Bowls, were two Animals; one of whithough round below, formed a
Triangle about the middle, and his lofty head witddy locks, which floated upwards, spired
into a Pyramide; his Body was bored like a Siewng, through these little holes, that served
him for Pores, thin flames glided, which seemedaeer him with a Plume of Fires.

"Walking about there, | met with a very venerahllg Man, who observed that famous
conflict, with no less curiosity than myself. He eieame a sign to draw nigh, | obeyed, and
we sat down by one another...



"He thereupon spake to me in this manner: ‘In @lisbe where we are, we should see the
Woods very thin sow’n, by reason of the great nunolb¢he fiery Beasts that destroy them;
were it not for the Animals’ Frozen-Noses, whick at the desire of the Forests their Friends,
come daily to cure these Sick Trees: | say curendosooner have they, from their Icy Mouth,
blown upon the coals of that Plague, but they paoti.

"In the World of the Earth, from whence both you amome, the fiery Beast is called the
Salamander; and the Animal Frozen-Nose, is knowthéyname of Remora. Now you must
know; that the Remoras lived toward the extremitthe Pole, at the bottom of the Mare
Glaciale; and it is the cold of these Fishes, evated through their Scales, which makes the
Sea Water in these quarters to freeze, thoughSidie..

"That Stygian-Water wherewith the Great Alexandas\poisoned, and whose Coldness
petrified his Bowels, wa the Piss of one of thesé#als... And so much for the Animals
Frozen-Nose.

"But as to the Fiery Beasts, they lodge on Landeuibuntains of burning Bitumen, such as
Aetna, Vesuvius and other. The Pimples which yauugmn the Breast of this beast, that
proceed from the Inflammation of his Liver, are...

"Here we put a stop to our Talk, that we might bererattentive to that famous Duel. The
Salamander attacked with much ardour; but the Remefended impenetrable. Every dash
they gave one another, begot a clap of Thundet;leppens in the Worlds there abouts,
where the Clashing of a hot Cloud with a cold, eaute same Report. At every glance of
Rage which the Salamander darted against its Eneumyf its Eyes flashed a reddish Light,
that seemed to rekindle the Air in flying; it swéatyling Light, that seemed to kindle the Air
in flying; it sweat boyling Oyl, and pissed Aquatis. The Remora on the other hand, that
gross, square and heavy Animal, presented a Badgdsall over with Ysicles. Its large Eyes
lookt like two Chrystal-plates, whose glances cgmakso chilling a light, that on what
member of my Body it fixed them, I felt a shiveriAjnter-cold. If | though to put my Hand
before me, my Fingers were nummed; nay, the veryaBout infected with its quality,
condensed into Snow, the Earth hardened underté&s Sand | could reckon the Footings of
the Beast, by the number of Chil-blancs, that waled me when | trode upon them.

"In the beginning of the Fight, the Salamanderh®y\igorous activity of its first heat, had

put the Remora into a sweat; but at length thataweoling again, glazed all the Plain with
so slippery an Enamel, that the Salamander couldetaip to the Remora without falling.
The Philosopher and | knew very well, that the ewof falling and rising so many times,

had made it weary; for these Thunderclaps so dukadfore, that proceeded from the shock
he gave its Enemy, were no more than the dull Soditidbse little After claps, which denote
the end of a Storm; and that dull Sound, deadegeatkrees, degenerated into a Whizzing,
like that of a hot Iron plunged into cold Water. @vithe Remora perceived, that the Fire was
near an end, by the Weakness of the shock whichhasaly felt by it, it raised it self upon an
Angle of its Cube, and with all its weight fell upthe Breast of the Salamander with so good
success, that the heart of the Salamander, whali¢hre rest of its heat was contracted,
bursting, made so fearful a Crack, that | know maghn nature to compare it to. Thus died
the Fiery Beast, under the lazy resistance of thienal Frozen-nose.

"Sometimes after the Remora was gone, we approdhbqulace of Battle; and the old Man
having daubed his hands over with the Earth laid ba the Dead Body of the Salamander.



Give me but the Body of this Animal, said he, ane ho need for Fire in my Kitchen; for
provided it be hung upon the Pot-hood, it will Bayld Roast all that’s laid upon the Hearth.
As for the Eyes, I'll carefully keep them; if theyere cleaned from the Shades of Death,
you’ld take them for two little Suns. The Anciewntfsour World knew well what use to make
of them; they called them burning-lamPsand never hung them up but in the Pompous
Monuments of the lllustrious Persons. The ModemgHound some of them, by digging
into these famous Tombs; but their ignorant Cutyosiade them put them out, thinking to
find behind the broken membranes, the Fire whiely gaw shine there".

Panel 3--- A 16th century piece of artillery is represahtit the moment of firing. It is
surrounded with a phylactery bearing this Latintespoe:

.SI.LNON.PERCVSSERO.TERREBO.
While | may reach no one, at least | will terrify.

It is of course obvious that the creator of thikjeat meant to speak figuratively. We
understand that he is directly addressing lay-peopVestigators lacking science, therefore
incapable of understanding these compositionswhotnevertheless will be surprised, by
their number as well as by their singularity aneiitihack of coherence. The contemporary
sages will take this ancient work to be that ofresane person. And just as a canon wrongly
aimed only surprises by its noise, our philosogheks with reason that if he cannot be
understood by all, everyone will be astonishedhgyenigmatic, strange, and discordant
characteristics which so may inexplicable symbals scenes take on.

Thus do we believe that the curious and picturesgpect of these figures holds the attention
of the spectator without enlightening him. Thisvisat seduced M. Louis Audiat as well as
the other authors who turned their attention to Pianne; in the final analysis, their
descriptions are nothing but the noise of confusath, and insignificant words. Albeit
useless to the instruction of the curious one, ti@sertheless bring us the testimony that, in
our opinion, no observer has been able to discinegeneral idea hidden behind those
motifs nor the far-reaching scope of the mysterieashing which emerges from them.

Panel 4--- Narcissus strives to catch, in the basin wiheradmired himself, his own image,
the cause of his metamorphosis into a flower, ablie can relive thanks to the water that
brought him death:

VT.QVAS.PERIIT.VIVERE.POSSIT.AQVAS.

Narcissuses are plants with white or yellow flowearsd these flowers are what made
mythologists and symbolists distinguish them; irtiheey offer the respective colorations of
the two sulfurs charged with orienting the two nségjies, All alchemists know white sulphur
should be exclusively used for the silver Work getiow sulphur for the solar Work,
carefully avoiding to mix them according to Nich®RElamel's excellent piece of advice or a
monstrous generation without future and withoutuarwould otherwise result from it.

Narcissus is here the emblem of the dissolved migtaBreek name [*371-1Narkisso$

comes from the root [*371-2Narke or [*371-3 (Narka), numbness, torpor. Reduced metals,
whose life is latent, concentrated, and somnobgiear for this very reason to remain in a
state of inertia analogous to that of hibernatinignals or patients under the influence of a



narcotic ([371-4 --narkoticos--- Greek root [*371-5] --Narké. They are said to be dead
compared to alchemical metals which the art hasriexized and vivified. As for the sulphur,
extracted by the solvent --- the mercurial watethefbasin --- it remains Narcissus’ sole
representative, i.e., the dissociated and destroyatdl. But just as the image reflected in the
waters’ mirror bears all the apparent charactesstf the real object, in the same way the
sulphur keeps the specific properties and the hietature of the decomposed body. So that
this sulphur principle, the true seed of metalifigdhutritive, living, and vivifying elements

in the mercury, can thereafter generate a new bsinglar to itself, however, of a superior
essence, and capable of obeying the will of evahatry dynamism.

It is therefore with reason that Narcissus, metaidformed into flower, or sulphur --- for
sulphur, say the philosophers, is the flower ohadtals --- hopes to regain existence, thanks
to the specific virtue of the waters which provokisddeath. If he cannot extract his image
from the water which imprisons it, this latter @as$t will enable hi to materialize it as a
"double" in which he will have been preserved.

Thus that which causes the death of one of theiptes gives life to the other, as the initial
mercury, the metallic living water, dies so asdjide the dissolved sulphur of the metal, the
elements of its resurrection. This is why the amisidnave always asserted that the living had
to be killed for the dead to be resuscitated. Tiaetgal application of this axiom assures the
sage of the possession of the live sulphur, pral@gent of the stone and of the
transformations which are to be expected front @llbws him yet to realize the second
axiom of the Work: to join life to life, by unitinthe mercury, the first born from nature, to
this active sulphur so as to obtain the mercurphefphilosophers, a pure, subtle, responsive,
and living substance. Here is the operation thestdges have reserved under the expression
of chemical wedding, or mystical marriage of thetber and the sister --- for they both are of
the same blood and of the same origin --- of Gaisrind Beya, of the Sun and the Moon, of
Apollo and Diana. This last word provided cabalisith the famous sigh of Apollonius of
Tyana, under which one thought to recognize a #eecphilosopher although the miracles of
this fictional character, of incontestably hermetiaracteristics, were for the initiates marked
with the symbolic seal, and devoted to alchemisatericism.

Panel 5--- Noah’s ark floating on the waters of the Flagldile near it a small boat threatens
to sink. In the sky of the subject the followingnas can be read:

.VERITAS.VINCIT.
Truth is victorious.

We believe we already mentioned that the ark remteghe totality of the materials, prepared
and united under the names of compound, rebis,gamaletc., and which properly constitute
the molten core of the earth (archaeus), the ignematter, basis of the philosophers’ stone.
The Greek word [*372-1]arke) means beginning, principle, source, origin. Urnitheragency
of an external fire, exciting the inner fire of thchaeus, the entire compost becomes liquid
and this liquid substance that fermentation agtated puffs up, takes among the authors the
characteristics of a powerful flood. First yellotviand muddy, it is given the name of brass
which is none other than the name of the moth&iaha and Apollo, Laton&?. The Greeks
called her [*372-2] @ito9, with the lonic sense of common good, common gessn,
common house ([*372-3] -to leiton), meaning the protective envelope, common to the
double embrydY. Let us note in passing that the cabalists, with of the puns for which



they were famous, have taught that fermentationtd@dcur by means of a wooden vessel or
better yet, in a cask cut in half to which theylaggpthe qualifier of hollow oak tree. Latona,
the princess becomes in the language of the Adeat§pnne (French for the tun), le tonneau
(French for the cask), which explains why beginerge such a difficult time identifying the
secret vessel where our matters are fermenting.

After the required length of time, one can see radiog to the surface, floating and
ceaselessly moving under the effect of boiling iy ¥kin film, as a meniscus, which the sages
have named the island of the philosopfi@rthe first manifestation of the thickening and
coagulation. This is the famous island of DeloSGeek [*373-1] Delog, that is to say
apparent, clear, certain, which assures an unhigpesthelter for Latona fleeing Juno’s
persecutions and fills the artist’s heart with pjase This floating island which Poseidon with
one blow of his trident caused to emerge from tigon of the sea is also Noah’s saving ark
carried by the waters of the Floo€CUm viderem quod aqua sensim carassaiaid Hermes,
"duriorque fieri inciperet, gaudebam; certo ebimedEm, ut invenirem quod querebaf?.

Progressively and under the continuous action ohtmnal fire the film develops, thickens,
and spreads until it covers the entire surfac@é®inelted glass. The moving island is then
fixed and this spectacle gives to the alchemistsirance that, for Latona, the time for
labor has come. At that moment, mystery reassutseght. A heavy, dark, blackish-blue
cloud rises and passes off into the air from thteaind stabilized island, covers with darkness
this parturient earth, envelopes and hides allgghinith its opacity, fills the philosophical sky
with Cimmerian darkness ([*373-2] kimbericon--- mourning clothes) and, in the great
eclipse of the sun and the moon, it conceals flwmereles the supernatural birth of the
hermetic twins, the future parents of the stone.

The Mosaic tradition says that God, towards thedaritle Flood, caused a hot wind to blow
on the waters which evaporated them and loweradléwel. The mountain tops then emerge
from the huge sheet of water and the Ark then ccemedands on Mount Ararat in Armenia.
Noah, opening the vessel’'s windows releases the, arbich is for the alchemists, and in his
own minute genesis, the replica of the Cimmeriakmizss, of these sinister clouds that
accompany the hidden elaboration of new beingsegenerated bodies.

By this agreement of evidences, and the physiadeece of the work itself, truth is
victorious in spite of those who deny, of the méifitte faith always ready to dismiss into
the domain of illusion and fantasy, the positivalitg of which they could not understand
because it is not known, and taught even less.

Panel 6--- A woman kneeling at the foot of a tomb, on e¥hthis bizarre word can be read,
TAIACIS, seems to be moved by the deepest despagr streamer embellishing this figure
bears the inscription:

VICTA.JACET.VIRTVS.

Virtue lies vanquished.

Andre Chenier's'¥ motto, says Louis Audiat as an explanation, withaking into account
the time elapsed between the Renaissance andahelFRevolution. The topic here is not

the poet but the virtue of the sulphur, or the gilthe sages which rests under the stone,
waiting for the total decomposition of its peristeabody. For the sulphurous earth, dissolved



in the mercurial water, prepares through the defithe compound the release of this virtue,
which is actually the sulphur’s soul, or fire prop&nd this virtue is a temporary prisoner of
the bodily envelope or the Spirit of God moves ugfaface of the waters, until the
formation of the new body, just as Moses teach&3anesis 1:2.

It is therefore, the hieroglyph for the mortificatithat we have before our eyes, and one that
recurs in the engravings of the Pretiosa Margatzella with which Petrus Bonus of
Lombardy has illustrated his drama of the Great kVbtany philosophers took up this mode
of expression and veiled under funereal or mactumies, the putrefaction specifically
applied to the second Work, that is to say the atpmr charged with decomposition and
liquefying the philosophical sulphur, issuing frohe first labor, into a perfect Elixir. Basil
Valentine shows us a skeleton standing in its ogffirg in one of hisTwelve Keysnd he
depicts a burial scene in another. Flamel not dhigtrated the humanized symbols of the
Great Art in the Cemetery of the Innocents, bualse decorated his tombstone that is now
exhibited in the Chapel of the Museum of Cluny vathorpse eaten by worms, and this
inscription:

From the earth have | come and unto the earthumet

Senior Hadith locks up inside a clear sphere &liéss, dying person. Henri de Lintaut draws,
on a page of the manuscript Aurora, the inanimatlylof a crowned king lying down on a
tombstone while his spirit, in the shape of an &nges toward the lantern lost in the clouds.
As for us, in the fashion of these great masteeshave exploited the same theme in the
frontispiece ofThe Mystery of the Cathedrals

As for the woman who, on the tomb of our panehstates her regrets with disorganized
gestures, she represents the metallic mother phsulthe curious word engraved on the
stone covering her child: Taiacis belongs to héis baroque term. Issuing perhaps from our
adept’s whim, is in truth but a Latin sentence wiite words grouped together and written
backwards so as to be read starting from the ®ichi at, alasThus, at least (can he be
reborn). Supreme hope within supreme grief. Jesusdif had to suffer in his flesh, die, and
remain three days in his sepulcher, in order teeedmankind, and to finally resuscitate in
the glory of his human incarnation, and in the agglishment of his divine mission.

Panel 7--- Represented in full flight, a dove holds is liteak an olive branch. This subject is
distinguished by the inscription:

SL.TE.FATA.VOCANT.
If Fate calls you to it.

The emblem of the dove with the green branch isrgie us by Moses in his description of
the universal Flood. He says indeed (Gen. 8:11)Nloah, having sent forth a dove, it came
in to him in the evening, bringing the green branthn olive tree. This is par excellence the
sign if the true path and the proper progressicth@foperations. For as the labor of the Great
Work is a short version and a reduction of Creatadithe circumstances of the divine work
must be found on a smaller scale in that of theaatdst. As a consequence, when the
Patriarch sets forth the crow from the Ark, we muwsderstand that in our work it has to do
with the first durable color, that is to say blabkcause when the death of the compound
becomes effective, the matters putrefy and taka wery dark blue coloration whose metallic



reflection allows comparison with the feathers afew. Furthermore, the biblical tale
speculates that this bird, held back by corpsess dot come back to the ark. Nevertheless,
the analogical reason that makes us attributeetime ¢row to the color black, is not only
founded on a resemblance; the philosophers hawegalen to the compost that has reached
the point of decomposition the expressive nameoifgds bleu” gblue body --- that gave the
old French medieval curse) and the cabalists thatosps beau®® (beautiful body) not that
it is pleasant to see but because it brings tsedividence of activity of the philosophical
matters. However, in spite of the sign of auspisiptesage which the authors agree to
recognize in the appearance of the black colomesemmend only to greet these
demonstrations with reserve, by attributing to theermore value, even in the midst of
foreign substances, provided these substanceeseated according to the rules of the art. This
criterion then is insufficient, although it jus&é8 the well known axiom that all dry matter
dissolves and corrupts in the humidity which isunaltand homogeneous to it. This is the
reason why we warn the beginner and we advise lefiore giving way to a short-lived joy,
to prudently wait for the manifestation of the aajpeen, the symptom of the dryness of the
earth, the absorption of the water, and the graithe newly formed body.

And so, brother, if heaven deigns to bless yourkvamd, in the word of the adepss te fata
vacant if fate calls you to it, you will first obtain éholive branch, the symbol of peace and
union of the elements; then the white dove whiclhheve brought it to you. Only then will
you be sure to posses this admirable light, tHtsofjithe Holy Ghost which Jesus sent on the
50th day ([*376-1] --Pentekoste--- to his beloved apostles. Such is the material
consecration of the initiatory baptism and the mivievelation. "And straightway coming up
out of the water", says St Mark (1:10) "John sag/htbavens opened, and the Spirit like a
dove descending upon him".

Panel 8--- Two forearms whose hands are joining, emergeba row of clouds and bear the
motto:

ACCIPPE.DAQVE.FIDEM.
Receive my word and give me yours.

This motif is on the whole nothing but a translataf the sign used by the alchemists to
express the element water. Clouds and arms congpiwsagle with its summit directed
downward, a hieroglyph for water, opposed to fivhich is symbolized by a similar triangle,
but directed upward.

Surely we could not recognize our first mercurialtey in this emblem of union, since the two
hands holding each other in a pact of fidelity attdchment belong to two separate
individualities. We have said, and we repeat hibagt, the initial mercury is a simple product
and the first agent in charge of extracting th@stdus and igneous part from metals.
However, while the separation of sulphur by thilweot allows it to retain a few portions of
mercury or allows this latter to absorb a certaiargity of sulphur, although these
combinations can receive the denomination of popbscal mercury, nevertheless, we should
not hope to achieve the stone by means of thisumgxlone. Experience demonstrates that a
philosophical mercury that has been subjecteddtilldiion easily abandons its fixed body,
leaving the pure sulphur at the bottom of the te@n the other hand, and in spite of the
assertions of authors who agree to give mercunygeréerance in the work, we notice that the
sulphur designates itself as the essential agece & the final analysis, it is the sulphur



which remains exalted in the final product of therkvunder the name of Elixir, or multiplied
under that of the philosophers’ stone. So, whatéveay be, mercury remains submitted to
sulphur because it is the servant and the slavehwhllowing itself to be absorbed,
disappears and merges with its master. Consequestthe universal medicine is resulting
from a true generation, and as generation canlmccomplished with the help of two
factors, of similar species bt different sex, westmecognize that the philosophical mercury
is powerless to produce a stone, because it i®alGet it holds in the work the role of
female, but this latter, say d’Espagnet and Phhalke must be united to a second male, if we
want to obtain the compound known under the nanRebis, the first matter of the
Magistery.

This is the mystery of the hidden word, or verbusnmdssum, which our Adept received from
his predecessors, and that he passes on to usthedegil of the symbol, and for the

preservation of which he asks us for ours, th&d say the oath not to uncover that which he
deemed needed to be kept hiddsecipe daque fiderfReceive my word and give me yours).

Panel 9--- On a rocky soil two doves unfortunately belegdstand opposite each other.
They have as an epigraph the Latin proverb:

.CONCORDIA.NVTRIT.AMOREM.
Concord nourishes love.

Eternal truth whose application we find everywhenesarth and that the great Work confirms
by the most striking examples that it is possiblericounter in the order of mineral things.
The hermetic work as a whole is indeed nothingaboperfect harmony, realizes in accordance
with the natural tendencies of inorganic bodies rgrithemselves, of their chemical affinity,
and, if the word is not too excessive, of theiipeacal love.

The two birds composing the subject of our basfteépresent the famous Doves of Diana,
objects of despair for so many seekers and thedaranigma devised by Philalethes to cover
the artifice of the double mercury of the sagespByposing this obscure allegory to the
sagacity of work candidates, the great adept didjive detail as to the origin of these birds;
he only teaches in the briefest fashion that "tned of Diana are inseparably enveloped in
the eternal embraces of Venus". Diana with "thaturorns”, this first mercury of which we
have spoken many times under the name of univeobatnt. Its whiteness, its silvery luster,
also brought it the name of Moon of the Philosoptaerd Mother of the Stone; it is this sense
that Hermes means when he says, speaking of thk YWar Sun is its father and the Moon its
mother". Limojon de Saint-Didier, to help the intigator decipher the enigma writesTihe
Interview Between Eudoxus and Pyrophiltisnally consider the means by which Geber
teaches us to make the required sublimations ddrth@s for myself | cannot do more than to
make the same wish that another philosopher nidera Veneris, et corniculatea Dianae
tibi propitia suntd “©.

Therefore the Doves of Diana can be seen as theawis of the dissolving mercury --- the
two points of the Lunar crescent --- as opposesh®wpoint for Venus who must hold her
favorite doves very closely embraced. The corredpnee is confirmed by the dual quality,
volatile and airy, of the initial mercury whose derh has always been taken among birds
and from the very matter out of which mercury congeshaotic, sterile, rocky earth on which
the doves are resting.



When, say the Scriptures, the Virgin Mary had aqaieshed, in conformity to the law of
Moses, the seven days of purification (Ex. 13:@¥%eph accompanied her to the temple of
Jerusalem so as to introduce the Child and to pteseoffering, in accordance with the law
of the Lord (Lev. 12: 6,8) that is to say, twolétturtledoves or two young pigeons. Thus
appears in the sacred text the mystery of the Rwgdl, this mystery milk of birds --- [*379-
1] --- Ornithon) of which the Greeks spoke as a most extraordiaadyextremely rare thing.
"To milk the milk of birds ([*379-2] --Ornithon gala amelgeijnwas among them a proverb
which meant to succeed, to know the favors of dgsthd success in all undertaking. And we
must agree that one must be chosen by Providerdisdover the Doves of Diana and to
possess the ornithogals, the Hermetic synonymeoiiitk of the virgin, dear to Philalethes.
[*379-3] (Ornis), in Greek, not only indicates a bird in genelpait more specifically, the
rooster and the hen from which perhaps the word@g#8] (ornithos gald, hen’s milk*” has
been derived, obtained by shaking an egg yolk tmtitk. We will not dwell on these
relationships because they would unveil the sapetation hidden behind the expression of
Doves of Diana. Let us nevertheless say that thetpicalled ornithogals are bulbed lilaceae,
with flowers of a beautiful white color, and itkeown that the lily is, par excellence, the
emblematic flower of Mary.

(1) Translator’'s note: The name given to it, Magterre of Coignet, means literally, the
Master Stone of the Corner.

(2) The term alkahest, attributed sometimes to Malmont, sometimes to Paracelsus, would
be the equivalent of the Lataicali estand would provide the reason why so many artists
have worked to obtain it by starting to work witkadies. For us, alkahest derives from the
Greek words [364-1]alka), a Dorian word used for [*364-2&lke), strength, vigor, and [***
364-3] is), place or still from [*364-4]d&stria), hearth, the place or the hearth of energy.

(3) Irene Hillel-ErlangerVoyages en Kaleidoscope (Travels in Kaleidoscdpalis, G. Cres,
1919.

(4) J. H. PottDissertations Chymiques; Dissertation sur les Sesiftes Metaythesis
defended in Hall in 1716; T. Herissant, Paris,1759

(5) Hoffman:Notes sur Poterius in Opera Omnik6 vol., Geneva 1748-1754.
(6) Histoire de la Philosophie Hermetiquiearis, Coustelier, 1742, vol. 1, p. 442.

(7) Dedication to the French edition e Comical History of the States and Empires ef th
World of the SunParis, Bauche, 1910, addressed by M. de Semgy tke Cyrano Mauvieres,
brother of the author.

(8) De Cyrano Bergera@he Comical History of the States and Empires @Miforld of the
Sun; History of the Birddranslated by A. Lovell, H. Rhodes, London, 168.7160-168.

(9) The ardent lamps, also said to be perpetuiaextinguishable, are one of the most
surprising realizations of hermetic science. Theyraade of liquid Elixir, brought to a
radiant state and maintained in a vacuum pushéat as possible. In hidictionairre des Art
et des ScienceParis, 1731, Th. De Corneille says that in 148%easant unearthed near the



Tiber river some distance from Rome, a lamp ofd3alvhich had been burning for more than
2000 years and, as was mentioned by the inscrigtian nothing could put out. As soon as a
hole was made in the clay the flame was immedia®iynguished”. Under Pope Paul IlI's
pontificate (1534-1549), a perpetual lamp was dlsoovered in the tomb of Tullia, daughter
of Cicero, which was still burning and giving adirt light although the tomb had not been
opened for 1550 years. The Rev. S. Mateer of thssigins of London, reports a lamp from
the temple of Trevaudrum of the kingdom of Travard®. India); "This lamp, made of gold,
has been shining 'in a hollow covered by a starehiore than 1230 years and is still burning
today".

(10) Translator’'s note: Brass in French is "laitoréry close to the word Lato or Latone
meaning Latona.

(11) Linguists believe, moreover, that Leto is elés Lathein, secondary aorist infinitive
form of Lanthanein, meaning kept hidden, concetddtie eyes, to be hidden or unknown,
which is in accordance with the dark sentence wiesoon see.

(12) Cf . in particular The Cosmopolite Tmaite du Sel (Treatise on Salp. 78, and the
author of theSonge Verd (Green Dream)

(13) When | saw this water gradually thickening &addening, then | rejoiced for | jknew for
certain that | would find what | was looking for.

(14) Translator’'s note: Andre Chenier (1762-17945\wa French poet who died during the
French Revolution. He lived roughly 200 years dfiter panels at Dampierre were carved.

(15) Translator’s note: Corbeau (raven, crow) ando€ beau (beautiful body) sound exactly
alike in French.

(16) "May the stars of Venus and the horn of Dieadavorable to you".

(17) Translator’'s note: The French for eggnogadtélde poule” (i.e., hen’s milk).

THE CASTLE OF DAMPIERRE [X

Sixth Series (Plate XXXI)

Panel 1--- Piercing the clouds, a man’s hand throws segdrere against a rock and they
rebound toward him. This bas-relief is ornamentét e inscription:

.CONCVDSSVS.SVRGO.
Hit, | bounce back.

An image and reaction just like the hermetic axi@uolve et coagulalissolve and coagulate.



A similar subject can be found at Bourges on on@fceiling panels of the Chapel
Lallemant; but the spheres are replaced by chestMet this fruit, which, because of its
spiky pericarp, was given the common name of hedlgy¢Greek [*383-1] --echino---
urchin, sea urchin), is a rather exact figuratibthe philosophers’ stone such as it can be
obtained through the brief way. Indeed it appeatset made of a sort of crystalline and
translucent, more or less spherical nucleus, @i@r similar to that of balas ruby, enclosed in
a more or less thick, russet, opaque, dry capsered with asperities, which at the end of
the Work is often cracked, sometimes even opetkedttie hull of walnuts and chestnuts.
These are indeed the fruits of the hermetic labat the heavenly hand throws against the
rock, the emblem of our mercurial substance. Emeé the fixed and perfect stone is taken
again by the mercury in order to dissolve itselitino nourish itself from it once more, to
augment not only in weight and volume, but alsenergy, it returns through the coction to
its original state, color, and appearance. It casdd that after having such the mercury it
goes back to its starting point. These are staffliog and rising, of solution and
coagulation characterizing the successive mulaglhns that give for each rebirth of the
stone a theoretical power twice that of the previone. Nevertheless, and although many
authors envision no limit to this exaltation, wenthwith some other philosophers that it
would be unwise, at least as far as transmutatiomaedicine are concerned, to go beyond
the seventh reiteration. This is the reason why ledlemant and the Adept of Dampierre
have only represented seven spheres or chestnthg omotifs about which we speak.

Unlimited for the speculative philosophers, the tiplication however is limited for practical
considerations. The more the stone progressesdhe penetrating it becomes and the
quicker its elaboration; at each stage of augmieniat only requires the eighth of the time
required for the preceding operation. Generallyand we are talking here about the long way
--- the fourth reiteration requires seldom morenth@o hours; the fifth thus takes a minute
and a half, while twelve seconds would suffice¢biave the sixth; the instantaneousness of
such an operation would make it unpractical. Onather hand, the intervention of the
continuously increasing weight and volume wouldatéous to keep aside a great part of the
resulting product, for want of the required cori@sging ration of mercury, the preparation of
which is time-consuming and fastidious. Finallyg #tone multiplied to the fifth and sixth
degrees would demand, given its igneous powemaoitant mass of pure gold to orient it
toward the metallic --- otherwise we would be |l@bb lost the whole thing. From any
standpoint, it is preferable not to push the siyptieo far of an agent already gifted with such
a considerable energy, unless, leaving aside thgesaf metallic and medical possibilities,
you want to possess this Universal Mercury, shimy laminous in darkness, in order to make
a perpetual lamp. But the passing from the solithédiquid state which must be
accomplished here, as it is eminently dangerouspody be attempted by a very learned and
most skillful master.

From that which proceeds, we must conclude thattheerial impossibilities mentioned
about transmutation tend to ruin the thesis ohaneiasing and indefinite geometric
progression based on the number ten, dear to pecedticians. Let us guard against
thoughtless enthusiasm and never let our judgnEntsitwitted by the specious arguments
and the brilliant but hollow theories of the lovefghe marvelous. Science and nature keep
enough marvels in store to satisfy us, withoutitihg to feel the need to add to it the vain
fantasies of imagination.

Panel 2--- This bas-relief presents a dead tree withbcanhches, and pulled out roots. It bears
no inscription save two signs of alchemical notagmgraved on a cartouche; one, a



schematic figure of a level, expresses Sulphurpther an equilateral triangle pointing up,
indicated Fire.

The dried up tree is a symbol of the common me&saced from their ores and molten. The
high temperatures of metallurgical ovens have achalid¢he activity they possessed in their
natural mineral bed to be lost. This is why thdgduphers qualify them as dead and
recognize them as being improper to the labor @Gheat Work until they have been
revivified or reincrudated, to use the expressialtolved by usage, by this inner fire, which
never completely leaves them. For the metals, findgte industrial form we know them to
have, yet preserve at the very depth of their suost, the soul that common fire has caused
to cave in and condense but was not able to deamdythis soul, the sages have named fire
or sulphur because it is truly the agent of allithéations, of all the accidents observed in
metallic matter, and the incombustible seed th#ting can totally ruin, neither the violence
of strong acids, not the fire of the furnaces. Treat principle of immortality charged by
God Himself to ensure and maintain the perpetuith® species, and to reform the perishable
body, subsists and can be found even in the adloadomned metals when the latter undergo
the disaggregation of their parts and see the ecopsan of their bodily envelopes.

Therefore the philosophers deemed, not withoutreabat the refractory qualities of the
sulphur, its resistance to fire, could only beldéodire or to some spirit of an igneous nature.
This is what led them to give it the name underalvhi is designated and which certain artists
believe to come from its appearance although itdea relation whatsoever to common
sulphur. In Greek sulphur is said [*385-1th€ion, a term whose root is [*385-2fhgio9,
which means divine, marvelous, supernatural; [*38%&o theior) not only expresses divinity
but also the magical, extraordinary aspect of mgthi\s for the philosophical sulphur,
considered the God and animating force of the GhMak, it reveals by its actions a
formative energy comparable to that of the divip&is So, and although we should yet
attribute precedence to mercury --- in order toaenn the sequence of the successive
acquisitions --- we must acknowledge that it isugphur, the incomprehensible soul of
metals, that our practice owes its mysterious amgehiow supernatural nature.

Therefore, look for sulphur in the dead trunk ofnrconon metals and you will obtain at the
same time the natural and metallic fire which & iain key of the alchemical labor. "This

is", says Limojon de Saint-Didier, "the great mygtef the art since all the others depend
upon the understanding of this one. | would besBat, adds, the author, if | were allowed to
unequivocally reveal this secret to you, but | aatrdo that which no philosopher believed to
be in his power to do. All that you can reasonaXyect from me is to tell you that the

natural fire is a potential fire which does notbtiie hands but renders its efficiency apparent
whenever it becomes excited by an external fire".

Panel 3--- An hexagonal pyramid, made of riveted shedfambears, hooked on its side
panels, various emblems of chivalry and hermeticigieces of a suit of armor and honorable
pieces: targes, armet, arm-guard, gauntlets, cramshgarlands. Its epigraph is taken from a
verse of Virgil AeneidXl, 641):

SIC.ITVR.AS.ASTRA.

Thus is one immortalized.



This pyramidal construction, the shape of whickalleadhe hieroglyph adopted to designate
fire, is note other than the Athanor, a word byahhtihe alchemists signified the philosophical
furnace essential to the Work’s maturation. Twe sidors have been installed, facing each
other: they block out glass windows which allow etstion of the phases of the work.
Another one, placed at the basis gives acces®tir# finally, a little cover near the top
serves as a heat register and exhaust vent fgages produced by the combustion. Inside if
we rely on the very detailed descriptions giverPbylalethes, Le Tesson, Salmon, Pierre
Vicot, Huginus a Barma, etc., the Athanor is desthso as to receive an earthen or metallic
plate called nest or arena because the egg undeirgnéation in the warm sand (Latin
arena, sand). As for the combustible agent useldating, it often varies although many
authors admit they prefer thermogenic lamps.

At least this is what the masters teach about fbanaces. But the Athanor, the dwelling of
the mysterious fire, claims kinship with a less coom design. It is more in accordance with
hermetic esotericism, it seems to us, to underdtaatdt is through this secret furnace --- the
prison of an invisible flame --- that the substaiscprepared, the amalgam or the rebis, used
as an envelope ad matrix of a central core whesethatent capabilities are sleeping, which
the common fire will soon activate. As matter alaséhe vehicle of the natural and secret
fire, the immortal agent of all our achievements|one remains for us the true and unique
Athanor (from the Greek [*** 386-1]athanato$, which renews itself and never dies).
Philelthes tells us about the secret fire, whidesacould not do without as it is the one
responsible for all metamorphoses within of the pounds, that it is of metallic essence and
sulphurous origin. It is acknowledged as a minkesause it is born from the primary
mercurial substance, the unique source of all mesald sulphurous because this fire during
the extraction of the metallic sulphur has takerthenspecific qualities "of the father of
metals”. It is therefore a twofold fire --- the tiotd fiery man of Basil Valentine --- who
contains at once the attractive, agglutinating, @mg@nizing virtues of mercury and the
drying, coagulating, and fixative properties ofpgulr. Whoever has at all any smatterings of
philosophy, will easily understand that this twalféire, the animating agent of the rebis, as it
only needs heat to go from potentiality to actyadihd to make its power effective, could not
be the one of the furnace although it metaphosigalpresents our Athanor, that is to say the
topos of energy, of the principle of immortalitycdwsed in the philosophical compound. This
twofold fore is the pivot of the art, and accordingPhilalethes expression, the first agent
which causes the wheel to turn and the axle to fh@vel so it is often called fire of the
wheel, because it seems to develop its action dogpto a circular fashion, whose aim is the
conversion of the molecular structure, a rotatigmisolized by the wheel of fortune and by
the Ouroboros.

And so matter destroyed, mortified, then recompastda new body, thanks to the secret
fire which is aroused by the one of the furnacadgally raises itself with the help of
multiplications, up to the perfection of the puire fveiled under the figure of the immortal
Phoenix: sic itur ad astra (thus is one immortaljz8imilarly, the workman, faithful servant
of nature, acquires with the knowledge of the snblithe high title of knight, the esteem of
his peers, acknowledgement by his brothers, antddher, which is more enviable than all
worldly glory, to be among Elias’ disciples.

Panel 4--- Closed by its narrow lid, with a fat albeitispelly, a common clay pot fills with
its plebian and cracked majesty the surface ofghrel. Its inscription states that the vase of
which we see the image, must open by itself andfewtrby its destruction the completion of
that which it holds:



INTVS.SOLA.FIENT.MANIFESTA.RVINA.
Only the inside makes the ruin manifest.

Among so many diverse figures, so many emblems wittich it fraternizes, our subject
seems to be all the more original because its siiambaelates to the dry path, also called the
Work of Saturn, as rarely translated into iconobsags it is described in texts, Based upon
the use of solid and crystallized materials, theflway (@rs brevig only requires the help of

a crucible and the application of high temperatuféss truth, Henckel had glimpsed,

when he remarks that the "artist Elias, quoted blyétius, claims that the preparation of the
philosophers’ stone is accomplished, from stafinigh, in four days time; and that he has
indeed shown the stone still adhering to the sidélse crucible; it seems to me, the author
continues, that it would not be so absurd to qaestihether that which the alchemists called
long months, would not really be only days --- tisatib say a very short period of time --- and
whether there did not exist a method whereby tlieecoperation would consist in holding,
for a very long time, the matters in a great degfeuidity which could be obtained by a
violent fire maintained by the action of bellowsitbhis method cannot be undertaken in all
laboratories and perhaps not everyone would fipdattical”.

Nevertheless, contrary to the humid way, whosesglésnsils allow for easy control and
accurate observation, the dry way cannot enligtiteroperator at any time in the process of
the Work. So, although the time factor reduced tairamum constitutes a serious advantage
in the practice of thars brevis the necessity of high temperatures, on the dtaed,

presents the serious inconvenience of an absohatertainty as to the progress of the
operation. Everything happens in the deepest mystside the crucible which is carefully
sealed, buried at the core of the incandescens civa therefore important to be very
experienced and to know the fire’s behavior andgromell as one could not find in it, from
the beginning to the end the least of indicatiolhtl#e characteristic reactions of the humid
way having been indicated among the classical asititds possible for the studious artist to
acquire indications precise enough to allow himrdertake his long and difficult work. Here
on the contrary, it is without any guide that treeveler, brave to the point of rashness, enters
this arid and burnt desert. No road laid out, necho landmark; nothing save the apparent
inertia of the earth, of the rock, of the sand. $hmy kaleidoscope if the colored stages does
not brighten up his uncertain walk; it is as a ttlman that he continues his path, without any
other certainty save that of his faith, without ariyer hope but his confidence in divine
mercy.

Yet at the end of his path, the investigator wiltice a sign, the only one whose appearance
indicates success and confirms the perfectionestiphur by the total fixation of mercury;
this sign consists in the spontaneous burstingeiessel. Once the time has elapsed, by
laterally uncovering a part of its side, we notisen the experiment has succeeded, one or
more lines of a dazzling clarity, clearly visible the less brilliant background o the envelope.
These are the cracks revealing the happy birthefbung king. Just like at the end of
incubation the hen’s egg breaks under the effotth@fchick, similarly the shell of our egg
breaks as soon as the sulphur is produced. Theam@ng these results, an evident analogy in
spite of the different causes, for in the mineralri/ the breaking of the crucible can

logically be attributed only to a chemical actionfortunately impossible to conceive or
explain. Let us note however that the rather wetn fact often occurs under the influence
of certain combination of lesser interest. Thuseitample, while leaving aside, after having
cleansed them well, new crucibles which have oelgrbused once, for the fusion of metallic



glass, the production of hepar sulphuris, or diagtho antimony, they are found cracked after
a few days without one being able to explain thecabe reason of this late phenomenon. The
considerable spacing of their bulges shows thafrfiture seems to occur by the push of an
expansive force acting from the center towardp#rghery at room temperature and long
after the actual use of these vessels.

Finally, let us also point out the remarkable mattich exists between the motif of
Dampierre and that of Bourges (Hotel Lallemanthia ceiling of the chapel). Among the
hermetic panels of the latter, one can also semghen pot tilted, whose opening, bell-
mouthed and rather wide, is enclosed with a pardisienembrane tied on the edges. Its
belly with holes in it lets beautiful macles offdifent sizes escape from it. The indication of
the crystalline form of the sulphur obtained by t¢lng way is thus very clear and confirms by
its added details, the esoteric quality of our teef.

Panel 5--- A celestial steel-clad hand brandishes therdwod the spatula. On the phylactery
one can read these Latin words:

.PERCVTIAM.ET.SANABO.
| shall wound and | shall heal.

Jesus said the same thing: "I shall kill and | lstesduscitate”. An esoteric thought of the
utmost importance in the performance of the Magystdt is the first key", declares Limojon
Saint-Didier'?, "the one that opens the dark prisons in whichstiphur is imprisoned, it is
the one which knows how to extract the seed fragrbitdy and which forms the stone of the
philosophers by the conjunction of the male with fiamale, of the spirit with the body, of the
sulphur with the mercury. Hermes obviously dematstt the operation of this first key by
these words:De cavernis metallorum occultus est, qui lapisvesterabilis, colore
splendidus, mens sublimes et mare patéefls

The cabalistic artifice under which our Adept hadden the technique that Limojon means to
teach us, consists in the choice of a double ingni represented on our panel. The sword
that wounds, the spatula used to apply the heblhm are in truth but one and the same
agent endowed with the twofold power of killing aedurrecting, of mortifying and of
regenerating, of destroying and of organizing. 8jpan Greek is [*390-1]9patg, and this
word also means glaive, sword and has its roohatteer Greek word [*390-2kfaqg, to pull
out, to root out, to extract. Therefore we indeadéhhere the exact indication of the hermetic
meaning given by the spatula and by the sword. Rh@n on, the investigator in possession
of the solvent, the sole factor susceptible of hgwan action on the bodies, of destroying
them and of extracting the seed from them, willyarg¢ed to look for the metallic subject
which will seem to be the most appropriate to futfis task. And so the dissolved and
pulverized metal, "broken to pieces", will yieldhon this fixed and pure seed, the spirit
which it bears within itself, the brilliant gem desel with magnificent colors, the first
manifestation of the stone of the sages. Phoelsceng and the effective father of the Great
Elixir. In an allegorical dialogue between a monstghdrawn at the bottom of a dark cavern,
equipped with "seven horns filled with water" ahé alchemist-errant plying the good-
natured sphinx with questions. Jacques Te&4dms this mythical representative of the
seven vulgar metals speak in these terms: "You omggrstand, says the sphinx, that | have
come down from the celestial regions, and thatveHallen down here in these caves of the
earth, where | have nourished myself for a whild,that | do not desire anything more than



to return there and that the means to do thisasybu kill me, and then that you resuscitate
me, and with the instrument with which you Kill nyeu shall also resuscitate me. For as the
white dove says, whoever has killed me will makeliveagain”.

We could make an interesting remark about the meaimstrument expressly represented by
the arm-guard the celestial arm is equipped wigcabise no detail should be neglected in a
study of this type, but we deem it is appropriaieto say everything and would prefer to
leave it to whoever will want to trouble himselfdecipher this additional hieroglyph. The
alchemical science is not taught; everyone mushlgdy himself, not in a speculative way,
but indeed with the help of a persevering workpitiplying trials and errors, so as to
always submit the products of thinking to the cohtf experience. Whoever fears this
manual labor, the heat of the furnaces, the dustalf, the danger of unknown reactions, and
the wakefulness of long vigils, will never know #myng.

Panel 6--- An ivy plant is represented coiled arounduskrof a dead tree whose branches
have all been cut by human hands. The inscriptibiclvcompletes this bas-relief bears the
words:

INIMICA.AMICITIA.
The Enemy Friendship.

The anonymous author of tecienne Gurre des Chevaliers (Ancient War of thghis)in

a dialogue between the stone, the gold and theunehas gold say that the stone is a worm
filled with venom and accuses it of being the en@fhyan and of metals. Nothing is more
true; so much so that others reproach our sulpemritain a frightful poison whose very
odor, they insist, would suffice to cause death.ilis from this toxic mineral that the
universal medicine is made, which no human illregssresist, no matter how incurable it is
thought to be. But that which gives it all its valand makes it infinitely precious in the eyes
of the sage is the admirable virtue it possesgasyovifying metals which have been reduced
and molten and of losing its poisonous propertiegranting them its own activity. And so
does it appear as the instrument of resurrectioth ch redemption of the metallic bodies,
dead by the violence of a reducing fire, the redeomhich it bears in its coat of arms, the
sign of the Redeemer, the cross.

By what we have just said the reader will have ustded that the stone, that is to say our
mineral subject, is represented on the presenf tmpthe ivy, a perennial plant with a strong,
nauseating odor, while the metal’s representativbe inert and mutilated tree. For here we
are not looking at a dry tree simply devoid ofdgle and reduced to its skeleton: it would
then express for the hermeticist, the sulphursgibheous dryness; on the contrary, it is a
trunk, willfully mutilated which the saw has amptgte of its major branches. The Greek verb
[*392-1] (prio), meaning both to saw off, to cut with a saw, emdrasp, to squeeze, to
strongly tie is the same word. Our tree being atstime time, sawed and grasped, we may
think that the creator of these images wisheddarty indicate the metal and the dissolving
action exercised upon it. The ivy, embracing thalkras if to strangle it, very well construes
the dissolution of the prepared subject as beilig@fwigor and vitality; but this dissolution
instead of being ardent, effervescent, and quieknseslow, difficult, always imperfect. It is
because the metal, although entirely attackedlismartly solubilized; thus it is
recommended to frequently reiterate the effusiowatker on the body to extract from it the
sulphur or seed "which constitutes all the enelfgyun stone”. The metallic sulphur receives



life from its very enemy as amends for its enmitg &s hate. This operation, which the sages
have called reincrudation or return to the pringtstate, has above all for object the
acquisition of sulphur and its revivification byetimitial mercury. This return to the original
matter of the treated metal should therefore ndtken literally since the greater part of the
body, made up of coarse heterogeneous, steritapdified elements is no longer susceptible
to regeneration. Be that as it may, it is enoughte artist to obtain this sulphur principle,
separated from the open and revivified metal, owinthe incisive power of our first

mercury. With this new body, where friendship aadnmony replace aversion --- for the
respective virtues and properties of the two contnatures are melted in, and merge within it
--- he can hope to obtain first the philosophicaroary by the mediation of this essential
agent, and then the Elixir, the object of his sedesires.

Panel 7--- When Lois Audiat recognizes the face of Goel ather, we simply see that of a
centaur, which a streamer, bearing the symbol@S#nate and the people of Rome, has half
hidden, The whole thing decorates a flag, the sfaffhich is solidly planted in the earth.

It is therefore a Roman ensign and we can condhatehe ground on which it floats is itself
Roman. Further, the letters .S.P.Q.R., the abhienidor Senatus Populusque Romafius
usually accompany the eagles and form with thescitos coat of arms of the Eternal City,

This ensign, placed on purpose to indicate a Rogaath, leads us to believe that Dampierre’s
philosopher was not ignorant of the symbolism dpeto Basil Valentine, Senior Zadith,
Mynsicht, etc. For these authors called Roman earthRoman vitriol the earthly substance
which provides our solvent, and without which itwa be impossible to reduce metals into a
mercurial water or, of you prefer, into a philosmaih vitriol, According to Valmont de
Bomare®, "Roman vitriol, also called Vitriol of the Adeptis not green copperas (ferrous
sulfate), but a double vitriolic salt of iron andpper”. Chambon agrees and gives as an
equivalent the vitriol of Salzburg which is alsowpro-ferric sulfate. The Greeks called it
[*393-1] (soru), and the Hellenic mineralogists describe it dadpa salt, of a strong and
unpleasant odor, which, when crushed, became lladkook on a spongy and greasy
appearance.

In hisTestamentum (Last Will and TestamgeB8sil Valentine points out the excellent
properties and the rare virtues of vitriol, but thehfulness of his words can only be
recognized if one knows beforehand of which bodyneans to speak. "The vitriol is a
noteworthy and important mineral to which none othenature could be compared and this
because vitriol familiarizes itself with all metatwre than any other thing; it very closely
relayed to them since from all metals one can naakiériol or crystal; for vitriol and crystal
are note recognized except for one and the samg. thiis why | did not want to idly defer its
merit as reason requires it, since vitriol is pratde to other minerals and since the first rank
after metals must be given to it, For, althoughatsedind minerals are gifted with great
virtues, vitriol is, nevertheless, the only onefisignt to extract and make the blessed stone,
which no other in the world could accomplish iniftstation”. Later our Adept resumes the
same topic by providing details on the double reatfrRoman Vitriol: "I say here about this
that you must imprint very clearly this argumenthy spirit and that you entirely bare your
thoughts on the metallic vitriol, and that you renfeer that | have entrusted this knowledge
to you that one can from Mars and Venus make a ifiegmt vitriol in which the three
principles can be found which often serve to thithlig and production of our stone".



Let us consider a rather important remark made éyciel”’ and regarding vitriol. "Among

all the names given to vitriol", says this autiogt one has any connection to iron; it is
always called chalcanthum, chalcitis, cuperosaugri rosa, etc. And it is not only the
Greeks and the Romans that deprived iron of theitdékes in the vitriol; the same has been
done in Germany. And still today to all the vitsoh general and especially to that containing
the most iron, the name BlpferWassefcopper water) is given or, which amounts to the
same thing, that of copperas".

Panel 8--- The subject of this bas-relief is rather silagua young gladiator is seen here,
almost a child, persisting in carving, with grdausts of the sword, a beehive filled with
honey combs and whose lid he has taken off. Twalsvarake up the inscription:

.MELITVS.GIADIVS.
The honeyed sword.

This bizarre act of an impetuous youth carried gwayng battle to bees just as Don Quixote
did to mills, is but the symbolic translation ofrdirst work, an original variant of the well
known and so often exploited hermetic theme ofsthiking of the rock. We know that after
their departure from Egypt, the children of Israatl to encamp at Rephidim (Ex. 17:1, Num.
33:14), "and there was no water for the peopleittktl Following the Lord’s advice (EX.
17:6), Moses smote the rock in Horeb three timeh tis rod and water came out of the dry
stone. Mythology also offers us a few exampleshefdame prodigy. Callimachudymn to
Jupiter, 31) says of the Goddess Rhea, that as she shredrcadian Mountain with her
scepter, it opened in two and water came outiafabundance. Apollonius of Alexandria
(The Argonautical146) recounts the miracle of Mount Dindymus asslerts that the rock
had never before produced the smallest springsddéas attributes a similar deed to
Atalanta, who, in order to quench her thirst, cdusspring to well up by striking a rock in
the neighborhood of Cyphanta, in Laconia, withjagelin.

In our bas-relief, the gladiator takes the placthefalchemist, represented elsewhere with the
features of Hercules, --- hero of the 12 symbdalwolrs --- or yet with the appearance of a
knight armed to the teeth, as can be seen on tia pbd Notre-Dame de Paris. The
youthfulness of the character expresses this stitypivhich has to be abided by throughout
the entire work process by imitating and followiNgture’s example very closely. On the
other hand, we must believe that if the Adept ofmpeerre gives his preference to gladiators,
it is without doubt to indicate that the artist mw®rk or fight alone against the matter. The
Greek [*395-1] monomachags which means gladiator, is composed of two wotB5-2]
(mono3, alone, and [*395-3]nhachoma), to fight. As for the beehive, it owes the prage of
representing the stone to the cabalistic artifibéctv makes the French word ruche (beehive)
derive from the French word roche (rock) by permaiaof the vowels. The philosophical
subject, our first stone --- in Greek [*395-4fra) --- appears clearly under the image of the
beehive or rock because [*395-pletra), also means rock, a word used by the sages to
signify the Hermetic subject.

In addition, our swordsman by soundly thrashingeimdlematic beehive and by randomly
cutting its honey combs makes an amorphous, heteeagis mass out of it, of wax, propiolis,
and honey, an incoherent magma, a tnati-melo(muddle), to use the language of the gods,
from which honey is flowing to the point of covegihis sword, substituted for Moses’ staff.
This then, the second chaos, the result of thegiritash which we cabalistically call meli-



melo, because it contains honey ([*395-6]meli), the viscous and glutinous water of metals,
that is always ready to flow ([*395-7] -mellg). The masters of the Art state that the entire
work is a labor of Hercules and that, first, onesirairike the stone, rock, or beehive, our first
matter, with the magic sword of the secret firasdo cause the flowing of this precious
water which is enclosed within. For the subjecthaf sages is but a congealed water,
henceforth it received the name of Pegasus (fr@89#8] ---pegas rock, ice, congealed
water, or hard and dry earth), and the fable temakehat Pegasus, among other deeds,
caused the fountain of Hippocrene to flow by kigkih The word [*395-9]Pegasusas for

a root [*395-10] pegg, source so that the winged steed of the poeterged with the
hermetic fountain of which it possesses the essleniialities: the mobility of spring waters
and the volatility of spirits.

As an emblem of the first matter, the beehive déendoe seen in decorations that borrow
their elements from the science of Hermes. We Baea it on the ceiling of the Hotel
Lallemant and among the panels of the alchemioalesbf Winterthur. It also occupies one of
the squares of the Game of the GdBse popular representation of the labyrinth ofgberet
Art and collection of the main hieroglyphs of thee@ Work.

Panel 9--- The sun, piercing the clouds, darting its reysards a meadow pipit's ne8tthat
contains a small egg placed on a grass-coveredl Hi@ phylactery which gives this bas-
relief its meaning bears the inscription:

.NEC.TE.NEC.SINE.TE.
Not thee, but nothing without thee.

It is an allusion to the Sun, the Father of then8tdollowing in this belief Hermes, and the
many hermetic philosophers. The symbolic heaveatlylrepresented in its radiant splendor,
holds the place of the metallic sun, or sulphurclvhihany artists have believed to be natural
gold. It is a serious mistake; all the les excusdigicause all other authors clearly establish
the difference existing between the fold of theesagnd the precious metal. It is indeed of the
sulphur of metals that the masters speak whendbasgribe the manner of extracting and of
preparing this first agent, which furthermore offeo physico-chemical resemblance to
common gold. And it is also this sulphur joinedriercury which contributes to the
generation of our egg by giving it its vegetatigedlty. This real father of the stone is
therefore independent from it since the stone cdnoes it, hence the first part of the
inscription: nec te (not you), and since it is irapible to obtain anything without the help of
sulphur, the second proposition is also justifiget sine te (nothing without you). And what
we say of sulphur is true of mercury. So that thg, ¢he manifestation of the new metallic
form emanated from the mercurial principle, whilewes its substance to mercury or the
hermetic Moon, draws its vitality and its potengabwth from sulphur, or the Sun of the
sages.

To sum it up, it is philosophically accurate toeasshat the metals are composed of sulphur
and mercury as Bernard Trevisan teaches us: teattime, though made of the same
principles, does not give birth to a metal; thaafly the sulphur and mercury, seen as
separate entities, are the only parents of theestmut cannot be mistaken for it. We will
allow ourselves to draw the reader’s attentiorh&fact that the philosophical coction of the
Rebis yields a sulphur, and not an irreducible commgl of its components, and that this
sulphur, by completely assimilating the mercurketaon special properties, which tend to



estrange it from the metallic species. And thisstancy of result is the basis for the technique
of multiplication and growth because the new sulpkmains always capable of absorbing a
determined and proportional quantity of mercury.

(1) J.F. HenckelTraite de I'Appropriation (Treatise on Appropriatip in Pyritologie ou
Histoire Naturelle de la Pyrite (Pyritology or Natl History of Pyrites) Paris, J.-T.
Herissnat, 1760, p. 370, para. 416.

(2) Le Triomphe Hermetique. Lettre aux Vrays Disciplétermes (The Hermetical Triumph.
A Letter to the True Discipes of Hermeaw). cit., p. 127.

(3) "The sulphur is hidden within the greatest depif metals, it is the venerable stone of
bright color and eleated soul, and a vast sea".

(4) Jacques Tessobe Lyon V€erd ou I'Oeuvre des Sages (The Greendritiee Work of the
Sages)First Treatise, Ms. cit.

(5) Roman Senate and People.

(6) Valmont de Bomarevlineralogie ou Nouvelle Exposition du Regne Min€kdineralogy
or New Treatise on the Mineral Kingdan®aris, Vincent, 1774.

(7) J.F. HenckelPyritologie (Pyritology) ch. 7, p. 184, op. cit.

(8) Translator's Note: The "jeu de l'cie" (Gamehaf Goose --- which also sounds like Game
of the Law in Frnech) could be compared to "snakekladders". There is a spiral drawn on a
board (a spiral resmebling the labyrinth on therflof the Cathedral of Chartres) with 63
boxes. The idea is to go to the center of the kpira

(9) The meadow pipit (Anthus Pratensis) is a simadl related to the skylark. It nests in the
grass. The Greeks callAinthos but this word has another meaning of a clearyezgc

nature. Anthos also designates tilogver and themost perfegtthe most distinguished parts of
a thing; it is also the efflorescence, the fratarh of solutions of which the lighter parts rise

to the surface and crystalize. Thi is enough twigla clear idea of the birth of the little bird
whose sole egg must engender our Phoenix.

THE CASTLE OF DAMPIERRE X
Seventh Series (Plate XXXII)

Panel | --- The tables of the hermetic law on which anEresentence can be read, but so
singularly presented that M. Louis Audiat could disicover its meaning:

.EN.RIEN.GIST.TOVT.

Within nothing, everything lies.



A primordial motto which the ancient philosopheygdd to repeat and by which they meant
the absence of value, the commonness, the extreumelance of the basic matter from which
they drew everything they needed. "Then you wiltifthe All-in-All, which is the styptic

force of all metals and minerals derived from saldl sulphur, and twice born of Mercury”,
writes Basil Valentine in the book of tievelve Keys

Thus does true wisdom teach us to not judge thasgerding to their price, the pleasure
received from them, or the beauty of their appeagal leads is to value in man personal
merit rather than the outer or the social cond#jand in bodies the spiritual quality they
keep hidden within them. To the eyes of the wism),ithis pariah of human industry, is
incomparably more noble than gold, and gold mospable than lead; for this bright light,
this ardent, active, and pure water that commoralsieininerals, and stones have preserved,
is lacking only in gold. This sovereign to whichreany people pay homage, for which so
many consciences demean themselves in the hopg®aihimg its favors, has of wealth and
preciousness only the clothes. A sumptuously deekisg, the gold is but an inert, albeit
magnificent, body, a brilliant corpse compareddpper, iron, or lead. This usurper, that an
ignorant and greedy crowd raises to the rank of gadnot even claim to belong to the old
and powerful family of metals; stripped of its gaathen reveals the baseness of its origin
and appears to us as a simple metallic resin, déred, and fusible, a triple quality which
renders it obviously improper to the realizatioroaf objective.

Thus we can see how vain it would be to work o gfur whoever has nothing can evidently
give nothing. It is therefore to the raw and vilere that we must address ourselves without
repugnance for its miserable appearance, its disgusdor, its black coloration, its sordid
rags. For these same rather unattractive charstitsrallow us to recognize it and caused
people to always looks at it as the primitive sabsg, issued from the original chaos and that
God, during the Creation and organization of theense, would have reserved for his
servants and his chosen ones. Drawn from the Wdi@ars its imprint and its name: Nothing.
But the philosophers have discovered that in gseintary and disorganized nature,
consisting all of darkness and of light, of bad ahdood, assembled in the worst of
confusion, this Nothing contained All they couldoledor.

Panel 2--- The capital letter H surmounted by a crowrt aLouis Audiat presents as being
the heraldic signature of the king of France, Hdhrgffers today only a partly hammered out
inscription, but which used to read:

IN.TE.OMNIS.DOMINATA.RECVMBIT.
In you rests all might.

We had previously the opportunity of mentioningtttie letter H, or at least the graphic
character linked to it, had been chosen by theopbphers to designate the spirit, the
universal soul of things, or the active and almygtrinciple which is recognized to be, in
nature, in perpetual motion and in active vibratibms in the shape of the letter H that the
builders of the Middle Ages built the facades @& tathedrals, the temples glorifying the
divine spirit, the magnificent interpreters of @ipirations of the human soul in its rising
towards the Creator. This character correspondsat@H), seventh letter of the Greek
alphabet, the initial of the solar word, the dwedliof the spirit, the heavenly dispenser of
light: [*402-1] (Helios) the sun. It is also the head of the prophet Elijain Greek [*404-2]
(Helias) solar --- who, claim the Scriptures, has ascendede heavens as a pure spirit, in a



chariot of light and fire. It is also the centeddreart of one of the monograms of Christ: HIS,
abbreviation of lesus Hominum Salvator, Jesus,dafiMen. It is also the sign used by the
medieval Freemasons to designate the two colum8sloimon’s temple at the feet of which
the workmen received their salary: Jachin and Boaleymns of which the towers of the
metropolitan churches are but a free, albeit balii@owerful, translation. It is finally the sign
of the first rung of the ladder of the sages, spaitosophorum, of the acquired knowledge of
the hermetic agent, the mysterious promoter ofrdnesformations of the mineral nature and
that of the newly gained secret of the lost wordisTagent was once upon a time called
among Adepts by the name of magnet or the atteaclilie body charged with this magnet
was also called Magnesia, and it is it, this bddgt served as an intermediary between the
sky and the earth, feeding on astral influenceset@stial dynamism which it transmitted to
the passive substance, by attracting them in theneraof a true magnet. De Cyrano Bergerac
W 'in one of his allegorical tales this speaks ofrttegnesian spirit, about which he seems
quite well informed as well as about its preparaind about its usage.

"You have not forgot my name [l believe], writes author, [it is Helias], seeing it is not
long since | told it to you. You shall know thehat I lived in your world with Elyseus, a jew
like me], on the agreeable Banks [of the Jordahne amongst my Books, | lead a Life
pleasant enough, not to be lamented, though it ®lyay fast enough. In the mean while, the
more | encreased in [the light of Knowledge, thaerfgrew the knowledge of] my
Ignorance. Our learned [Priests never remindedahttle famous [Adam], but the thoughts
of his perfect Philosophy [that he had possessedenme to Sigh. | was despairing of being
able to attain to it, when one day, [after haviagrgiced myself for the penance of the
weakness of my mortal being, | fell asleep andAhgel of the Lord appeared to me in a
dream; as soon as | awoke, | did not fail but toknaxcording to the directions he had given
me]. | took a piece of Lode-Stone about two Foolasg, which | put into a Furnace; and then
after it was well purged, precipitated and dissdJMedrew the calcined Attractive [from it, |
calcined the whole Elixir], and reduced it to theesf an ordinary [ball].

"After these preparation, | got a very light Medieiof Iron made, [and after a few months, all
my equipment having been completed, | stepped italmyrious carriage. You may ask me
what is the use of all this equipment. Know that Angel told me in a dream that if | wanted
to acquire the perfect science as | so desiret) 8feuld ascend to the World of the moon
where | would find Adam’s Paradise, the Tree of Wietlge, because as soon as | should
taste its fruit, my soul would be enlightened oftlaé truths as a creature could know. This is
therefore the trip for which | had built my chariinally | climbed in it,] and when | was

well [and firmly] seated in my place, | threw tiNggnetic [ball], as high as | could, up into
the Air. Now the Iron Machine, which | had purpgselade more massive in the middle than
at the ends, was presently elevated, and in &pst; because the middle received the
greatest force of Attraction. So then as | arrigethe place, whither my Lode-Stone had
attracted me, and as soon as | had jumped up e, thiarew up my Bowl in the Air over me
again...

"The truth is, it was a very surprising Spectaol®¢hold; for the Steel of that flying House,
which | had very carefully Polished, reflected dirsales the light of the Sun, with so great
life and luster, that | thought myself to be [cadiaway on a chariot of fire]. When | reflected
since upon this Miracle, | imagined that | could have vanquished by occult virtues of a
simple natural body the vigilance of a Seraphint @ad has ordained for the guard of the
paradise. But because He is sometimes please@ tgeasndary causes | believe that He had
inspired me with this means to enter into it just#e was kind enough to use the rib of Adam



to make a woman out of him; although he could Hawmed her out of earth just a swell as
He did with him".

As for the crown which completes the important signare studying, it is not that of the king
of France, Henry Il, but rather the royal crowrtleé chosen ones. That crown is seen to
adorn the head of the Redeemer on the crucifikefltlth, 12th, and 13th centuries, in
particular in Amiens (a Byzantine Christ called itBa-Sauve") and in Notre-Dame de Treves
(on the top of the portal). The horseman of the dgbypse (Rev. 6:1), seated on a white
horse, an emblem of purity, receives as the dist@attributes of his high virtues a bow and
a crown, gifts of the Holy Ghost. Our crown --- ihéiates know what we speak of --- is
precisely the favorite dwelling place of the spiltiis a worthless substance, as we
mentioned, barely materialized, but which containsabundance of the latter. And this is
what the philosophers from Antiquity have fixedmir corona radiata (radiant crown),
ornamented with protruding rays only attributedsiod, or to deified heroes. So shall we
explain that this matter, the vehicle of the mih&git, reveals itself, thanks to the radiant
signature of the spirit, as the promised land reskfor the chosen ones of Sapience.

Panel 3--- It is an ancient and often used symbol thafine in this place: a dolphin curled
around the arm of a sea anchor. The Latin epigndpbh serves as its ensign gives the reason
for it:

SIC.TRISTIS.AVRA.RESEDIT.
Thus does this terrible storm subside.

We had several times the opportunity to note thgoiant role filled by the fish on the
alchemical scene. Under the name of dolphin, eébeoeremora, it characterizes the humid
and cold principle of the Work which is our mercuand which gradually coagulates in
contact with and by the effect of the sulphur, gerd of desiccation and of fixity. The latter

is represented here by the sea anchor, the stabilizgan of vessels, for which it provides a
point of resistance and support against the effirtee waves. The long operation which
permits completion, the progressive turning infzaate, and the final fixing of the mercury
offers a great analogy with sea crossings, andetn@ests which greet them. This rather
rough and swelling sea represents, on a smalléx,sba constant and regular boilings of the
hermetic compost. The bubbles burst on the sudadeconstantly succeed each other; heavy
vapors fill the atmosphere of the vessel, and coselénto droplets trickling down on the
effervescent mass. Everything contributes to gnespectacle of a small scale storm. Raised
up from all sides, thrown around by the winds,dhenevertheless floats under torrential
rains. Asteria prepares to form Delos, the hosfgtabuntry that saved Latona’s children. The
dolphin swims on the surface of the impetuous vgad@d this agitation lasts until the remora,
the invisible host of the deep sea, finally putsast, as would a powerful anchor, the ship
gone adrift. Calmness then reappears, the airrifqu) the water recedes, vapors are
reabsorbed. A film covers the entire surface amdkéning and firming day by day, marks
the end of the flood, the time for the ark’s larglithe birth of Diana and of Apollo, the
triumph of earth over water, of the dry over thd,vead the era of the new Phoenix. In the
midst of the general upheaval and the clash oélments is this permanent peace acquired,
this harmony resulting from the perfect equilibriofrthe principles symbolized by the fish
fixed on the anchor: sic tristis aura resedit.



This phenomenon of absorption and coagulation@ftlercury by a much smaller proportion
of sulphur seems to be the first cause for theefabthe remora, the little fish to which
popular imagination and hermetic tradition attréxlithe capability of stopping the largest of
ships in their progress. Further, here is, in &pakical and very instructive discourse, what
the philosopher Rene Francéfissays about it: "The Emperor Caligula thought oag th go
mad with impatience, upon returning to Rome wigroaverful naval force. All the well-
armed, well-spurred, superb ships sailed at lejgsheewind from the rear filled all the sails,
the waves and the sky seemed to be on Caliguldés kelping his plan, and, as everything
seemed to be for the best, the commanding impgaibdy stopped short. The other ships
were flying on the waters. The emperor got andrg,dilot blew his whistle louder, four
hundred strokes of galley and galiots who werehendiars, five on each bench, became
sweaty by dint of pushing on the oars; the windabee stronger, the sea angry from this
affront, everyone wondered about this miracle, withenemperor came to imagine that some
sea monster was stopping him in this place. Anansmy dove into the water, and swam
under the surface, going all around this floatiagtle; they finally found a mean little fish
about half a foot long, which had attached itselfhe tiller, taking the time to stop the very
ship that was taming the universe. It seemed iasvdinted to mock the emperor of the human
race who fidgeted with so much impatience withhusdes of soldiers and his iron
thunderbolts, which made him lord of the earth.d&;ldris said in its fish language, is a new
Hannibal at the gates of Rome, who is detainedfinating prison, Rome and its emperor;
Rome the princess will lead on earth the captiwg kn triumph, and | will lead in marine
triumph, by the provinces of the ocean, the Profdde Universe. Caesar will be king of
men, and | will be the Caesar of Caesars; all tvegp of Rome is now my slave and can
spend itself to the last drop, for as long as ltiwawill hold it in this royal jail. By playing

and joining myself to this galleon, | will do mareone moment than they did in 800 years,
slaying the human race and depopulating the wBddr emperor! How wide you are of the
mark with all of your 150 millions of income and@®000,000 men in your pay; an uncouth
little fish has made you its slave! Even if the gets upset, even if the wind becomes furious,
even if everyone becomes a galley slave and alrées become oars, they could not go
forward by one foot without my sea pass and mydeéiere is the true Archimedes of the
fish, for it alone stops the entire world; her¢his animated magnet which imprisons all the
iron and weapons of the foremost Monarchy of thedyd do not know who calls Rome the
Golden Anchor of the human race, but this disihésanchor of anchors --- O marvel of God!
This little fish shames not only the Roman greatnbsat also Aristotle who loses credibility
here and philosophy which goes bankrupt, for they ho reason for this strength, that a
mouth without teeth could top a ship pushed byfolie elements, and stops it in the midst of
the strongest of storms. Pliny says that all ofireats hidden and stands sentry and dwells
garrisoned in the smallest of creatures; | believand | for one think that this little fish is
flying the flag of Nature and of all its soldiersis Nature which nabs and stops these galleys;
it is it which bridles, however without any otherdbe than the snout of a little fish, that
which cannot be bridled --- Alas! Why do we notigridown the horns of our vain arrogance,
with such a holy consideration; for if God makirenges can, with a little buccaneer of the
sea and the pirate of nature, arrest and stog alirgplans, which are flying with full sails
from one pile to the other, to what point will kegluce our affairs if he used all his might? If
out of nothing he does everything and out of a déisbut of a little nothing, swimming and
acting like a fish, he can overwhelm our hopess!aléhenever he will use all of his might
and all the hosts of his justice, well, where wi# be then?".



Panel 4--- Near the tree with the golden fruit, a robaistl stout dragon exercises his
vigilance at the entrance of the Garden of the Eedes. The phylactery specific to the topic
bears this engraved inscription:

AB.INSOMNI.NON.CVSTODITA.DRACONE.
Beside the dragon, which is watching, things areguarded.

The myth of the dragon in charge of the surveikaotthe famous orchard and of the
legendary Golden Fleece is known well enough tegreus the trouble of repeating it. It
suffices to point out that the dragon is chosethadieroglyphic representative of the crude
mineral matter with which we must begin the WorkaTis to indicate its significance, the
care that we must bring to the study of the outgrssand of the qualities likely to make its
identification possible, to help us recognize argtinguish the hermetic subject among the
many minerals which nature places at our disposal.

In charge of guarding the marvelous field, wherégogbphers go and get their treasures, the
dragon is known to never sleep. His fiery eyes reroanstantly open. He knows neither rest
nor weariness and could not overcome the insomhiahacharacterizes it and grants it its
true raison d’etre. This is actually what the Graakne it bears expresses. [*408-bfgkon)

has for root [*408-2] derchoma) to look and see, and by extension to live, a vabode to
[*408-3] (dercheneswho sleeps with open eyes. Primitive languageats/through the cloak
of symbols, the idea of an intense activity, okeagetual and latent vitality enclosed in the
mineral body. Mythologists name our dragon Ladowpad whose assonance comes close to
Laton and which can be assimilated to the GreeR§#*4] (Leto) to be hidden, unknown,
ignored like the matter of the philosophers.

The dragon’s general appearance, its well-knowmegs, its ferocity, and its unusual vital
power correspond exactly to the external charastiesi, properties and capabilities of this
subject. The special crystallization of the lafteds itself clearly indicated by the scaly skin
of the dragon. So are its colors, for the mattélask, spotted red or yellow as is the dragon,
which is its likeness. As for the volatile qualdfyour mineral, we see it translated by the
membranous wings with which the monster is equipped because it is said that it vomits
fore and smoke when attacked and that its body iena@lsnakelike tail, poets, for these
reasons, had him be born of Typhon and EchidnaGrieek [*408-5] Tuphaon a poetic
term for [*408-6] Tuphor) or [*408-7] (Tupho$ --- the Egyptian Typhon --- means to fill
with smoke, to light, to set aflame. [*408-&dhidng is nothing else than the viper. Hence
we can conclude that what the dragon takes aften ffyphon is its hot, ardent, and
sulphurous nature while it owes to its mother d@kl@and wet complexion with the
characteristic form of the ophidians.

While the philosophers have always hidden the comn@me of their matter under an

infinity of qualifiers, they were, on the other ldamften quite prolix as far as describing its
form, its virtues, and sometimes even its prepamafy common consent, they assert that the
artist must hope to discover nothing, nor produtghang outside of the subject because it is
the only body in nature capable of providing hinthathe essential elements. To the exclusion
of other minerals and other metals, it preservegtinciples necessary to the elaboration of
the Great Work. By its monstrous albeit expresfip@ration, this primitive subject appears
clearly as the guardian and the unique dispensiredfiermetic fruits. It is their depository,
their vigilant preserver, and our Adept speaks hlyigden he teaches us that apart from this



solitary being, philosophical things are guardedbyne, since we might look in vain for
them elsewhere. And about this first body, fragnadribe original chaos and common
mercury of the philosophers, Geber exclaimed: "8¥dsde the Almighty, who created our
mercury and who gave it a nature to which nothesists; for, without it, the alchemists’
painstaking efforts would be in vain, all their datwvould become useless".

But, asks another Adefit, "Where then is this aurific mercury which, resmhinto salt and
sulphur, becomes the humid radical of metals, hait animated see? It is imprisoned in a
jail so strong that nature itself could not pulbiit, if the industrious art did not facilitate the
means for it".

Panel 5--- A swan majestically poised on the calm wafieat pond, has its neck pierced by an
arrow. And it is its ultimate lament that the epigih of this small, so agreeably executed,
subject translates for us:

.PROPRIIS.PEREO.PENNIS.
| die by my own feathers

The bird indeed provided one of the matters ofwtkrapon that will be used to kill it; the
feathers of the arrow assuring its direction, makascurate and the feathers of the swan,
fulfilling the same purpose thus contribute toutsloing. This beautiful bird whose wings are
symbolic of volatility, and whose snowy whitenesshie expression of purity, possesses the
two essential qualities of the initial mercury ar dissolving water. We know that it must be
vanquished by the sulphur --- issuing from its aubstance which it has itself generated ---
SO as to obtain after its death this partly fiqeaktly volatile philosophical mercury, which the
subsequent maturation will raise to the degreeedieption of the Great Elixir. All the authors
teach that the living must be killed if the deatbisesurrected,; this is why the good artist will
not hesitate to sacrifice the bird of Hermes anihittate the mutation of it mercurial
properties into sulphurous qualities since anysi@mation remains subject to a preliminary
decomposition and cannot be completed without it.

Basil Valentine states that "the twofold fiery manst be fed a snowy swan" and he adds
"then the swan roasted will become food for thegKiNo philosopher, to our knowledge,
has lifted the veil which covers this mystery anelwonder whether it is advisable to
comment upon such serious words. However, recditiadong years during which we
ourselves remained stuck before this door, we tthakit would be charitable to help the
worker, who has arrived at this point, to get aberthreshold. Let us therefore, give him a
helping hand and disclose, within the permittedratawied, what the greatest masters have
believed prudent to hide.

It is obvious that Basil Valentine, by using theeession of the twofold fiery man, means to
speak of a secondary principle resulting from thlsination of two agent of hot and ardent
disposition, consequently being of the nature afaflie sulphurs. Hence we can conclude
that under the simple name of sulphur, the Adegita,given time in the progress of the work
conceive two conceived bodies, of similar propsrtiut of different specificity,
conventionally taken to be a single one. This b@rposed, what would the substances
capable of yielding these two products be? Sualeatipn has never received an answer.
However, if we consider that the emblematic repregeves of metals are figured by
mythological deities, now masculine, now feminitiggt they owe these particular attributions



to the sulphurous qualities proven by experimdrd,dymbolism the fable will likely shed
some light on these dark matters.

Everyone knows that iron and lead are placed utgerule of Aries and of Chronos, and that
they receive their respective planetary influerfeesy Mars and from Saturn; tin and gold,
ruled by Zeus and Apollo, take up the vicissitudedupiter and the Sun. But why do
Aphrodite and Venus rule copper and silver, thgesuib of Venus and of the Moon? Why
does mercury owe its disposition to the messeniggloant Olympus, the God Hermes,
although it is deprived of sulphur and fulfills thenctions reserved to the chemico-hermetic
women? Must we accept these relationships as tdigsahere not, in the distribution of the
metallic divinities and of their astral planetagrespondences a set, deliberate confusion? If
we are able to be questioned on this point we waokiver in the affirmative without
hesitation. Experience categorically demonstrdtasdilver possesses a magnificent sulphur,
as pure and bright as that of gold, yet withoutifigits fixedness. Lead yields a mediocre
product of a rather equal color, but less stabtecante impure. The sulphur of tin, flawless
and bright, is white and would incite us to pusthietal under a goddess’ protection rather
than a god’s authority. Iron on the other hand,&kx of fixed sulphur of a dark, dull, filthy
and so imperfect red that | spite of its fire-prgoflity, we would not really know what to do
with it. And yet, with the exception of gold, we uld vainly search in the other metals for a
more luminous, more penetrating, and more manageabicury. As for the sulphur of
copper, Basil Valentine describes it rather acelyan the first book of higwelve Key§:
"Amatory Venus is clothed with abundant color, d&ed whole body is almost completely
made of a tincture or color similar to the oneh® Sun, which, because of its abundance,
closely borders on red. But [since] her body isdeg and sick and affords no permanent
substratum to the fixed tincture, [when the bodyghes, the tincture perishes with it, unless
it is joined to a fixed body, in which it could etats seat and dwelling in a stable and
permanent fashion]".

Having well understood what the famous Adept wamtbecbnvey and having carefully
examined the relationships existing between thalliesulphurs and their respective
symbols, one will have very little trouble in resslishing the esoteric order in accordance
with the Work. The enigma will be easy to decipaed the issue of the twofold sulphur will
be easily solved.

Panel 6--- Two horns of cornucopia intersect on mercupgsgluceus. As epigraph, they bear
this Latin maxim:

VIRTVTIL.FORTVNA.COES.
Wealth accompanies virtue.

Uncommon axiom of which the truth is questionablewapplied to true merit --- where
wealth quite seldom regards virtue --- that it vebloé appropriate to look elsewhere for its
confirmation and its rule. Yet it is of the secvetue of the philosophical mercury,
represented here by the image of the caduceughthauthor of these symbols intends to
speak. The horns of cornucopia translate the tgptadimaterial wealth that the possession of
mercury insures to the good artists. By their seeting as an X, they indicate the spiritual
quality of this noble and rare substance whoseggrgrines like a pure fire, at the center of
the accurately sublimated body.



The caduceus, attributed to the god Mercury, shoatdjive rise to the least ambiguity, as
much in terms of its secret meaning as from théagmpoint of its symbolic value. Hermes,
the father of the hermetic science, is consideregt as creator and as creature, master of
philosophy and matter of the philosophers. His wihgcepter bears the explanation of the
enigma he proposes, and the revelation of the myyktding the compound of the compound,
the masterpiece of nature and of art, under thentmmmame of mercury of the sages.

Originally the caduceus was a mere stick, the prmiscepter of some sacred or legendary
characters belonging more to tradition than toonstMoses, Atalanta, Cybele, Hermes use
this instrument, endowed with a sort of magic powesimilar conditions, and generating
equivalent results. The Greek [*412-1dljdog is actually a stik, a wand or the staff of a
javelin, a dart and Hermes’ scepter. This wordwerifrom [*412-2] pass9, which means to
strike, to split, to destroy. Moses smites witlststick the dry rock which Atalanta, following
Cybele’s example, pierces with her javelin. Mercseparates and kills the two snakes
engaged in a furious duel, by throwing on themwhed of the [*412-3] §terophoroi)that is
to say of the couriers and messengers, called béagers because they had, as distinctive
mark of their duty, wings on their carp. Hermesgsels therefore justified his function of
messenger and mediator of the gods. The additignaifes to the stick, completed by the hat
([*412-4] --- petaso¥ and the talaria ([*412-5] -tarsoi), gave the caduceus its final form,
with the hieroglyphic expression of the perfect coey.

On the panel of Dampierre, the two snakes showlitedieads, one of a dog, the other of a
bitch, an image of the two contrary active and pasdixed and volatile principles, put in
contact with the mediator represented by the mstigk, our secret fire. Artephius named
these principles Fog of Khorassan and Bitch of Ariameand they are the very same serpents
that Hercules choked in his crib as a child, thiy agents whose assembling, fight and death,
accomplished with the help of the philosophicad figive birth to the live and animate
hermetic mercury. And since this twofold mercurggesses double volatility, the wings of
the petasus, opposite those of the talaria onatleaeus, serve to express these two reunited
gualities in the clearest and most revealing fashio

Panel 7--- In this bas-relief, Cupid, a bow in one hamd @n arrow in the other, is riding the
chimera on a cluster of starry clouds. The phylgotéhich underlines this subject indicates
that Eros is here the eternal master:

AETERNVS.HIC.DOMINVS.

Nothing could be more true, and other panels hawght us the same. Eros, the mythological
personification of concord and love, is par excelds the lord, the eternal master of the
Work. He alone can realize the agreement of enewtiesn an unrelenting hate ceaselessly
prompts to devour one another. He fulfills the méalcduty of the priest who is seen to unite
upon an engraving in Basil Valentind'svelve Keys-- the hermetic king and queen. It is still
he who, in the same book, darts an arrow towakisraan holding an enormous matrass
filled with cloudy water.

Mythology teaches us that the Chimera bore thriferdnt heads on a lion body which ended
as a snake tail: the head of a lion, another afed, @nd the third of a dragon. Of the
constituting parts of the monster, two are predaminthe lion and the dragon, because they
bring to the whole one the head and the body, tiherpthe head and the tail. By analyzing
the symbol in the order of the successive acqaisstithe first place belongs to the dragon



which is always confused with the serpent; we kiloat the Greek used [*412-1drachon

for the dragon rather than for the snake. Thisuisimitial matter, the very subject of the art,
considered in its first being and in the state reatffers it to us. The lion comes next, and
although it is the child if the subject of the ssygend of a decaying metal, it surpasses by far
its own parents in vigor and quickly becomes seirthan its father. Unworthy son of an old
man and of a very young woman, it gives evidengeesbirth of an inconceivable aversion
for its mother. Unsociable, ferocious, and aggressiothing could be expected from this
violent and cruel heir if it were not, by meansagfrovidential accident, brought back to more
calm and balance. Encouraged by his mother AplepHitos, already unhappy with the
particular character, let fly a bronze arrow aneesely wounds it. Half paralyzed, it is then
brought back to its mother who, to help this ungfidtson recover, nevertheless gives it of
her own blood, even a part of her flesh, and dies having saved it. "The mother", says the
Turba Philosophorum, "always feels more pity fa ¢hild than the child for the mother".
Out of this close and prolonged contact of the kersulphur with the solvent --- dragon, a
new being is formed in some way regenerated; wikecqualities symbolically represented
by the goat, or if you will, by the Chimera hersdlhe Greek word [*413-1]Ghimerg for
Chimera, also means young goat, (cabalistical§18=2] ---Chi-metej. Now this young

goat, which owes its excellence and its outstandiraities to the timely intervention of
Eros, is none other that the philosophical mercooyn from the union of the sulphur and
mercury principles, which possesses all the reduaf@lities to become the famous ram with
the golden fleece, our Elixir and our Stone. Ang the entire order of the hermetic labor
which is revealed by the ancient Chimera, and dslBthes put it, this is also our entire
philosophy.

The reader will hopefully excuse us from havingdudes allegory so as to clearly pinpoint
the important points of the practice, but we hawether means and we follow in that way an
old literary tradition. And if, in this tale, welsnce the essential part, which by right falls to
the little Cupid --- master of the Work and lordtims house --- it is only be obedience to the
discipline of the Order and not to perjure oursel\Besides, the perspicacious reader will
find, deliberately disseminated in the pages «f buok, complementary indications about the
role of the mediator, of which we must not speaktier here.

Panel 8--- We find here a motif we already encounteregwhere, particularly in Brittany. It
is an ermine represented in a small enclosure goeddoy a circular hurdle, personal symbol
of Queen Anne, wife of Charles Il and of Louis Xl is represented next to the emblematic
porcupine of Louis Xll, on the mantle of the gréegplace of the Lallemant mansion in
Bourges. Its epigraph contains the same meaningiseslalmost the same words as the
famous motto of the Order of the Ermitvdalo moro quam fedaril prefer death to blemish.
This Order of Chivalry, founded first in 1381 byhiioV, Duke of Brittany, was to disappear

in the 15th century. Later reinstituted by the KofgNaples, Ferdinand |, in the year 1483, the
Order of the Ermine, having lost all hermetic cleggdstic, was only forming a more or less
coherent association of aristocratic chivalry.

The inscription engraved on the banner of our pheats:
.MORI.POTIVS.QVAM.FEDARI.

Death rather than blemish.



Beautiful and noble maxim of Anne of Brittany; axim of purity, applied to the little flesh-
eating animal, whose white fur is, it is said, tigect of the assiduous care of the elegant and
supple animal that wears it. But in the esoterialsglism of the sacred Art, the ermine, image
of the philosophical mercury, indicates the absotiarity of a sublimated products, that the
addition of sulphur, or metallic fire, contributisbrighten even more.

In Greek, ermine is [*414-1ppnticho$, a word derived from [*414-2]pntoy, pit, abyss,
sea, ocean; it is the pontic water of the philogsphour mercury, the sea purged again with
its own sulphur, sometimes simply the water of gea, which must be read as the water of
our motherg’), i.e., the primitive and chaotic matter calledjsabof the sages. The masters
teach us that their second mercury, this pontienatt which we speak, is a permanent water
which, contrary to liquid bodies "does not wet b@nds"”, and is their source which flows into
the hermetic sea. To obtain it, they say, it isisae to strike the rock three times, so as to
extract from it the pure water mixed with the ceaasd solidified water, usually represented
by rocky masses emerging from the ocean. The wdiif1] (pontio9 specifically expresses
all that which inhabits the sea; it calls to mihd hidden fish which the mercury has caught
and kept in the mesh of its net, the one that tlegeat custom of the celebration of the
Twelfth Night offers us in its own form (sole, dbip) or sometimes in the shape of the
"bather"® or the bean hidden in the layers of the flaky TtheNight cake'”. The pure and
white ermine thus appears as the expressive emifiéme common mercury united to the
sulphurous-fish in the substance of the philosadhiercury.

As for the hurdle, it reveals which are the extesimgns that, according to the Adepts,
constitute the best criterion of the secret prodnct bear witness to a canonical separation
conforming to natural laws. The woven hurdle, seg\as an enclosure for the ermine and
actually as an envelope for the animated mercingllsl suffice to explain the drawing of the
stigma/stigmatéS) in question. However as our aim is to define themaquivocally, we will
say that the Greek word [*415-2}Haracomg, fence, derived from [*415-3tharassg, to
trace, to engrave, to mark with an imprint, posses fact an origin similar to that of the
word [*415-4] characte) which means carved lineament, distinctive forhmracteristic.

And the specific characteristic of mercury is psety to create on its surface a network of
intercrossing lines, woven in the manner of widkaskets ([*415-5] --kalatog frails, crates,
two-handled baskets, and open baskets. These geofiggires all the more apparent and all
the more engraved because the matter is puretheedffect of the all-powerful will of the
Spirit or of the Light. And this will imprints orhé substance an external cross-like
disposition ([*415-6] ---Chiasma, and gives mercury its effective philosophicainsiture.
This is the reason why this envelope is comparadganesh of the net used to catch the
symbolic fish; to the characteristic basket that[tt415-7] (chtug of the Roman Catacombs
bears on his back; to Jesus’ manger, the cribeoHibly Ghost incarnated as men’s Savior; to
Bacchus’ cist, said to contain some mysteriousapfe Hercules’ crib as the child choked
the two snakes sent by Juno, and to that of Mese®d from the waters; to the Twelfth
Night cake, bearer of the same characteristichid@ake of Little Red Riding Hood, perhaps
the most charming creation of these hermetic fatd#led the Tales of Mother Goose, etc.

But the most significant imprint of the animatedrowey, the superficial mark o the work on
the metallic spirit, can only be obtained afteedes of operations, or long, difficult,
forbidding purifications. So, if you want to be as=d of success, no pain, no effort should be
spared, and time and strain should not be fearét&/er you may do or attempt to do,
never will the spirit remain stable in a filthy imsufficiently purified body. The quite spiritual
motto which accompanied our ermine proclaims itatbeather than blemish. May the artist



remember one of the greatest labors of Hercules;lganing of the Augean stables: "All the
waters of the flood", say the sages, “must passitiir our earth”. These are expressive
images of the labor demanded by the perfect patiba, a simple, easy work but so tedious
that it discouraged many alchemists who were moredy than industrious, more
enthusiastic than persevering.

Panel 9--- Four horns out of which flames escape, withtiotto:
.FRVSTRA.
In vain.

It is the succinct translation, engraved in stari¢he four fires of our coction. The authors
who spoke of it, describe them as so many diffeaglt proportionate degrees of the
elementary fire acting in the midst of the Atharar,the philosophical rebis. At least, such is
the meaning suggested to beginners, and that tivey fo put into practice without much
further thought.

And yet the philosophers themselves attest thgtrieger speak more obscurely than when
they seem to express themselves with precisioir; apparent clarity deludes those who let
themselves be seduced by the literal meaning, dnudde not attempt to make sure whether it
agrees or not with observation, reason and thalpligsof nature. This is why we must warn
the artists, who will try to accomplish the workcanding to this process that is to say, by
submitting the philosophical amalgam to the incregemperatures of the four regimens of
fire, that they will certainly be the victims ofdin ignorance and frustrated from the desired
results. They should first strive to discover wihegt Ancients meant by the metaphoric
expression of fire and that of the four succesdegrees of its intensity. For indeed we are
not speaking of a cooking fire here, of a firepléice or of a blast furnace fire. "In our work",
asserts Philalethes, "common fire only serves &plavay the cold and the accidents it could
cause". In another section of the treatise, theesauthor positively affirms that our coction is
linear, i.e., equal, constant, regular, and unifétnem the beginning to the end of the work.
Almost all philosophers have used as an exampefitiei of coction or maturation, the
incubation of a hen’s egg, not in terms of the terafure to be used but in terms of
uniformity and permanence. And so we very strorglyise people to consider before
anything else the relationship that the sages batablished between the fire and the sulphur,
SO as to obtain this essential notion that the flmgrees of the first must infallibly correspond
to the four degrees of the second, which is tonsagh in a few words. Finally in his so
minute description of the coction, Philalethes doaisforget to point out how much the real
operation is removed from its metaphoric analysisalise instead of being directed as one
generally believes it to be, it has seven stagesgmens, simple reiterations of one and the
same technique. In our opinion, these represenhtist sincere words that have been said
about the secret practice of the four degrees@f Aind, although the order and the
development of these works are guarded by the gbploers and always shrouded in silence,
the special characteristic which the coction, ustbed in that way, takes on will nevertheless
allow the wise artist to rediscover this simple aatural means, which ought to favor its
operation.

Monsieur Louis Audiat, whose rather amusing fassiave been pointed out during this
study, had not asked the ancient science for astlieuexplanation of these curious panels.



He writes: "There is such a mischievousness imgleiword: Frustra, Flaming horr@ It is
in vain that one tries to keep his wife!".

We do not believe that the author, moved by compagsefore what he took to be the
"testimony" of this unfortunate Adept, meant tosttbe least irreverence for the memories

of the latter’s wife. But ignorance is blind andsfoirtune is bad counselor. M. Louis Audiat
should have known better and abstained from genigrg

(1) Cyrano Bergeradhe Comical History of the States and Empires @Mforld of the
Moon Translated by A. Lovell. H. Rhodes, London, 1687, 28-34. (The part in brackets is
where the translation was modified).

(2) Rene Francoi€ssay des Mervelilles de nature et des plus nobléees (Essay on the
Marvels of Nature and on the Most Noble Artiigeés)on, J.Huguetan, 1642, ch. 15, p. 125.

(3) La Lumiere sortant par soy-mesme des Tenebrest(Cigiming by Itself out of Darkness)
Ch. 2, Song V, p. 16, Op. cit.

(4) Basil ValentineThe Twelve Keys of Philosophy
(5) Translator's Note: In French, "mer" (sea) antefe" (mother) sound alike.

(6) Translator’s Note: Literally, a "swimmer", a alinchina doll included in the Twelfth
Night cake. Whoever finds it becomes the king cgequ

(7) Fulcanelli:.Le Mystere des Cathedrald3aris, J. Schmidt, 1926, p. 126.
(8) Translator’'s Note: The French "stigmates" tlates both as stigma and stigmata.

(9) Translator’s Note: In France, a cuckold is gaitiear the horns: these flaming horns must
have inflamed M. Audiat’'s imagination.

THE CASTLE OF DAMPIERRE XI

The eight and last series contains only one paawatéd to the science of Hermes. It
represents abrupt rocks of which the wild silhaaieges in the middle of the sea. This stone
image bears as ensign:

.DONEC.ERVNT.IGNES.

As long as fire will last.

An allusion to the power of action that man owethigneous principle, the spirit, essence,
or light of things, the unique factor of all mannutations. Of the four elements of the



philosophy of Antiquity, only three are represenbede: earth pictured by the rocks, water by
the sea waves, air by the sky of the sculpted s As for fire, the animating and
modifying agent of the three other elements, iese® be excluded from the subject only to
underline its preponderance, its power, its netygesas well as the impossibility of any action
whatsoever on the substance without the help sfdpiritual force capable of penetrating it,
of moving it, of changing into the actual that whihitbore as a potential.

As long as fire will last, life will radiate in theniverse; bodies subjected to the laws of
evolution, of which it is the essential agent, waiticomplish the different cycles of their
metamorphoses up to their final transformation spwit, light, or fire. As long as fire will

last, matter will not cease to pursue its diffiagtent toward integral purity by passing from
the compact and solid form (earth) to the liquidriqwater), and from the gaseous state (air)
to the radiant state (fire). As long as fire walst, man will be able to exercise his industrious
activity on the things that surround him and thattkéhe marvelous igneous instrument, to
submit them to his own will, to bend the, to subjéem to uses of his own. As long as fire
will last, science will benefit from vast possibigis in all domains of the physical plane; and
will see the fields of its knowledge and accomptigmts broaden. As long as fire will last,
men will be in direct contact with God and the twea will know his Creator better.

No subject of meditation seems to be more proftablthe philosopher; nothing solicits more
the exercise of his thought. Fire surrounds ushatdes us from everywhere; it comes to us
through air, water, and even the earth, whichtarpreserving agents and different vehicles;
we encounter it in everything to which we come near feel its action within us for the

entire duration of our earthly existence. Our bistithe result of its incarnation; our life, the
effect of its dynamism; our death the consequehds disappearance. Prometheus steals fire
from heaven to animate the man who he had, like, @odhed from the mud of the earth.

Vulcan creates Pandora the first woman to whom Margives movement by insufflating into
her the vital fire. A simple mortal, the sculptorgfnalion, desiring to marry his own work,
implores Venus to animate, by means of the celdsta his statue of Galatea. But to try to
discover the nature and essence of fire is tootdigcover God, whose real presence is always
revealed in a fiery manifestation. The burning b(Eh 3:2), and Mount Sinai "altogether on
a smoke" during the speaking of the Ten Commandsr(&x. 19:18) are two manifestations
whereby God appeared to Moses. And it is in th@eslud a being of jasper, of a flaming
color, seated on an incandescent and flashing ¢htteat St John describes the Master of the
Universe Rev 4: 3, 5). "Our God is a consuming fire", writdsPaul, in hisEpistle to the
Hebrewsl2:29. It is, then, not without reason that dilgiens have considered fire as the
clearest image and the most expressive emblenvipiitgi "One of the most ancient

symbols" said Pluch@, "as it became universal, is the fire that wapeerally maintained in
the place where the different peoples used to adseiothing was more appropriate to give
them a tangible idea of the power, beauty, puaty eternity of the being that they had come
to adore. This magnificent symbol had been in nsdliof the Orient. Persians saw it as the
most perfect image of divinity. Zoroaster did naroduce its use under Darius Histarpes, but,
by new perspectives, he improved the practice whathbeen established long before him.
The Pryantheum of the Greeks were perpetual files.Vesta of the Etruscans, of the
Sabines, and of the Romans was nothing more. The sastom was found in Peru and in
other parts of America. Moses kept the practica pérpetual fire in the holy place as part of
the ceremonies he chose and described in dethiétisraelites. And the same symbol, so
expressive, so noble and so unlikely to prompt mamillusion still exists today in all our
temples".



To claim that fire results from combustion is tdioe a fact commonly observed, yet without
providing its explanation. The gaps in modern smeeior the most part result from this
indifference, voluntary or involuntary, toward sumhimportant and widespread agent. What
would we think of this strange obstinacy that dargzientists maintain, in failing to

recognize the point of contact it constitutes,dbenecting link it creates, between Science
and Religion? If heat is born from movement, as dlaimed, who then, shall we ask,
generates and maintains the movement productifieepff not fire itself? A vicious circle

out of which materialists and skeptics will neverdble to escape. As for us, fire could not be
the result or effect of combustion, but rathetrg® cause. It is by disengagement from the
heavy matter which held it imprisoned that fire mests and that the phenomenon appears
that is known under the name of combustion. Andthérethis disengagement is spontaneous
or provoked, a common sense forces us to admitasdstain that combustion is the result of
the igneous disengagement and not the primary c#use.

Imponderable, elusive, always in motion, fire peses all the qualities we acknowledge in
Spirits; fire is nevertheless material as we seéght when it shines and, even when it is
dark, our sensitivity can detect the presencesafadiating heat. Is not the spiritual quality of
fire revealed to us by the flame? Why does the élahways tend to rise as a true spirit, in
spite of our efforts to force it to go down to t@und? Is this not a formal manifestation of
this will which, by liberating it from material hd) moves it away from the earth and brings it
nearer to its celestial native land? And what esftame if not the fire’s true visible form,
signature, and effigy?

Above all, we must remember, as a priority in tbiersce which interests us, the high
purifying virtue that fire possesses. In the higlsense of the word, a pure physical
manifestation of purity itself, it signifies in gimanner its spiritual origin and uncovers its
divine affiliation. As a rather singular observatiothe Greek word [*421-1plr) which
designates fire has exactly the same pronunciasahe French word pure; and the hermetic
philosophers, by joining the nominative to the ¢jgaicase, created the term [*421-Rl(-
purog, the fire of fire, or phonetically, le pur du pitihe pure of the pure) and regarded the
Latin purpura and the French pourpre (purple) as#al of the perfection of the
philosophers’ stone’s own color.

(1) Noel PlucheHistoire du Ciel (History of the Heaven®aris, the Widow Estienne, 1739,
vol. 1, p. 24.

THE CASTLE OF DAMPIERRE XII

Our study of the panels of Dampierre is now congpléfe only have to point out a few
decorative motifs which, by the way, have no relaghip with the preceding ones; they show
symmetrical ornaments --- foliage, interlaced desjg\rabian designs, embellished or not
with figures --- the workmanship of which denotgsraduction more recent than that of the
symbolic subjects. They are all deprived of phyaes or inscriptions. Finally, the
background slab of a small number of panels allgrstvait of the sculptor’s hand.



The presumption is that the author of this booknafvels, of which we endeavored to
decipher the leaves and signs had, as a conseqokemaknown circumstances, to interrupt a
work that his successors could neither pursueinghffor want of understanding it. Be that
as it may, the number, the variety, the esotegniicance of the subjects of this wonderful
compilation made of the high gallery of the casfi®ampierre an admirable collection, and a
genuine museum of alchemical emblems, and put depfamong the unknown masters who
were the most learned in the mysteries of the dakre

But before we leave this masterful ensemble, wealdw ourselves to connect its teaching
to that of a curious stone picture that can be sedacques Couer’s palace in Bourges and
which apparently can serve as a conclusion tosantmary of, our collection. This sculpted
panel forms the tympanum of a door opening on tammourtyard, and represents three
exotic trees --- a palm tree, a fig tree, and a tfae --- growing in the midst of herbaceous
plants; a frame of flowers, leaves, and twigs surtbthe bas-religfPlate XXXIII) .

The palm and date trees, of the same family, weosvk to the Greeks under the name of
[*425-1] (phoenix, and Phoenix in Latin) which igrchermetic phoenix; they represent the
two magisteries and their results, the two whité @t stones, which partake of one and the
same nature included in the cabalistic denominaifd@hoenix. As for the fig tree occupying
the center of the composition, it indicates thearahsubstance out of which the philosophers
draw the elements of the miraculous rebirth ofRheenix, and it is this work of rebirth as a
whole which constitutes what is commonly referre@s the Great Work.

According to the apocryphal Gospels it was a figyaramore fig tree (a.k.a. the fig tree of the
Pharoah) which had the honor of sheltering the H@lmily during their flight to Egypt, of
nourishing them with its fruit and of quenchingithtiirst, thanks to the clear and fresh water
that the child Jesus had drawn out from betweerds™. Fig tree in Greek is [*426-1]
(suke, from [*426-2] Sukon), fig, a word frequently used for [*426-3{ystho$, with the

root [*426-4] kuo), to carry in the womb, to contain: it is the \iirgMlother who bears the
child, and the alchemical emblem of the passivaptb, aquatic, and cold substance, the
matrix and vehicle of the spirit incarnate. Sozoragen 4th century author, asserts that the
tree of Hermopolis which bowed before the infarsu¥ewas called Persddigt. Eccl. Lib V,

ch. 21). It is the name of the balanBsl@nites Aegyptiagaa shrub from Egypt and Arabia,

a kind of oak, called by the Greeks [*426-bhlanog, acorn, a word by which they also
called the myrobalan, fruit of the myrobalan trékese diverse elements are perfectly related
to the subject of the sages and the techniqueeddith brevis that Jacques Coeur seems to
have practiced.

Indeed, when the artist, a witness to the fightedblgy the Remora and the Salamander, steals
from the vanquished igneous monster its two eyesnist then strive to reunite them into
one. This mysterious operation, easy neverthetasstioever knows how to use the
salamander’s dead body, yields a little lump, gsiteilar to the acorn of an oak tree,
sometimes to a chestnut, depending upon how muithsofovered with the rough matrix
from which it can never totally free itself. Thisopides us with the explanation of the acorn
and of the oak tree, which we almost always en@unthermetic iconography; of the
chestnuts, specific to Jacques Lallemant’s stfléheheart, the fig, of Jacques Coeur’s fig
tree; of the little bell, accessory of the jestedtle; of the pomegranates, pears, and apples
frequent in the symbolic works of Dampierre, andil@ages, etc. On the other hand, if we
take into account the magical, quasi-supernatinmalacteristic of this production, we can
understand why certain authors have indicated ¢neétic fruit by the name of myrobalan,



and also why this term has remained in the Frepnaimoon language a synonym for
marvelous, surprising or extremely rare thiffysThe priests of Egypt, the principals of the
initiatory schools, used to ask the layman sohgitaccess to the sublime knowledge, this
apparently preposterous question: "In your couistthe seed of Halalidge and the

Myrobalan ever sown?". A question that did not faiembarrass the ignorant neophyte, but
which the skilled investigator could answer. Thedsef Halalidge and the Myrobalan are
identical with the fig, the fruit of the date trerith the egg of the Phoenix which is our
philosophical egg. It is the one reproducing tlgetedary eagle of Hermes, whose feathers
were dyed with all the colors of the Work, but amevhich red dominates, as its Greek name
[*427-1 (phoinig purple red indicates. De Cyrano Bergerac doesmit to speak about it, in
the course of an allegorical tale where is intensg@ some of this language of the birds which
the great philosopher admirably commanéfedi began to fall asleep in the Shade, |
perceived in the Air a strange Bird, that hoveredrony Head,; it supported itself by so slight
and imperceptible a motion, that | was many timesloubt, whether it might not be also a
little Universe, balanced by its own Creator. Hoeseby little and little it descended, and at
length came so near, that it filled my Eyes witthetightful Prospect. The Tail of it seemed to
be green, its Breast Azure-enameled, its Wingsriata, and its Head Purple, which tossed a
glittering Crown of Gold, the Rays whereof sparkiiesin its Eyes. It kept a long time upon
the Wing, and | was so attentive to observe wheaime on it, that my Soul being contracted,
and in a manner wrapt up in the sole action ofi8gei hardly reached my Ear, to let me hear
that the Bird spoke as it sung. However, beingelitly little unbent from my Extasie, |
distinctly remarked the Syllables, Words and Digsewvhich it uttered. To the best of my
Memory, then it spun out its Songs into these terms

"You are a Stranger, whistled the Bird, and hawyaur birth in a World, of which
originally I am. Now that secret propensity to maltlove, that those of the same Country
have one for another, is the instinct, which Inefirme to inform you of my Life...

"l well perceive, you are big with the expectattoriearn what | am, it is | who amongst you
am called the Phoenix; in every world there isdm# at a time which lives there for the space
of an Hundred years; for at the end of an Age, wimn some Mountain of Arabia, it has

laid a great Egg amidst the Coals of its Funeral, Rihich it has made of the Branches of
Aloes, Cinnamon, and Frankincense, it takes ighfliand diverts its course towards the Sun,
as the Country to which its heart has long aspitdths indeed made many attempts before,
for accomplishing that Voyage; but the weight efligg, which has so thick a shell, that it
requires an Age to be hatched in, still retardedBhterprise.

"I am sensible, that you can hardly comprehendrthiedculous Production; and therefore I'll
explain it you. The Phoenix is an Hermaphrodite;dmongst Hermaphrodites it is likewise
another Phoenix altogether extraordinary, f&Y...

"It continued half an hour without speaking, andntladded: | perceive you suspect what |
have told you to be false, but if what | say betnag, the first time | come into your Globe,
may an Eagle devour me".

Another authof® dwells further on the mythical-hermetical bird graints out a few of its
particularities which it would be difficult to findlsewhere. "The Caesar of Birds", he says,
"is the miracle of natur®, who wanted to show through it the extent of hewer, showing
herself as a Phoenix by forming the Phoenix. Sisedoae wonders in improving it, by giving
it a head embellished with royal feathers and inapargrettes, a tuft of feathers, and a crest



so bright that it seems to bear either a silvesaat of a golden star on its head. The robe and
the down are of a shimmering double-gilt which shal the colors of the world; the big
feathers are rosy red, azure, gold, silver, arfthafe color; the neck is a choker made of the
stones, and not a rainbow, but a Phoenix bow. dihestof celestial color with a gold luster,
which represents the stars. Its tail feathers ehole robe are like a first spring, rich of all
colors; it has two eyes in its head, shining aathfhg, which seem to be two stars; gold legs
and scarlet nails; its whole chest and its beashmgv that it has some feeling of glory, that it
knows how to hold its rank and bring our its impemajesty. Even its flesh has something
royal about it because it only eats drops of ineearsd chrism of balm. When it was in its
crib, says Lactantius, the heaven distilled neatat ambrosia for it. It alone is witness to all
the ages of the world, and it has seen the goldels ®f the golden age turn into silver, from
silver into brass, and from brass into iron. Itre@das never given the sky and the world the
slip; it alone scoffs at death, making it its nuasel mother, making it give birth to life. It
alone has the privilege of time, of life and of thetogether. For when it feels laden with
years, weighted down by old age and cast down bly auong sequence of years, that it saw
to follow on after the other, it lets itself be Gad by its desire and proper longing to renew
itself by a miraculous death. Then it makes awiéch alone in the world bears no name, for
it is not a nest, or a crib, or the place of itgtbsince it dies there; but it is not a tomb, a
coffin, or a funereal urn because in it, it recevés life; so that | do not know what another
inanimate Phoenix is, being nest and tomb, matriksepulcher, at once a house for life and
for death, which for the sake of the phoenix, wiadiether for this occasion. And, whatever it
may be, it is there in the trembling arm a palne tfe that it makes a collection of small

sprigs of cinnamon and incense, and on the inceassja, and on cassia spikenard; then with
a pitiful look, commending its soul to the Sun,ntarderer and its father, it alights or lies
down on this balmy stake to get rid of its tryingpys. The Sun, favoring the just desires of
this Bird, lights the pyre and reducing everythingshes with a musky blast, makes it breath
its last. Then poor Nature finds herself in a teaand with horrible spasms, fearing to lose the
honor of this great world, then orders everythimghie world to be quiet; the clouds would

not dare pour the slightest drop of water on theasor on the earth; the winds no matter
how enraged would not dare run through the couitkeyslone the Zephyr is the master, and
springtime has the upper hand while the ash isnmatie, and nature holds everything so that
the return of her Phoenix is favored. O great niira€ divine providence! Almost at the same
time, this cold ash, not wanting to leave poor retaourning for long or to frighten her,
warmed up, | know not how, by the fecundity of guden rays of the Sun, then turns itself
into a little worm, then an egg, then into a Bieh times more beautiful than the other. You
could say that all of nature was resurrected,fdeed, according to what Pliny writes. The
sky again starts its revolutions and its sweet musid you could properly say that the four
elements, without saying anything, sing the magefdur with their flourishing gaiety, as a
chant of glory to nature and to mark the returthefmiracle of the Birds and of the World.
(Plate XXXI1V).

Like those at Dampierre, the panel with the threed sculpted in the palace at Bourges bears
a motto. On the border of the frame decorated flother-bearing branches, the attentive
observer indeed discovers isolated letters, vaayerly concealed. Their connection
composes one of the favorite maxims of the greaatdhat Jacques Coeur was:
.DE.MA.JOIE.DIRE.FAIRE.TAIRE.

About my Joy, Say it, Do it, Be Silent.



Now the Adept’s joy resides in his occupation. Tk which renders this marvel of nature
more tangible and more familiar to him --- whichreany ignorant people call chimera ---
constitute his best distraction and its most nebjeyment. In Greek the word [*430-1]
(chara), joy, derived from [*430-2] ¢hairo), to rejoice, to delight in, to enjoy, also meéms
love. The famous philosopher, then clearly alludethe labor of the Work, his dearest task,
of which moreover so many symbols have come torehthe glamour of his sumptuous
house. But what to say, what to admit of this uaigpy, of this pure and complete
satisfaction, the intimate cheerfulness of succébg?east possible, if we do not want to
break the oath, to attract envy from some, greawh fthe others, jealousy from all, and the
risk of becoming the prey of the powerful. Whatltothen with the result about which the
artist, according to the rules of our disciplinemises to use in a modest fashion? To always
use it for the good, to consecrate its fruit toekercise of charity, in conformity to the
precepts of philosophy and to Christian ethicsaliyrwhat should we keep silent about?
Absolutely everything which concerns the alchemseadret and its practical use; for the
revelation, remaining God’s exclusive privilegeg thisclosure of its process remains
forbidden, non-communicable in clear language, gelymitted when veiled by parables,
allegories, images or metaphors.

Jacques Coeur’s motto, in spite of its conciseaagsmplications, turns out to be in perfect
accord with the traditional teachings of the etewiadom. No philosopher, truly worthy of
the name, would refuse to subscribe to the rule®ofluct which it expresses and which can
be translated in this way:

About the Great Work, say little, do much, and alsvbe silent.

(1) Cf. Evangile de I'Enfance (The Gospel of the Childhobdesus)ch. 23, 25, in the
Apocryphal Writings of Mignevol. 1, p. 995

(2) The French word is now spelled "mirobolant” hsitetymology and pronunciation have
not changed.

(3) De Cyrano Bergeratlistory of the Birdsn The Comical History, Of the States and
Empires of the World of the Sufransl. By A. Louvell; H. Rhodes, London, 1687, pj-
100.

(4) The author abruptly interrupts his revelation.

(5) Rene Francoi€ssay des Merveilles de Nature et des plus Nobtdgés (Essay about
the Marvels of Nature and the Most Noble Artificeéson, J. Huguetam, 1642, ch. 5, p. 69.

(6) A hermetic expression only used for the phipdsrs’stone.
(7) We encounter once more the symbolical pale d¢feDelos, against which Latona leaned
when she gave birth to Apollo, according to whaejgsorted by Callamachus in his Hymn to

Delos:

"To celebrate, O Delos, these fortunate moments,
A pure gold glistened down to your foundation



Gold covered your palm tree with a bright leaf
Gold colored your lake with shiny waves

And, for an entire day, from your deepest abyss
Inopus vomited pure gold in large bubbles”.

THE BODYGUARDS OF FRANCIS |l
DUKE OF BRITTANY

When around the year 1502, Anne, Duchess of Byitsand twice Queen of France, drew up
the plan of reuniting in a mausoleum worthy of Wieaeration that she held them in, the
bodies of her deceased parents, she entrusteadhation of this task to a highly talented
artist from Brittany, about whom we possess vdtlelinformation, Michel Colombe. She
was then 25 years of age. Her father, Duke Frdhdiad died at Coueron, 14 years eatrlier,
Sept. 9, 1488, surviving the death of his secorid,Wilarguerite de Foix, Mother of Queen
Anne by only 16 months. She had died May 15, 1487.

This mausoleum, begun in 1502, was completed onhp07. The plan was the work of Jean
Perreal. As for the sculptures that makes it ortb@fpurest masterpieces of the Renaissance,
they were made by Michel Colombe, who was helpatisiwork by two of his students:
Guillaume Regnauld, his nephew and Jehan Charthes disciple and servant”, although the
latter’s collaboration is not totally certain. Atler written Jan. 4, 1511 by Jean Perreal to the
secretary of Marguerite of Burgundy, on the ocaasibthe works that this princess had made
in the Chapel of Brou, tells us that "Michel Coloenlvorked by the month and was getting 20
ecus™ per month for a period of five years". He was pB2D0 ecus for the sculpture work
and the total cost of the tomb was 560 poufids

According to Marguerite of Brittany and Francissltiesire to be buried in the church of
Carmes in Nantes, Anne had the mausoleum ereateel @ind it took on the name of Tomb of
the Carmes, under which it is generally known afdrred to. It remained in place until the
Revolution, and when the Church of the Carmes whkas a national property, it was
removed and secretly kept by an art enthusiastwdrded to withhold this masterpiece from
revolutionary vandalism. Once the upheaval haddegeit was rebuilt in 1819 in the
Cathedral of St Peter of Nantes, where it can Ingeired today. The vaulted sepulcher, built
under the show mausoleum, contained, when it wasaxpby order of the King, by Mellier,
mayor of Nantes, Oct. 16-17, 1727, the three ceffihFrancis II, of Marguerite of Foix,
second wife of the duke and Queen Anne’s mothédittl& box was also found there; it
contained a "pure and clean gold" reliquary inghape of an egg, surmounted by the royal



crown, covered with inscriptions of finely enameletlers and containing the heart of Anne
of Brittany, whose body rests in the Basilica ob@his®.

Among the descriptive accounts which several asthare left us about the Tomb of
Carmes, some of which are very detailed, we wéfg@rably choose, to give an overview of
the work, the one of Brother Mathias of St Johmn@aof Nantes, who published it in the
17th century?.

"But that which seems to be quite rare and mosthwarf admiration”, says this author, "is
the Tomb raised in the heart of the Church of taer@s Monks, which, everyone agrees, is
one of the most beautiful and magnificent which barseen, and which forces me to give a
specific description to satisfy the curious mind.

"The devotion that the ancient Dukes of Brittanidrence a long time for the Holy Virgin,
Mother of God, patroness of the Order and for ¢hisrch of the Holy Fathers of the Carmes
and the affection they had for the Religious o$ tHouse, led them to chose this ground for
their burial places. And Queen Anne, as a unigsegmeny of her compassion and affection
for this place wanted to have this beautiful monobmaised there in memory of her father,
Francis Il, and her mother, Marguerite of Foye.

"It is built in a square fashion, eight feet wideddl4 feet long: all made using fine Italian
black and white marble, porphyry and alabaster.mh& part of the Word is raised by 6 feet
from the ground with 6 niches, each 2 feet highihwheir back parts made of finely carved
porphyry, ornamented all around with pillars of tehmnarble, in the proper proportions and
rules of architecture, enriched with very delicatebrked moresques (arabesques): and all
the 12 niches are filled with the white marble figof the 12 apostles, each having a different
posture and the instruments of his martyrdom. Boiths of the main building are ornamented
with a similar architecture, and each is dividet i niches similar to the others. At the end,
towards the master altar of the church, are platéuese niches the figures of St Francis of
Assisi and of St Marguerite, patron saints of #tet Duke and Duchess which are buried
there; and at the other end in two similar nichressaen, in the same way, the two figures of
St Charlemagne and St Louis, King of France. Bealmvsaid 16 niches which surround the
main part of the tomb are as many cavities maderound fashion, of 14 inches in diameter,
the back part of which is made of carved white reamb the shape of a shell, and all filled
with figures of mourners in their funeral clothesyarious postures, whose workmanship is
taken into consideration by very few people, buhedd by all who know it for what it truly

is.

"This part is covered by a large table of blacklnlgrmade all of one piece, which exceeds
the solid body (mass of the tomb) by approxima8eigches all around, creating a sort of
cornice to serve as an entablature and an ornashéme main part of the tomb. On this stone
two great figures of white marble are lying, eadleé@ long, one representing the Duke and
the other the Duchess with their ducal clothes@ndnets. Three white marble Angels, each
3 feet tall, holding squares (pillows) under thadeof these figures, which seem to soften
under the weight and the angels cry. At the fe¢heffigure of the Duke there is a figure of a
lion, lying down, as in nature, bearing on its mémecoat of arms of Brittany; and at the feet
of the figure of the Duchess, there is the figura &reyhound also bearing round its neck the
coat of arms of the House of Foie, which the annates marvelously well.



"But what is most marvelous in this piece are ttigdres of the Cardinal Virtues, made of
white marble, and 6 feet high, placed at the fauners of the sepulture: they are so well
carved, so well placed, and are so life like thatrtatives of the city and foreigners all admit
that nothing can be seen which is better, neithéne Antiquities of Rome, nor in the modern
statues of Italy, France, or Germany. The figurédudtice is placed on the right side as one
enters, holding a raised sword in the right hardlabook and scales in the left one, a crown
on her head dressed with fur and skins which agerthrks of the science, equity, severity,
and majesty which accompany this virtue.

"Opposite, on the left side, is the figure of Pmickewhich has two faces opposite one another
on the same head: that of an old man with a lorgdyehe other of a young lad (5): in the
right (on the left) hand she holds a convex miaowhich she stares, in the other hand a
compass: at her feet appears a serpent, and thiegs are symbols of the consideration and
the wisdom with which this virtue proceeds in hetians.

"At the right angle, on the upper side, is the ffegaf Strength dressed in a coat of mail
(armor) and a helmet on her head; in her left leredcarries a tower, out of whose crevices a
serpent (dragon) emerges, which she strangleshsithight hand; this marks the vigor which
this virtue uses in misfortunes to prevent violeacéo bear its burden.

"On the opposite corner is the figure of Temperanolza in a long robe girding on a ribbon a
belt: in her right hand she bears the working a oliock and in the other the bit of a bridle,
hieroglyphs for the regulation and moderation the virtue puts on human passions”.

The eulogies that Brother Mathias of St John widgtethese bodyguards of Francis Il,
represented by the cardinal virtues of Michel Cdden(6) seems to us perfectly deserved.
"These four statues", says de Caumont (7), "ararabifa for their grace and simplicity. The
garments are sculpted with a rare perfection arghah figure a very marked individuality
can be observed although the four are equally rerudebeautiful”.

These are statues, impresses with the purest sigm@uardians of tradition and of ancient
science, that we will study in detail.

(1) Translator’'s note: Ecu was the currency usdbeatime.

(2) Cf. Abbott G. Durville Etudes sur le vieux Nantes (Studies about theitiebCNantes)
Vol. I, Vannes, Lafolye Freres, 1915.

(3) The Canon of Durville, from whose book we berriese details, was kind enough to
send us a picture about this curious piece, wiaeinfortunately empty of its contents, and
now a part of the collections at the Dobree Musetfildantes, of which he is the curator. "I
am sending you", he writes, "a small photograpthisf precious reliquary. | have placed it for
one moment at the very location where Queen Anmegst was, thinking that this
circumstance would capture even more your intdogghis little souvenir". We are thankful
to M. the Canon Durville for his solicitude andidate attention.

(4) Le Commerce Honorable..., composed by an inhabittNantesNantes, G. Le Monnier,
1646, p. 308-312.



(5) Translator’'s note: Brother Mathias saw a yolaa although the drawings of the statue
seem to represent a young woman.

(6) Michel Colombe, born in 1460 at Saint-Pol-deshavas about 45 when he sculpted them.

(7) De CaumontCours d’Antiquities Monumentale$841, 6th part, p. 445.

BODYGUARDS I

With the exception of Justice, the cardinal virtnedonger are represented with the singular
attributes which gave the ancient figures theigeratic and mysterious characteristics. Under
the pressure of more realistic designs, the symilmolvas transformed. The artists,
abandoning all idealization of thought, preferadlyde by naturalism. They closely follow

the expression of the attributes and facilitateideatification of the allegorical characters.
However, while perfecting their technique and cagrifoser to modern formulas, they have,
unconsciously, struck a mortal blow to traditiotrath. For the ancient sciences, transmitted
under the veil of various emblems, are answerabtkd science of Diplomatics and are
presented with a double meaning, one apparent el standable by everyone (exoteric),

the other, hidden, accessible only to initiatest@sc). By specifying the symbol, limited to

its positive, ordinary, and defined function, byliwvidualizing it to the point of excluding

from it all connected or relative ideas, it isged of this double meaning, of this secondary
expression which gave it its very didactic valud @a essential significance. The ancients
represented Justice, Fortune and Love with blimi#fdleyes. Did they only mean to express
the sightlessness of one, and the blindlessnase atthers? Could we not discover in the
attribute of the blindfold, a special reason fas #rtificial and probably necessary darkness?
It would suffice to know that these figures, comiyagubjected to human vicissitudes, also
belonged to the scientific tradition, to easilyaoguoize the reason. And we would then become
aware that the occult meaning proves to be clehgsr that obtained by a direct analysis, or
by a superficial perusal. When the poets relateSha#urn, the father of the gods, devoured his
children, we believe along with tlincyclopediahat "such a metaphor serves to characterize
a period, an institution, etc., whose circumstaregsults become fatal to the very people
who should only benefit from it". But if we subsiti¢, for this general interpretation, the
positive and scientific reason which constitutestiackground of legends and of myths, truth
becomes immediately clear, luminous, and patermmidicism teaches that Saturn, the
symbolic representative of the first earthly mesalgd generator of the others, is also their
unique and natural solvent; and since every digsbiaetal is assimilated into the solvent and
loses its characteristics, it is accurate and kldm state that the solvent "eats" the metal, as
the legendary old man devours his progeny.

We could give numerous examples of this dualityneining expressed by traditional
symbolism. This one suffices to prove that, alonitp whe moral Christian interpretation of
the cardinal virtues, there is a second, secrefape, ordinarily unknown teaching which
belongs to the material domain of ancestral actiois and knowledge. So, sealed in the
shape of the same emblem, we find once again ttmedm@gous union of Science and Religion,
so fertile in marvelous results, but that modempsicism refuses to recognize and always
conspires to thrust aside.



"The topic of Venus", very justly remarks M. Paditry @, "was formed in the 13th century

in Gothic art. But, added the author, while theesealways remained variable with us as to
its number, order, and attributes; it became gberaarly in Italy and was limited to the three
theological virtues: Faith, Hope and Charity oreewnore often yet to the four cardinal
Virtues: Prudence, Justice, Strength, and Temperdn@ddition, it was applied early to the
ornamentation of funereal monuments.

"As to the fashion in which these Virtues were maréess characterized, it seems to have
been set with Orcagna and his gold tabernacle miMehele around the middle of the 14th
century. Justice carries the sword and the scaléshas will never change. The main attribute
of Prudence is the snake; sometimes one or morkshoere added to it, later a mirror.
Almost from the very beginning, according to anaidémilar to Dante’s who gave three eyes
to his Prudence, the image makers gave two facsstoirtue. Temperance sometimes
sheathed her sword, but more often than not, haldvases and seems to be mixing water
and wine: it is the elementary symbol of sobri€iynally, Strength bears Sampson’s
attributes; she is armed with the shield and chaetimes she has a lion’s skin on her head
and a disk representing the world in her handsrdimes, and this will become her
definitive attribute, at least in Italy, she holis entire or a broken column...

"Contrary to the rest of the large monuments, tlauscripts, books, and engravings were in
charge of spreading the Italian style of the Vistaad could even make it known to those,
who like Colombe, had probably not made the trifidty. A series of Italian engravings at
the end of the 15th century, known as the Italiand@®eck, shows us in the midst of
representations of different social conditions, Mheses, the gods of antiquity, the liberal arts,
etc., a series of figures of the Virtues; theygwen the very same attributes we just
described...

We have here a very curious specimen of these dextsmvhich could have been brought
back by people like Perreal, who had followed exjp@as; documents which were allowed to
circulate in artists’ studios and inspired topiasilLthey could impose a new style.

"Besides, this symbolic language was easily undedsin our country; it was totally in
accordance with the allegorical spirit of the 1&&mtury. In order to become aware of it, it
suffices to think of the Roman de la Rose and lahal literature which was thereafter
produced. The miniaturists had abundantly illustlahese books, and even apart from the
allegories of nature, from these diversions andeviaieve, French art certainly did not fail
to know the series of Virtues, although it was adiheme used as frequently as in Italy".

Yet, without absolutely denying some Italian infhge in the splendid figures of the Tomb of
the Carmes, Paul Vitry notes the novel, essentiaiynch characteristic that Michel Colombe
was to give the ltalian ultramontane elements bnbbgck by Jean Perreal. "If we were to
admit”, continues the author, "that they borrowelihitial idea from the Italian tombs,
Perreal and Colombe would not have accepted withnmalification the theme of the cardinal
Virtues". Indeed, "Temperance will carry in her dam clock and a bit with its bridle instead
of the two vases that the Italians used to give Agifor Strength, armed and helmeted,
instead of her column, she will hold a tower, & sbcrenellated donjon, out of which she
tears away a struggling dragon. Neither in Romexefce, Milan, nor Como (south door of
the cathedral) do we recognize anything similahis".



But while we can easily discern in the cenotapNartes the respective part which belongs
to the masters Perreal and Colombe, it is morecdiffto discover the extent of the personal
influence and will of the founder. For we cannolidee that during five years she took no
part in a work that was very dear to her heart.ICQueen Anne, that gracious sovereign
whom her people, in their naive affection, lovingblled "the good duchess with the wooden
shoes", have known the esoteric meaning of thedgares of the mausoleum raised in
memory of her parents? We would very willingly resathis question in the affirmative. Her
biographers state that she was well educateddgiftth a keen intelligence and a remarkable
clairvoyance. Her library seems already big fortihee. "According to the only document”,
says Le Roux de Linc{’, "which | was able to discover relative to theimnlibrary formed

by Anne of Brittany lndex des Comptes de Depenses de 1498 --- Indlk& Atccounts
Payable of the Year 149&ere were hand-written and printed books inn,dtrench, Italian,
Greek, and Hebrew, 1,140 books, taken in NapleSharles VIII and that were given to the
gueen... We could perhaps be surprised to see @retklebrew books represented in the
collection of the Queen Duchess; but we should rebes that she had studied these two
learned languages and that the nature of her mas] above all, serious”. She is depicted as
eager to talk with diplomats, whom she pleasedswear in their own tongue, which would
justify the very careful multilingual education apbbably also mastery of the hermetic
cabala, the gay-savoir or the double science. Béckeep company with reputed scientists of
her time and among them, perhaps, with contempailahemists? We lack information
about the subject although it seems difficult tplain why the great fireplace of the drawing
room of the Lallemant mansion bears Anne of Brigftaermine and Louis XII's porcupine, if
one cannot see there a testimony of their presertbe philosopher’s dwelling of Bourges.
Be that as it may, her personal wealth was coraider Crafted goldware, gold ingots, and
precious gems formed the body of an almost inextidedreasure. The abundance of such
wealth rendered easy the exercise of a generasitklyg become popular. Chroniclers tell us
that she gladly paid, with the gift of a diamonghar minstrel who had entertained her for a
dew minutes. As for the liveries, they presentedhbrmetic colors chosen by her: black,
yellow and red before Charles VIII's death, andydhke two extremes of the Work, black and
red, after that time, Finally, she was the firsegu of France who, resolutely breaking with
the previous established custom, wore black mograiothes for the death of her first
husband, when protocol dictated sovereigns to aiwayere white.

(1) Paul Vitry:Michel Colombe et la sculpture de somps Paris, E. Levy, 1901, p. 395.

(2) Le Roux de Lincy: Vie de la Reine Anne de Bretagneme des Rois de France Charles
VIIl and Louis XI| Paris, L. Curmer, 1860, vol. 2, p. 34.

BODYGUARDS I

The first of the four statues we are to study esdhe which offers the various attributes in
charge of specifying the allegorical expressiodustice: the lion, the scales, and the sword.
But apart from the esoteric meaning clearly diffeérieom the moral sense given to these
attributes, Michel Colombe’s figure reveals othigns of her occult personality. No detalil,



however tiny, should be neglected in an analysthisfkind, without first having undergone a
serious examination. Now the ermine surcoat wordustice is fringed with roses and pearls.
The forehead of our Virtue bears a ducal coronethvhas led some to believe that it
reproduces the features of Anne of Brittany; thenp| of the sword the holds in her right
hand is ornamented with a radiating sun; finalhd ¢his is her chief feature, she appears here
unveiled. The peplum, covering her entirely haspad on her body; retained by the
protrusion of the arms, it comes to cover the lopaat of the coat; the glaive has left its
brocaded sheath, which can now be seen suspendbd tip of the swor@Plate XXXV).

As Justice’s essence and raison d’etre demandlileatide nothing, and as the search for, and
manifestation of, truth obliges her to show herteHll in the full light of equality, the veil,

half drawn back, must necessarily reveal the séudatiduality of a second figure, artfully
concealed under the form and attributes of theé flilsis second figure is none other than
Philosophy.

In Roman antiquity, thpeplum (Greek [*447-1] --peplosor [*447-2] --- peplg was a velil
ornamented with embroidery used to dress the stdtiBnerva, daughter of Jupiter, and the
only goddess whose birth was a miraculous. Indesthology says that she sprung forth
fully armed from the brain of her father, whosedéday the order of the Master of Olympus,
Vulcan had split. Hence her Hellenic name of Athen§447-3] (Atheng, formed from the
privative prefixpeplos and [*448-2] {ithene wet nurse, mother, meaning born without a
mother. A personification of the Wisdom or Knowledyf things, Minerva, must be regarded
as the divine and creative thought, materializeallimature, latent in ourselves as it is in
everything that surrounds us. But we are speakang of feminine clothing, a woman’s veil
([*448-3] --- chalumma and this word gives us another explanation ferdyambolic peplum.
Chalumma comes from [*448-4¢4lupto to cover, envelope, hide, which formed [*448-5]
(calug, rose bud, and also [*448-G}dlupsq, Greek name for the nymph Calypso, queen of
the mythical island of Ogygiae which the Greeksech]*448-7] Ogugioy, a term akin to the
word [*448-8] (Ogugig, which has the meaning of ancient and great. ldgaén is the
mystical rose, the flower of the Great Work, bekieown as the Philosophers’ Stone. So that
it becomes easy to understand the relationshipdmatihe expression of the veil and that of
the roses and pearls ornamenting the fur surcoeg $his stone is also called precious pearl
(Margarita pretiosg. "Alciat”, says Brother Noel, "represents Justigth the features of a
virgin whose crown is golden and whose tunic istejicovered with an ample purple drape.
Her eyes are soft and her bearing modest. She bedrsr bosom a rich jewel, symbol of her
inestimable value, and she has her left foot iguaee stone”. The dual nature of the
Magistery could not be better described, its coldrs high value of this cubic stone which
carries Philosophy as a whole, masked for commoplpeainder the features of Justice.

Philosophy confers on those who espouse it a geaer of investigation. She enables
penetration of the intimate construction of thimgsch she cuts short as with a sword
discovering in it the presence of thgritus mundi of which the classical masters speak, and
which has its center in he sun and draws its vigiug motion from the radiation of the
heavenly body. She also gives knowledge of thergétaavs, rules, rhythms, and measures
observed by nature in the elaboration, evolutiowl, perfection of created things (the scales).
She finally establishes the possibility of acquigrstiences based on observation, meditation,
faith, and written teachings (the book). By the eatiributes, this image of Philosophy also
teaches us the essential points of the labor oAtepts and proclaims the necessity for
manual labor imposed on seekers desiring to actjugreositive notion, and the indisputable
proof of its reality. Without technical researchtheut frequent attempts, nor reiterated



experiments we can only go astray in a science #&hest treatises carefully hide the physical
principles, their application, the materials, ahe time required. Then whoever dares to claim
to be a philosopher and does not want to labofefar of cold, fatigue or the expense, must be
regarded as the most vain of ignoramuses, or ttet sh@ameless of imposters. "l can give
evidence", said Augustine Thierry, "which, comingmh me won'’t be questioned: there is in
the world something better than material pleasuretier than wealth, better than health

itself; it is devotion to science". The activity thie sage is not measured by the results of
speculative propaganda; it is mastered at the fermathe solitude and silence of the
laboratory, and not anywhere else. It manifes#dfitgith neither claims not verbiage, through
the careful study, the accurate and perseveringnieneion of reaction and of phenomena.
Whoever acts differently, will sooner or later ygi$olomon’s maxim (Prov. 21:25): "The
desire of the slothful killeth him; for his handsuse to labor". The genuine scientist does not
shrink from effort; he does fear suffering becalisdnows it is the penalty for science and
that it alone will give him the means to understartoverb, and the interpretation; the words
of the wise, and their dark sayings... (Prov. 1:6).

As to what concerns the practical value of thalattes given to Justice, regarding the
hermetic labor, the student will find through expece that the energy of the universal spirit
has its signature in the glaive and that the glaa®a correspondence in the sum, as the
animator and perpetual modifier of all physicalsahnces. It is the unique agent of the
successive metamorphoses of the original mattersubject and foundation of the Magistery.
Through its agency, mercury is changed into sulpdwiphur into an Elixir, and the Elixir

into a Medicine, which then receives the name ef@nown of the Sage, because this
threefold mutation confirms the truth of the seteeiching and consecrates the glory of its
fortunate artisan. Possessing the ardent and redtipulphur, masked under the term of the
Philosophers’ Stone, it is to the Adept what tiy@ercrown is to the pope and the crown to
the monarch: the major emblem of sovereignty arstiom.

We have often had the opportunity to explain thamrgy of the open book characterized by
the radical solution of the metallic body, whiclaying left its impurities behind and yielded

its sulphur, is then said to be open. But we havadke another remark. Under the Latin
name liber and under the image of book, adoptegi&dify the matter, withholder of the
solvent, the sages meant to designate the clos#d the general symbol for all crude

mineral or metallic bodies, such as given to usidtyire or such as human industry delivers to
the market. And so, minerals extracted from anb@&ing bed, and metals out of casting are
hermetically expressed by a closed or sealed fsiokilarly, these bodies, when submitted to
alchemical work, modified by the application of altqrocesses, are translated into
iconography with the help of the open book. Ithisrefore necessary in practice to extract the
mercury from the closed book of our primitive suihjeso as to obtain it living and open, if we
want it to be in turn able to open the metal aniviy the inert sulphur it contains. The
opening of the first book prepares that of the sdcé&or, hidden under the same emblem, are
two closed books (the crude subject and the matal)two open books (the mercury and the
sulphur) although these hieroglyphic books reatlgt ap to being one and the same, since the
metal comes from the initial matter and sulphugio@ates in mercury.

As for the scales applied against the book it waulffice to point out that they translate the
necessity of weights and ratios, in order to feelhept from having to speak of it further.
Now this faithful image of the utensil used for theighing and to which chemists assign an
honorable place in their laboratories also concaaldrcanum of the highest importance.



This is the reason why it forces us to accounttfand to briefly indicate that which the
scales hide under the angles and symmetry of fibreir.

When the philosophers consider the weight ratiosregnmatters, they mean to speak of one
or the other part of a double esoteric knowledige:vteight of nature and the weights of art
@ Unfortunately, said Solomon, the sages hide ¢fense; bound to remain within the
narrow limits of their vow and respectful of an epted discipline, they take care never to
clearly establish how the two secrets differ omenfranother. We shall see to it to tread
farther than they did and shall say in all singettiiat the weights of the art are exclusively
applicable to separate bodies, that can be weighleite the weight of nature refers to the
relative ratios of the components of a given b&tythat, describing the reciprocal quantities
of different matters, in view of effecting theigidar and appropriate blending, the authors
truly speak of the weights of the art; on the camntrif they are speaking of quantitative
values within a synthetic and radical combinatsuch as that of sulphur and mercury
principles united in the philosophers’ mercurysithe weight of nature which is then
considered. And we shall add in order to removea@ifusion from the reader’s mind that,
while the weights of art is known to the artist aigbrously determined by him, on the other
hand the weight of nature is always unknown evehéayreatest masters. This mystery is
answerable to God alone, and its intelligence remigaccessible to man.

The Work begins and ends with the weights of tiesarthe alchemists preparing the way
prompts nature to begin and to perfect this gagadi. But, in between these extremities, the
artist does not need the scales, the weight of@attervening alone, so that the making of
common mercury, that of the philosophical mercang the operations known as imbibitions,
etc., are done without anyone being able to knaenaf approximately, the quantities
retained or decomposed, the assimilation rateeobttsis as well as the proportion of the
spirits. This is what the Cosmopolite insinuategmwhe says that the mercury does not take
any more sulphur than what it can absorb and relaiother words, the proportion of
assimilable matter, as it depends directly uporafffopriate metallic energy, remains
variable and cannot be evaluated. All the workerefore subject to natural and acquired
gualities, as much of the agent as of the subfgtposing that the agent is obtained with the
maximum of virtue --- which is rarely achieved the basic matter, such as nature offers to
us, is quite removed from being constant and simldtself. We will say about this, for
having often controlled its effects, that the asserof some authors founded upon certain
external particularities --- yellow spots, efflocesces, red plaques or spots --- do not merit to
be taken into consideration. The mining region daive better indications on the quality
sought for, although a few samples taken from tbhekbof the ore-bearing layer sometimes
reveal among themselves considerable differences.

So, without resorting to abstract influences namigstical interventions, can we explain why
the philosophers’ stone, in spite of an exactlfqrened work, in accordance with natural
necessities, never leaves in the hands of the warkedy of equal power, and of a
transmutative energy in direct and constant ratatip with the quantity of materials used.

(1) Not until the time where the lover, having tbe third time renewed the weights, Atalanta
gave the reward to her victor (M. Maiéttalanta Fugien)s



BODYGUARDS IV

Here is, in our opinion, Michel Colombe’s mastegei@nd the main piece of the tomb of the
Carmes. "By itself", writes Leon Palustté "this statue of Strength would suffice to bring
glory to a man, and we cannot help feeling an aantedeep emotion. The majesty of the
posture, the nobility of the expression, the grafcthe gesture --- which perhaps we would
prefer more vigorous --- are, as many revealingagttaristics of a more consummate
mastery, of an incomparable skill in workmanship".

With her head covered by a flat morion with a I@ehout in the front, and her bust draped
with a finely chiseled corselet, Strength holdswadr in her left hand and drawn forth in the
right, not a serpent, as most descriptions porteatla winged dragon, which she strangles by
squeezing its neck. An ample drape with long frejgehose folds are held by her forearms,
forms a loop through which one of her extremitiasges. This cloth, which, in the sculptor’s
mind, should have covered the emblematic Virtuefioms what we have said previously.
Just like Justice, Strength appears unvediddte XXXVI) .

Daughter of Jupiter and Themis, sister of Justnwe Bemperance, the ancients honored her as
a divinity without endowing her images with the parlar attributes we see her offer today.

In Greek antiquity, the statues of Hercules, whih hero’s club and the Nemean lion skin,
personified both physical and moral strength. Adtie Egyptians, they represented her as a
woman with a strong constitution, having two bulis on her head and an elephant at her
side. Modern artists express her in very diffexgays. Botticelli sees her as a robust woman,
simply seated upon a throne; Rubens gives hereddshith the figure of a lion or has her

being followed by a lion. Gravelot shows her cragfwvipers, a lion skin thrown on her
shoulders, with a laurel branch around her headchafding a sheaf of arrows, while at her

feet lie crowns and scepters. Anguier, in a basfreh the tomb of Henri Longueville (in the
Louvre), makes use, to define Strength, of a liemodiring a boar. Coysevox (on the
balustrade of the marble courtyard at Versaillesyses her in a lion skin and has her carry an
oak branch in one hand, and the base of a colurtireinther. Finally, among the bas-reliefs
decorating the peristyle of the St Sulpice Chu8thength is represented armed with a

flaming sword and the shield of Faith.

In all of these figures and in many others the egnaton of which would be tedious, we
cannot find any analogy, with regard to attributeish that of Michel Colombe and of the
sculptors of his time. Because of this, the bealusifatue of the tomb of the Carmes takes on
a special value and becomes for us the best ttarskaf esoteric symbolism.

We cannot reasonably deny that the tower, so impbm medieval fortification, holds a
clearly defined meaning, although we have not [za to discover an interpretation for it
anywhere. As for the dragon, its double expressidietter known, from a moral and
religious point of view, it is a translation of gwthe spirit of a demon, a devil, or Satan; for
the philosopher and alchemist, it was always usedpresent their volatile and dissolving
first matter, otherwise called common mercury. Hetioally, we can see the tower as the
envelope, the refuge, the protective sanctuamiieralogists would coin the term ganque or
ore-bearing earth --- of the mercurial dragons fnioreover the meaning of the Greek word
[*456-1] (purgog, tower, asylum, refuge. The intervention coulcelsgen more complete if

we identify with the artist the woman who pulls thenster out o its lair and the deadly



gesture with the goal which he proposed to endeavihis difficult and dangerous operation.
At least, in this way, we could find a satisfactand almost true explanation of the
allegorical subject used to reveal the esoterieetspf Strength. But we would have to
assume that the secret science to which theseuési refer is known. Our statue itself can
teach us both about its symbolic meaning and alheutopics related to all that which is
Wisdom, represented by the four cardinal virtuethd great initiate, Francois Rabelais was,
had been asked for his opinion, he would certdimalye answered through the voice of
Epistemon (2), that the tower of fortification artified castle, amounts to saying a feat of
strength or a tower of strength (3); and that & d&atrength requires "courage, wisdom, and
power: courage because there is danger, wisdonubecae knowledge is necessarily
required; power, for whoever cannot do it, showddundertake it". On the other hand, the
phonetic cabala which makes the French wioud (tower) equivalent to the Attic word
[*457-1] (turos), completes the Pantagruelic meaning if the toaefeat, of strength (4). As
a matter of fact, turos is substituted and usedi#57-2] (to oris); [*457-3] that, that which,
[*457-4] (oros)--- goal, term, objective meant to be achievdd)stmarking the thing to be
attained, the goal set forth. Nothing, it can benseould better fir the figurative expression of
the stone of the philosophers, a dragon encloséd fartress, the extraction of which has
always been considered a true feat of strengthth®wther hand, the image is revealing; for,
while we experience some difficulties understandiog a robust and bulky dragon could
have resisted the compression exerted by the wfilis narrow prison, we can no more grasp
by what miracle it goes entirely through a merekia the masonry. Here again we can
recognize a translation of the prodigious, the sugiteiral and the miraculous.

Let us finally point out that Strength bears otimarrks of the esotericism she reflects. The
braids of her hair, hieroglyphs for the solar rédm indicate that the Work, subjected to the
influence of the heavenly body, cannot be performidout the dynamic collaboration of the
sun. The braid, in Greek [*457-H€ira), is adopted to represent the vibrational energy,
because, among the ancient Helllenic people, thevas called [*457-6]deir). The

regulated scales on the gorget of the corseldhase of a serpent, another emblem of the
mercurial subject and replica of the dragon whegchlso scaly. Fish scales, set in a semi-
circle, decorate her abdomen and evoke the joioinige human body of a mermaid’s tail.
The mermaid, fabulous monster and hermetic synibolked to characterize the union of the
nascent sulphur, which is our fish, with thecomasreury, called virgin, in the philosophical
mercury or salt of wisdom. The same meaning isipeaiby the Twelfth Night cake, to
which the Greeks gave the same name as to the Nb@bena: [*458-1]geleng; this word
formed from the Greek roots [*458-Xdlag, brightness, and [*458-3¢le), solar light, had
been chosen by the initiates to show that the pbgbical mercury drew its brightness from
sulphur just as the moon receives its light fromshn. An analogous reason caused the name
[*458-4] (seirer), siren to be attributed to the mythical monsésulting from the

combination of a woman and a fish; serein, a cotita of [*458-5] &eir), sun and [*458-6]
(meng, moon, also indicates the mercurial lunar mattenbined with the sulphurous solar
substance. Therefore it is a translation identiwahat of the Twelfth Night cake, adorned
with the sign of light and spirituality: the crogwvidence of the real incarnation of the solar
ray, emanating from the universal father, into lyeanatter, matrix of all things, and therra
inanis et vacugworthless and empty earth) of the Scriptures.



(1) Leon Palustrd-es Sculpteurs Francais de la Renaissance: Micloébi@be (French
Sculptors of the Renaissance: Michel Colombd&}azette des Beaus-Ariénd issue, vol.
29, May-June 1884.

(2) The Greek woré&pistemormeans learned, one who is instructed, skillethatroot
epistemaito know, to examine, to think.

(3) Translator's Note: A "tour de force" in Frermaleans at oncetawer of strengttand a
feat of strength

(4) Rabelais' main book, entitl@hntagrue] is entirely devoted to the burlesque and
cabalistic exposition of alchemical secrets, ofchhthepantagruelismembraces the totality
and constitutes the scienctific doctrine. Pantdgsuassmebled from thee Greek words:
panta used fopante completely, in an absolute manngug path, waygle, solar light.
Rabelais gigantic hero therefore expresses thegdihowledge of the solar path, that is to
say theuniversal way

BODYGUARDS V

"Wearing a matron headdress with a throat collarse says Dubuisson-Aubenay in his
Itinerary in Brittany, in 1636 --- Michel Colombe’s Temperance is enddwh attributes
similar to those given her by Cohin. Accordinghe tatter, she is dressed in simple clothes, a
bridle with bit in one hand and in the other, teagulum of a clock or the balance wheel of a
watch". Other statues represent her holding adodicup. "She quite often seems”, says
Noel, "to be leaning on an inverted vase, withidlbrin her hand or mixing wine with

water". The elephant, considered the most sobaniofials, is her symbol. Ripa gives two of
her emblems: one of a woman with a turtle on hadhbolding a bridle and silver money; the
other of a woman in the act of steeping, with torsgene red hot iron into a water-filled vase.

In Her left hand our statue holds a case decoraittda weight-driven clock, a customary
model of the 16th century. It is shown that thdsdad these instruments had only one hand,
as is seen in this very beautiful figure of theiperThe clock, used to measure time, is taken
for the hieroglyph of time itself and looked uptike the hourglass, as the principal emblem
of the old SaturrgPlate XXXVII) .

Some rather superficial observers thought to reieegm lantern in the clock of Temperance,
even though it is quite easy to identify. The nkstavould barely modify the deep
signification of the symbol, because the meanintheflantern completes that of the clock.
Indeed while the lantern illuminates because itrb&ght, the clock appears to be the
dispenser of this light, which is not received megitting, but little by little, progressively, in
the course of years and with the help of time. Exepee, light, and truth are philosophical
synonyms; and nothing, if not age, can allow uadguire experience, light and truth.

Therefore, such is Time represented, sole mastersoiom, under the appearance of an old
man, and philosophers in the old and weary postineen having worked a long time to
obtain it. It is this necessity for time or expede that Francois Rabelais emphasizes in his



Appendix to the last chapter of the fifth bookReEntagruelwhen he writes: "Therefore, when
you philosophers, God guiding, accompanying theradsye clear lantern, will devote
themselves to careful research and investigatios matural to humans (and because of this
quality Herodotus and Homer have been called Aligis€s, i.e., seekers and inventors) they
will find the answer made by the sage Thales of gimy&ing of the Egyptians, to be true,
when he was asked which thing contained the maostgorce: Time, he said, for through Time
have all latent things been invented and througheTthey will be; and this is the reason why
the ancients called Saturn Time, the father of frabd Truth the daughter of Time. They
will also without fail recognize all the scienckey and their predecessors have acquired, to
be but the smallest part of that which is, and Whiey know not".

But the esoteric scope of Temperance lies entinellge bridle which she holds in her right
hand. It is with the bridle that the horse is dnivby means of this bit, the cavalier directs his
mount as he pleases. So the bridle can be condidserihe essential instrument, the mediator
placed between the will of the cavalier and thegpess of the horse, toward the proposed
objective. This means, of which he image has béesen among the constituent parts of the
harness, is designated in hermeticism by the ndrogbala. So that the special expression of
the bridle, that of restraint and of directionpalbne to identify and recognize, under a single
symbolic form, Temperance and the Cabalistic Seienc

About this science, a remark is called for whick, lvelieve, is all the more founded because
the uninformed student tends to confuse the hecroabala to the system of allegorical
interpretation which theJews claim to have recethedugh tradition and which they call
Kabbala. In fact, the two terms have nothing in pwn, save their pronunciation. The
Hebrew Kabbala is only concerned with the Bibles itherefore strictly limited to sacred
exegesis and hermeneutics. Hermetic cabala conbeoks, texts and documents of the
esoteric sciences of Antiquity, of the Middle Agexl of modern times. While the Hebraic
kabbala is but a process based on the decompoaitobexplanation of each word or letter,
the hermetic cabala on the contrary is a genumguage. And as the great majority of
didactic treatises of ancient sciences are writtezabala or as they use this language in their
essential passages; as the Great Art iself, orpAiie’ own confession, is completely
cabalistic, the reader cannot understand anyibhé does not possess at least the first
elements of the secret idiom. In the Hebrew kahlihtae meanings can be discovered in
each sacred word, hence there are three diffen@rpret ations of kabbalas. The first, called
Gematria involves the analysis of the numeric @haretic value of the letters composing the
word; the second, called Notarikon, establishesibaning of each letter considered
separately; the third, Temura (variation, permaotgtuses certain transpositions of letters.
This last system, which seems to have been thewnldiates from the time when the
Alexandrian school flourished, and was createddmesJewish philosophers anxious to
accommodate the Greek and Oriental philosophicatidptions with the text of sacred books.
We would not be patrticularly surprised if the fati@od of this method was due to the Jew
Philo, whose reputation was great at the beginafraur era because he is the first
philosopher mentioned as having attempted to ifleatirue religion with philosophy. It is
known that he tried to reconcile the writings a@telwith the Hebrew texts by interpreting the
latter allegorically, which agrees perfectly withjective pursued by the Hebrew kabbala. Be
that as it may, according to the works of very@esiauthors, we cannot assign to the Jewish
system a date much earlier than the Christian\era By moving back the point of departure
of this interpretation to the Greek Septuagint (B&3. The hermetic cabala however was
used long before that period by the Pythagoreadgtandisciples of Thales of Miletis (640-
560 BC), founder of the lonian school: Anaximand®rerecyde of Syros, Anaximene of



Miletis, Heraclitus of Ephesus, Anaxagoras of Chaeaoe, etc., in a word, by all the
philosophers and Greek savants, as the Papyrusyolieh testifies.

What is also generally unknown is that the cabatdained and preserved the essential part
of the mother tongue of the Pelasgians, a deforadbdit not destroyed, language, within
primitive Greek; it is the root language of Westalioms and particularly of French, whose
Pelasgian origin is undeniably verified; an admiedbnguage, of which it suffices to know a
few smatterings to easily rediscover, in the ddférEuropean dialects, the real meaning,
altered by time and by the migrations of peoplesnfthe original language.

Conversely, to Jewish kabbala, created out of ngtho as to veil, doubtlessly, that which the
sacred text showed too clearly, hermetic cabadapigecious key allowing whoever possesses
it to open the doors of the sanctuaries, of théssed books which are the works of
traditional science, to extract their spirit, t@ $keir secret meaning. Known to Jesus and his
apostles (it unfortunately caused St Peter’s fiestial), the cabal was used in the Middle
Ages by philosophers, scientists, men of lettard, diplomats. Knights belonging to Orders
and knights-errant, troubadours, trouveres, andgtmals, traveling students of the famous
school of magic at Salamanc, who we call Venusbleegause they were said to come from
the mountain of Venus, discussed among themseaivieeilanguage of the gods, also called
the gay science or gay knowledge, our hermeticla&baFurthermore, it bears the name and
the spirit of Chivalry, the true name of which wasealed to us by Dante’s mystical book.
The Latin wordCaballusand the Greek word [*464-1k#&balle3, both mean pack-horse; our
cabala truly carries a considerable weight, theKpand sum total of ancient knowledge and
of medieval chivalry or cabalery or cabatathe heavy baggage of esoteric truth transmitted
by its intermediary throughout the ages. It wasstheret language of "cabaliers”, horsemen,
and cavaliers. The initiates and intellectuals ofiguity knew it. The ones and the others, so
as to reach fullness of knowledge, metaphoricaltierthe "cavale" (the mare), the horse,
spiritual vehicle whose typical image is that o§®sus, the winged horse of the Greek poets.
It alone gave the chosen one access to unknowonggand offered them the possibility to
see all and know all throughout space and timesrethd life. Pegasus, in Greek [*464-2]
(pegaso} takes its name from the word [*464-BeQ¢g, source, or spring, because it is said
that it caused the fountain of Hippocrene to spaagwith one kick; but the truth is of
another nature. It is because the cabala provigesduse, gives the principle, reveals the
source of sciences that its hieroglyphgic animegineed the special and characteristic name it
now bears. To know the cabala is to speak the Eggof Pegasus, the language of the horse,
of which Twist expressively indicates, in one of hilegorical Travels, the effective value
and the esoteric power.

Mysterious language of the philosophers and dissipf Hermes, the cabala dominates the
entire didactics of the Great Art, just as symbuolsmbraces all its iconography. Art and
literature thus offer to the hidden science thesddslipport of their own resources and their
expressive faculties. Actually, and in spite ofitlspecific characteristics and their separate
techniques, the cabala and symbolism use diffgrathis to reach the same goal and to merge
into the same teaching. They are the two mastlargiérected on the corner stones of the
philosophical foundation, which support the alcheahfronton of the temple of wisdom.

All idioms can give refuge to the traditional maaf the cabalistic words, because the
cabala, deprived of texture and syntax, easily @d#gelf to any language, without altering its
special genius. It brings to the different natl@alguages the substances of its thought with
the original meaning of the names and of the gealiSo that any language always remains



likely to carry it, to incorporate it, and consenqtlg to become cabalistic by the double
meanings which it takes on as a result.

Apart from its pure alchemical role, the cabala wsed in the elaboration of several literary
masterpieces, which many dilettantes can appreeutteout however guessing what
treasures they hide under the attractiveness hitet the nobleness of style. This is because
the authors --- whether they are named Homer, Vi@yid, Plato, Dante, or Goethe --- were
all great initiates. They wrote their immortal wenkot so much to leave to posterity
imperishable monuments of the human genius, blérdo instruct it in the sublime
knowledge of which they were the depositories ahttwthey had to transmit in their

entirety. We should judge in that way, apart fréra &lready quoted masters, the marvelous
artisans of chivalrous poems, jests, etc. belonggirnige cycle of the Round Table and of the
Grail; the works of Francois Rabelais and the dneBe Cyrano Bergera@on Quixoteby
Miquel Cervantes@Gulliver's Travelsby Swift; the Dream of Polyphilus by Francisco
Colonna; theTales of Mother Goodey Perrault; th&ongs of the King of Navarkgy

Thibault de Champagn@&he Devil as a Predicatoa curious Spanish book of which we do
not know the author, and many other books whidteitlless famous, are not lesser in interest
nor in knowledge.

We will limit at this point our account of the solzabala, as we received no permission to
give a complete treatise of it, nor to teach ite.rit was enough to point out the important
position it occupies in the study of the "secrdteaiure”, and the necessity for the beginner
to find its key. But, in order for is to be usefalhim as much as possible, we will give, as an
example, the version in a clear language of arirmigabalistic text of Naxagor&& Let us
hope that the son of science discovers there tmmendo interpret the sealed books, and
knows how to take advantage of such a little veiiéaathing. In his allegory, the Adept strove
to describe the ancient and simple path, the om&wehich once upon a time the old
alchemical masters used to follow.

([A] --- English Translation of the French Translatidone in the 18th century from the
original German text of Naxagoras)

Very Detailed Description of the Golden Sdadnd near Zwickau, in Misnia near
Niederhohendorff, and other neighboring places.sWME.J.E. ac 5 Pct. ALC. 1715.

([B] --- English Translation of the French Versionglear language, of Naxagoras’
cabalistic text)

Very Detailed Description of the manner of extrnagtiand releasing, the Spirit from Gold,
enclosed in the vile mineral matter, so as to bi&lsacred temple of Light and to discover
other analogous secrets by J.N.V.E.J.E. contaiBipgints of Alchemy, 1715.

[A] --- Almost two years ago, a man from these msinbtained from a third person a small
extract of a manuscript in quarto, about an inetkihwhich came furthermore from two
Italian travelers who are also named therein.

[B] --- It is almost two years since a worker sidlin the metallic art obtained through a third
agent®, an extract of the four elements, manually obthimg assembling two mercuries of
the same origin which their excellence caused tcdtled Roman, and which were always
named that way.



[A] --- This extract was thoroughly examined by M\N already a long time ago, because the
latter intended to do a lot of work using a diviopirod. He finally succeeded in touching that
which he was looking for. Here is the extract frtms manuscript:

[B] By means of this extract known from Antiquitpdiwell studied by the Moderns, great
things can be achieved, provided one has receiledination from the Holy Ghost. It is then
that one succeeds in touching with one’s hands whats looking for. Here is the manual
technique for this extract:

[A] --- I. A borough called Hartsmanngrun, near Ziau. Under the burough, many good
grains. The mine there is in lodes.

[B] --- I. A scoria surfaces above the combinatifmmmed in fire, of the pure parts of the vile
mineral matter, Under the scoria, a friable, granalwater can be found. It is the lode of the
metallic ore.

[A] --- 1l. Kohl-Stein, near Zwickau,. There is @gd lode of lead grits and marcasite. Further
away, in Gabel, there is a smith called Morgen+btweno knows where there is a good mine
and underground tunnel into which crevices were thug are yellow settings where the
metal is malleable.

[B] --- Such is the Stone Ko, concretion of the pure parts of the manure owtlee

mineral Matter. It is a friable and granulous ledgch is born from iron, tin, and lead. It
alone bears the imprint of the solar Ray. It isg¢kpert artisan in the art of steel-work. The
sages call it the Morning Star. It knows what theshis looking for, It is the underground
path which leads to the yellow, malleable and mald. A difficult path cut with crevices and
filled with obstacles.

[A] --- ll. When going from Schneeberg to the ¢dastalled Wissembourg, some water comes
out of it towards the mountain; it falls into theuMe. By walking in the Mulde, facing this
water, there is a fish pond close to the river, laggbnd this fish pond, there is a little bit of
water where some marcasite can be found whichbeillvorth all the trouble that we took
going there.

[B] --- Having this stone, called the Mount of tRrers®, climb towards the White Fortress.
It is the living water which falls from the disagg@ated body into an impalpable powder
under the effect of a natural trituration, comp#eab that of a Grinding stone, This living
and white water agglomerated in the center intoystalline stone, of a color similar to
whitened iron, and it is greatly worth the effgoeat on the operation.

[A] --- IV. At Kauner-Zehl, on the Gott Mountainyb leagues from Schoneck, there is an
excellent sand of copper.

[B] --- IV. This luminous and crystalline salt, $irbeing of the Divine Body, in a second
stage, will form a s a coppery glass. It is ourpmapor brass, and the green lion.

[A] --- V. At Grals, near Vooigtland, below Schlebsrg, is a garden where there is a rich
gold mine as | have remarked a little while agckeé'good note of this.



[B] This calcined sand will give the golden boughtinct. The young sprouting of the sun
will be born in the Land of fire. It is the burnilsstance of the stone, the closed rock of the
garden® where our golden fruit ripens, as | found out relye Take good note of this.

[A] --- VI. Between Werda and Laugenberndorff, #nés a fish pond which is called
Mansteich. Below this fish pond, an old fountaim t& seen, on the lower part of the
meadow. In this fountain, very good gold grains barfound.

[B] --- VI. Between this product and the second wich is stronger and better, it is useful
to go back to the Pond of Dead LigHR, though the extract that has been put back isto it
original matter, You will then find the living watdilated and without consistency. That
which will come out of it is the Ancient Fountai?, generating vigor, and capable of
changing vile metals into gold grains.

[A] --- VII. In the woods of Werds, there is a ditowhich is called the Langgrab. By going
above this ditch you can find in the ditch itsalfpit. Going inside this pit, for the length of an
alder, towards the mountain, you will find a gabdlé of the length of a span.

[B] --- VII. In the Green Forest, is hidden theostg, the robust and the best of &}l There is
also the pond of the Crayfi$t. Follow it: the substance will separate by itseéfave the
trench: its source is at the bottom of a cave whtegestone is growing inside the ore-bearing
layer.

[A] --- VIII. At Hundes-Hubel, there is a pit in vith there are massive amounts of gold
grains. This pit is in the village near a fountainere the people go to ge water to drink.

[B] --- VIII. During the augmenting stage, by rei#ing, you will see the source filled with
brilliant, pure gold granulations. It is in the s@g or in the matrix, enclosing the Fountain of
dry water, creator of gold, which the metallic pkogvidly drink.

[A] --- IX. After having made several trips to Zvikau, to the small town of Schlott, to
Saume, to Crouzoll, we stopped at Brethmullen, wiieis place used to be located. On the
path, which once upon a time led to Weinberg, archlled Barenstein, facing or towards the
mountain, in the direction of Barendstein, arrivingm the back, and facing the setting sun,
to the fibula, which was there once upon a timetehs an old well through which a lode is
passing. It is strong and quite rich in good gotdrf Hungary and sometimes even in gold
from Arabia. The mark of the lode is on four of Heparators of metals "Auff-seigers vier",
and it is written near "Auff-seigers eins". It israe mother lode.

[B] --- After several experiments on the vile mialematter, until the yellow color, or the
fixation of the body, and from there to the crowrgh, we had to wait until the matte had
entirely cooked in water, according to the old moethrhis long coction, observed in bygone
days, leads to the luminous Castle or the brillotress, which is this heavy stone, the
occident reached, albeit not gone beyond, by opragiate mannét®. For the truth comes
out of the old well of this powerful tincture, rieh gold seeds as pure as the gold of Hungary
and sometimes as Arabian gold. The sign, formddwfrays, indicates and seals the mineral
reducer. It is the greatest of all tinctures.

In order to close, on a less austere note, thdysttithe secret language designated under the
name of hermetic or solar cabala, we will show Hamhistoric credulity can go, when a



blind ignorance prompts us to attribute to certadividuals that which only belonged to
allegory and legend. The historic facts which wieroto the meditation of the reader are those
of a monarch in Roman antiquity. We will not hageé¢mark on their bizarre characteristics,
not to underline the cabalistic relations, s theysd evident and expressive.

The famous Roman emperor Vavius Avitus Bassiamegtgd by soldiers, --- no one really
knew why --- with the names of Marcus Aurelius Amitus™, was nicknamed --- no one
really knows why either --- Elagabalus or Heliogal&®. "Born in 204", says the
Encyclopedia, "and died in Rome in 222; he cammfaoSyrian family*” dedicated to the
cult of the Sun at Eme$¥. He himself, when very young, was a high prieshéf god, who
was adored in the shape of a black stbfi@and under the name of Elagabalus. He was
supposed to be son of Caracalla. His mother, Saétfliwas part of the court and was below
calumny. Be that as it may, the beauty of the ydugy priest was seduced to the legion of
Emeses who proclaimed him August emperor at theohfpirteen. The emperor Macrinus
marched against him, but was beaten and killed.

"Heliogabalus’ reign was nothing save the triumpEastern superstitions and debaucheries.
There are no infamies or cruelties which were neénted by this singular emperor with
rouged cheeks, and a trailing robe. He broughblaisk stone to Rome, and forced the Senate
and all the people to adore t publicly. Having reewfrom Carthage the statue of Coelestis,
which represents the Moon, he celebrated with grel@mony, its marriage to his black stone
which represented the Sun. He created a senateroém; married successively four women,
among whom a vestal virgin, and assembled onerdhigipalace all the prostitutes of Rome
to whom he addressed a discourse on the dutiéeibfastate. Praetorians slaughtered
Heliogabalus and threw his body into the Tiber Ri#e was 18 ears old and had been
emperor for four years".

While this may not be History, it is nevertheledseautiful story, full of Pantagruelism,
Without failing its esoteric mission, it certainkould have, under Rabelais’ brisk pen and
warm and colorful style, gained in flavor, vividiseand truculence.

(1) In Greek, [*462-1] dlpheste) or [*463-2] @lphestesmeans inventor, industrious, from
[*462-3] (alphe discovery, which has given the verb [*462-dlphang, to invent, to find
through seeking.

(2) These traveling students wore about the nexhk, sign of recognition and affiliation, a
yellow thread of knitted wool or silk, to which théer Vagaborum (Book of Wanderings)
published around 1510, and attributed to Th. Muore8ebastian Brant, and tBehimpf und
Ernst (Ignominy and Seriousnesgated 1519, bear witness.

(3) Translator's Note: There is a cabalistic pureh&he French chevalier (knight), and
cavalier (rider, horsemen) are very close. Theautivents the term cabalier which has also
a pronunciation very close to the other two, tadatk one practicing hermetic cabala. The
three words sound very similar in French.

(4) This opuscule is inserted at the end of Naxasjdreatise, calledlchymia Denudate
(Alchemy Unveiled)We translated it according to a French manusdrgslated from a
German original.



(5) The sacred Temple of Light is the name givethéophilosophers’ stone ---our
microcosm, in relationship to the temple of Jereisgalthe image of the universe or of the
macrocosm

(6) The secret fire.

(7) Kohl-Stein (Coal Stone in German was transla®e&tone Kohl in French). Also called
Al-khol, Alcohol, eau-de-vie of the Sages; it i thire Stone of Basil Valentine.

(8) Because of its signature; plyers in Greek id Bd467-1] (labis) from [*467-2] (anbang,
meaning to obtain, to collect, and also to concaive to become pregnant.

(9) The Garden of Hesperides.
(10) The Fountain of Youth, first the Universal rieage, then the Projection Poweder.
(11) ditto.

(12) See The Cosmopolite. The King of the Art gdan "in the green forest of the nymph
Venus".

(13) Constellation of the Zodiac of the Philosoheign of the increase of fire.

(14) Graphic symbol of the philosophical vitriolhd points of suspension are part of the
original text.

(15) Cabalistically, the combination of the firsatter, of the Olympian or divine gold, and of
the mercury. The latter, in the allegorical accsuatways bears the name of Antony,
Antonin, Antolin, etc, with the epithet of pilgrirmessenger, or traveler.

(16) It means the Horse of the Sun, the one whichies the science, the solar cabala.

(17) [*469-1] (surid) or [*469-2] (sisurd, means a coarse skin covered with hair, the éutur
golden fleece.

(18) [*469-3] Emesi¥ means vomiting; it is the scoria of the previted.

(19) The Stone of the Philosophers, the first masigbject of the art drawn from the original
chaos, of black color, but primum ens, formed biyreg of the philosophers’ stone.

(20) A few historians called her Seriamira --- halfaculous. At once vile and precious,

abject and sought after, she is the prostitutb@®M/ork. Wisdom caused her to say about
herself:Nigra sum sed formogham black but | am beautiful).

BODYGUARDS VI



Before begin raised to the dignity of a cardinalue, Prudence was for a long time an
allegorical divinity to which the Ancients gaveveotfaced head --- a formula exactly
reproduced by our statue and in the most succdssiion. Her front face offers the features
of a young woman with very pure lines, and the fack is that of an old man, whose
features full of nobility and gravity, continue anthe silky waves of a river-like beard.
Replica of Janus, the son of Apollo and of the nigr@peusa, this admirable figure is in no
way inferior to the three others in majesty or iast.

Standing up, she is represented with her shoutesrsred with the ample mantle of the
philosopher, which opens widely on a blouse withaaked herring-bone pattern. A simple
shawl protects the nape of her neck; arrangechasdpiece around the old face, it is tied in
the front, thus showing the neck ornamented wiplea| necklace. The wide-pleated skirt is
maintained by a heavy tasseled girdle but f a ratfenasteric character. Her left hand
surrounds the handle of a convex mirror in which seems to enjoy seeing herself, while her
right hand maintains the two branches of a dry asaspread apart. A snake, whose body
seems to be coiled upon itself, is lying at het (Bé&ate XXXVIII) .

This noble figure is for us a moving and suggespeesonification of the simple, fertile,
multiple and diversified Nature under the harmosiouter appearance, the elegance and the
perfection of the forms with which it ornamentsritest humble productions. Her mirror,
which is that of Truth was always considered bydlassical authors as the hieroglyph for the
universal matter, and in particular was recognee@ng them as a sign of the very substance
of the Great Work. Subject of the Sages, Mirrothef Art are hermetic synonyms which veil
from common men the true name of the secret minkrialin this mirror, say the masters,

that man can see nature unveiled. Thanks to thi®mhe can know the ancient truth in its
traditional realism. For nature never shows hetsetiie seeker, but only through the
intermediary of this mirror which holds its refledtimage. And to explicitly show that it is
indeed our microcosm and the little world of sap&rthe sculptor fashioned the mirror as a
plano-convex lens, which has the property of resyéorms while maintaining their
respective proportions. The indication of the hdrogubject, containing in its volume all that
which the vast universe encloses, consequentlysedetiberately premeditated, imposed by
an imperious esoteric necessity, the interpretagfomhich is not questionable. So that by
patiently studying this unique and primitive sulbsi, chaotic fragment, and reflection of the
great world, the artist can acquire the elememations of an unknown science, penetrate an
unexplored sphere, prolific in discoveries, abundamevelations, lavish in marvels, and
finally receive the invaluable gift that God resesvfor elite souls: the light of wisdom.

And so, under the outer veil of Prudence, appdersiysterious image of old alchemy, and
so are we initiated, by the attributes of the farnm@o the secrets of the latter. Further, the
practical symbolism of our science is concentrateitie presentation of a formula containing
two terms, two essentially philosophical virtuesigence and simplicity. Prudentia and
Simplicitas, such was the favorite motto of the taesBasil Valentine and Senior Zadith. As
a matter of fact, one of the woodcuts of the tseatin Azoth represents, at the feet of Atlas
and supporting the cosmic sphere, a bust of Jan®sudentia --- and a young child spelling
the alphabet --- Simplicitas. But, while simplicdipove all belongs to nature, as the first and
foremost of her prerogatives, man, on the othedhs@ems gifted with the qualities grouped
under the general denomination of prudence: fohgsaiycumspection, intelligence, sagacity,
experience, etc. And although all demand, in otdeeach their perfection, the help and the
support of time, the ones being innate and thersthequired, it would be possible to provide,
in this sense, a likely reason for the double nddRrudence.



The truth, less abstract, seems more closely btautite alchemical positivism of the
attributes of our cardinal Virtue. It is generaljcommended to "unite a healthy and vigorous
old man with a young and beautiful virgin". If tdeemical wedding, a metallic child must be
born and receive the qualifier of androgynous, bseat partakes both of the nature of
sulphur, its father, and of that of mercury, itsth@aw. But there is in this place a secret that we
have not discovered among the best and the mairsimauthors. The operation, thus
presented, seems simple and quite natural. Yetindeurselves blocked for several years, in
the impossibility of getting anything out of it.ift because the philosophers skillfully welded
two successive works into one, with all the morgedaecause they are similar operations
leading to parallel results. When the sages spktileo androgynous one, they mean to
indicate by this word the compound artificially fieed from sulphur and mercury, put into
close contact, or according to the hallowed chehexpression, simply combined. This
therefore indicates preliminary possession of praul already isolated or extracted, and not
of a body directly generated by nature, after irgunction of the old man and the young
virgin. That is why we are taking all the opporties afforded us to speak of the beginning,
preferably at the end of the Work. In this, we fatowing Basil Valentine’s authorized
advice when he says that: "whoever possesses titerwédl always find the pot to cook it in,
and whoever possesses flour should have no coabeut being able to make bread”. Now,
elementary logic leads us to research the parémsigghur and mercury if we want to obtain,
by their union, the philosophical androgynous @igg called Rebis, Compositum de
composites, animated Mercury, etc., the very matténe Elixir. Of these chemical parents
of the sulphur and mercury principles, one alwaysains the same, and that is the virgin
mother; as for the old man he must, once his sot®mplete, give his place the one who is
younger than he. And so these two conjunctionseriih engender a child of different sex:
the sulfur, of dry and igneous complexion, andrttegcury of a "lymphatic and melancholic
temperament”. This is what Philalethes and d’Espagmant to teach when they say that "our
virgin can be married twice without losing anythiofgher virginity". Others express
themselves in a very obscure manner and are caotessert that "the sun and the moon of
the sky are not the heavenly bodies of the philbecg). Whereby it must be understood that
the artist will never find the partners of the sipdirectly prepared in nature, and that he will
have to form first the hermetic sun and moon, itlbes not want to be deprived of the
precious fruit resulting from their union. We be&kewe said enough on the topic. Few words
suffice for the wise, and those who have workedaftong time will know to take advantage
of our opinions. We write for all, but all cannat balled to understand us, because it is
forbidden for us to speak more openly.

Coiled upon itself, its head tilted backwards ia §pasms of agony, the snake, which we see
represented at the foot of our statue, is saictorie of the attributes of Prudence; it is also
said to be of a rather circumspect nature. We dalispute this; but it can be agreed that this
reptile, represented dying, must be so for the sdilsymbolism, for its inertia does not allow
it to exercise such a faculty. It is therefore oceable to believe that the emblem has another
meaning, quite different from the one usually adft to it. In hermeticism, its meaning is
analogous to that of the dragon, which the sageptad as one of the representatives of
mercury. Let us recall Flamel's crucified snake time in Notre-Dame de Paris, those on the
caduceus, the one on the meditation crucific (wleicterges out of a human skull serving as a
base for the divine cross), the Aesculapian snhkeGreek Ouroboros --- the serpent
devouring its tail, sarpens qui caudam devoravit in charge of translating the closed circuit
o the little universe which is the Work, etc. Nail,these reptiles are dead or moribund,
starting with the ouroboros devouring itself, togk of the caduceus, killed with the blow of a
stick, not forgetting Eve’s Tempter, whose headldiebruised by her seed (Gen. 3:15).



They all express the same idea, all contain thees#outrine, obey the same tradition. And the
snake, the hieroglyph for the primordial alchemmahciple, can justify the assertion of the
sages, who affirm that all they are looking focamtained in the mercury. It is truly the
mercury which is the motor, the animator of theagjsg@ork, because it starts it, maintains it,
perfects it, and completes it. It is it, the myaticircle of which the sulphur, the embryo of
mercury, marks the central point, around whiclcdamnplishes its rotation, thus drawing the
graphic sign of the sun, the father of light, o gpirit, and of gold, the dispenser of all the
earthly goods.

But while the dragon represents the scaly and M@laiercury, the product of the superficial
purification of the subject, the snake, depriveaviofgs, remains the hieroglyph for the
common, pure and cleansed mercury, extracted fnrenbody of Magnesia, or first matter.
This is the reason why certain allegorical statfd3rudence have as an attribute the snake
fixed on a mirror. And this mirror, signature oetdross mineral provided by nature, becomes
luminous while reflecting the light, that is whiteanifesting its vitality in the snake, or in
mercury, which it held hidden under its coarse @p& Thus, thanks to this primitive living
and vivifying agent, it becomes possible to givekoiés life to the sulfur of dead metals. By
performing the operation, the mercury, dissolvimg metal, takes hold of the sulfur, animates
it, dies and yields to it its own vitality. Thisvghat the masters mean to teach when they
command to kill the living in order to resurrecettlead, to corporify the spirits and to
reanimated the corporifications. When in possessfdhis living and active sulfur, said to be
philosophical so as to mark its regeneration, lit suiffice to unite it, in the proper ratio, to the
same living mercury, in order to obtain by the ipanetration of these living principles, the
philosophical or animated mercury, the matter efgghilosophers’ stone. If that which we
have tried to translate above has been well urmEstind if that which is said here is
compared to it, the first two doors of the Worklié easily opened.

As a summary, whoever possesses an extended krgawvdédhe practice will notice that the
main secret of the Work resides in the artificéhef dissolution. And as it is necessary to
perform several of these operations --- differentcatheir goals ,similar as to their technique -
-- there are many secondary secrets which, progpdgking, truly only constitute one. All

the art is then reduced to dissolution, everytlidagends on it and the manner in which it is
performed. This is theecretum secretorulsecret of secrets), the key of the Magistery,
hidden under the enigmatic aximulve et coaguladissolve the body) and coagulate (the
spirit). This can be done in one operation inclgdimo dissolutions, one violent, dangerous,
and unknown, the other easy, comfortable, and gfegformed in a laboratory.

Having described the first of these dissolutiosewhere and having given, in an allegorical,
albeit slightly veiled style, the essential detane shall not dwell on the subject any longer
(). But so as to specify its characteristics, vilkedvaw the worker’s attention to that which
distinguishes it from chemical operations fallimgpi the same denomination. This indication
should be quite useful.

We have said, and we repeat, that the purposesqgdtitiosophical dissolution is to obtain the
sulphur which, in the Magistery, plays the roleadbrming agent by coagulating mercury
which is in turn added to it, a property whichwtes to its ardent, igneous, and dessicating
nature. "Every dry thing avidly drinks its own hutity", says an old alchemical axiom. But
this sulfur, during its first extraction, is newsripped of the metallic mercury with which it
constitutes the central core of the metal, calkxkpce or seed. Hence the sulphur, preserving
the specific qualities f the dissolved body, isaality by the purest and most subtle part of



this very body. Consequently, we are entitled tosater, with the greatest number of
masters, that the philosophical dissolution actgdkie absolute purification of imperfect
metals. There are no examples, whether spagychemical, of an operation likely to give
such a result. All the purifications of metals tezhby modern methods are only used to rid
the metals of the superficial, less tenacious intiesrAnd these, brought from the mine or
coming along during the contrary, the alchemicatpss, dissociating and destroying the
mass of heterogeneous matters fixed on the conepased of very pure sulfur and mercury,
ruins the greatest part of the body and makesistrany ulterior reduction. Thus, for
instance, a kilogram of excellent iron of Swedarglectrolytic iron, provides a proportion of
radical metal, of a perfect homogeneity and puttigf varies between 7.24 and 7.32 grams.
This very bright body is endowed with a magnificpatple coloration --- which is the color
of pure iron --- analogous to the iodine vaporgems of its brightness and intensity. It
should be noticed that the sulfur of iron, oncéateml, being incarnate red, and is mercury
being of a light blue color, the purple resultingrh their combination, reveals the totality of
the metal. Subjected to the philosophical dissolytsilver abandons few impurities, in
relation to its volume, and yields a yellow coloksatly almost as beautiful as that of gold,
though it does not possess its strong density afliyeand we have taught it at the beginning
of this book, the simple chemical dissolution d¥esi in nitric acid detaches from the metal a
minimal fraction of pure silver, of a golden colarhich is enough to prove the possibility of
a more energetic action and the certainty of tealtevhich can be expected.

No one could contest the significance and the prép@nce of the dissolution, in chemistry
as well as in alchemy. It is in the first rank albbratory operations, and it can be said that
most chemical works depend on it. In alchemy, titéeworks only consists in a succession
of diverse solutions. Consequently we cannot bprmad by the answer provided by the
Spirit of Mercury to Brother Albert in a dialogug Basil Valentine given in his bodkhe
Twelve Keys'How could | have this body?", asks Albert, ahd Spirit answers: "Through
dissolution”. Whatever the path used, wet or drg,dissolution is absolutely necessary. What
is fusion, if not a solution of the metal in its mwater? Similarly inquartation, as well as the
production of metallic alloys, are true chemicdlsons of metals, ones into others. Mercury,
liquid at room temperature, is nothing but a molewlissolved metal. All the distillations,
extractions, purifications, require a previous soly and are only performed after the
completion of the first. What about reduction?Isat also the result of two successive
solutions, that of the body and that of a redueiggnt? If you dip a sliver of zinc in a first
solution of gold trichloride, a second solution imsgight away: that of zinc, and the gold,
reduced, is precipitated as an amorphous powderctipellation also demonstrates the
necessity of the first solution --- that of the @oeis metal as an alloy of, or impure form with,
lead, while a second solution, the fusion of supifoxides which have been formed,
eliminates them and completes the operation. Ag#clearly alchemical, special operations
---imbibition, digestion, maturation, circulatioputrefaction, etc. --- they depend upon

a former solution and represent as many diffeaspects of one and the same cause.

But what distinguishes the philosophical soluticont all other ones, and provides it, to say
the least, with a true originality, is that thevasit does not assimilate itself to the basic metal
which is presented to it; it only separates itsenoles, by breaking their cohesion, takes hold
of the fragments of pure sulfur which they caniretand leave the residue, formed by the
greater part of the inert, disaggregated, stente@mpletely irreducible body. We could not
then obtain a metallic salt from it, as it is dawi¢h the help of chemical aids. Furthermore,
the philosophical solvent, known since antiquitgs lonly been used in alchemy by operators
expert in a special twist of hand required fouge. It is the latter that the sages talk about



when they say that the Work is accomplished by only thing. Contrary to the chemists and
spagyrists, who have a collection of various aeideir disposal, the alchemists only
possess a single agent which received many narhesjah the latest is Alkahest. To note
the compositions of simple or complex liquors ahlidkahest, would take us too far, for each
chemist of the of the 17th and 18th centuries hadWwn formula. Among the best artists who
have seriously studied the mysterious solvent afiaptiste Van Helmont and of
Paracelsus, we will only mention: Thoms&pilogismi Chimicj Leyden,1673); Welling
(Opera CabalisticaHamburg,1735); TackeniuBlippocrates Chimicusvenice, 1666);

Digby (Secreta MedicaFrankfurt,1676); Starkeyfrotechnia Rouen, 1706); Vigani

(Medulla ChemiagDanzig, 1682); Christian Langiu®pera OmniaFankfurt, 1688);

Langelot (Salamander, vid. Tilleman, Hamburg, 16H&Ibigius (ntroitus ad Physicum
Inauditam Hamburg, 1680); Frederic HoffmabDé€ Acido et ViscidoFrankfurt,

1689); Baron SchroedédPljarmacopoaea.yons, 1649); Blanckardrbeatrum Chimicum
Leipzig, 1700); Quercetanusl¢rmes MedicinalisParis, 1604); BeguirE{ements de

Chymie Paris, 1615); J.F. Henckéllpra SaturnisansParis, 1760).

Pott, one of Stahl’s students, also mentions aesbjwhich, judging by its properties, would
lead us to believe in its alchemical reality, if did not know its true nature better. The way
our chemist describes it; the care with which heplsaits composition secret; the intended
generalization of qualities which he usually stsive specify, would tend to prove it. "What is
left now", he says, "is to speak of an oily andramous solvent, of which no chemists |
know made a clear mention It is the limpid, volatile, oily, inflammable ligpr, like the

spirit of wine, acid like a good vinegar, wand whgoes over during distillation in the form
of cloudy flakes. This liquor, after it has beegesited and cohobated on the metals, and
above all after they themselves have been calctissiplves most of them; it extracts a very
red tincture out of gold, and when it is takentb# surface of the gold, a resinous matter
remains, that it entirely soluble in the spiritveihe, which by that acquires a beautiful red
color. The residue is totally irreducible, and | eamvinced that salt of gold could be
prepared from it. This solvent combines itself dlyuaith aqueous or fatty liquors. It
converts corals into a sea-green liquor, which setenbe their first state. It is a liquor
saturated with sal ammoniac and yet greasy ataime sime, and to say what | really think
about it, it is the genuine menstruum of Weidenfeldthe wine spirit of the philosophers,
since the white and red wines of Raymond Lully barextracted from this same matter. This
is what causes Henry Khunrath to give his Lunarpoments the name of fire-water, and
water-fire, in the Ampitheatrum, because it wagaterthat Junchken was seriously mistaken
when he attempted to convince us that it is insgiidat of wine that one must look for the
anonymous solvent, of which we speak. This solyegitls a curious spirit of urine, which
seems in some instances to be entirely differemh fregular urine spirits. It also yields a kind
of butter which has the consistency and whitenéssttmony butter. It is extremely bitter
and of an average volatility. Both these produotsvary appropriate, the one like the other,
to extract metals. The preparation of our solvatibhough obscure and hidden is,
nevertheless, very easy to make. But since | haegvk it and worked on it a very short time,
| will be excused from not saying more about thetter; | still have a great number of
experiments to perform before | can ascertainfatsgroperties. Besides, without speaking
of Weidenfild’sDe Secretis Adeptorurickenson seems to have discovered this menstruum
in his treatise entitle@hrysopoeia

Without contesting Pott’s probity or the veracifyhis description, and even less the
description Weidenfeld gives under cabalistic tentnis unquestionable that the solvent of
which Pott speaks is not that of the Sages. Indeed;hemical character of its reactions and



the liquid state in which it is presented over-atamtly testifies to this fact. Those who are
learned in the qualities of the subject know thatuniversal solvent is a true mineral of dry
and fibrous appearance, of solid and hard congigtend of crystalline texture. Therefore it
is a salt and not a liquid or a flowing mercuryt Bistone or a stony salt, hence its hermetic
qualifiers of Saltpeter (sal petri, salt of storsd)salt of wisdom, or salt alembroth --- which
certain chemists believe to be the product of iimeisaneous sublimation of mercury
deutero-bichloride andammonium chloride. And teismough to discount Pott’s solvent as
being too removed from the metallic nature to bedus the best advantage in the work of the
Magistery. Furthermore, if our author had keptftiredamental principle of the art in mind,
he would have refrained from assimilating his garttr liquor with the universal solvent.
This principle indeed affirms that: Within the mistaghrough the metals, with the metals, can
the metals be perfected. Whosoever strays fronptimsary truth, will never discover
anything useful for the transmutation. Consequemthile the metal, according to the
philosophical teaching and to the traditional doetr must first be dissolved, this must only
be done with a metallic solvent, which will be aggniate for it and by nature very close to it.
Only similars can act upon similars. Now, the lzegint, extracted from our magnesia or
subject, takes on the appearance of a metallic,mdyrged with metallic spirits, to better
withdraw it from the greedy one’s avidity, to gikeall the possible names of metals,
minerals, petrifications, and salts. Among thesgdanations, the most familiar is certainly
that of Saturn, considered to be the metallic Ad8mwe cannot better complete our
instruction but by letting the philosophers spediovaave very specially treated this matter.
Here then is a translation of a rather suggestiapter by Daniel Myliu§?, devoted to the
study of Saturn, which reproduces the teachingwoffamous adepts: Isaac Hollandus, and
Theophrastus Paracelsus:

"Isaac Hollandus says in hi&egetable Workknow, my son, that the stone of the
philosophers must be made by means of Saturn hetdmnce it is obtained in is perfect state,
it performs the projection both in the human badternally as well as externally, and in the
metals. Know also that in all vegetable works, ¢hiemo greater secret than in Saturn, for we
find the putrefaction of gold only in Saturn whéres hidden. Saturn contains within it the
honest gold, on which all philosophers agree, glediall its superfluities, i.e., its feces are
removed from it, only then has it been purged. ditwer is brought inside, the inner manifests
outer, and that is its redness and then that iadhest Gold.

"Besides, Saturn easily enters into solution arayatates similarly. It lends itself readily to
the extraction of its mercury. It can be easilylsnoated, so such an extent that it becomes the
mercury of the sun. For Saturn contains withinliitdes gold which the Mercury needs, and
its mercury is as pure as that of gold. For thessans, | say that Saturn is, for our Work, by
far preferable to gold; for if you want to extraeercury from gold, you will need more than a
year to extract this body out of the sun, while gan extract mercury from Saturn in 27 days.
Both metals are good, but you can assert with roerinty yet, that Saturn is the stone that
the philosophers do not want to name and whose natiig¢oday has been hidden. For were
its name known, many would have found it, who ageely looking for it, and this art would
have become common and without much expense. dhaxoid these drawbacks, the
philosophers have hidden its name with great Gwee have enveloped it in marvelous
parables, saying that Saturn is the vase to whathimg foreign must be added, except that
which comes from it; in such a way that there igwam, however poor, who cannot be
occupied with this Work, since it does not reqgreat expense and little work and a few
days are needed to obtain the Moon from it, antlle bit later the Sun. We therefore find in
Saturn everything necessary for the Work. In thes perfect mercury, in it are all the colors



of the world which can be manifested, in it is thee blackness, the whiteness, the redness
and in it also is the weight.

"l therefore confide in you that it is easy afteattto understand that Saturn is our
philosophical stone, and that Bronze from whichceugr and our stone can be extracted, in
little time and without a lot of disbursements,ngsour brief art. And the stone we obtain
from it is our Bronze, and the acute water, whchvithin it, is our stone. Here are the Stone
and the Water about which philosophers have writtenntains of books".

Theophrastus Paracelsus in il Canon of Satureays:

"Saturn speaks thus of its nature: the six (metase joined to me and infused their spirit
into my decaying body; but they added to it thatoktihey did not want and attributed it to
me. But my brothers are spiritual and penetratdoady, which is fire, in such a way that |
am consumed by fire, so that they (the metals)@ixior the two, the Sun and Moon, are
purged by my water. My spirit is the water whiclitepns all the congealed and sleeping
bodies of my brothers. But my body conspires whi ¢arth, to such an extent that, that
which attaches itself to this earth, is renderedlar to it and brought back into its body. And
| know nothing else in the world which can prodtities as | can. Chemists must therefore
abandon all other processes and stick to the ressdinat can be drawn from me.

"The Stone, which in me is cold, is my Water by nmeeaf which one can coagulate the spirit
of the seven metals and the essence of the sewdritie Sun o of the Moon, and with the
grace of God, profits so much after three weeksttitmmenstruum of Saturn can be prepared,
which will immediately dissolve the pearls. If thgirits of Saturn are melted in a solution,
they immediately coagulate into a mass and pulbbthe gold the animated oil; then by this
means all metals and gems can be dissolved in ongemt, which the philosopher will keep

to himself as much as he will deem appropriate.|Bwdnt to remain as obscure on this point
as | have been clear up to here".

To complete our study of Prudence and of the syimlatiributes of our science, we still must
speak to the compass which Michel Colombe’s baadwgthtue holds in her right hand. We
shall be brief about it. The mirror has alreadyinied us on the subject of the art; the double
face, on the necessary union of the subject wilctiosen metal; the serpent, on the fatal
death and the glorious resurrection of the bodsylteng from this union. In turn, the compass
will give us additional, indispensable indicatiomiich are that of its proportions. Without
knowing them, it would be impossible to conduct aedect the Work in a normal, regular,
and precise fashion. This is what the compass egpse whose branches not only are used for
the proportional measures of distances among tHeessas well as to their comparisons, but
also for the perfect geometric drawing of the ainéerence, image of the completed hermetic
cycle and Work. We have exposed, elsewhere irbthak, what s meant under the terms of
proportions or weights --- secret veiled underftren of the compass --- and we have shown
that they contain a double notion --- that the \Wweif nature and that of the weights of art.
We will not dwell on it, but simply say that therhreony resulting from the natural

proportions which are forever mysterious, can badlated by this proverb of Linthaut: The
virtue of sulphur only expands up to the certaioportion of a term. On the contrary, the
relationship among the weights of the art, as tleeyain subject to the will of the artist, are
expressed by The Cosmopolite’s aphorism: The waifjtite body is singular and that of
water is plural. But, as philosophers teach thighsur is likely to absorb up to 10 and 12
times its weight in mercury, we can immediately $eenecessity for additional operations,



about which the authors are barely concerned;ntigbitions and reiterations. We will act in
the same way and submit these details of the peatithe beginner’'s own sagacity, because
they are easy to perform and secondary in terntiseofesearch per se.

(2) In order to illustrate these precious indicasi@f the master, we are adding, to the second
book of The Dwellings of the Philosophers, the biéauand very revealing composition,
God's Precious Gift, "written by George Aurach &add-painted by him, in the year of the
Saved adn Redeemed Humanity, 14Fafe XXXIX)

(2) J. H. PottDissertation sur le Soufre des Metaux (Dissertatarthe Sulfur of the
Metals) thesis defended in Halle, 1716, published by HEkissant, Paris, 1759, vol. 1, p. 61.

BODYGUARDS VI

In the cathedral at Nantes, the evening twiliglaidgially declines. The shadows invade the
ogival vaults, fill the nave, and bathe the petdfhumanity of the majestic edifice. On our
sides, the powerful and solemn columns climb towhedintricate arches, the transepts and
pendentives which the increasing darkness nowsstemh our eyes. A bell is ringing. An
invisible priest in a subdued voice recited thengwvg prayers, and the knell from above
answers the prayer from below. Only the peaceéwhés of the tapers spot with golden
brightness the darkness of the sanctuary. Thentbecmass is done, a sepulchral silence
hands over all these inert and cold things, witeg$s a distant past, pregnant with mystery
and with the unknown...

In their fixed attitude, the four stone guardiaasra to emerge imprecise and blurred from the
midst of this semi-darkness. Mute sentinels ofraziemt Tradition, these symbolic women at
the corners of the empty mausoleum, guarding thié rmages of marble, of dispersed

bodies, buried no one knows where, move us and nmkender. Oh, vanity of earthly

things! Fragility of human wealth! What is left na#those, whose glory you were supposed
to commemorate and whose grandeur you were supposedall? A cenotaph. Even less: a
pretext for art, a support of science, a mastegprathout any usefulness or destination, a
simple historical memory, but whose philosophica®e and ethical teaching go well beyond
the sumptuous banality of its first assignment,

And, before these noble figures of the cardinatués, veiling the fourfold knowledge of the
eternal Sapience, the words of Solomon (Prov. dt33aturally come to mind:

"Happy is the man that findeth wisdom, and the mhan getteth understanding. For the
merchandise of it is better than the merchandisé\adr, and the gain thereof than fine gold.
She is more precious than rubies: and all the ghihgu canst desire are note to be compared
upon her. Length of days is in her right hand; anlder left hand riches and honor. Her ways
are ways of pleasantness, and all her paths ace p8he is a tree of life to them that lay hold
upon her: and happy is every one that retainethTher Lord by wisdom hath founded the



earth; by understanding that he established thecmsa.

THE SUNDIAL OF THE HOLYROOD PALACE IN EDINBURGH

It is an extremely unusual little building. And w@uld only search our memories in vain: we
cannot find an image analogous to this originatywtrongly featured work. It is more like an
erected crystal, a gem raised on a support, tlgamaine monument. And this gigantic
sample of mining productions, would perhaps be norts place in a mineralogy museum,
rather than in the middle of a park which the puidinot allowed to enter.

Built at the order of Charles I in 1633, by Johrirdi his master builder, with John Bartoun’s
collaboration, it essentially consists in a geomeilock, carved in the shape of a regular
icosahedron, its faces hollowed with hemispheresvath rectilinear cavities, which is
supported by a pedestal standing on a pentagosalfoemed of three plane steps. Only the
base, which suffered from bad weather, had to &@med. Such is the Sundial of the
Holyrood PalacéPlate XL).

Antiquity, to which we can always fruitfully refelnas left a certain number of sundials of
various shapes, discovered in the ruins of Castelivi, of Pompeii, Tusculum, etc. Others
are known to us from the descriptions of scientfriters, particularly of Vitruvius and Pliny.
This dial called Hemicyclium, attributed to Berogasound 280 BC) was composed of a
semi-circular surface "on which a stylus markedhbars, the days, and even the months".
The one called Scaphe was composed of a hollovk pl@wving in its center a needle whose
shadow was projected on its side. It was suppasedyve been built by Aristarchus of Samos
(3rd century BC) just like the Discus dial, madedforizontal round table, with slightly
raised edges. Among the unknown shapes of whiclihéomost part, only the names come
down to us, the following sundials were quoted:ch& on which it was said, the hours were
engraved at the extremity of tiny threads, whictegidithe appearance of a spider (the
invention is said to be the invention of Eudoxu€afde around 330 BC); Plinthium, a
horizontal disk drawn on the square base of a coJuwhwhich Scopus of Syracuse is alleged
to be the author; Pelecinon another horizontallgyadPatroclus; Conum, a conical system by
Dionysidorus of Amisus, etc.

None of these shapes nor of these related builthngspond to that of the unusual edifice in
Edinburgh; none can serve as its prototype. Andtyetenomination, the one justifying its
reason to be, is doubly accurate. It is at oncelléipte sundial and a genuine hermetic clock.
This strange icosahedron represents for us a taigiobmonic work. The Greek word [*492-
1] (gnomon), which was integrally transmitted to the Latirddfrench languages (gnomon),
possesses a meaning other than that of the newlibatiing, by projecting a shadow upon a
plane, the movement of the sun. [*492-@homon also designates the one who becomes
aware, who learns; it defines the prudent, theisknghe enlightened. The root of this word
[*492-3] (gignosco, also written [*492-4] gdinoskq, double an orthographic form whose
meaning is to know, to understand, to think, t@hes Thence comes [*492-5§fosi3,
knowledge, erudition, doctrine, from which derives French word Gnose (and English
Gnosis), doctrine of the Gnostics, and philosopityhe Magi. We know that Gnosis was the



body of the sacred knowledge, which the Magi cdiekept secret and which, for the
initiates, was the object of esoteric teaching. tAatGreek root, where gnomon and gnosis
derive from, also formed another Greek word [*49Z¢ghom@, corresponding to our word
gnome, meaning mind, spirit, intelligence. Now ¢im®mes, subterranean genii, appointed to
guarding the mineral treasures, constantly watcthiegyold, silver and precious stone mines,
appear as the symbolic representation, the hunfigieres of the vital metallic spirit and of
material activity. Tradition depicts them as quitgy and very short; on the other hand, they
are of a gentle and benevolent disposition and pkrgsant to get on with. We can therefore
easily understand the hidden reason for the leggrdkes where the friendship of a gnome
opens wide the doors of earthly riches.

The gnomonic icosahedron of Edinburgh is therefapayt from its standard purpose, a
hidden translation of the Gnostic Work, of the GM#&rk of the Philosophers. For us, the
purpose of this little monument is not only to icatie the daily hours, but also the progress of
the sun of the Sages in the Philosophers’ Work. thiglprogress is regulated by the
icosahedron, which is this unknown crystal, thé sgBapience, spirit or fire incarnate, the
familiar obliging gnome, friend of the good artjstgho allows men to access the supreme
knowledge of the ancient Gnosis.

Was the Knighthood totally unrelated to the buitgdof this curious Sundial, or at least to its
particular decoration? We do not think so, andaveliwe can find proof of it in the fact that,
on several sides of the solid, the emblem of tistléhis repeated with a significant emphasis.
Indeed, we count six flower heads and two stentddam of the species serratula arvensis.
Could we not recognize in the obvious preponderaftiee symbol the ensign specific to the
Knights of the Order of the Thist{8, the affirmation of a secret meaning imposed @n th
work and countersigned by them?

What is more, did Edinburgh actually possess, dpart this royal Order whose hieroglyphic
esotericism leaves no doubt, a center of hermeitiation placed under its dependence? We
could not ascertain it. Yet, approximately 30 ydsfore the building of the sundial, 14 years
after the official cancellation of the Order, whisbcame a secret Fraternity, we see the
appearance, in the immediate surroundings of Edgihwf one of the most learned Adepts
and one of the most fervent propagators of alchaingth, Seton, famous under the
pseudonym of The Cosmopolite. "During the summelrGfifl"”, writes Louis Figuier, "a

Dutch pilot, called Jacques Haussen, was caughtdbgrm in the North Sea and thrown on
the coast of Scotland, not far from Edinburgh, shart distance from the village of Seton or
Seatoun. The shipwrecked sailors were helped bga inhabitant who possessed a house
and some land on this shore; he succeeded in sssuggal of these unfortunate fellows,
welcomed with much humanity the pilot in his housed gave him the means to return to
Holland" ®. This man was called Sethon or Sethonius S¢8tuhe Englishman Campden,

in hisBritannia, indeed indicates, very close to the place oktashore where the pilot
Haussen was shipwrecked, a dwelling which he tdaisSethon House and which he tells us
is the residence of the Earl of Winton. It is timusbable that our Adept belonged to this noble
family of Scotland, which would provide an argumeha certain worth to the hypothesis of a
possible relationship between Sethon and the kaighthe Order of the Thistle. Perhaps the
man had taught himself in the very place where @ghsm practice this work of mercy and of
high morals, which characterize the elevated sandkthe true philosophers. Be that as it
may, this fact marks the beginning of a new existetievoted to the hermetic apostolate, a
wandering, eventful, brilliant life, sometimes édl with vicissitudes, lived entirely abroad and
that martyrdom was to tragically crown two yeatsdgDecember 31, 1603 or January 1,



1604). It therefore seems that the Cosmopolitelygabncerned with his mission, never came
back to his native country, which he left in 1601yoafter having acquired a perfect mastery
of the Art. These reasons, or rather these conggtliead us to connect the Knights of the
Thistle with the famous alchemist by invoking thexrhetic testimony of the Edinburgh
Sundial.

In our opinion, the Scottish sundial is a modeplica, at once more concise and more
learned, of the ancient Tabula Smaragdina. Thiselwhs composed of two columns of
green marble, according to some, or of an artifemaerald sheet according to others, on
which the solar Work was carved in cabalistic terifee tradition attributes it to the Father of
the Philosophers, Hermes Trismegistus, who clamieetits author, although his quite
obscure personality does not betray in any way drdhe man belonged to legend or to
history. Others claim that this testimony of thered science, initially written in Greek, was
discovered after the Biblical flood in a rocky canfehe Hebron valley. This detail, lacking
authenticity, helps us better understand the seweaning of this famous Table, which could
very well never have existed anywhere but in tHe#leuand mischievous imagination of the
old masters. It is said that it is green --- athesdew of spring called for this reason the
Emerald of the Philosophers --- first analogy with saline matter of the Sages; that it was
written by Hermes, second analogy, since this ma#ars the name of Mercury, Roman
divinity corresponding to the Hermes of the Greélisally, this analogy, this green mercury
used for the three Works, is said to be triple ceahe epithet Trismegistus ( [*495-1] ---
Trismegistos-- three times great or sublime) added to theenahiHermes. The Emerald
Table thus takes on the characteristics of a spgieehn by the mercury of the Sages on the
manner in which the Philosophical Work is elabattateis not Hermes, the Egyptian Thoth,
who speaks, but rather the Emerald of the Philosiapbr the Isaiac Table itsé&if

The initial idea behind the Edinburgh sundial retifea similar preoccupation. However, apart
from the fact that it restricts teaching to theesalichemical practice, it is no longer matter, in
its qualities and its nature, that it expressesjtbdorm or physical structure. It is a
crystalline edifice the chemical composition of alhremains unknown. Its geometric
configuration allows us to recognize only the maegical characteristics of saline bodies in
general. It teaches us that the mercury is a salthich we already knew --- and that this salt
originates in the mineral realm. Furthermore, kgt Claveus, The Cosmopolite, Limojon
de St Didier, Basil Valentine, Huginus a Barma,d8atff, etc., emulate, assert and repeat
when they teach us that the salt of metals is theeSof the PhilosophefR.

We can therefore reasonable see in this sundi@raument erected to the Philosophical
Vitriol, the initial subject and primum ens of thhilosophers’ stone. Yet, all the metals are
nothing but salts, which their textures prove ariclv the ease by which they form
crystallized compounds demonstrates; in the iesdhsalts melt into the water of their
crystallization and take on the appearance oframercury. Our Vitriol obeys the same law,
and, since it leads the artist fortunate enoughigcover it and prepare it, toward success, it
has received from out predecessors the name aff ®ictory. Others, considering its color,
and deliberately playing on the assonance, havedcialHuile de Verré® (Oil of Glass ---

vitri oleum), which marks its glassy appearance, its oilydilyiin the fire and its green
coloration (viridis). It is this pure color whichl@ved it to be given all the names which hide
its true nature from the layman. It has been gigags Arnold de Villanova, the names of
trees, of leaves, herbs, anything with a greenrattm, "so as to mislead the fools". The
metallic compounds, yielding green salts, conteblub a large extent to the inflation of this
nomenclature. In addition, the philosophers, raugrthe order, chose to design green things



by hermetic names probably to emphasize the sagmée assigned this color in alchemy.
The "mercureau”, for example, or little mercury: mrercury water] became our macquereau
(mackerel), still used on April Fool's D&Y to disguise the sender’s personality. It is a
mystical fish, and the object of mystificationsoWes its name and reputation to its brilliant
green coloration, with black stripes similar tottbthe mercury of the Sages. Bescherelle
indicates that in the year 1430, the mackerel wa®hly sea fish available in Paris, where,
according to a rather ancient custom, it was sewititigroseilles vertes (gooseberri&d)Do
we know why the cuttlefish received their name?@ynbecause they lay green eggs,
forming clusters like grapes. Our green mercurg,afent of putrefaction and of
regeneration, is responsible for the cuttlefishifgits name of [*496-1]4epid, in the
primitive language; the root of this word is [*426{sepQ9, which means to putrefy, to reduce
into rot. Thanks to its green eggs, the cuttlefishrs a cabalistic name, just like the Saturnia
of the pear treeSaturnya pyi), a large butterfly with emerald green eggs.

In their formulas, the Greek alchemists followed tustom of translating the hermetic

solvent by indicating its color. To create theimgyol, they assembled two consonants of the
Greek word [* 497-1]¢hloro9, green, and X and P being juxtaposed. Now tipga)

number exactly reproduces the Greek monogram agClextracted from his name [*497-2]
(Christog. Should we see, in this similarity, the conse@eenf a simple coincidence or that

of a rational intention? The philosophical mercigrporn from a pure substance, Jesus is
born from an undefiled mother; the Son of Man dreldhild of Hermes both lead the life of
pilgrims, both die prematurely as martyrs, onelendross, the other in the crucible; they both
resurrect, one and the other, on the third dayl,Whwdse are indeed curious concurrences, but
we could not ascertain that the Greek hermetikis¢sv them or intended to use them.

On the other hand, would it be pushing couragthallway to rashness if we connected the
esotericism of our science to such a practice®fChristian church which took place on May
1st ? On that day, in many cities, the clergy walgrocession --- the Green procession --- to
cut the shrubs and the branches with which churaleee decorated, and particularly the ones
whose names include Our Lady. These processiofeger take place today. Only the
tradition of May Tree&’ which, coming down from them, have been kept diticcentinue

in our villages. Symbolists will easily discoveetheason for these obscure rites if they
remember that Maia was the mother of Hermes. Welalew that the dew of May or
Emerald of the philosophers is green and that thepACyliani metaphorically declares this
vehicle to be essential for the work. Thus, we dbafaim to insinuate that it is necessary to
collect, as certain spagyrists and charactersedfititus Liber the nocturnal dew of the

month of Mary, by attributing to it qualities whiete know it does not have. The dew of the
sages is a salt, not a water, but it is the speolakation of this water which is used to
designate our subject.

Among the ancient Hindus the philosophical mattas wepresented by the goddess Moudevi
([*497-3] --- mudesis-- humidity, rot; from the root [*497-4] -mudao--- to rot). Born from
the Sea of Milk, it is said that she was represkrmainted green, mounted on a donkey, and
bearing in her hand a banner in the middle of whichnow could be seen.

Probably also hermetic is the origin of the Dayhe Green Wolf, folk festivities of which the
custom was long maintained at Jumieges, and whiglcdstom was long maintained at
Jumieges, and which was celebrated on June 24fdhg solar exaltation in honor of St
Austreberthe. A legend tells us that the femaletsaas washing the linen of the famous
abbey where she brought it on a donkey. One daywtif strangled the donkey. St



Austreberthe condemned the guilty animal to takéhertask of its victim, and the wolf
fulfilled it perfectly until its death. It is the @mory of this legend that this celebration
perpetuated. However the reason why the color gnesnattributed to the wolf is not
explained. But we can assuredly say that it isttgngling and devouring the donkey, that the
wolf became green and this would suffice. The Benolf, "savage with hunger", is the agent
indicated by Basil Valentine in the first of his &lwe Keys. This wolf ([*498-1]L(ukon is

first gray and does not let us guess the ardemttfie bright light which it holds hidden in its
coarse body. Its meeting with the donkey maniftgsslight: [*498-2] (uco9 becomes
[*498-3] (luce), the first morning glimmer, dawn. The gray wdafdyed as a green wolf and
then it becomes our secret fire, the nascent AppHi®8-4] (luchegenes the father of light.

As we assemble here everything that can help thestigator discover the mysterious agent
of the Great Work, we will till give him the Legemd the Green Tapers. This legend has to
do with the famous Black Virgin of Marseilles, Quady of Confession, whom the crypts of
the old St Victor Abbey shelter. This legend comsabehind the velil of allegory, the
description of the work which the alchemist musfqren in order to extract from the coarse
mineral, the living and luminous spirit, the sediet it encloses as a translucent, green
crystal, fusible like wax, and which the sages nadutheir Vitriol.

Here is this naive and precious hermetic traditt®n

A young woman from ancient Massili&), called Martha, a simple little working girl, aad
orphan for a long time, had devoted to the blaadlgiviof the Crypts a very unusual cult. She
offered her all the flowers that she went to pioktlee hillsides --- thyme, sage, lavender,
rosemary --- and she never missed, rain or shieegaily mass.

The day before Christmas, the feast of PurificatMartha was awakened in the idle of the
might by a secret voice which invited her to gahte cloister to hear the morning mass.
Fearing that she had slept longer than usual, s#ssed quickly, went out and since now had
spread its mantel on the ground reflecting a aetight, she believed that dawn was near.
She quickly reached the threshold of the monastangse door was open. There, meeting a
cleric, she asked him to say a mass in her namasbstie was without money, she slipped
from her finger a humble gold ring, her only wealihd she placed it as an offering under an
altar candlestick.

As soon as the mass began, the young girl wasneglyesurprised to see the white tapers turn
green, of a celestial, unknown green, diaphanodsaghter than the most beautiful of
emeralds or the rarest of malachites. She couldelave her eyes nor take them from it.

When the Ite missa est finally came and pulleddutiof her ecstasy for this prodigy and she
regained outside the sense of the familiar readity noticed that night had not yet ended; the
first hour of the day was just ringing at the belhf St Victor church.

Not knowing what to think of the adventure, she weack to her dwelling but came back
early in the morning to the abbey. There was alr@adhe holy place a great gathering of
people; anxious and troubled, she made inquirteswsas told no mass had been said since
the day before. Martha, at the risk of passingafersionary, then told in details the miracle
she had just witnessed, a few hours earlier, amdaikthful crowded with her to the cave. The
orphan girl had told the truth, and the taper$ sibne at the altar, with full, incomparable
brilliance.



In hisNotice sur 'Antique Abbaye de Saint-Victor de Mslis (Notes on the Ancient St
Victor Abbey in Marseilles)Abbott Laurin speaks of the custom, still follaMey the people,
to carry green tapers during the processions oBthek Virgin. These tapers are blessed on
February 2, say of Purification, commonly knowrtlees Candlemas. The author adds that
"the Candlemas tapers must be green, althouglegs®an why is not well known. Various
documents indicate that green colored tapers waad im other locations, in the monastery of
the nuns of St Sauveur, in Marseilles, in 1479, iarttle city of St Sauveur, near Aix-en-
Provence, until 1620. Elsewhere, this custom wsis ehile it was preserved in St Victor".

Such are the essential points of the symbolisntispéo the Sundial of Edinburgh, that we
intended to bring under consideration.

In the special decoration of the emblematic icodatrg the visitor powerful enough to be abe
to approach it --- for, without relevant motives, \will ever obtain the authorization to do so -
-- will note, besides the hieroglyphic thistlesloé order, the respective monograms of
Charles |, beheaded in 1649, and of his wife, Mideariette of France. The letters C R
(Carolus Rex) apply to the former; M R (Maria Regidesignate the latter. Their son Charles
I, born in 1630 --- he was then 3 years old whHenrhonument was erected --- is featured on
the sides of the crystal by the initials C P (CasdPrinceps), each surmounted by a crown, as
were his father’s initials. The visitor will alsees, next to the coat of arms of England, of
Scotland, and of the Irish harp, five roses anthasy fleurs-de-lys, separate and distinct,
emblems of wisdom and knighthood, the latter emigkdsoy the plumed helmet with three
ostrich feathers, which one upon a time ornamethtedhelmets of knights. Finally, other
symbols, which we have analyzed in the course opoesent study, will complete the
description of the hermetic character if this cus@difice: the crowned lion holding a sword
in one paw and a scepter in the other; the angetesented with spread wings; St George
trampling the dragon and St Andrew offering therimsent of his martyrdom --- the X-
shaped cross; the two rosebushes of Nicolas Flahosk to the scallop, and the three hearts
of the famous alchemist of Bourges, the Chancelithe Exchequer to King Charles VII.

We shall end here our visits to the old philosophdwellings.

It would indeed be easy for us to add to theseetyds the decorative examples of hermetic
symbolism, applied to lay buildings as opposecktigious ones, are still very numerous
today; we preferred to limit our teaching to thestntypical and the most characteristic
emblems.

But before taking leave of our reader, by thankiing for his benevolent attention, we shall
cast a last glance over the secret science as le whiad, like the old man, who likes to evoke
memories, who dwells on the highlights of the pesthe same fashion we hope to discover,
in this retrospective examination, the principa&ifar object of the essential preoccupations of
the true sons of Hermes.

This important point, where the elements and tiecpies of the highest knowledge are
concentrated, could not be search nor encountaride,i as life is within is, as it radiates
around us, as it is familiar to us and as it sefito know how to observe it in order to grasp
its different manifestations. It is in death tha wan recognize it, in this invisible domain of
pure spirituality, where the soul, liberated frasbonds, takes refuge at the end of its earthy
stay; it is in nothingness, this mysterious nothirigch contains everything, the absence



where all presence reigns, that it is proper tocker the causes, the multiple effects which
life is showing us.

Thus, it is at the moment when the inertia of thdybdeclares itself, at the very hour when
nature ends its labor, that the sage begins hisud therefore peer into the abyss, let us scan
its depth, let us search the darkness that fjllsntl nothingness will teach us. Birth teaches
but few things, death however, from which life @i, can reveal everything. It alone holds
the key to Nature’s laboratory; it alone liberates spirit, imprisoned at the core of the
material body. A shadow, a dispenser of light,recgaary of truth, an untouched asylum of
wisdom, death hides and jealously conceals itstres from fearful mortals, from the
indecisive ones, from the skeptical ones, and fatithose who disregard it or do not dare
confront it.

For the philosopher, death is simply the peg wioals the material plane to the diving

plane. It is the terrestrial door opening ontogky, the link between nature and divinity; it is
the chain connecting those who still are to thoke no longer are. And, while human
evolution, in its physical activity, can at itsihlg dispose of the past and of the present, on the
other hand, the future belongs only to death. Caqunesetly, far from inspiring a feeling of

horror, or repulsion from the sage, death, the ¢bshlvation, appears desirable to him
because it is useful and necessary. And while waar allowed to shorten, by ourselves, the
time fixed by our own destiny, at least we havesnezd from the Lord license to provoke it in
the heavy matter, which, according to God’s orgesubmitted to man’s will.

Thus, we understand why the philosophers emphaszaduch the absolute necessity of
material death. Through death, does the imperishatd always active spirit stir, sieve,
separate, clean, and purify the body. It owes tioatpossibility of assembling its cleansed
parts, of building with them its new dwelling, ahdlly transmitting to the regenerated form
an energy it did not possess.

Considered from the point of view of its chemiceti@n on the substance of the three
kingdoms, death is clearly characterized by thienate, profound, and radical dissolution of
the bodies. This is why dissolution, called deatlthe old authors, asserts itself as the first
and foremost of the Work operation, the one whiehdrtist must strive to accomplish before
any other. Whoever will discover the artifice oéttnue dissolution and will see its
subsequent putrefaction take place, will have sngawer the greatest secret of the world. He
will also possess a sure means to access the aishs truth. Such is the important point,
the pivot of the art, according to Philalethes’ osxpression, which we wanted to point out to
men of good faith, to benevolent and candid seekers

Now by the fact that they are destined to the fiis$olution, all beings must necessarily
derive a similar benefit from it. Our planet itse#fnnot escape this inexorable law. It has its
preordained time just as we have ours. The duratiais evolution is ordered, regulated in
advance and strictly limited. Reason demonstratemd common sense intuits it, analogy
teaches it and the Scriptures certify it: In thesamf an awful storm, the sky and the earth
will pass...

During a time, time, and half a tinY&. Death will spread its domination over the ruifishe
world, over the remnants of destroyed civilizatiodsd our earth, after the convulsions of
along agony, will resume the confused state obtiggnal chaos. But the Spirit of God will



float on the waters. And all things will be coveneith darkness and steeped in the profound
silence of tombs.

(1) The Order of the Thistle, created by James Mgkf Scotland, in 1540, was originally
composed of twelve knights, as all the fraternitiesved from the Round Table. It was also
named the Order of St Andrew, because one chaplkeédiathedral, dedicated to the Apostle,
was especialy assigned to them, because the decopate their effigy and finally because
the Order Day was celebrated November 30, on Ste\vid Day. Abolished in 1587, it
continued to exist secretly and was reetablishedb8v.

(2) See Louis Figuiet,'Alchimie et les Alchimistes (Alchemy and the &alsts) Paris,
Hachette et Cie, 1856.

(3) The name is found spelled differently dependinghe authors. Seton or Sethon is also
called Sitonius, Sidonius, Suentonius, and Seetisoill of these denominations are
accompanied by the epithet Scotus, which desig@ma8xotsman by birth. As for the palace
of Sethon, in the ancient parish of Haddingtonskamnmexed to Tranent in 1580, it was
destroyed first by the English in 1544. Rebilt, Mi&tuart and Darnley stopped here, on
March 11, 1566, the day after Rizzio's assinatibe;Queen came back again, accompanied
by Bothwell, in 1567, after Darnley's murder. Jardésf Scotland stayed there in April
1603, when he came to take possession of the aob®ngland. During the funeral of the
first Count of Winton, he attended the processsaated on a park bench. In 1617, the same
monarch spent his second night in Seton, aftemigastiossed the Twed. Charles | and his
court were received there twice on 1633. Nowadaysestige remains of this palace which
was completely destroyed in 1790. Let us add tha&S#ton family had received the deed of
owership for the Seton and Winton lands in th X&htury.

(4) The text of the Emerald Table, very well knoterthe disciples of Hermes, may not be kn
own by some readers. here is the most acurateoven$ithese famous words:

"It is true, without lie, certain and most veritapl

"That which is below is like that which is abovenahat which is above is like tat which is
below; by thesee things, are made the miraclesetloing. And as all things are ad come
from One, through the mediation of One, thus afidgh are born from this unique thing by
adaptation.

"The Sun is its father, the Moon, its mother. Thedibore it in is belly. The Earth is its nurse
and is receptacle. The Father of all, the Theldrtheuniversal world is here. Its force and
power remain whole if it is converted into eartbnfr fire, the subtle from the coarse slowly
with great diligence. It ascends from the earth @estends from the heaven, and receives the
strength of superior things and inferior thingsu¥aill have by this means the glory of the
world, and all obscurity will flee from you.

"It is strength, strong with all strength, for itnconquer all subtle things and penetrate all
solid things. Thus, the world was created. Fromethall comet out admirable adaptations, of
which the means is here given.



"This is why | was called Hermes Trismegistus, hgwhe three parts of the uiversal
philosophy.

"What | have said of the Solar Work is complete”.

One can find the Emerald Table, reproduced on la iod_atin, in one of the beautiful plates
illustrating theAmpitheatrum Sapientae Aeternaé Khunrath (1610). Johannes Grasseus,
under the pseudonym of Hortulanus, gave on ithénli5th century, a Commentary, translated
by J. Girard de Tournus in tiMiroir d' Alquimie (The Mirror of Alchemy)Paris, Seveste,
1613.

(5) Extract the salt of metals”, said the Cosmapplwithout any corrosion nor violence, and
this salt will produce the white and the red stoffee whole secret lies in the salt, from which
our perfect Elixir is made".

(6) Translator's note: "Huile de verre" (oil oags), or "Huille de vert" (oil of green or green
oil).

(7) Translator's note: On April Fool's Day, childii@ France play at putting a little paper fish
on the back of people withou them noticing. ThenEhefor maquerel sounds very similar to
the French "mercureau” or little mercury.

(8) Cabalistically: "groseolles vertes" (goosele=myisounds like "gros sel vert" (coarse green
salt).

(9) Translator's note: May in France, is a green tree that one plants ofirteday of the
month of May, in front of the door of someone onsha&s to honor.

(10) See the short play in verse calledLegende des Cierge Verts (The Legend of thenGree
Tapers)by Hippolyte Matabon, Marseilles, J. Cayer, 1889.

(11) Translator's note: Massilia is the Latin navh&arseilles.

(12) Daniel 7:25 and 12:7; Revelation 12:14.

THE PARADOX OF THE UNLIMITED PROGRESS OF SCIENCE

To all philosophers, to educated people, whoewey thay be, to specialized scientists, as
well as to simple observers, we pose the question:

"Have you ever thought about the inevitable coneages which are to result from unlimited
progress?".

Already, because of the multiplicity of scientiicquisitions, man cannot live without
tremendous energy and endurance, in an atmosphleeet, feverish, and unhealthy
activity. He created the machine that increasedn@ans and his power of action a hundred



fold, but he has become its slave and its victianesin peace, victim in war. Distance no
longer is an obstacle to him; he travels speedignfone point of the earth to the other by air,
by sea and by land. We do not see however thae#ss of traveling has made him better or
happier; for, while the adage says that travel deoa the mind, it does not seem however to
contribute much to strengthening the bonds of cahaad brotherhood which should unite
peoples. Borders have never been better guardeddtlay. Man possesses the marvelous
ability to express his thought and to make himisetird in the remotest countries, yet these
very means force new needs upon him. He can tramsmirecord light and sound vibrations,
without gaining much else from it save the vainsgattion of his curiosity, save a subjection
rather unfavorable to his intellectual growth. Opadpodies have become permeable to his
glance, and, while he can now fathom the heavyanain the other hand, what does he know
of himself, that is, of his origin, his essence] &ars destiny?

Satisfied desires are followed by new, unfulfildesires. We emphasize it: man always wants
to go fast, ever faster, and this agitation is ghel the possibilities at his disposal become
insufficient. Carried away by his passion, his cessand his phobias, the horizon of his hopes
recedes indefinitely. It is the frantic race towsatde abyss, a constant wearing, an impatient
and frenzied activity implemented without respitgeast. "In our century”, said Jules Simon,
quite rightly, "one must walk or run; whoever stap$ost”. At this pace, at this rate, physical
health collapses. In spite of the diffusion anddheervance of rules of hygiene, and of
prophylactic measures and despite the piling ughemical drugs, illness continues its
ravages with an untiring perseverance. To suchextat the organized fight against
unknown plagues seems to have no other resulblu#utse new ones to appear, more acute,
and more stubborn.

Nature herself gives us unequivocal signs of weasnshe is becoming lazy. It is only by

dint of chemical fertilizers that the farmer nowtaibs average value crops. Ask a peasant, he
will tell you that "the earth is dying", that seasare disturbed, the climate modified. Every
growing thing lacks sap and resistance, Plantsawith this fact is officially recognized ---

and prove unable t react against the invasion i@ESiEc insects or the attack of diseases
involving mycelium.

Finally, we will reveal nothing by saying that theeatest part of discoveries, first oriented
towards the increase of human well-being, weredtgliverted from their goal and
specifically applied to destruction. Instrumentgeéce are turned into machines of war and
we already know too well the dominating role sceeptayed in modern cataclysms. Such is,
unfortunately, the final goal, the outcome of stifeminvestigation; and such is also the
reason why man who pursued it with criminal inteat)s divine justice upon him and finds
himself bound to be condemned by it.

So as to avoid the blame, that no doubt would thexes addressed to them, of perverting
peoples, the Philosophers always refused to ogeabh the truths they had acquired or
received from Antiquity. Bernardin de Saint-Piepreves he knew this rule of wisdom when
he states at the end of his Indian Cottage: "Tstthuld be searched with a simple heart; it
will be found in nature; it must be told only tocé®t people”. By ignorance of or by
contempt for this first condition, exotericism spaleunrest into mankind.

THE REIGN OF MAN



The Reign of Man, prelude to the last Judgmentthacgdvent of a new Cycle, is
symbolically expressed in a curious sculpted wobadapt in the Church of Saint-Sauveur,
also known as the Church of the Chapter in Figeat).(Under the religious design barely
veiling its obvious esoteric quality, it shows th&ant Christ asleep on the cross and
surrounded by the instruments of the Pas@bate XLI). Among these attributes of the
divine martyrdom, six have been deliberately reaahib form an X, just like the cross, where
the infant Christ is resting, and which was tilgedthat it could reproduce that same form
seen from an angle. So, recalling the four agehave the four Greek Xki) whose
numerical value of 600 yields by multiplication thg00 years of the world. We see then the
spear of Longinus (John 19:34), the reed (Matthéw& Mark 15:36) or the hyssop rod
holding the sponge filled with vinegar (John 18;34gn the bundle of scourges and
intertwined whip (John 19:1; Matthew 27:26; Mark 2%); finally, the hammer which was
used to pound the nails of crucifixion and thergliased to pull them out after the death of the
Savior.

Triple image of the ultimate radiance, graphic fatanof a declining spiritualism, these X’s
leave their marks on the second cyclic periodhatend of which mankind struggles in
darkness and confusion, until the day of the ge@ath revolution and the liberating death. If
we gather these three crosses and place the gomersection of their branches on a
common axis, we obtain a twelve-rayed geometrigréggsymbolizing the twelve centuries
which constitute the Reign of the Son of Man andctvltome after the twelve preceding ones
of the Reign of God.

THE FLOOD

When people speak of the end of the world, theygdly evoke and translate the idea of a
universal cataclysm, bringing about both the toial of the planet, and the extermination of
its inhabitants. According to this opinion, thetbawiped off the face of the galaxy, would
cease to exist. Its debris, projected into sidespate, would fall in a rain of neoliths on
worlds near ours.

Some more logical thinkers understand the expressia less extended sense. According to
them, the perturbation would affect mankind aldheeems impossible for them to admit that
our planet could disappear, although everythingctvives, moves and gravitations on its
surface is condemned to die; a Platonic thesissiwbould be acceptable if it did not contain
the irrational introduction of a miraculous factarrenewed man born directly from the earth,
like a simple vegetable and without preliminarydsee

It is not the way to understand the end of the evetch as it is announced by the Scriptures
and such as primitive traditions recount it, whatenace they belong to. When, to punish
mankind for its crimes, God resolved to have itlkweed up by the waters of the flood, not
only was the earth affected solely on its surface,also a certain number of just, and chosen
men, having obtained His grace survived the flood.



Although presented under symbolic appearancestaaching is founded on a positive basis.
We recognize the physical necessity of an animaltamestrial regeneration which therefore
cannot result in the complete obliteration of aueas, or suppress any of the conditions
essential to the survival of this rescued core.ggqoently, in spite of its apparent
universality, in spite of the terrifying and longermixing of the raging elements, we are
certain that the huge catastrophe will not equatlyact all places nor the expanse of all
continents and seas. Certain privileged countaggenuine Arks of rock, will shelter men
who will have taken refuge there. There for one, ésting two centuries, generations will
watch --- anxious witnesses of the effects of dioower --- the gigantic duel between water
and fire; there, in a relative calmness, at an leguaperature, in the pale and even light of a
low ceiling of clouds, the chosen people will wiait peace to come and for the last clouds,
dispersed by the breath of the golden age, to werdbe multicolored magic of a double
rainbow, the brightness of new skies and the charannew earth.

For us who never accepted the arguments of ratsmnalve deem that the Mosaic flood is
indisputable and real. Furthermore, we know to vexaent the Bible is superior to other
books, how it remains the immutable Eternal Bobk,Book of Cycles par excellence, in
which, under the veil of parables, the revelatibhwoman history is sealed, even over and
beyond the annals of each people. It is the stoexienso of the travel accomplished by each
cyclic generation. And since history forever regatself, the Bible, which figuratively
describes its process, will forever remain the ueaigource, the true collection of historical
events and of human revolutions, as much for bygeneds as for those that will succeed
one another in the future.

Our purpose is not here to undertake to refutetbaments by which the adversaries of
Moses’ tradition have contested the accuracy ofdgsmony, not to provide the arguments
by which the advocated of the revealed religionehestablished the authenticity and divine
inspiration of its books.

We will only attempt to show that the reality oktfiood is attested by the specific traditions
of all the peoples, of the old as well as of they mentinent.

The sacred books of the Hindus and the Iranianemantion of a flood. In India, Noah is
called Vaisaswata or Satyavrata. The Greek legepelsk of Ogyes and Deucalion; those of
Chaldea, of Xixouthros or Sisouthros; those of @hof Fo-ki; those of Peru, of Bochica.
According to the Assyrian-Chaldean cosmogony, as, mreated by Marduk, became evil,

the council of the gods decided to punish themy®@nk man was just and because of this
fact, he was loved by God Ea; his name was Utm#épisking of Babylon. So Ea revealed in
a dream to Utmapishtim the imminent coming of theclysm and the means of escaping the
wrath of the gods. The Babylonian Noah, therefan#t Bn ark and locked himself up with his
relatives, his family, his servants, the craftsmém had constructed the vessel, and a whole
herd of animals. Immediately darkness filled the, $ke waters of the abyss fell and covered
the earth. Utmapishtim’s ark floated for seven dayd finally rested on top of a mountain.
The just one, now saved, let a dove and a swaligwvhich returned to the boat, and then a
crow which did not return. Then he came out ofdheand offered a sacrifice to the gods. For
the Aztecs and other tribes who lived on the platavexico, it is Coxcox or Tezpi who

plays the role of the Biblical Noah.

The Mosaic flood had the same importance, the Samge, the same repercussions as all the
previous floods. Somehow it is the typical desooipbf the periodic catastrophe resulting



from the reversal of the poles. It is the simptifiaterpretation of the successive floods, of
which Moses was probably aware, either becausatidden an eyewitness to one of them --
- which would justify his own name --- or becaugehad obtained it through divine
revelation. To us, the ark of salvation seems poagent the geographical location where the
chosen ones gather when the great perturbatiogeis rather than a boat hand-built by man.
By its form, the ark already reveals itself as @licyfigure rather than as a true ship. In a text
where we must especially, according to the worthefScriptures, take care to consider the
spirit rather than the letter, it is impossible f@rto take the building of the ship in a literal
sense as well as the search "for all the purerapdre animals”, and their reunion by
couples. A disaster that imposes, for two centut@iving and free beings, living conditions
so different from their normal ones, so contraryhi@r needs go beyond the limits of our
reason. It should not be forgotten that duringehgre trial, the hemisphere, given over to the
rush of water, is plunged into the most total dede It is indeed worth knowing that Moses
speaks of cyclic days, whose secret value is équalgular years. Let us be more specific: it
is written that the flood rains lasted 40 days @rad the waters covered the earth for 150
days, that is 190 days total. Then God caused mwand to blow, and the level of the sheet
of water went down. The ark landed on Mount Ar&fatn Armenia. Noah opened the
window (the return to light) and liberated a crowigh, held back by corpses, did not come
back. He then let a dove fly which immediately caraek to the ark, for at that time trees
were still submerged. The patriarch then waiteegsalays and again let the bird fly, which
returned toward evening bringing back a green dinaach. The flood was over. It had lasted
197 cyclic days, give or take three years, twoaatenturies.

Can we admit that a ship exposed to the stormsuch a long time would be capable of
resisting it? And, on the other hand, what shoutdink of its cargo? The implausibility,
even so, could not totally shake our convictiong Méld the Mosaic account to be true, and
positive as far as its basis, that is to say, maddhe actuality of the event of the flood is
concerned, but most of the circumstances whichrapeay it, particularly those concerned
with Noah, with the ark, and with the coming andhgs of the animals are clearly
allegorical. The text contains an esoteric teachingpnsiderable scope. Let us simply note
that Noah, who has the same cabalistic meaningat (M Greek [*520-1] --Noe---
Christmas in English), is a contraction of the Grg&20-2] (Neos-Helioy New Sun. The
ark [*510-3] (Archg indicates the beginning of the new era. The @ity signifies the
covenant that God makes with man, in a cycle wtggtst beginning; its is the born-again or
renewed symphony, [*510-450mphoni@ consent, agreement, union, pact. It is alsd#ie
of Iris ([*510-5] --- Zone, the privileged zone.

Esdras’ Book of Revelation informs us about the lsgic value of the books of Moses: "On
the third day, while | was under a tree, a voicmedo me from the side of that tree and said
to me: ‘Esdras, Esdras!’. | answered: ‘Here | dngot up and stood. The voice continued: ‘I
appeared to Moses and | spoke to him from the tadnsle my people were slaves in Egypt. |
sent him as a messenger; | caused my people to conad Egypt, | led them to Mount Sinali
and | established them for a long time near meldithem of many marvels; | taught them the
(3m)ystery of days, | showed them the last times agal/e them this order: Tell this, hide that™

But if we only consider the fact of the flood, wéluwe led to recognize that such a cataclysm
was bound to leave profound sings of its passageasomewhat modify the topography of
the continents and the seas. It would be a senustsike to believe that the geographical
outline of ones and the others, their reciprodaksions, their layout on the surface of the



lobe the same 25 centuries ago at the most, franthiey are today. In spite of our respect for
the work of scientists who were concerned with @tehnic times, we should accept, only with
the utmost reserve, the maps of the quaternarggeeproducing the current configuration of
the globe. It is obvious, for example, that an imgat past of the French soil was submerged
for a long time, covered with sea sand, abundamtlyided with shells, and of various
calcareous terrains with imprints of ammonites. ustlso recall that the island of Jersey was
still connected to the Cotentin Peninsula in Nordyam 709, the year when the waters of the
Channel invaded the vast forest which went asd@@essant and was used as shelter for
many villages.

History also reports that the Gauls, questionet aghat could inspire in them the greatest of
terror, used to respond: "We have only one feas,that the sky fall on our heads". But this
jest which was made out to be a proof of theirrpbravery, is it not perhaps hiding a quite
different reason? Instead of a simple bragging,ldvdunot be a persistent memory of a real
event? Who could dare to assert that our ancestnes not indeed the horrified victims of a
collapsing sky in formidable cataracts, among tlkiless of which a night lasted for
generations?

ATLANTIS

Did this mysterious island, of which Plato left #s@igmatic description, ever exist? A
guestion difficult to solve, given the weaknesshaf means which science possesses to
penetrate the secret of the abysses. Neverthelms® observations seem to support the
partisans of the existence of Atlantis. Indeednslngs done in the Atlantic Ocean have
allowed us to bring back to the surface fragmehtava whose structure irrefutably proves
that they have been crystallized while in contaith air. It therefore seems that the volcanoes
which ejected this lava were then rising on laindd had not yet been flooded. Another
argument was thought to be discovered which seeqppbpriate to justify the assertion of
the Egyptian priests and Plato’s tale, in thisipaldr fact that the flora of Central America is
similar to that of Portugal; the same vegetableigse transmitted by way of land would
indicate a close continental relationship betwéenald and the new world. As for us, we see
nothing impossible in the fact that Atlantis cotlalve held an important place among the
inhabited regions, nor in the fact that a civiliaatcould have developed to the extent of
reaching this high degree that God seems to haed s the being the limit of human
progress: "You shall go no farther". Limits beyomlich the symptoms of decadence
manifest themselves, the fall is more pronounceudiif is not sped up by the sudden eruption
of an unforeseen catastrophe.

Faith in the truthfulness of Plato’s works resuttbelieving the reality of the periodical
upheavals of which the Mosaic Flood, we said mams the written symbol and the sacred
prototype. To those who negate what the priesEggpt entrusted to Solon, we would only
ask to explain to us what Aristotle’s master wartteteveal by this fiction of a sinister

nature. For we indeed believe that beyond doubteRlecame the propagator of very ancient
truths, and that consequently his books contaet,casbody of hidden knowledge. His
Geometric Number, and Cave have their significatwamy should the myth of Atlantis not
have its own.



Atlantis must have undergone the same fate astkiesy and the catastrophe which
submerged it falls obviously into the same caug@aswhich buried, 48 centuries later,
under a profound sheet of water, Egypt, the Salaathe countries of Northern Africa. But
more favored than the land of the Atlantean, Eggimed from a raising of the bottom of the
ocean and came back to the light of day, aftertaicetime of immersion. For Algeria and
Tunisia with their dry "chotts" covered with a tkikayer of salt, the Sahara and Egypt with
their soils constituted for a large part of seadsstmow that the waters invaded and covered
vast expanses of the African continent. The coluofriie Pharoahs’ temples bear on them
undeniable traces of immersion; in the hypostyl@nabers, the slabs, still extant, which form
the ceilings have been raised and moved by thdaiswy motion of the waves; the
disappearance of the outer coating of the pyrammdisin general that of the stone joints (the
Colossus of Memnon who used to sing) the evidewes of corrosion by water that can be
noticed on the Sphinx of Giza, as well as on mahgroworks of Egyptian statuary have no
other origin. Moreover, it is probable that theegtly caste did not ignore the fate which was
reserved for their country. This is perhaps theweavhy the royal hypogaea were carved
deep into the rock and that their openings werembégcally sealed. Could we not also
recognize in it the effect of this belief in a fréudlood, in the mandatory crossing that the soul
of the deceased had to accomplish after the batbash, and which justified the presence,
among so many other symbols, of these rigged dwoalis, this miniature flotilla, which are a
part of the funereal furniture from Ezeki8| which announces to the disappearance of Egypt,
is categorical and cannot lend itself to any amibygu

"I will cover the sun with a cloud, and the moomakot give her light. All the bright lights

of heaven | will make dark over thee, and set daskrupon thy land, saith the Lord God. |
will also vex the hearts of many people, when lidtrang thy destruction among the nations,
into the countries which thou hast not known... Whehall make the land of Egypt desolate,
and the country shall be destitute of that wheitawhs full, when | shall smite all them that
dwell therein, then shall they know that | am tloed".

THE CONFLAGRATION

The cyclic history begins, at the 6th chapter oh&s, with the narrative of the Flood; it
ends, at the 20th chapter with the Book of Revatatin the blazing flames of Judgment Day.
Moses, rescued from the waters, writes the first & John, sacred figure of the solar
exaltation, closes the book with the seals ofdimd of sulphur.

In Melle (Deux-Sevres), one can admire the mystigtkt, of whom the visionary of Patmos
speaks, and who must come in the fullness of gl spring forth from the fire, in the
manner of a pure spirfPlate XLII) . It is a solemn and noble statue that, under aceeuar
arch of the St Peter Church, stands above the 8&gugorch, which because of its orientation
is always subjected to the rays of the sun. The &oavthe crown are given to him in the
midst of the ineffable divine glory, whose lashingter burns up everything it illuminates.
While our horseman does not show the symbolic wealpe is however covered with the sign
of all royalties. His rigid bearing, his great st& announce power, but the expression of his
face seems stamped with some sadness. His featurgmre to that of Christ, of the King of
Kings, of the Lord of Lords, of the Son of Man wlagcording to Lentulus’ report, was never
seen to laugh, although he was often seen to ¢rg.we understand that it is not without
melancholy that he comes back down here, to theeplaf his Passion, he, the eternal



messenger of his Father, to impose on the pervenbeld, the ultimate trial, and to ruthlessly
reap a shameful mankind. Mankind, ripe for the sapr punishment, is represented by the
character hit and trampled by the horse, withautider betraying the slightest concern.

Each period of 1200 years begins and ends withesttaphe; human evolution expands and
grows in the space of two scourges. Fire and wtteragents of all material mutations, work
together during the same amount of time and ea@napposite region of the Earth. And, as
the solar displacement, that is to say the asdaheaelestial body to the zenith of the pole,
remains the bog engine for this elemental conflammaits result is that the same hemisphere
is once submerged at the end of a cyclic can ocaloged at the end of the next one. While
the South undergoes the paired heat of the suntkatfire of the earth, the North undergoes
the constant affusion of the Southern seas, vagbiiz the midst of the blazing fire, then
condensed into huge clouds, constantly forced Hdoiu, since, during the previous cycle,
the waters of the flood drowned our Northern Hetnésp, we should think that the flames of
Judgment Day will consume it, during the last dafythe present one.

We should calmly wait for our last hour; one of @inment for many, and of martyrdom for
some.

In a concise, albeit very clear, manner, St PéterChristian Great Initiate, accurately marks
the difference presented by the two cataclysmbessucceed one another in the same
hemisphere, that is to say in ours, for the presas¢: "Knowing this first, that there shall
come in the last days scoffers, walking after tbain lusts, and saying, Where is the promise
of his coming?, for since the fathers fell aslespthings continue as they were from the
beginning of the creation. For this they are wilynignorant, that by the word of God the
heavens were of old, and the earth standing otlteofvater and in the water. Whereby the
world that was then, being overflowed with watestiphed. But the heavens and the earth,
which are now, by the same word are kept in steserved unto fire against the day of
judgment and perdition of ungodly men... But thg dhthe Lord will come as a thief in the
night; in the which the heavens shall pass awaly gii¢at noise, and the element shall melt
with fervent heat, the earth also and the worksdhatherein shall be burned up...
Nevertheless we, according to his promise, looknBw heavens and a new earth, wherein
dwelleth righteousnes§”.

The obelisk of Dommartin-sur-Tigeaux (Seine-et-Mgns the tangible, expressive image,
absolutely conforming to tradition, of the doulderéstrial calamity, of the conflagration and
of the flood, on the terrible Judgment D@Jate XLIII) .

Erected upon a mound, at the culminating poinhef@recy Forest (altitude 134 meters), the
obelisk towers above the surroundings, and, bygemings of the forest roads, can be
glimpsed from afar. The spot it is in was admiratiipsen. It occupies the center of a
geometrically regular crossing, formed by the isg¢etion of three roads, which gives it the
appearance of a radiating six-rayed star. So tbisument seems to be erected on the place of
the ancient hexagram; a figure composed of therveaig fire triangles, which is used as the
signature of the physical Great Work and of itailteshe Philosophers’ Stone.

The work, quite stylish, is made of three distipatts: an oblong strongly built base, with a
square section and rounded angles; a shaft formedjoadrangular pyramid with chamfered
edges; finally an amortisement concentrated allrttexest of this building. It shows, as a
matter of fact, a terrestrial globe given overtte foined forces of water and fire. Resting on



the waves of a raging sea, the sphere of the witldn the higher pole by the sun in a
helical reversal, catches fire and throws off Ilghgs and thunderbolts. Here is, as we said,
the vivid representation of the huge conflagraaod flood, equally purifying and dispensing
of justice.

Two sides of the pyramid are exactly aligned onhigway’s North-South axis. On the
Southern side, one can notice the image of analtdsoulpted in bas-relief. According to
Monsieur Pignard-Peguét, this oak tree was above a Latin inscription whichow
hammered out. The other facets bore, as intagljoe®mgs, a scepter on one, a hand of
justice on the other, a medallion bearing the Ksngpat of arms on the last one.

If we question the oak of stone, it can answehastimes are near, because it is its figurative
foreboding. It is the revealing symbol of our tintédslecadence and perversion; and the
initiate, to whom we owe the obelisk, carefully shdhe oak tree as a frontispiece for his
work, in the fashion of a cabalistic prologue, irarge of pinpointing in time the ill-omened
period of the end of the world. The characteristitthis period, which is ours, are clearly
indicated in the 24th chapter of The Gospel of &tthew: "And ye shall hear of wars and
rumors of wars... and there shall be famines, &stilpnces, and earthquakes, in divers
places. All these are the beginning of sorrows"t{M&4: 6-8). These frequent geological
tremors, accompanied with unexplained climatic gesnthe consequences of which are
propagated among the different peoples, which ti@yy and among the societies, which
they upset, are symbolically expressed by the ©hais word, whose French pronunciation
(cheng is lisped, phonetically corresponds to the Gneekd [*520-1] (Khen), and designates
the common goose. The old oak tree, because dfattistakes on the same value as the
expression the old goose and the secret meanithg @id lawt”, heralding the return of the
Ancient Covenant or of the Reign of God.

The Tales of Mother Goo&& (mother law, primary law) are hermetical narrasivenere
esoteric truths mingle with the marvelous and |eigey setting of the Saturnalia, of Paradise,
and of the Golden Age.

THE GOLDEN AGE

In the time of the Golden Age, the regenerated kmanvs no religion. He only gives thanks
to the Creator, whose sun, his most sublime creasi@ems to reflect the ardent, luminous,
and benevolent image. He respects, hors and vesdgatd in this radiating globe which is
the heart and brain of Nature and the dispenseaidhly goods. Visible representative of the
Lord, the Sun is also the tangible evidence opbiser, of his greatness, and of his goodness.
In the midst of the radiating celestial body, untther pure sky of a rejuvenated earth, man
admires the divine works, without outer manifestasi, without rites, without veils.
Contemplative, and ignorant of need, desire anfésng, he holds toward the master of the
Universe this touching and deep gratitude that Erapuls possess, and this boundless
affection that binds the son to the Father. Thed&olAge, a solar age par excellence, has for
cyclic symbol the very image of the celestial baiig hieroglyph that has always been used
by the old alchemists, in order to express the lietold or mineral sun. On the spiritual
level, the Golden Age is personified by the evaisg8lt Luke. The Greek [*520-2L.(ichas,



from [*520-3] (Luchnog, light, lamp, torchlucisin Latin), brings us to consider the Gospel
according to Luke, as the Gospel according to igatLIt is the Solar Gospel esoterically
conveying the journey of the celestial body and diats rays, back to their primary state of
splendor. It marks the dawn of a new era, the attalt of the radiating power over the
regenerated earth and the return of the yearlycgolital orb ([*521-1] ---Lucabas--- in

Greek inscriptions, meaning year). St Luke hagHerattribute the bull or winged ox, a
spiritualized solar figure, the emblem of the vtbrg and luminous movement, brought back
to viable living conditions of animated beings.

This happy and blessed time of the golden agendwrhich Adam and Eve lived in a state of
simplicity and ignorance, is designated under #raa of Earthly Paradise. The Greek word
[*520-2] (Paradeisoy, paradise, seems to derive from the Persian aldéhn root of Pardes,
which means delicious garden. At least, it is im sknse that it is used by the Greek authors,
in particular by Xenophoros and Diodorus of Sicitygualify the magnificent gardens that
the Kings of Persia used to possess. The same mgeigrapplied by the Seventy in their
translation of Genesis (Ch. Il, v. 8), to the méwue stay of our first parents. Men have
wanted to find on which geographical part of thebgl, God had placed this Eden with an
enchanting setting. The hypotheses do not agreé milc one another on this point; thus,
some writers such as Philo the Jew and Origenutheuwdiscussion short by claiming that the
earthly Paradise, as Moses describes it, neveamaghysical existence. According to them
it is appropriate to understand in an allegoriesise everything ascribed to it in the
Scriptures.

All the same, we consider accurate all the desonptthat have been made of the earthly
Paradise, or, if you prefer, of the golden agevieitare not going to dwell on the various
theses aimed at proving that the refuge, inhalliyedur ancestors, was located in one well
defined country. Of we deliberately don’t specifiiave it was located, it is only because,
during each cyclic revolution, there is only onmthelt left, that is respected and which
remains fit for habitation on its earthly soil. Wever we emphasize it, the zone of salvation
and mercifulness is located sometimes in the Nantkkemisphere, in the beginning of the
cycle, sometimes in the Southern Hemisphere, adbélgening of the next cycle.

Let’s recapitulate. The earth, as everything tivatsl from it, in it an through it, has its
foreseen and determined time, its evolutionary simgorously fixed, established, separated
by as may inactive periods. It is therefore condednio die, in order to be born again and
these temporary lives occurring between its regsiwer, or birth, and mutation, or death, are
called Cycles by most of the ancient philosoph&ng cycle then is the time separating two
convulsions of the earth of the same order, whiehaacomplished after a complete
revolution of the Great Circular Period, dividetbifiour epochs of equal duration, which are
the four Ages of the World. These four divisionglwé life of the earth succeed one another
according to the rhythm which forms the solar y&puring, Summer, Fall, and Winter. Thus
the cyclical ages correspond to the seasons afrtheal seasonal movement, and they, as a
whole, the names of Great Period, Great Year, aad more frequently, Solar Cycle.

END

(1) In GreekArara, or Arera, perfect tense ararisko meando be attached, fixed, stopped,
firm, immutable



(2) Translator's note: Rainbow in Frenclars-en-cie] literally the Ark in the Heaven.

(3) Rene Bassefpocryphes Ethioiens (Apocryphal Writings from Bpha), Paris,
Bibliotheque de la Haute Science, 1899, Ch. 14;6.

(4) Ezekiel, chap. 327-9, 15, The Lamentation foari®ah.
(5) Il Peter 3:3-7, 10, 13.

(6) Histoire Generale des Departmentes, Seine-et-M@hustrated History of the French
Departments, Seine-et-Marn&uguste Gout et Cie., Orleans, 1911, p. 249.

(7) Translator's note: in Frengkille oie(old goose) andielle loi (old law) have almost the
same pronunciation.

(8) Translator's note: In French "Les contes demaee l'oie”. My mother the goose and my
mother the law, sound exactly the same.

APPENDICES

PREFACE TO THE FIRST EDITION

Long considered a chimera, alchemy appears tocibatgic world more and more every day.
The words of scientists on the constitution of eradéind their recent discoveries show and
give evidence of the dissociation potential of cleairelements. Nowadays, n one any longer
doubts that the elements, once regarded as siarglé) fact any partisans. The deceptive
concept of inertia disappears from the Universd,taat which only yesterday seemed heresy
has today become dogma. With an impressive unitgraiiaction, but in varying degrees,

life manifests itself in the three kingdoms of matlonce clearly separated, and among which
there is no longer any distinction made. Origin aitality are shared by the triple group of
the ancient classification. Crude substance pravég animate. Beings and things evolve,
progress through constant transformations and reginhings. Through the multiplicity of
their exchanges and combinations, they separatestiiees from the original unity, only to
resume their original simplicity under the influenaf decompositions. Sublime harmony of
the great Totality, immense circle through whicl 8pirit goes in its eternal activity and
which has for center the unique living fragmentaeating from the creative Logos.

And so, after having strayed from the correct patbgdern science seeks to rejoin it,
progressively adopting ancient concepts. Muchdikecessive civilizations, human progress
obeys the inescapable law of perpetual renewalugihdt be against all, Truth always
triumphs, in spite of its slow, painful, and toriscadvance. Sooner or later common sense
and simplicity gets the better of sophistry andumtiees. "For there is nothing”, the Gospel



teaches, "which cannot be discovered and nothirggeret that it cannot be known". (Matt.
10:26).

Yet, we should not believe that traditional scienelose elements Fulcanelli assembled, has
been adapted for the general public in the pregerit. The author makes no such pretense.
He would greatly delude himself who hoped to uniders the secret doctrine after a simple
reading. "Our books have not been written for aé#eat the old masters, "though all are
called upon to read them". For each one of us cwsribute his personal effort which is
definitely essential if he wants to acquire thaao of a science which has never ceased to
be esoteric. This is why the philosophers, aimmgitle its principles from the masses, have
concealed the ancient knowledge in the mysteryartiszzand the veil of allegories.

The ignoramus will not so easily forgive alchemisisir allegiance to the rigorous discipline
they have freely accepted. | know my master cashon this same criterion. Before all, he
had to respect the divine will, giver of light areelation. He also owed obedience to the
philosophers’ law which imposes upon initiatesrlbeessity of inviolable secrecy.

In antiquity, and especially in Egypt, primordiabsnission applied to all branches of science
and the industrial arts. Potters, enamellers, goiths, foundry workers, worked inside of
temples. The working personnel, of workshops abdriaories were part of the priestly class
and answered directly to the priests. From the Middjes up to the 19th century history
shows us numerous examples of similar organizationokivalry, the monastic orders,
freemasonry, trade guilds, etc., many professiaasbciations jealously guarded the secrets
of their science or their trades; they always naaimgtd a mystical or symbolic character, kept
traditional customs, and practiced religious ethige know the tremendous respect which
the gentlemen glassworkers enjoyed with kings amt@s, and to which extent they took
care to prevent the circulation of the secretsifipgo the noble industry of glassmaking.

These exclusionary rules have a profound reasdnvéfe to be asked, | would simply say
that the privilege of science should remain theqgative of a scientific elite. The most
beautiful discoveries prove to be more harmful theeful once they have fallen into the
popular domain, and are distributed without disgent to the masses and blindly exploited
by them. Man’s nature pushes him voluntarily tovgagdil and the worse. More often than
not, that which could bring him well-being turnshis disadvantage and eventually becomes
the instrument of his ruin. Methods of modern wagfare, alas! The most striking and the
saddest proof of this disastrous state of mii@no homini lupugMan is wolf to man). For
the mere reason that they used overly obscure #yggut would be unfair in the face of so
serious a danger to bury the memory of our gree¢stors under a reprobation that they do
not deserve.. Must we condemn them all and dedipése, only for the fact that they showed
too much restraint? By shrouding their works ierstde and their revelations in parables, the
philosophers acted wisely. Respectful of sociditusons, they harm no one and ensure their
own safety.

Allow me, on this topic, a simple anecdote.

An admirer of Fulcanelli was once conversing witte @f our best chemists and asked for his
opinion on metallic transmutation.

"l believe it is possible”, said the scientist,dtigh its realization is rather doubtful".



"And, if some sincere witness certified that he badn it, and if he brought you a categorical
proof”, replied the master’s friend, "what woulduythink?".

Answered the chemist: "I would think that such aarslould be mercilessly hounded and
suppressed as a dangerous criminal”.

Consequently, prudence, extreme caution, and alesdiscretion appear fully justified. For,
after this, who could blame Adepts for the partecigtyle which they use in their
divulgations? Who would dare to throw the firstrs@t the author of this book?

Yet, because of the opinion we might have formed wfaching where clear language
remains forbidden, we should not conclude thatetienothing to discover in the books of
the philosophers. Much to the contrary. To be diftgth a little sagacity is sufficient to
known how to read them and understand the essential

Among ancient authors and modern writers, Fulcaisellithout doubt the most sincere and
the most convincing. He establishes the hermeg#iorhon a solid basis, supports it with
evident analogical facts, and then presents itSimgle and precise manner. To discover on
what ground the principles of the art have beet ke student, because of the clear and firm
development, only needs to make a few efforts. Hleewen be able to accumulate a great
number of the necessary pieces of knowledge. Thuipped, he will then be able to attempt
this great work and leave the speculative domaithat of positive realizations.

From this moment on, he will encounter the firdticlilties, and he will have to clear
numerous and practically insurmountable obstadllesre is not a researcher who doesn’t
know these stumbling blocks, these insurmountabigd against which | myself, several
times, nearly failed. Of this, my master has kbptgermanent memory, even more than | did.
Much like Basil Valentine, his true initiator, heawheld in check without being able to find a
solution for more than 30 years!

Fulcanelli elaborated on the practical details miucther than anyone else, out of charity for
the workers, his brothers, in order to help themouash these trying causes of interruption.
His method is different from that employed by hisgecessors; it consists in describing in
detail all the operations of the Work. After havitigided them into several fragments. He
thus takes each of the phases of the Work, begirexplanation in a chapter, interrupts it to
continue it in another, and completes it in a fipassage. This parceling out, which turns the
Magistery into a philosophical puzzle, will notghten the educated investigator; but it
quickly discourages the layman, incapable of figdas way in this labyrinth of a different
nature, and unqualified to uncover the correct sage of the manipulations.

Such is the essential interest of this book whiglt&nelli presents to the cultivated reader,
called upon to judge the work according to its eakccording to its originality, or perhaps to
appreciate it according to its merit.

Finally, I would feel | had overlooked something did not mention the remarkable and
splendid drawings of the painter, Julien Champaghes excellent artist is worthy here,
again, of the greatest praise. | am also happytend my thanks to the editor, Monsieur Jean
Schemit, whose trustworthy taste and proven competeo perfectly guided the building of
the material form of the bookhe Dwellings of the Philosophers
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